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PONDERS KENNEDY ERA 








Israel Still Blacks-Out Talent Deemed “Fane TUNED Il |AFTRA-Networks Race Deadline; 


Many Contract Issues Unresolved 


Tainted With Nazi Collaboration 





By JOSEPH LAPID s 
Tel Aviv, Nov. 15, The Gas Works 

Visiting Netherlands Chamber Philadel : . 
Orchestra had to make a last min- hiladelphia, Nov. It 
ute change in its programme when The Philadelphia Gas Works 
Israelis refused to listen to work had purchased a customary 
of Dutch composer Henk Badings courtesy ticket to the annual 
who was charged in his country dinner (13) of the Phila- 
with collaboration with the Nazis. delphia Press Assn, at the Ben 


Franklin Hotel. 


Group is led by Jewish violinist Then it was learned that the 





| 

| 
S23 " Dn por norm dl oo “ sd png newsmen had picked as “best 
h re to substitu yt ‘ing | reporter of the year” the Daily 
Phi larmon sh Se : J + Lager. News’ Phil Fine for his explo- 
the States an anada. ie a Sive series on irregularities in 
gramn 7 vhic ae 4 nt oe | the operations of the gas com- 
vance from ‘ 0 re * a “es Bad | pany. The Gas Works cancelled 
“Largo and Atlegro” by Henk BbaG-| ite single reservation 
ings, a living Dutch composer. serch ok “ si oe 





Somebody here tipped the manage- 





ment that he was mentioned as a 
collaborator. “Trio for String Or- ure ases 
chestra” by Lex van Delden, an- 
other Dutch composer, was substi- 
tuted 6 e 9 
This is not the first time that | hnquering ero 
foreign artists bumped into trouble | 
here because of Israeli vigilance 
toward ex-Nazis and people who ’ 
have “collaborated.” or Way tan 
“The Egg.” an excellent comedy | 
written by French author Felicien| = Phe finai.cially strapped Ameri- 
Marceau, was dropped out of Hab-' .,y National Theatre & hecmineier 
ima’s repertory upon the disclosure is playing a longshot to get the 
he was not French but Belgian and ¢nqo° fax its veiea projects 
that he was sentenced in his coun- aimed at stimulating national in- 
ti to 1 years of hard Jabot for terest and activity in legit The 
helping the Germans This story non-profit organization has pur- 
was carried by the American dain chased the Robert Whitehead-Rog- 
when another play by Marceau, er L. Stevens production of “The 
Continued on page 20) Conquering Hero” for just the 
aes Broadway engagement at the 
¥ ANTA Theatre, N. ¥ 
Philly Orphans Court The musical, bought for an un 


disclosed set price by the Congress- 


. “ Wi chartered organization from the 
Working Overtime ith Whitehead-Stevens corporation, re- 
2% eg | id sponsible for the production, will 
Click Rock Nn Rol Ki S be taken over by ANTA when it 


Nov. 15 opens at the ouifit's N. Y. theatre 


Philadelphia 


If it keeps up the Orphans Court Next Jan. 5. Prior to that, the show 
here may have to set up a special | Will belong to Whitehead and Ste- 
rock ’n roll division to handle the vens, including the New Haven 
financial affairs of local teenage | opening next Saturday (19) through 
singers who come under its ju- the end of the scheduled tryout 
risdictio: tour Dec. 31 in Philadelphia. 

ce ie ecent months Judge The coin for the ANTA purchase 


Harold D. Saylor has presided over | of the production was acquired by 


hearings for Frankie Avalon and _| the organization’s refinancing of its 
Fabian and another hearing ‘is | theatre mor‘tcage. The move was 
skedded this week for Ernest (Continued on page 78) 
Evans, better known as recording acetic iaeinionciceemaanininte 
artist wibby Checker. 

Club's Parkway, record it, [MPERIAL FAMILY SEEN 
“The Twist.” not only placed him 
at the forefront of the waxworks SHY OF THEATREGOING 
brigade but created a new dance} 
craze. His guardian, Merton J. Tokyo, Nov. 15 
Matz, and attorney, David B. Zoob,! Emperor Hirohito and the Em- 


told the court that the $150-a-week 
allott is not enough. 

The figure was set by the court 
Aug. 3i to take care of Chubby’s 
daily expenses. His kiting pop- 
ularity in recent months, however, 
has led to booking offers in Aus- 
tralia and Hawaii, and the guard- 
ian is asking the court for permis- 
Sion to spend more of the singer's 
earnings as expenses to forward 
his career, 


press, as Crown Prince 
!Akihito and Princess Michiko, 
through the Imperial Household 
declined invites to attend the Dec 
15 Japan premiere of “Spartacus” 
at the Yuraku-za 

Belief is that the Royal Family, 
along with other bigwigs, are shy of 
public appearances since the recent 
| assassination of Socialist leader 
Inejiro Asanuma by a fanatical 
schoolboy. 


as well 


‘d the boy 





| 
| 
| 
| 
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D.C. GURRENTS 


By LES CARPENTER 


Washington, Nov. 15. 

Like every other segment of 
American business, the entertain- 
ment industry watched television’s 
most dramatic all-night show—the 
closest election of the century— 
and now ponders what the new 
Kennedy Administration will do 


'about countless problems which 


|is a fancier 


continue to mount for all phases 
of the industry in Washington. 
President-elect John F. Kennedy 
of the arts. He is a 
lover of the _theatre and good 
music, and his family has long had 





| 
; 


| 
| 


motion picture theatre interests as | 


well as other investments in the 


| entertainment industry. Peter Law- 


| 


1 Long, 


ford is his brother-in-law. 

Outside these personal matters, 
which could easily lead to sympa- 
thetic White House 
of problems of the industry gen- 
erally, these factors seem to 
emerge: 

—Any new Administration, par- 
ticularly when it represents a 
change in political party control in 
the executive branch of the Gov- 
ernment, is marked in its first year 
with a “reform” atmosphere. It 
should be more so in 1961 because 
Kennedy, in addition, is the young- 
est (43) man ever elected to the 
Presidency, and he has already in- 
dicated he will be surrounded 
the White House by other young 
men 

—Networks, of course, are hop- 
ing that this new tone in Wash- 
ington won't lead to enactment of 
the Harris Bill requiring the li- 
censing of webs by the Federal 
Communications Commission. Rep. 
Oren Harris ‘D-Ark.) has an- 

(Continued on page 24) 


Missouri Exhib 
Now US. Senator 


An active exhibitor is now a full- 
fledged member of the United 
States Senate. 

He is 52-year-old Edward V. 
of Bowling Green, Mo.. who 
was elected last week to fill the 
remaining two years of the unex- 
pired term of the late Missouri 
Sen. Thomas C. Henning Jr. 

Long, president of the Long 
Theatre Co. of Bowling Green, op- 





| 


| 


consideration | 


BO. Bonanza In 


in | 


| 
| 


' 


erates theatres in the St. Louis 
area. A former Democratic Lieu- | 
tenant Governor of Missouri, he 


was oppointed last summer to fill 
the vacancy created by Sen. Hen- 
nings’ death. He won the seat han- 
dily in last week’s election 

Long has been a member of 
Theatre Owners of America for 


many years and has been active in 
the Missouri-Ilinois Theatre Own- 
‘ers Assn., a TOA affiliate. 





The Royal Pipeline 

Not generally known (al- 
though the NBC top command 
knows it) is the fact that the 
network's John F. Royal, per- 
haps more so than anyone in 
broadcasting has a_ built-in 
pipeline into the White House 
stemming from a friendship 
with the Kennedy family that 
goes back many years. 

It was Royal who mentored 
the President-Elect through 
his radio-tv p’s and q’s when 
he initially embarked on a po- 
litical career. But even pre- 
dating that by many years was 
Royal's close association with 
papa Joe Kennedy in the days 
when the latter, an oldtime 
showman, headed up the 
Keith-Albee empire. 








Acts, Agents Tap 


College 1-Niters 


The new style one-righters have 
been a big item for many kinds of 
acts. Standard equipment on these 


jaunts seems to be a set of ballads, | 


guitar and/6r banjo and audiences 
comprising mostly collegians. The 
collegiate route is probably one of 
the most profitable aspects of show 
biz for lotsa talent. These campus 
capers command some of the high- 
est coin on the one-nighter prospec- 
tus, and have become the newest 
version of the band hegiras. 

The consensus among agency 
men is that the modern collegian 
no longer dances with his former 
fervor, except possibly at the class 
formal functions. Today's scholar 
is a little more heady and intel- 

(Continued on page 78) 


‘EISENHOWER YEARS’ 
FOR ‘PROJECT 20 


NBC-TV’s “Project 20” is pre- 
paring a stanza by Don Hyatt called 
“The Eisenhower Years—Tribute 
to a Patriot.” 
time around the Jan, 20 inaugura- 
tion of John F. Kennedy as new 
President. 


Besides this and his previously | 


chores (several night- 
Hyatt’s special pro}- 


designated 
time hours), 


fects unit is working on two new 


daytime series of specials—‘Seven 
Ages of Man” and “Tabus in Our 
Society,” both “dramatic documen- 
taries.” With Hyatt on those two 
projects will be daytime program 
chief Bob Aaron and specials boss 


{Dick Linkroum, 


It'll be aired some- | 


* Network and agency negotiators 
and those for the American Federa- 
tion of Television & Radio Artists 
and the Screen Actors Guild were 
struggling well into yesterday 
(Tuesday) evening for solutions to 
the multifold problems preventing 
an agreement on a new two-year 
contract. Major issue still seemed 
hinged on the rates for tv tape and 
tv film commercial rerun fees. al- 
though when the negotiators broke 
briefly early last night, they still 
had most of several dozen cate- 
gories to discuss. 

Both union and management of- 
ficials (latter also including mem- 
bers of the Film Producers Assn., 
which represents tv film com- 
mercial makers) agreed late yester- 
day that a decision most probably 
couldn't be reached before the Nov, 
15 midnight deadline, when the 
old AFTRA two-year pact ended. 
AFTRA and SAG negotiators hours 
before had gotten the last neces- 
sary Okay from the rank-and-file 
to pull a strike if they felt it was 
necessary to winning ground. 

However, observers in the room 
where the large body of negotiators 
held their meetings at CBS’ 485 
Madison Avenue headquarters in 
New York felt that the current sit- 
uation might prove to be a repeti- 
tion of the 1958 contract talks, 
which progressed without a strike 
by AFTRA for three-and-a-half 
weeks beyond the contract expira- 
tion. 

In its 24 years, AFTRA has never 

(Continued on page 48) 
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NY. Nitery Biz Finding 
Lotsa Jack Around At 
Start of Kennedy Era 


Gotham nitery business continues 
bullish, to the pleasant surprise of 
the bonifaces who also make note 
that the upbeat wasn't stemmed hy 
the Kennedy victory. It parallels 
last week's Wall Street rise presuim- 


|ably because the market has “di- 
|} gested” (1) the GOP defeat, and 
| 2: the anticipated upping of de- 
|} fense spending 

| Whether inflationary fears fig- 
ure in the nitery spending, or 
whether it's the seasonal “going- 
out” habit being renewed, along 


with the fall-winter theatre season, 
biz is good 

Paradoxically, election night was 
the worst in memory, It was 
poor in all key and pop spots that 
veteran bonifaces started to recall 
that, in the pre-Univac era of ele 
tion returns, whether a local 
national poll, that night was ths 
| “biggest,” including New Year's, 
|This past week saw a phenomenon 
born (1) of the acute interest in 
lthe Kennedy-Nixon oulcome and 
!(2) the electronic era. Latter prob- 
jably had more to do with it than 
|anything. Many houseparties were 
planned. 


sO 
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N.Y. Citizens Committee Opens Fight 


Vs. Police Permits for Nitery Workers 


e+—— sn 


¢ < we : | Ilolis 
Lord” a Twentieth-Fox’ “Est an 
‘ ei i e the K ’ will + pit or 
picked ig benefit preem at V 
nie Work he , for Gate H 
St. Mar ng fund, th s 
eturne selling for $100 ex 
. i expects ‘ : 
at 54 I r $50,000 a SOU Out 
Ci {1 one-night event 
, ”s Political 
« © Tom Waller’s Politica 
t ‘ pre ° 
; Baptism on Long Island 
! . 
cuce ave sced For Robert D. L. Gardiner 
1 call on Cit H : , } , } , 
"y : ib anvesti A former Man in filn indus 
ite , try figure, Tom Waller, spent the 
: : s a “a 5 eh last six months as political strate 
r been Art D'Lugofl, gist scold mane! hy ALOE in sulle 
anerator of the Willige Gals. whe |Counw on ene Island. He was e 
atatal) Hint he ikaee cen iarseaed ployed by Robert David i.ion Ga 
ne ae on & Waniete of enaraes diner, who owns 5,000 acres in that 


ne of the major 


¢ t t ent } re ince? : ’ . ’ 
fact shicdlhcaponse re finger qiner’s campaign sensational was 
Yip eager ueged ane must Pay his switch from Republican to 
%: permit Phe fees, it is Democrat and the consequent 
Chi ed, go to the Police Pension blackout of the G.O-P. publications 


inst pol 





eefs is the 


\tty. Cohen's Broadside 


Wagner ordered City In- 
ns Commissioner Louis . 


OK it 
tremely 


f ng vas marked 
tween attorne 

me i€ nd Police 

er Kennedy. Among 
levelled at the he 
! it. at a Police 
Honor ier, Buckley 


a bri 


ito 1 


e charge 


stormy jieari 


t City Hall Monday 


be | 


the 


aring 


) 


14. The S$! PicoMnag Meni 
| Norman Brokenshire was hired to 


\ 
D\ seve! 


Maxwell 


‘ommission 


not officially connected with th 
Police Dept. Cohen also made the judice and with Suffolk a cin¢ 
‘ ze at Frank Sinatra had ap- for the G.O.P., Waller thinks L« 
peare it the Copacabana about 10 Island radio can take a big f 


ve » Without a card. Kenned 


said he would look 


into that and 
evocation opponent's 145.000. Waller has beer 


charge 
was 
Legion of 
had been 
Vv someone 





‘Esther’ $100 Pre Preem 












and many of Gardiner’s society 
chums. 


] In order to get publicity Walle: 


had to go into the Manhattan ¢ 
lies and on the Long Island rai 
stations. To assist on the latter 


s 


read radio text written by Walier 
averaging 14 minutes daily on sever 
stations, WPAC and WALK 
Patchogue, WRIV, Riverheac 
WGSM, Huntington, WBIC. B 
Shore and WGLI and WBAB 
Babyion 

‘ Against the background of pre 


Ss 


y that Gardiner polled 117,000 votes 


to Elisha Barrett, his Republi 








area and is scion of the island's 
oldest family. What made Gar- 








if f e Copa faces } 
01 ion of its license since | with Paramount and United 
ued on page 64) ists, among others. 
| 
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Torture Rather Than Help —Levine 


. i By ROBERT J. LANDRY 


Clandestine Cinema t Marks Levine, founder and re- 
Sandon. & 15 tired head of National Concerts, 1s 





Too Many American Foundations 
| 
| 

















A new ouse has «¢ } ed one ot 1 taking a sirong] crie- 
fn London. Headed by 17 tical vie mtests,’ f 
] er, former publicity ¢ f life in Ame s long l 

Miracle Films. Soho'’s Con Apart from |! doubt that ny 
nel . private b ll jurv should decide who is or 

} which will lize in xy, ot ready for a career ¢ 
} Offbeat pix that are unlikely r itform, he feels that it 
to t the ce r’s nod for s unfair t I! losers Putting a 
RE l exhibitic greut numbe f sensitive } ts 
| ( ning fil is NTA’'s Pri- through the y of a compeiition 
vate Property,’ written i s with this rs Leveritt Prize 
é : haa | divected by Leslie Stevens. ‘It y to an x with a Jury de- 
ee ee ae Ee |} stars Kate Manx and ‘once ision to give no; dat nakes 

EARL WILSON | the planned seduction of a a qnockery of the whole thing. 

1 far and malrie oman by a brace of Levine’s own evaluation « Sale 
tes Ee f inners th 1h ‘ s 





ea cveoon... | Mex Actress’ Novel Idea = eirs"cr snore. He notes the well 
PAUL! known fact that Van Cliburn was 


That Reporters Pay Her isciis 


PAUL ANKA 
ANKA, 


t i- e until Moscow discovered 

! ! a GENIUS. : him, Winning the Leveritt Prize 
PAUL ANKA has already packed Stops All Interviews vas substantially a cipher to Clis 
( n Tol to Paris burn, though his Russian vogue 

- made him for big fees in America. 
e e.e | Christiane Martell, a “Miss Uni What makes far more sense to 
verse” beauty queen of some years 7 o, ine is the policy adopted by the 

api a | 1eS j back, who has carved a career for foundation operating in the name 
herself in Mexican motion pictures, o¢ the late Walter Naumberg, a 


jhac iccned a pnrecs te) aw ed ’ : 
| has issued a press interview edict Ny. music buff 


+ 
E which has the local film press : 
Gets ichmann pie wing : . F “Thev really do something for 
iaNWitlE. ~ the 4 
the winner. First the prize itself 


From now on an interview with j, the jargest. $5.000 cash. But 
1 


AT tel } 119 \fle 
bd ° Miss Martell will ce st LTO Mex) ore important than that the foun- 
ag 27 I< » actress’ pres : ; 
la ts abe tngg Sa M ce Cc os pre’ dation guarantees the winner a 
aide, vorge iadcrid ampos, Na later New York recital and they 


given out the news that there are 


——= | Mexico City, Nov. 15 





















; , a ; : pay the fees and commissions to 
‘ + +; y 7 +; . ? > 7 t* T ) iePWs 
Capital Cities Broadcasting Corp, tO De no tree interview the Herbert Barrett Management 
s Dhbed e3 sive worid tv and At first the press nere thought ftice to assure the winner a nume- 
film rece ng hts to the Israeli it was some sort of a joke. But ber of kev symphonic bookings.” 
t f rc nal Adolph Eich- assured that it is in earnest, la j . , ‘ 
be ‘ sag re a cg ie . : Naumberg Foundation “contest” 
ann. Chain’s executive producer, \,urtell is most shunned player. As’ 5.) } lv every other 
mig - Ss, however, heid only every one 
Milton A. Fruchtman, who will also and w the “interview tariff 5) ae : 
iss ae oe teat: : ‘ 0% .4 , year, tor strings, then for piano, 
h e the ¢ ge. negotiated in lifted, seems inevitable, local "A “or | h Sil t 
: lternately. Joseph § rstein 
Terusale a n-profit deal on the pres 14S ady sotto-voced it = rete . “pak ein @ 
: ats Fi a first violinist with the Boston Svm- 
I s will make no erence—Miss Mar- : ; : 
os a pnony, was the first to cop, ar the 
The Israe rr ent. Capital is no sely to get ma! re- id s os 
: : : ag : age 28. Says Levine. “This is a 
Cities 1 i¢ eceived several porters breaking down any do ' ] 
\ . prize aireaagy worthwhile. unlike so 
t t ~ f Ss t { t the ee ’ +! 


many others, as Silverstein will 


keep the affair from becoming an Top London Busking tg see etoile ein aelaiger csc 


lis Symphony, and others, through 





aps He col = Trio in Split-Up Barrett's booking efforts, which the 
ideo tapes and London, N [> foundation pays foi 
films t tlet juesting them The Happy Wanderers, crazy trio 7 — 
- af etworks to of street performers who have lous | Kennedy’s Brother's Book 
ad private yveen one of the sights of the Wes 


oul smith, Capital Ene e split up. The trio vis-| Newly Interests Hollyweod 
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eile f e public er Robert Ke ( at 
¢ nd fc the es t ( Presi- 
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350 Prints Saturate Canada 


Utilizing 350 prints, 20th-Fox plans what company calls the 


coast-to-coast saturation booking 


in history of Canadian exhibition 


with the upcoming release of “The Canadians.” 


Pic, which stars Robert Ryan, 


wound up shooting in Saskatch- 


ewan two weeks ago. It will be launched in Canada the first week 


of February with a series of government-sponsored premieres. 





— 





Sam Jaffe, Sam Marx Teamed; For 


Coproduction (?); Sicilian Tale 

















Hollywood, Nov. 15. ¢ 
Sa Jaffe, the agent, and pro- Distinguished Laowyer-Author 
ducer Sam Marx have partnered i i 
and t a deal to coproduce for Morris i- Ernst 
MGM _ on. story's’ Sicilian ack- 
ground, “Damon & Pythias.” Ac- projects a platform for 
cording to Marx, a coproduction the future 
deal will be sought with an Italian ’ 
Company. but if this isn't forth-|| Seren Hopes of The 
co , MGM will finance 100° a Poe - 
Marx reports deal was set directly Set en Lively Arts 
wi MGM prexy Joseph R. Vogel eo ae’ 
Jaffe for over 20 years operated 
on own or was partnered with another bright Editorial Feature 
Charles K. Feldman in talent agen- in the upcoming 
cie e retired several vears back. 
Prior to percenting, he was produc- |] 55th Anniversary Number 
tio na with Paramount, with - 
David O. Selznick and at Columbia. ’ 
M has been in vidpix in VARIETY 
Bi till two years ago was ARIETY 
an MGM-TYV production exce ana 
befo e more than a decade 
. > 
a theatrical producer at Metro. He C d La | 
has reenplayed “Damon with | ornel Wil € S nce ot 
Ba Ori He reined two re-} § re y | See 
OsMitued sn'pese 20. | Saga Via Yugoslavia; 
_ _— | . . 
— | Seeks Yank Financing 
Mexico S Academ Hollywood, Nov. 15. 
v i 


Again Stalled 


Mexico City, Nov. 15 


1960 year's-end but six 


week the word is that the long 
d t Ariel Awards (similar to 
Ho id's Oscars have again 
be off. Industry no longer 
f 3 anything funny in the con- 
stant t f revival of the Mexican 
A f Film Arts and Sciences, 
t i dir yf prizes, and then! 
the yonements 

Now Raul de Anda, president of 
t Assn. of Film Pro-} 
d 1 champion for recon- 
s yn of the Mexican Academy, 
a i that plans have been sus- 
I n. This time uncertain- 
ties of tl new Film Law, which 
also reportedly has provisions for 
a Institute to take over Acad- 
€ s, has been direct cause 
0 s of Academy reestab- 
li plans 


MILTON MORITZ TELLS ‘EM 


American Int'l Showmanship 
Detailed to Aliied 


Chicago, Nov 
nternational 


15 


Pictures 





a it {1 ad-pub topper Milton! 
Mo to last week's National Al- 
lied ¢ lave here for a patent de- 
f the company’s exploita- 
t policie igainst its critics. 

It int a pointed assertion that | 
fi i on on product theme! 
a mtent is up to the producer, 
I ther justified in the AIP 
\ because there no longer are 
major studios but only “major pic- 
t He impressed upon the 
g blage in this vein that it’s 
the ! ive industryite who 
s it as an “entertainment” and 
I i notion picture” business. 
| yrmer concept, he suggested. 
i Lie constant alertness to 
“chan demands of audiences.” 

TI line of demarcation drawn | 
by Mor permits exhibs to “sug- 

recommend, but the final 
decision lies in th hands of the 
ment in the NIA’s John C. Klein 
produ Z company. ... Our films 
are prod d and merchandised to 
co special markets, and these 
1 ts are large.” 

Exec ilso. used the occasion 
(AIP’s annual luncheon for the 
Alliedites) to remind parley that 
his company has been, and is, com- 


mitted to spending 25% of its 
gross income on promo and adver- 
tising—*“and most of it at the local 
level.” 


While Lerner and Loewe are 
saying it with songs on the Broad- 
iv stage via “Camelot,” Cornel 
ilde and wife Jean Wallace will 
ir music on the screen in 
“Ls and Guinevere.” Wilde, 
recently returned from an_ex- 
tended film safari in Europe, has 


We 
W 


Si 


Sans 


ancelot 


bought screen rights to the 
Knights of the Round Table saga 
written by the late Richard 


Schayer. Wilde reports he has a 
, coproduction arrangement with Du- 
brava Film of Yugoslavia and now 
negotiating a distribution deal 
with two major American 
panies. 


Is 


Film is aimed for a spring start. 
| Wilde figures it can be shot as 
spectacle in color and brought in 
for around $2,000,000, because the 
Yugoslav partner will be able to 
obtain services of hundreds of 
cavalry soldiers and horses at 
fraction of the price the cost othe 
Wise would be. 

Wilde now is in the market for a 
| director, and said he would like 
j to get England's Jack Hawkins or 
; Peter Finch to appear as King 
} Arthur, 

Wilde said Schaver gave him the 
ynly typed copy of “Lancelot and 
|Guinevere” about three years ago: 
that when he determined to buy it 
last summer he could find no trace 
ot the author's estate. Actor-pro- 
ducer said he finally obtained name 
}of Schayer’s attorney through the 
| Writers Guild of America, West, 
and only recently completed the 
| 
| 
| 
| 
| 


r- 


purchase. 





PAIR SCOUTING EUROPE 


Mulvey and Griesdorf Want 
Negatives and/or Deals 

A. Mulvey, president of 
newly-formed Beaver-Cham- 
|pion Attractions, and David Gries- 
|dorf, v.p., left New York for a 
|three-week swing around Italy, 
France and England. 

They're on the prowl for product 
in the form of either co-production 
deals or the acquisition of already- 
completed pictures. 


| James 
ithe 





Roger Lewis’ Oscar Role 
Roger H. Lewis, ad-pub headman 
,at United Artists, has been desig- 
nated a key figure in the promo- 
{tion of the next Academy Awards 
| television program. 
| He heads a film company ad-pub 
committee which will work in 
| liaison with a Coast group which 
‘has yet to be named. Objective: 
| Ballying the Oscar tv'er next April. 


com- | 


bf 


FILMS’ LOWDOWN 
ON HI SOCIETY 


Why is it that high society—the 
elegant world of the very rich, the 
glamorous and the politically pow- 
erful—has in recent years been so 
seldom utilized by U. S. filmmak- 


socially-probing motion pictures? 
Question arose last week 

course of an interview 

pean producers’ 








> 





ers as the background for serious, | 


| 


in | 
with Euro- | 
representative, | 


| Marshall Schacker. Latter had just | 


jreturned to his New 
after a month's tour of major pro- 
duction centers abroad. It was 
Schacker’s idea that 
filmmakers, particularly those in 
Italy, who won their early postwar 
reputations with neorealist 
about the poor and downtrodden 
trying to get along in worlds they 


never made, are now at the start 
of a new wave of pix focusing on 
how the lucky (and lecherous) 
other half lives 
Rome's Classy Bums 
Major item in this new wave 


he said. is Federico Fellini’s cur- 
rent b.o. smash, “La Dolce Vita,” 
a jaundiced view of the manners 


and mores of Rome's international 
cafe society. Upcoming, he report- 
ed, are three more “serious” Ital- 
‘ian films ‘each of which Schacker 
will be trying to sell distribs this 
{side) which use this same upper- 
crust world of money and social 
position as their milieu. Two of 
j these films, “Dolci Inganni” (Sweet 


Deceptions) and “La Novice" (The 
Novice) are the works of director 
Alberto Lattuada, while the third, 
“Un Amore a Roma” (A Love in 
fom is by Dino Risi. 

They Can Dream! 


e 


According to Schacker, these 
films not only reflect a certain 
amount of social criticism, but they 


ilso inevitably reflect a desire on 
the part of the Italian publie for 


stories about rich and _ beautiful 
people in handsome, plush sur- 
roundings. Though the pix have 


their serious side, they also may 
serving the same kind of 
capist function which Hollywood's 
1 mounted romances 


be 
lushly 


ithe present day. 
| “Principal difference between the 


|domestic and European “glamor” 


York office | 


European } 


films | 


| 
| 


| 


| ceeded 


Owes Warners Money, But Now Glad; 
Carroll Baker on Career Management 





4 
Vet Editor 
William C. Lengel 
details the dollar status of the 


reprint business in his 
definitive piece on 


The Big Stake For 
Paperbacks 


* * 


another important Editorial Feature 
in the upcoming 
d5th Anniversary Number 
of 


VARIETY 











Lee Kamern of Metro 
Made Dear Films Mgr. | 
In Seckler’s Old Post 


Rome, Nov. 15. 

Ned S. Seckler, general manager | 
for Dear Films of Rome, has re- 
signed his post and will be suc-} 
by Lee Kamern, who has | 





| held the same position in Metro's 


es- 


served | 
jin the 1930s. 1940s and even up to} 


; have Kamern with us and are posi- 


films, says Schacker, seems to be | 


the Hollywood brand 
jerally escapist in point of view as 
jwell as locale, 
ifilmmakers are generally 
|cerned with showing up the frail- 
{ties and foibles of the debutramp 
|milieu. Thus, while a French pro- 
|ducer comes up with something 
{like the controversial 
|Dangereux,” and a German pro- 
jducer with “Rosemary,” both deal- 
ing with pretty despicable types 


that 


jin sleek settings, Hollywood comes | 


iforth with a magnificently plush 
jsoap operas like “Imitation of 
| Life” or “Portrait in Black.” 
Why the difference? 
No Creme de la Creme 
One reason put forth is that the 
S. really doesn’t have anything 
comparable to the upper upper- 
crust which has long 
life in 


the social 
capitals. The U. S. is strictly mid- 
class and the most serious 
dramas have all 


dle 
American film 
been (some by design and some 
by indirection) commentaries 
middle class manners and morals 
“The Apartment,” “Butterfield 
“Elmer Gantry,” “The Dark 
the Top of the Stairs.” 
The Terrace,” to name a few. 
Another reason may be that U:S. 
filmmakers, remembering the 
charges of Commie influence lev- 
elied at Hollywood not so long ago, 
have been somewhat wary of turn- 
ing out product which might be 
construed as_ socially critical 
Thus, while Hollywood has sceri- 
ously examined Big Business in 
such films as “Executive Suite,” 
“Patterns” and “Power and The 
Prize,” the examinations have 
been principally concerned with 
personal relationships and the 
sometimes corroding effect of the 
lust for power, rather than with 
the kind of blanket condemna- 
tions of The System which moti- 
(Continued on page 20) 


3" 
at “— 





is gen- | 


while the foreign | 
' 
con- 


“Liaisons | 


dominated | 
the European | 


| 


on ; 


‘rom | 


| SC 


Italian office for the last eight | 
years. Dear topper Robert Hag- 

. | 
giag noted his company’s regret |! 


at Seckler’s departure, adding that 
Seckler must return to the U/S. 
immediately for personal reasons, 
thus anticipating his decision. 
Kamern has been with Metro for , 
the last 31 years, starting as an 
usher under Joe Vogel and even- | 
tually becoming the youngest thea- 
tre manager on Broadway in han- 
dling the Astor in pre-war days 
After a wartime stint in the Ma- 
rine Corps, for which he was twice 
decorated, and from which he 
emerged with the rank of captain, 





Kamern joined Metro's foreign de- 
partment. He rose to general man- 
ager of India, Pakistan, Burma and } 
Ceyion areas. In 1952, he was} 
named general manager for Italy. 


Haggiag expressed his pleasure 
at Kamern’s nomination by saying 
that “we are exiremely happy to 


tive that the confidence he has in 
our company and our product will 
be shared by all in the industry.” 

“With the addition of Kamern to 
our staff,” the Dear Film topper | 
continued, “I feel that I can devote | 
myself more fully to the produc- 

talian films, and I already 


tion of 
have several projects in mind in 


> 


| see 


| in 
| fers from the Broadway impressioa 


addition, of course, to the ‘El Cid’.” | 


spot here 
marin, 


will be Charles 
recently 


Ros- 
as announced. 


his new Dear role Dec. 1. 





Kamern's successor in the Metro | 


GRANT RADNITZ HIS WAY OUT | 


He Found Adler Policy Okay 
Shifted at 20th 
Hollywood, Nov. 15. 
Robert Radnitz requested and 
has been granted release from his 





| 


} 


five-year producer-writer contract 
with 20th-Fox on the grounds that 
studio no longer cleaves to the 
type of picture for which he was | 


signed by the late Buddy Adler. 
In wire to prexy Spyros 
Skouras, Radnitz pointed out there 


uw 
\\ 


his 


ype of pix that he would 


| duce, in his dealings with the late 





production chief. Now, however, 
he added 
“[ find that the kind of 
filr I believe in, the subject 


matter I want to make, and 
the projects that interest me, 


no longer coincide with the 
present thinking at the stu- 
dio.” 

Radnitz produced “A Dog of 


Flanders” for 20th 


4S an agreement on the kind and | 
pro- | 


Tokyo, Nov. 8 
Interviewed recently in Tokyo, 
Carroll Baker declared that she 


hand-picked every one of her roles. 
Her independence, after misunder- 
standings over “Baby Doll,” led to 
a lengthy suspension from Warners 
and a label in some industry cir- 
cles as being “difficult.” This, cou- 
pled with time out for bearing two 
children, has resulted in Miss 
Baker making only six pictures in 
a carecr spanning five years 
Although it had a mixed effect 
on her professional progress, she 
has no regrets over having made 
“Baby Doll” and over it having 
come very early in her career. 
Evaluating hor participation as the 
thumb-sucking, adolescent, sex- 
teaser in the vontroversial Tennes- 
Willams’ drama, she offered, 
“Of course it was a very, very 
strong characterization. I thin’ that 
until the time I do a film with 
an equally-strong character, I will 
be remembered for ‘Baby Doll.’ 
“T feel very fortunate in that as 
a young actress I was able to do a 


| part that is considered memorable. 


You can work for years and years 


|}and never get a memorable part,” 


she submitted 

“One of my biggest problems 
with Warners was their misunder- 
standing of ‘Baby Doll.’ I didn't 
think it was just a lewd, sexy role.” 

Upshot was that there was no 
meeting of the minds on her cast- 
ing. “I thought it much better not 
to work,” Miss Baker said. “That, 
of course, stopped my outside films 


jas well.” 


Miss Baker explained that she 
originally signed a seven-year con- 
tract with Warners because that 
studio offered the lure of breaking 
into pictures under George Stevens 
“Giant” after she had film of- 


(Continued on page 20) 


Omat to Allied: 


Lots Pix Coming 


Chicago, Nov. 15. 

Omat Corp., indie film company 
which had considerable difficulties 
with production of “Brotherhood 
of Evil” in Hollywood late last 
year and in early 1960, has now 
embarked on a major program of 
production and distribution involv- 
ing 12 to 20 features per year. Am- 


|bitious plan was revealed here at 
jthe Allied States Assn. convention 


by company execs Howard J. Beck 
and A. W. Schwalberg 

Company already has acquired 
14 features for release and current- 


‘ , lly is negotiating for more product. 
| Kamern is expected to take over|Qne of the pix is “Never Take 


Candy from a Stranger,” British 
film which Columbia was to have 
released but was forced to drop 
when it was denied an MPAA pro- 
duction code seal. Col appealed the 
production code nix, but lost. An- 
other film Omat has acquired is 
Federico Fellini's “La Dolce Vita,” 
Italian film widely heralded in Eu- 
rope which won this year’s Cannes 
Film Festival grand prize. Other 
Omat releases will be “Gina,” 
(Continued on page 26) 


LEGION’S LATEST ‘B's’ 
‘Butterfield’, ‘G.I’, ‘Goddess’ 
‘Suzie Wong’ Deplored 
National Legion of Decency is 
stacking up the “B” ratings anew, 


and 


| with four features this week class- 


| ified 


| 


as morally 
part for all 

So designated by the 
reviewing: organization 
ro's “Butterfield 8,” offensive be- 
cause of boldly- suggestive treat- 
ment in costuming, dialog and sit- 
uations; Paramount's “G.I. Blues,” 
is “highly objectionable in_ its 


objectionable in 


Catholie 
are: Met- 


and followed | theme and treatment”; 20th-Fox’'s 


with “Misty,” on which he is now } “Goddess of Love,” frowned upon 


wrapping up post-production work. 
He also has been planning “The 
Young and the Beautiful,” “The 


| 


because of “suggestive costuming 
and situations,” and Par’s “World 
of Suzie Wong,” morally unaccept- 


Dead Sea Scrolls” and an untitled | able because of the brothel atmos- 
phere. 


children’s film, 
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Love ‘Facts’, But Hate ‘Liars’ More: or, 
What Johnston Learned About Pix Biz 


i) Council of Motion Picture Organizations is in process of readying 
a testimonial for Eric Johnston on occasion of his 15th anniversary as 
president of the Motion Picture Assn. of America. 

2) At the same time Albert Sindlinger, an independent researcher 
on-and-off employed by COMPO, reports latest results of his cortinuing 
analyses on theatre attendance. This is a separate story, which says 
simply that October admissions were 5° over adntissions of October, 
1959 

On the surface, the above two separate news situations would appear 
unrelated. But on careful analysis there’s a provocative conclusion to 
be drawn 

Johnston, upon taking office nearly 15 years ago, said he was appalled 
with the lack of information which the industry has about itself and 
he was hopeful that educational processes would develop. Indeed, what 


By GENE ARNEEL + 


Warm October Not Ailing 


| THEATRE ATTENDANCE UP 5%] 


lotal film theatre attendance October was 5‘c better than 
the same month last vear, due largely to warm weather and 
resultant improvement at the drive-ins, according to Sindlinger & 
Co. It marked the first time since last April that an increase was 
shown over a comparable month in 1959. 
\larket analyst said attendance at four-wall theatres was down 
in October, whereas the ozoners were up 13.2. 
Drive-in increase was 64.1°% in the east, 23.5°> in the south and 
32.4°> in the west, and down 27.7°o in the midwest. 
Attendance at four-wall theatres was up only in the south (plus 





in 


7.1 


2.8%). 

Sindlinger states tne findings are drawn from daily surveys 
conducted by 376 interviewers situated in 287 United States 
counties, 


— —— 











| 
could be more informative that the boxoffice trends in co-relation to| 
the pictures in release. 

Outside Source 

And now, 15 years later, it remains for Sindlinger to tell the public | 
(and the industry itselt) how things are going. Perhaps this is traceable | 
to the fact that film industry lawyers are morbidly cautious about | 
disclosures on the state of their own companies’ respective boxoffice. 
These attorneys, who frequently call policy turns, are a worrying, 
conservative group by their very Blackstonian nature. 

Phere are instances where a sales manager of one cempany will tell 
his counterpart of a rival outfit how a certain production is faring in 
terms of ticket sales. And in almost as many instances the party on 
the receiving end of this intelligence will regard it with so many 
giains of salt. ‘Salt can mean padding.) 

Any criticism of Johnston is weakened for the reason that the com- | 
panies simply are not cooperating in what he had hoped would be a 
meaningful research program, one + 


soe "Cautious Lawvers —_ ‘Diversification’ Prowl; 
B. Gerald Cantor Opens 
Trip in Copenhagen 





The legalistic execs are fearful | 
of antitrust conspiracy and the 
sales officials just don’t want the 
word spread around that a given 
picture has failed to achieve block- Hollywood, Nov. 15. 
buster status. Further diversification of inter- 

rhe big hit and the big flot are | ests for National Theatres & Tele- 
discernible almost immediately. | vision will be explored in Europe 
But ‘here’s no real telling as to|by B. Gerald Cantor, company 
how ie in-betweeners made out. | prexy, during his current trek to 

Carrying the thought further, |key Continental cities. Number of 
there obviously can be no indus-;propects have been presented to 
try-held knowledge anent why, | Cantor, who left Sunday for Copen- 
say, a promising property failed to|hagen to tee off a jaunt through 
make the grade. Knowledge of this | Europe. 


sort, which could be gotten by; Cantor will be joined in Danish 
responsible intra-trade coopera- capital by Samuel P. Norton, prexy 
tion, would post valuable guide-;of Cinemiracle Pictures Corp., 


|NT&T subsid, and during trip he'll 
|also be joined by Russell McCul- 
tor and to exhibitor. |lough, Cinemiracle director of en- 

Variety has queried numerous | 8ineering, and film editor Dan 
managers about this deficit | Finerty. Cantor will meet with pro- 


posts for the entire industry, from 
financier, to producer, to distribu- 


fales : 
in statistical know-about. They'd j ducers and distributors also in 
like to have an inter-change of ac- ;London, Paris, Berlin, Munich, 


curate figures, they say. They also | Rome and Zurich. 


(th, ‘who isn't, and peiheps. «| ROTHMAN, ROSENFIELD 
AS COLUMBIA V.P.’S 


couple add, the independent pro- 
ducers who are being so romanced 
Mo Rothman, head of Columbia 
International, and Jonas Rosen- 


of jate just don’t want known the 

b.o. tally on their latest epics. | 
field Jr., ad-pub exec, have been 
elected vicepresidents of the par- 


Prizes Ought Not Hypo ent Col corporation. It was in- 
Yen to See Pix Held in‘fise sor the epautets: the beara 
Back—Allied to Aca 


formally acted this past week. 
Chicago, Nov. 15. 








having joined the company last 
March in a switch from United 

















Vet Film Exploiteer 
Terry Turner 
observes 
Don't Tell Me John 
Wayne Ain't Honest! 
7 - - 


one of the many Editorlal Features 
in the upcoming 


55th Anniversary Number 
of 


VARIETY 








Rothman is a newcomer to Col, 
Articulating a marked sentiment 


both within and without the in- 
dustry, Allied States exhibs re- 
so'ved here last week to petition 


the Motion Picture Academy to 
put hard-ticket entries into sepa- 
ate Oscar categories. 

\ilied conclave termed it an “in- 
for millions of movie fans” 
a aesire for an attrac- 


Slice 


to sti late 


biaiit 
tion through awards, then deny 
them the chance of seeing it for 
ibly months to come because 


ey don’t live near urbans play- 
i roadshows. 


\s the theawweowners figure it, 
the advanced-pricers have “‘un- 
fairly monopolized’ Oscars in re- 
ceut years ‘te.g., “Around World,” 
“Gigi,” “Ben-Hur"), thereby “elim- 
inating ether widely known and 
eatremely popular attractions” 


from Oscar laurels. 


Artists. Rosenfield has been an ad- | 
pub exec the past five years. 

Board also named Bernard E. 
Zeeman and Seymour Malamed to 
assistant treasurer posts. Zeeman 
iis a 25-year Col vet. Malamed has 
been with Col since 1946. 





Agcy. Exec Joins Par 


Mort Hock has resigned as ac- 
count executive with the Blaine 
Thompson agency to become as- | 
sistant ad manager of Paramount. | 
!He succeeds the late Kenneth 
Aneser. 

Hock had been particularly ac- 
tive in the legit field, having di- 
rected the New York and out-of- 
+town ad campaigns for “Gypsy,” 
“Take Me Along” and “Becket.” 


“bere he was account exec for | 
' 


Warners. 


L. A. to N. Y. 


Pau] W. Benson 
Sid Blumenstock 
Montgomery Clift 
Jack Cole 

Buster Crabbe 
Bullets Durgom 
Richard Egan 
Don Fedderson 
Sam Goldwyn Jr. 
Frank Gorshin 
James Leo Herlihy 
Ross Hunter 
Marty Ingels 

Leo Jaffe 

Les Kauiman 


A. J. “Tony” LaFranco 
Lennon Sisters 
Peter G. Levathes 


Art Linkletter 

Abe Montague 
Edward Morey 
Michael Rennie 
Norton V. Ritchey 
Frank P. Rosenberg 
Sheldon Roskin 
Henry G. Saperstein 
Danie! Taradash 
Peter Ustinov 

Eli Wallach 
Herman Weinberg 


U. S. to Europe 
Richaid Brooks 
David Griesdorf 
Alan Hodshire 
Joseph L. Mankiewicz 
James A. Mulvey 
Robert Rossen 
Jean Simmons 
Gerome Simon 
Harry Sions 
George Szell 


N. Y. to L. A. 


James T. Aubrey 
Barney Balaban 
Alexander H. Cohen 
Jerry Franken 
Hugh Griffith 

Jack Hawkins 
Russell Holman 
Oscar Katz 

Leonard Loewinthan 
Hildy Parks 

Jerry Pickman 
Everett Rosenthal 
George Weltner 
Roger Lewis 


Europe to U. S. 


Ben M. Cohn 
John Davis 
Stephen Draper 
Lynn Fontanne 
Hermione Gingold 
Jean Goldwurm 
Eugene Ionesco 
Griffith Johnson 
Nicholas Joy 
William M 
Alfred Lunt 
Victor Mature 
Nathan Milstein 
Louis Novins 
Sypros Skouras 
Ken Winckles 


Levy 








Stanton Delaplane 


Frisco’s Globetrotting 
In a salute to the glory that was 
Grawman's Chinese recalls 
A Many-Splendored 
Cinema Temple 
* * * 


Cne of the many Editorial Features 
in the upcoming 


55th Anniversary Number 
of 


VARIETY 








New York Sound Track 


oooe 








Marilyn Monroe-Arthur Miller split got the P. 1 treatment from the 
staid N. Y. Times, in addition to a “profile” on the restless MM, 
“America’s sex symbol,” perhaps a first for “the good gray Times.” 

Sophia Loren is reported ankling her recently-announced commit- 
ment to star in Samuel Bronston’s “E] Cid” in Spain... script difficul- 
ties given as reason—it's a “Man's” picture—no replacement set as yet. 

MPEA veep Griffith Johnson back at his New York office after a 
European trip... 20th is releasing a 20-minute documentary, “Call of 
The Holy Land,” marking the 100th anniversary of the birth of Henrietta 
Szold, founder of Hadassah who devoted her life to aiding refugees in 
the Holy Land. 

; International Livestock Exposition in Chicago next week will fea- 
|ture a new 13-min. Agriculture Dept. film “Miracles of Agriculture.” 

Bosley Crowther’s N. Y. Sunday Times piece takes a dig at the trade 
| papers for devoting only a couple of paragraphs to the death of Mack 
; Sennett, Could be he missed Variety's top-head, detailed coverage 
story last week. 

Trend toward the raw romance stuff on the screen, frequently spot- 
| lighted of late, might be called oversexposure 
{| Laurence Olivier notified Stanley Kramer he won't be available for 
the projected “Judgment at Nuremberg” because he’s committed to the 
“Becket” legiter and Manhattan interests . . . Hermione Gingold set 
for WB's “Music Man”... Joe Pasternak wants Doris Day, Dean Martin 
| and Red Skelton for “Jumbo” ... Buddy Bregman sez he starts theat- 
irical production with “The Angels,” original screenplay by John H. 
| Carter, and it’s to be done as a $250.000 budgeter 
interruption of “Pleasure of His Company” 
| $200,000. 

New York’s Museum of Modern Art, in announcing a series of 
| screenings of “Blonde Crazy" ‘1931, James Cagney and Joan Blondell), 
}uses an excerpt from the VARIETY review. Cagney is typically Cagney, 
jsaid this paper’s man, and as tor Miss Blondell, “this ingenue, with a 
perfect name for her type, looks better here than ever before, and in 
her first lead femme role is permitted to depart from the jane class 
and grab herself a Jittle sympathy.” 

Irving Wormser, president of Continental Distributing, is currently 
on a swing through London, Paris, Rome and Berlin, negotiating deals 
for new coproductions as well as checking progress on three recently 
finished films which Continental will distribute this side. Latter include 
“The Long, The Short and The Tall.” “The Mark” and “The Hands of 
Orlac” ...IFIDA holds a general board meeting today (Wed.) to elect 
a secretary and a treasurer . Robert Rossen, who'll produce and 
direct 20th-Fox’s “The Hustler” on location in New York next spring, 
is in Paris conferring with his star, Paul Newman. Rossen would also 
|like to get Yves Montand for the pic. 

Evidently life in Yugoslavia is not too different from life in New 
York. Current bulletin of Yugoslav Film reports on an upcoming short 
subject called “The Street,” described as a “satire on uncoordinated 
work in repairing our streets” Author John Cheever (“The Wapshot 
Chronicles”) has been signed by Jerry Wald to write the screen 
adaptation of D. H. Lawrence's “Lost Girl” . . . Writer-director Joe 
Mankiewicz has departed for Alexandria, Egvpt, to scout sights and 
sounds for his upcoming “Justine,” which will be shot on location 
there early next year. Film will be a 20th release. 

Now that “The Entertainer’ has been launched, publicist Bernice 
Livingston is back working out of the Continental Distributing office 
pitching, among other things, the opening Nov. 21 at the Paris of 
Roberto Rossellini’s “General Della Rovere.” For “Entertainer.” she 
was headquartering at the Rogers & Cowan office ... French actress 
Genevieve Cluny, star of Films-Around-The-World’s “The Love Game,” 
in town to promote the pic en route to Mexico City film fest ... Janus 
Films has a couple of important book tie-ups going for its Ingmar 
Bergman releases. Balientine Books is publishing a paperback edition 
of screenplay of “The Virgin Spring’ ‘and Simon & Schuster is putting 
out the hardback “Four Screenplays of Ingmar Bergman.” Included in 
the latter are “Smiles of A Summer Night,” “The Seventh Seal,” “Wild 
Strawberries” and “The Magician.” 

Arthur J. Newman, longtime Republic manager in Albany, once a 
WB branch manager there, and now handler of indépendent product 
for theatres and television stations, writing a book on ‘My 40 Years 
in Motion Picture Distribution.” His wife is his collaborator. 

Columbia Pictures bought Davis Grubb’s new novel, “The China- 
berry Tree,” and assigned William Bloom to produce ... George Raft 
will star in Arlington Productions’ “Cause of Death,” rolling in N. Y. 
Nov. 28 for U release . . . Rock Hudson’s Seven Pictures Corp. pur- 
chased “Somersault,” original story to be scripted by authors Eleanore 
and Francis Perry, and aimed at U release ... Eleanor Parker into 
Metro’s “Away from Home,” Edmund Grainger productiun. 

Roger Corman closed deal with exhibitors of Woolner Bros. of New 
Orleans, to coproduce Jules Verne’s ‘‘Captain Nemo and the Floating 
City,” to be released through Corman’s The Filmgroup and in Cinema- 
Scope and color . .. Martha Hyer into Jack Webb’s “The Last Time I 
Saw Archie” for UA release Hope Lange and John Ireland in 
“Wild in the Country,” Jerry Wald production for 20th-Fox .. . Script- 
ing team of Matt Finn and T. C. Lengyel sold original, “The Lone 
Wolves,” to Tele-Peliculas Independientes in Mexico City, to be made 
in Spanish ... Ken Scott co-stars with Carol Lynley in Jerry Wald’s 
“High Heels” at 20th-Fox . . . Jody McCrea, Joel’s sprout, into 20th’ 
“All Hands on Deck”. . . Mark Stevens costars and directs Arlington's 
“Cause of Death”. . . Disney lifted writer Lowell S. Hawlet’s option 
... Jack Cardiff to direct 20th’ “The King Must Die”. . . Terence Rat- 
tigan scripting “The V.I.P.’s” for Anatole de Grunwald’s slate at Metro 
. . . Samuel G. Engel bought Joseph Kessel’s bestseller, “The Lion,” 
for his 20th program. 

Susan Hayward, who is wife of a Carrollton, Ga., business man, 
Eaton Chalkley, may make her next picture fairly close to home, 
Scheduled for a new Metro picture, “Ada Dallas,” with Dean Martin, 
studio’s Charles E. Coleman, assistant location manager, has been here 
surveying Savannah as a filming site. 

Jack Hawkins and Hugh Griffith, two of the players of “Ben-Hur,” 
left for the Coast to start roles in two Metro productions—Hawkins in 
“Spinster” and Griffith in “Mutiny on the Bounty” ... Ben Cohn, 
Universal’s assistant foreign manager, back from a three-week trip to 
Europe on business involving roadshow dates of “Spartacus” ... 
Sheldon Roskin returns to N. Y. today (Wed.) after winding up a 16- 
week stint as unit publicist on United Artists’ “The Misfits” in Nevada 
and Hollywood ... Laurence A. Tisch, Loew's Theatres board chairman, 
and Preston R. (Bob) Tisch, Loew's Hotels prexy, were guest speakers 
at the monthly luncheon of the Harvard Business School Club Monday 
(14) at the Harvard Club. 

Fred Goldberg, Nat Rudich, and Herb Pickman went to Detroit to 
set plans for the opening of Otto Preminger’s “Exodus” there ... Seven 
| Pictures Corp., Rock Hudson’s indie company, has purchased an original 
jstory, “Somersault,” by Eleanore and Francis Perry, and has engaged 
{the authors to write the screenplay . . . Director Richard Brooks and 
| his wife, Jean Simmons, off to Furope to bally “Elmer Gantry,” in 
| which Miss Simmons stars and which Brooks directed . . . Frank P, 
Rosenberg, co-producer with Robert Mitchum of “North From Rome,” 
is going to Maryland to confer to Mitchum on production plans... 
“Have Jazz Will Travel,” a 26-minute music travelog produced and 
directed by tv announcer Don Morrow, is being distributed by Atlantic 
Pictures. 

Christina Kaufman, teenage German actress, signed by 








cost Perlberg-Seaton 








producer- 


dircetor Gottfried Reinhardt for the leading femme role opposite Kirk 
Douglas in “Town Without Pity.’ The film is a Mirisch Co. presentation 
(Continued on page 24) 
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Japan Rentals 
407%, Remittal 





J ernment has in- 
cl onthly remittance 
rate of | S. film earnings by 
33 t henceforth VU. S 
compa \ ye able to remit 
49 gross film rentals in- 
ste oo. I yhnston, Mo- 
tio Pi E Assn, prexy, 
al t 

] ) the Japanese gov- 
e made two other im- 
porta yns to MPEA: 

l g on prints, previ- 
o { to 14 imported prints 
p or 18 per subject if 
mad } has beea raised to 
2 ) insuring an adequate 
s } Dp s for the Japanese 
n 

2: 7 bition period for all 
im ed films in Japan has been 
e) led from five to seven years 

J ! paying tribute to 
MPE.A\ » for the Far East, Irv- 
ing M » negotiated the lib- 
€ € the film agreeiment, 
also ) 11 within that last 
two s Maas had negotiated a 
re e deal amounting to near- 
ly $3,000,000 from blocked Japa- 
he yu S 

Fro ent discussions now 
going on exy continued. it ap- 
pears lik hat the “small. rigid 
impo quota for U. S. films,” 
whi ) in effect in Japan 
fo ears, Will be relaxed for 
t fi year starting in 
Ap 196 


RONALD SHINER KEEPS 
SCRIPT SALE PROFIT 


London, Nov. 15. 

I a High Court decision here 
last Mr. Justice Danckwerts 
upheld an appeal by actor Ronald 
Shin ainst a tax ruling that a 
$5.44) profit from the sale of film 
rig t novel “Aunt Clara” 
\ i ) to income tax. 

I or nissioners of Inland 
R d held that the gain 
arose o f Shiner’s profession as 
an acto 1 was eretore subject 
to tax. Mr. Justice Danckwerts, al- 
lowing costs and all, reckoned that 
it wasn't part of Shiner’s profes- 
sio » dispose of copyright and 
that the sale of his right in “Aunt 
Cla s quite distinct from his 
rt on as an actor. Shiner 
Was i realizing an invest- 
mer 

It i revealed that Shiner 
bo I ure rights in the 
boo fo $4,760 vith Margaret 
Ru ) nind for the key 
role, intending to treat the acquisi- 
tion as an investment so that the 
income tht offset any loss of 
earnings } suffered as an actor 
Fventua e had to sell his rights 
to Co Lesslie Productions for 
$11,200. He starred in the pic at 
$2.800 a week salary, with a guar- 
a » of 10 weeks and a share in 
t pro 

RAY STARK NEVER SOLD 
Par Backed Off Price On 
‘Suzie Wong’ 

Ra Sta indie producer of 
“World of Suzie Wong,” has his in- 
tere i e picture still on the 
blo e vet. Negotiations 
a ) on currently, he said. 

Paramount has shown interest 
i: \ ) partner Stark but 
ba is because of the asking 
p portedly “in the millions.” | 
Also sho g interest was Eliot 
Hi 

St ied to the Coast over 
the i a week in New 
Yo 

Bob Weston to Embassy 

Robe R. Weston has been 
named advertising manager for} 
Emb Pictures. He resigned as 
assista 1 manager of UA to take 
the r post 

Before joining UA, Weston was 
a copywriter for Columbia Pic- | 
tures and then became assistant 
account executive at the Donahue 
& Coe ad agency, assigned to the 


Col account 


> 


Vet H’wood Publicist 


Pete Smith 


recalis some beaut 


Bloopers 


* * * 


One of the many Editorial Features 
in the upcoming 


55th Anniversary Number 
of 


VARIETY 











Decency Rap Puts 


| Magdalena’ Into 
Other Channels 


German 


oy 


\Ia import 


by 


gdalena,” 
acquired several months 
Magna Pictures as iis first outside 
pic, h: been turned by 
Magna to the Buhawk Co. 
ing Legion of Decency'’s condem- 
nation of the film. 
Legion gave the film 
because of its 
and “blatant 
in 
situation.” 


ago 
is over 


follow 


a C last 
moral 


week “low 
of 


and 


tone” violation 


decency costuming, dialog 

Magna still will get a portion of 
any profits which the film might 
make, though states righters 


who 


are handling the pic in local ter- | 
A| 


ritories will answer to Buhawk 
spokesman for Magna Monday (7 
said he did not know where 
Buhawk has its headquarters or 
who its officers are, other than 
none of Magna’s top execs is 
associated with Buhawk, 
Situation between Magna and 
Buhawk seems to be similar to that 
between United Artists and Lopert 
or between Columbia and Kingsley 
International, with Lopert and 
Kingsley often handling product 
which the majors, for one reason 
or another, do not want their 
names to be associated with 


Alone, Universal 


~ Bargains IATSE 


Holly wood, Nov. 15, 
International Alliance of Thea- 
trical Stage Employes’ basic crafts, 
together with the office workers, 
presented demands to Uni- 





il and the company, without 
liaison with the Assn. of Motion 
Picture Producers, will negotiate 
via Nate Golter, recently re-ap- 
pointed personnel and labor rela- | 
tions manager for the studio. 

Golter, who had been with the 
studio for 21 years, left in 1957 
to join Meiro’s labor relations de- 


partment but rejoined U earlier 
this year, assuming post previously 
held by Tony Frederick 
Universal which regards itself as 
“major independent,” resigned 
from the AMPP and, according to 
Golter, is not maintaining a liaison 


with that organization in its cur- 
rent negotiations with the craft 
after the unions settle with the 


other majors, It’s a departure from 
pattern set during the writers and 
actors negotiations when, aithough 
it was in resignment from AMPP, 
the studio bargained simultaneous- 

Also, during the negotiations 
this spring, UI and MCA’s Revue 
Productions jointly negotiated 
with the unions but, with division 
more clearly defined between the 
two companies’ facilities now than 
was true then, UI will be bargain- 





ing separately. 
ROLLING IN GERMANY 
Schulberg Freres In on Mirisch 
*Remagen’ Tale 


Hollywood, Nov. 15. 
Co. has closed a deal 
with Schulberg Productions for 
joint filming of “The Bridge at 
Remagen,” property which has been 
in active preparation for the past 
three years. Project will roll May 
15 in Gerr..any as a United Artists 
release. 

Budd and Stuart Schulberg al- 
ready have completed detailed 
treatment of the story based on 
army 
count of the capture intact of the 
German bridge during World War 
II. Budd Schulberg goes to work 
‘immediately on screenplay. 


Mirisch 


historian Ken Hechler’s ac- | 


Col. Barney Oldfield 


has some humorous show biz 
commentary apres la guerre 
Apropos la Guerre 


* . . 


a bright Editoriai Feature 
in the upcoming 


5oth Anniversary Number 
of 





—_ 


ARIETY 








| 


Sober Mood In 


Crafts’ Dicker 


| With Producers 


Hollywood, Nov. 15. 

The six basic crafts unions have 
agreed on the sequence in which 
they'll take their purely local de- 
mands to the Assn. of Motion Pic- 
ture Producers and the Alliance 
of Television Film Producers. 

First two, Laborers Local 724 of 
the International Hod Carriers, and 
Drivers Local 399, Teamsters, have 
jalready had sessions with produ- 
lcers’ rep Charles Boren and three 
| others—Janitors Local 278, Build- 
jing Service Employes; Culinary 








| workers Local, Hotel and Restau- | 


jrant Employes; Electricians Local 
}40, IBEW—will be sandwiched in 
| between sessions of the 22 IATSE 
locals. 

Plasterers Local 755, Plasterers 
and Cement Finishers, is present- 
ing no specifically local demands 


which is alse the case with some 
of the IA locals, which, however, 
are submitting letters asserting 
that they demand a “most favored 
nation” treatment in any case 
where another local acquires a 
benefit which could also benefit 


them. 


tions are being handled with dis- 
}patch and that all attention is fo- 
; cussed on the early tackling of the 
(Continued on page 20) 
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DATE 


0, SO WHAT'S 


EW WITH USSR 


By VINCENT CANBY 
How stands the score between 
|Russia and the United States as to 
|film exchanges? There is a ten- 
jdeney of American film execulives 
{to reason that, given the respective 
jexhibition problems in the two 
‘lands, the USSR has gotten far 
more mileage out of the Yank fea- 
tures, than has American exhibi- 
tion from the imports. It is to be 
remembered that the films were 
“forced” upon the U.S. film indus- 
ry, not freely negotiated, and that 
in some American communities in- 
dividual theatre's advertised to the 
public—“bleme the State Depart- 
ment, not us.” 

Significantly, or call it ironical- 
ly, the most successful Russian 
film now in U. S. release was one 
bought privately outside the State 
Dept. deal. 

This is Valiant Films’ 
{Sword and The Dragon,” a spec- 
tacularly filmed adventure’ pie 
lwhich was acquired by Valiant 
from Artkino, official importer of 
Soviet product. The exploitation 
pic has done good to great in all 
|its dates so far, and looks to get 
a wide playoff. 

Six Making Rounds 


Six of the seven Russian films 
acquired by the U. S. majors un- 
der the culture pact are now in re- 
lease: United Artists’ “And Quiet 
Flows The Don,” Warners’ “The 
'Cranes Are Flying,” Columbia's 
“Swan Lake,” Universal's “Othel- 
lo.’ Paramount's “Circus Stars” 
and 20th-Fox’s “The Idiot.” Still 
awaiting release is Metro's “Don 
Quixote.” 

Although Par isn't releasing any 
rental figures, “Circus Stars” has 
|already played a comparatively 
whopping total of 4.907 dates and 
seems sure of turning a profit. For 
its circuit break in New York, and 
in some other parts of the coun- 
try, film was on a doubled bill 
topped by Par’s “Rat Race.” 

The next two most successful 
films in the group have been the 
all-ballet (Bolshoi) “Swan Lake” 
and “The Cranes Are Flying,” the 
latter having received the best re- 
ception from the lay critics. “Swan 
| Lake” has gotten 110 dates and a 
lrental of approximately $90,000, 
while “Cranes” has done about the 
same business on 104 dates. Neither 
film is likely to get circuit boox- 
ling. Considering fact that there 
|are approximately. 500 houses in 
the U. S. which play art product 
on a regular basis, the number of 
bookings on these two pix is not 
particularly impressive. 
| Even less impressive, however, 
| have been the pickings for “Othel- 
jlo’ and “The Idiot.” The former, 
| though praised for its visual quali- 
| ties, suffered from being dubbed 
|with the original Shakesperian 
|} text without much though for syn- 
chronization. “Othello” has taken 
{in about $2.200 on eight dates. 
| “Idiot” also has played eight dates 
|for approximately the same re- 
turns.. 

Inquiries at the Metro home of- 
| fice as to the reasons behind the 








“The 


j}delay in the “Don Quixote” re- 
lease have so far elicited no re- 
sponse 

Considering that the U. S. com- 


panies had to pay between $60,000 
and $67,000 for each pic. and then 
shell out for prints, advertising 
and publicity, only “Circus Stars” 
expected to wind up in the 
black. The burden on the compa- 
nies will be eased to a certain ex- 
tent by fact that all returns from 
distribution of the seven films will 
be pooled and then equally divided 
by the companies 


is 


These films haven't finished 
playing off but chances that any 
one of them will strike it big at 
jthis point seems remote. The U. S. 
distribs, of course, got a rather 
bad break in the publicity depart- 
ment as far as timing of the re- 
leases is concerned. Shortly after 


the first of the Red films went into 
release, the Cold War worsened 


until the point of the U-2 incident 
jin the late spring. at which time 
| there were strong feelings in some 
| parts of the country that the show- 
(Continued on page 24) 
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World of Suzie Wong 
(COLOR) | 
Good hot boxoffice iooms for 
this screen translation. But gay 
life of prostitution may draw 
civic protests. | 


Hollywood, Nov. 7. 





Hi mount release of Ray Stark pro- 
Guctior Stars Wiiliam Holden, Nancy 
Kwan, Svlvia Syms, Michael Wilding; with 
Jacqui Chan, Laurence Naismith. Directed 
t Richard Quine. Screenplay. John Pat 
rick, adapted from novel by Richard 
Mason and play by Paul Osborn: camera, 
Geoffrey Unsworth; editor. Bert Bates; 
ert director. John Box; music, George 
Duning; sound, Roy Baker; assistant di- 
reetor, tus Agosti. Reviewed at the 
siudio, Nov 7, ‘0. Running time, 130 
MINS. 

Robert 1 Willism Holden 
Suzie W< easates Nancy Kwan 
Kay aot see S\ilvia Svms 
BOR sect esevvsviesic Michael Wilding 
C,wennie wi Jacqui Chan 
© Neill Laurence Naismith 


The advantage of on-the-spot 


geography does a great deal for 
the sereen version of “The World 
of Suzie Wong.” The ultra-pic- 
turesque environment of teeming 


liong Kong brings a note of ethnic 
charm to the Ray Stark produc- 
and amounts to a major im- 
provement over the legit transla- 
tion of Riehard Mason's novel. The 
eause is further aided by the 
intimacy of film and the advanced 


hon, 


maturity «@f the leading man. 
Against which assets the basic 
story being toid remains simply 


mild diversion, and nothing more 
shortcomings of the original 
which led to the shortcom- 
ings of the play, have carried over 


VOIR, 


to the picture, and in a few in- 
stances have been compounded. 
Commercially, the Paramount 
release appears to be in good 
shape, First off, there is the pre- 
sold audience familiar with 
Mason's tome. Secondly, there is 
that legion of femme fans ot Wil- 
liam Holden, who hasn't exactly 
suffered from overexposure Jate!y 


Additionally, there is the publicity 
surrounding the leading lady, 
Nancy Kwan, who stepped into the 
role under unusuai circumstances 
and has since received no minor 
national buildup. Finally, there is 
the picture itself, a compelling 
and exploitable’ east-meets-west 
love story. Boxoffice success seems 
assured, 


fhe touchy subject of sex will 
be a key factor in the film's recep- , 
tion. Its frank discussions and ex- 
aminations of matters sexual, ac- 


ceptable in its book and play torm, 
are a ticklish business in iis trans- 
fer to the screen, where a wider 
variety of ages, outlooks and tem- 
peraments are to be exposed to it. 
For moppets, it is unsavory fare. 
Unsuspeeting mothers who bring 
their children to the theatre are 
likely to regret it. For teenagers, 
particularly the younger ones, it 
will be an uncomfortable experi- 
ence and may plant some strange, 
wild ideas in more impressionable 
youthful minds. In treating prosti- 
tution as a rather delighttul ‘“pro- 
fession” ‘almost a milk-and-honey | 
world), it conceivably could influ- 
ence some femme youngsters to 
consider the “merits” of the oc- 
cupation. After ail, the bar-girls 
of the film seem to be having a 
fairly agreeably time at their trade. 
3oxoffice is going to reflect the 
mora! stance of the iilmgoing pub- 


lic. There is likely to be some | 
controversy stirred up, and the re- 
sult will be a stimulus to adults 


and a caution to parents. 

“Suzie Wong” is the story of an 
artist (Holden) who has come to 
Hong Kong to devote one year to| 
“learning something about paint- 
ing and something about myself.” 
Before long, he is also learning a 
great deal about Suzie (Miss Kwan), 
a kind of titular leader of a band of 
lovable, warmhearted prostitutes 
‘ure there any other kinds?). After 
resisting temptations of the flesh 
and giving her the brush for an ad- 
mirable period, Holden eventually | 
succumbs to the ven. Complica- | 
tions ensue when it develops Miss 
Kwan has a child, but harmony 
ence again prevails and east-west 
relations are cemented following a 
rather spectacular rainstorm dur- 
ing which the child perishes and 
Hong Kong seems to be coming 
epart at the seams. 

Scenarist John Patrick's attempt 
to enhance the romance by layi ¢ 
additional social signific- 
ance is, for the most part, abortive. 
His litt!e glimpses into western 
prejudice do not quite ring true 
with  three-dimensional insight, 
But the love story makes much 
more sense with the substitution of 
the mature Holden for the vounger 
hero of the play. It is far move un- 
derstandable that an older man 
would tall deeply in love with the | 


in some 


little Oriental bargirl, and that 
she would return that affection. 


That and the scemesy are the ma- 


jor improvements. On the de- 
cidedly negative side of Patrick's 
adaptation are three passages in 
which realism is virtually aban- 
doned for theatrical effect. These 
are scenes in which (1) Miss Kwan, 
beaten up by a sailor, proudly dis- 
plays her bloody lip to the girls | 
as a token of Holden's jealousy, (2) | 
Miss Kwan and Holden dine on 
salad dressing so as not to reveal 
her illiteracy to a “stuckup” waiter, 
and, ‘3) Holden impulsively tears 
Miss Kwan's dress off when she 
turns up in his room looking like | 
the western version of what she is. | 

Utilizing the intimacy of the 
camera, director Richard Quine has 
been able to add several humorous 
touches to the action. He also! 
seems to have extracted the best! 
possible work from his cast, partic- 
ularly in choice of when to zero in 
for tight closeups and when to pull 


back and away. In this respect, 
credit -is also due editor Bert Bates. 
With ‘cameraman Geoffrey Uns- 
worth, Quine has added interest 
and mobility through — several 


strokes of dramatic lens-position- 
ing such as a sudden glimpse of the 
bedroom from a darkened and 
elevated vantage point. Unsworth’'s 
shutterwork is most notable for the 
subtle photographie qualities of his 
smoky barroom views. 
Interior sets designed 


by John 





Box smack of authenticity and are 
a fine complement to the enchant- 
ing shots of Hong Kong lf 
There are several passages of sheet 
travelog. worthwhile glimpses of 
culture-in-action. Audiences un- 
familiar with the city will marvel 
ut them. George Duning’s music 
is unobtrusively gratifying. 
Holden gives a first-class perfor- 
mance, restrained and sincere. He 


brings authority and compassion to 
the role. Miss Kwan, a most agree- 
able-looking creature, l 


is not al- 
ways perfect in her timing of lines 





‘she has a tendency to anticipate 
and eppears to lack a full range of 
‘depth or warmth when the occa 


sion calls for an extreme degree o 
emotional reaction, but on the 
whole she manages a fairly believ- 


able portraval. She will be a valu- 
able commodity whenever Euras- 
ian parts are to’be filled in films 


Michael Wilding is capable in a 


role that has been trimmed down 
somewhat in importance from the 
play version, in which the charac- 
ter seemed less appealing For 


purposes of contrast, it should have 
remained less appealing 
Svms does exceedingly well b) 

comparatively thankless role of the 
“other woman.” and Laurence Nai- 
smith is excellent as her liberal! 
minded father. Jacqui 


SVivia 


the 


Chan 


convincing as a B-girl sans sex ap- 


peal, only one of the group ‘out- 
side of the heroine) left with an 


identity in the sereen translation 


i 


Be tal Pale. tal Astill: 
(Chip On the Shoulder) 
(MEXICAN) 

Mexico City, Noy. 8 








Peliculas Nacionales release of Film 
dora Chapultepec pioeduction, Stars Luis 
Aguilar. Lalo Gonzales (‘Piporre” Bas 
soon features “Ve Sfivesire ina 
Camacho. Directed by Miguel M. De de 
Screenplay. Alfredo Varela Jr., from orig 
inal by Maria Fernandez Unsain: com 
eva Agustin Jimenez; music Maruel 
Feperon At Cine Orfeon, Mexico Cits 
Running time, 90 MINS. 


Attcmpt in this one was to poke 
fun at the typical American west- 
ern. But even though singer Luis 
Aguilar and comic Lalo Gonzalez 
‘“Piporro”’) swagger around with 
traditional six shooter trappings 
give a version of the stalk. and use 
the word “sheriff” for the Mexican 
upholder of law and order ‘played 
by Aguilar), it just doesn’t come 
off. 

Sum total neither a Mexican 
western, although it has the neces- 
sary number of shcoting scenes and 
the inevitable singing, nor a lam- 
poon of.the Hollywood potboilers. 

30th actors play double roles of 
father and son, and story centers 
around differences of opinion of 
two old timers in the Mexican vil- 
lage, and a “switch” of offspring of 
both where the “good guy” has the 
“bad man’s” child and vice versa. 
Situations this develops have been 
used before in other films. 

Audience liked the show, laugh 
ing at the conventional stock com- 
edy situations. It all winds up in 
a stirring quartet achieved bv 
trick dubbing, with warring old 
timers burying the hatchet, the 
mixup of sons cleared up and love 
interest provided by Flor Silvestre 
and Marina Camacho. These lat- 
ter don't sing, only look on ador- 
ingly as the two stars give forth 
with gusto in their quartet finaie. 

Producers obviously intend to 
buiid up Aguilar and Gonzalez as 
a.tgam for the home and Latin 
American markets. Enil, 


is 


The Faets of Life 


Lively, witty romp sparked by 
spirited work of Bob Hope and 
Lucille Ball as a pair of frus- 
trated extra-marital lovers. 
Bright b.o. prospects, 
Hollywood, Nov. 9. 
United Artists release of Norman 


Panama-Melvin Frank production. Stars 
Bob Hope, Lucille Ball, Ruth Hussey, Don 





De Fore, Louis Nye; with Philip Ober, 
Marianne Stewart, Peter Leeds, Hollis 
Irving, William Lanteau, Robert F. 
Simon, Louise Beavers, Mike Mazurki. 
Directed by Frank. Screenplay, Panama 
and Frank: camera, Charles Lang Jr.; 
editor, Frank Bracht; art directors, J. 
Macmillan Johnse Kenneth A. Reid; 
music, Leigh Harline; sound, Joseph 
Edmondson; assistant director, Jack Ald 
worth. Reviewed at Grauman's Chinese 
Theatre, Nov. 9, ’60. Running time, 103 
MINS. 

EOSTy GUOOE occ ccratiewseee Bob Hope 
Kitty Webster ....cscenees Lucille Ball 
Mary Gilbert .....ceccees Ruth Hussey 
Jack Webster Don De Fore | 
Charlie Busbee Louis Nye 
Doc Mason Philip Ober 
Connie Mason Marianne Stewart 
Thompson weates Peter Leeds 
Myrtle Bushee ‘ Hollis Irving 
Airline clerk William Lanteau 

ctel clerk Robert F. Simon 
( sie Louise Beavers 
Man in motel room Mike Mazurki | 
The vanishing art of bedroom 

comedy is revived in the Panama 
and Frank production of “The 


Facts of Life.’ Thanks to the comic 
know-how of a couple of pros, Bob 


Hope and Lucille Ball, the effort 
is highly successful, and the box- 
office is going to reflect that suc- 
cess in spite of the fact that Hope 
and Miss Ball are so frequently 
accessible for free on television. 
The humor in “Facts” ranges 
from rapid-fire gag lines to out- 
and-out farce, but hits its peak in 
a couple of situations that are 
telling takeoffs on contemporary 
family relations. These scenes have 
an immmediate communicative im- 
pact on audiences. They hit home 
But the United Artists release is 
iostlv light, harmless romantic 
tluff of the bedroom-hopping vari- 
ety, and is liable to Iaunch a trend 
by putting some fun back into film- 
dom’s bedroom, site of so much 
o-nonsense dramatic activity in 
ecent t ( 

ine sharp, fast-moving screen- 
pli collaborative effort of pro- 
ducer Norman Panama and direc- 
tor Melvin Frank, pairs off Hope 
and Miss Ball in an extra-marital 
omantic Both, taken for 








granted by their respective spouses 


end children, seek escape from 
humdrum suburban family life in 
each other's arms, but the affair 
swiftly expires when the red-tape 
and heartbreak involved in a clean 
break ith the past become ap- 
parent. Obviously there is an un- 
derlying serious strain to the pro- 


ceedings, but this serves primarily 


as a sound, solid springboard for 
some of the year’s best screen 
numer, 

Both of the stars are in excep- 
ionally. fine form. Hope exhibits 
iefreshing restraint in his ap- 
proach, admirably underplaying to 


his costar but rattling oft gags and 
handling reaction business as only 
he can. Miss Ball returns to the 


screen after a rataer lengthy ab- 
sence and proves anew that she’s 
one of the top comediennes around, 
a fact with which tv audiences are 
quite familiar. Somewhat more sub- 
cued than her well-known “Lucy” 
image, Miss Ball thoroughly bright- 
ens up the comedy, be it farce, 


slapstick, sophisticated or satire, all 
of which are incorporated into the 
picture 

Ruth Hussey 
are Uisarming!]y 
non-romantic 


and Don De Fore 
unpleasant as the 
of the roving 
couple. Louis Nve is a delightful 
boundecr. Among the supporting 
players, Peter Leeds gives a -par- 
ticularly amusing performance as 
a sharp-eyed laundryman and Rob- 
ert F. Simon puis over some mem- 
orably unimpressed visual aiti- 
tudes as a motel clerk who isn't 
buying the husband-wife registra- 
tion stance of Hope and Mics Ball. 
Additionally agreeable support is 
generated by Philip Ober, Mari- 
anne Stewart, Hollis Irving, W/il- 
iam Lanteau, Louise Beavers and 
Mike Mazurki. 

Frank's 
comic 


mates 


direction is a gem of 
perception, with only one or 


Reid are vauable cou.tributions to 
a film that is unpretentious by 
physical and photographic stand- 
ards. Leigh Harline’s score adds a 
light, effervescent note, and there 
is a lilting, literate title ditty by 
Johnny Mercer, sung by Eydie 
Gorme and Steve Lawrence as the 
Saul Bass titles unravel. Tube. 





Man in the Moon 
(BRITISH) 

Amiably amusing, but mainly 
disappointing Kenneth More 
comedy. This spoof on science 
fiction ambles along to rather 
gimmick ending. Excellent 
production work, and More's 
name should suffice. 


London, Nov, 8 











Rank release of (Michael Relph & Basil 
Dearden) Allied Film Makers’ produc 
tion. Stars Kenneth More; features Shir- 
lev Anne Field, Michael Hordern, Noel 
Purcell Directed by Basil Dearden 
Screenplay. Michael Relph, Brvan Forbes; 
camera, Harry Waxman editor John 
Guthbridge; music, Philip Green At 
Odeon, Leicester Square, London, Oct. 
31, “60. Running time, 99 INS. 
William Kenneth More 
Polly Shirley Anne Field 
Herbert Norman Bird 

| Dr. Davidson Michael Hordern 
Dr. Wilmot John Gliyn-Jones 
| Professor Stephens John Phillips 
Leo “ Charles Gravy 
Rex ..-e+- Bernard Horsfall 
SON Toad eve a cminsaie @eele i Bruce Boa 
Prosecutor ee Noel Purcell 
Storekeeper Ed Devereaux 
Dr. Holl . Newton Biick 
Ist Doctor pts ae Richard Pearson 
2d Doctor 3 Lionel Gamlin 
Woomera Director . Russell Waters 
Lorry Driver Danny Green 
Jaguar Driver Jeremy Lioyd 


two lapses in which bits of busi- 
ness initially uproarious are re- 
peated until the life has been! 
sapped out of them. Only other | 
criticism is the fact that a large | 
amount of dialog is drowned out 
beneath waves of audience laugh- 


ter over the lines preceding them. 
Presumably the dialog lost is unim- 
portant, but seeing lips move with- 


cut hearing what is Leing said is! 


thoroughly frustrating. 
Workmanlike camera capers by 
Charles Lang Jr., cutting by Frank 
Bracht and art direction by J. Mac- 
jmillan Johnson and Kenneth A 


| divvy, 


The popularity of Kenneth More 








will insure safe b.o. reaction at 
popular houses, but considering 
the amount of talent on the band- 
wagon for “Man In The Moon.” 
his is a mild disappointment. It’s 
an amiable spoof on science fic- 
tion but is rarely as funny as its 
original idea promises. It ambles 
along towards a gimmick ending 
which is not strong enough to 
justify the word “climax.” There 
are quite a number of vocks but 
the film is a tame return for More 
to the type of comedy that he can 
andle so well, 

He plays a medical guineapig 
who, at the start of the film is 
working on field tests for the 
Common Cold Research Centre. 
But More is a person of such 
equable temperament that he’s 
completely Immune from violent 
emotions. And, apparent! from 
colds, too, Anyway, he’s fired by 
the Research Centre. 

But next door, at the National 
Atomic Research Centre they're 
locking for a man to train as a 
pathfinder to the moon, before 
sending off a rocket containing a 


team of supermen. They decide 
that More’s the man—healthy. with 
no unworried, expandable 
The financial carrot’s satisfactory 
to him and he agrees, but there's 
one flaw in the plan. 
They neglect to tell him 
destined for the moon 


tles, 


that he's 
and con him 





into thinking that he’s still a 
guinea pig. When he discovers the 
truth and that there’s a reward 
of $280,000 for being the first man 
on the moon. he decides to go 
through with it, figuring the cash 
will be useful for marrying a strip- 
teaser for whom he’s fallen. But 
in the finale, the test fizzles out 
and so, in fact, does the film. 

The most fun comes in the 
rivalry of More and the three 
supermen, excellently played by 
Charles Gray, Bruce 30a and 
Bernard Horsfall. Shirley Anne 
Field competently provides the 
brief romantic trimmings. Michael 
Hordern, John Glyn-Jone nd 


John Phillips are soundly amusing. 

Basil Dearden’s direction 
even indeed the script 
Michael Relph and Bryan 
The whole affair has the 
serious film into which comedy 
has been rather desperately 
pumped. More’s affable personality 
is relaxed and pleasant as always, 


is un- 
by 
Forbes. 


air of a 


as, 1s 


but in this instance the character 
seems insufficiently rounded for 
full impact. Harry Waxman has 


done a good job with his Jensing, 
Rich. 


AB-PT Common Stock 
Extra Divvy of 2% 
American Broadcasting-Para- 

mount Theatres this week declared 

an extra dividend in the torm of 

a common stock 2¢ in addition to 

the regular fourth quarter 25c cash 

on both the common and preierred 

issues. There was no such extra 

pavoff to stockholders last vear. 
New cash melon is payable Dec. 

15 to heiders of record on Nov. 25 

before giving effect to the stock 

latter is payable: Ler 


ste holders of record on Nov. 25. 


*Beat’ Girl 
(BRITISH) 





Cheap little dualer about a 
London kid who gets mixed up 
with beatniks, a striptease 
murder and problems with her 





father and stepmother; may 
click with undiscriminating 
audiences, 

London, Nov. 8 
Renown release of a George Minter 





Paid | 





George Willoughby) production. Stars 
David Farrar, Noelle Adam, Christopher 
Lee, Adam Faith; features Shirley-Anne 
Field, Delphi Lawrence, Gillian Hills. 
Directed by Edmond T. Greville. Story 
and screenplay by Dail Ambler; camera, 
| Walter Lassely: editor, Gordon Pilking- 
ton; music, John Barry. Previewed at 
| Renown Theatre, London. Running time, 
| 86 MINS. 
| Pawl Linden. .< cscs David Farrar 
Nichole Noeile Adam 
Kenny Chiistopher Lee 
Jennifer Gillian Hills 
ee Adam Faith 
Grete ve vccencecesees Deiphi Lawrence 
SED acsckinpacecnavbre a Shirley-Anne Field 
TNO oop eietace setwreceese Peter McEnery 
HONEY ovecvevscesne Claire Gordon 


It’s difficult to know quite how 
to deal with this film. It's probably 
no worse than many others that 
have been specifically designed to 
appeal to a certain market. But it's 
a shade puzzling to know how such 
a market can exist. Some good 


performers strive valiantly, but 
with little success, to resource 
writing, direction and production 


all of which seem equally unin- 
spired. 

The story concerns a young girl 
who resents the arrival of her new 
stepmother, a French girl just 
married to her father (David Far- 
rai She seems a nice kid, if a 











little sullen. but she’s apparently 
leading a double life by mixing 
with Soho beatniks. When young 
mum tries to influence her the 
voungster discovers that the 
French girl ‘Noelle Adam) was 
once a_ stripteaser and, maybe, 
even worse. It takes an attempted 
seduction by’ a nightclub lecher 
and a murder before the child is 
brought to her senses. 

Dialog mav be auther to the 
beatnik atmosphere, but it grates 
on the ear. Adam Faith, a top pop 
singer, is brought into a film 
which, with an “X”" certificate, 
bans his own following. Farrar, 
Miss Adam, Christopher Lee and 


Delphi Lawrence bring profession- 
to cardboard parts while a 
girl. Gilliegn Hills, is clearly 
sufficiently experienced to 
cope with the unpleasant role of 
the rebel teenager. John Barry 
and his Seven play some numbers 


alism 
new 
not 





that are adequate but unmemo- 
rable 

Briefly, British film in which 
the local industry can take little 
pride Rich. 


I Piacieri del Sabato 
Notte 
(The Pleasures of Saturday Night) 
(ITALIAN) 
Rome, Nov. 8. 





Dino DeLaurentiis release of a Donatt- 
Carpentieri production Features Jeanne 
Valerie, Andveina Pagnani, Maria Pershy, 


Roberte Risso. Pierre Brice, Romolo Valli, 
Scilla Gabel, Jean Murat, Renato Speziali, 
Elsa Maetinelli, Corrado Pani. Directed 
by Daniele D’Anza. Screenplay. Oreste 
Biancoli, D'Anza. Giuseppe Mangione, 
Mino Guerrini; music. Armando Trova- 
ioli: editor, Roberto Cinquini. At Trevi, 
Rome. Running time, 101 MINS. 





Slickly made item with several 
exploitation pegs, notably a topi- 
cal call-girl theme which coupled 
to a comely cast should make this 
a saleable item in many foreign 
areas. Bally aspecis apply to Yank 
possibilities as well. 

Call-girl operation is successful 
until an elderly client dies of a 
heart attack while on a _ rendez- 
vous with one of the girls. Attempt 
to cover up by removing his body 
merely starts off a chain of com- 
plications involving the girl in a 
murder rap and ther father’s sub- 
sequent suicide. 

Thesping is okay, with Jeanne 
Valerie creditably handling her 
key role, and Maria Perschy, Scil- 
lla Gabel, Pierre Brice, Corrado 
Pani, and others backing her. The 
girls are all Jookers. 

Daniele D’Anza’s_ direction is 
{functional and lagless, denoting his 
video background while other 
credits measure up in kind 
| Hawk. 


Vaiiaut’s Added Offices 

Valiant Films. independent dis- 
tributor headed — by Fred J. 
Scnwartz, has opened offices in 
three additional cities, with branch 
managers ay pointed in each, as fol- 
lows: 

Cleveland ‘also embracing Pitts- 
burgh sales), Jerry Lipow, who for- 
merly was with Paramount and 
United Artists; Atlanta ‘also cov- 
jering Jacksonville', Edwin H. 
|Brauer, formerly Republic; and 


28 | Charlotte, Robert: W. McClure, for- 


‘merly United Artists, 
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AUDITIONING A TOWN TO ‘STAR’ 





Frisco Weather a Surprise? 


San Francisco, Nov. 15. 

William Perlberg and George Seaton, plagued by bad weather 
conditions in their four months of shooting “Counterfeit Traitor” 
in Europe, are now having another hard time of it in lensing 
“Pleasure of His Company” here. “Pleasure” started to roll early 
this year but an eight-month suspension was caused by the 
Hollywood strike. 

In resuming the production the company lost two of the first 
three days of shooting sked due to gray skies, which means a 
substantial item in that the location shooting costs $24,000 a day 
whether the cameras roll or not 

Said Perlberg: “It's a continuation of our bad luck.” And this, 
added Seaton, after 104 days of rain and dark clouds in Europe 
with “Traitors.” 

“Pleasure” cast and crew will return to Hollywocd after the 
_locs ationing here for interiors at the Paramount studio. 


What'll TV Spots Do for Esther’? 


it’s a Test to Pull the Ciel Into N.Y. Palace—' 
Picked Up an Audience Analysis Point of Sindlinger 


+ 











: 4 J il 4 
Twentieth-Fox this week is car- Film Ve 


rving out what might be termed Herman ¢.. Weinbere 
a “controlled” experiment to test = 


the effectiveness of television ad- calls on his seasoned experiences 
vertising of a motion picture. The in a 


picture is the Biblical spectacle, r 
Brandy and Cigars 


“Esther and the King.” which 

opens at the Palace theatre in New . 
York, Friday (18) One of the Retrospective 
principal aspects of the pre-open- * e * 
ing campaign is the intensive use 

of tv spots on local WNBC-TV fea- 
ture film programs, at various 
morning, afternoon and evening 
hours for the seven days preceed- 


ancther important Editorial Feature 
in the upcoming 


55th Anniversary Number 














ing the premiere. of 

Decision to place the spots ex- 
clusivel on feature film shows, ARIETY 
rather than to spread them around 
on soap operas, children’s and fam- , 
ily-type western shows, was bascad ‘ ’ 
on findings of Sindlinger & Co. to 
the effect that many “infrequent” Exodus Advance 
moviegoers (less than once a 
month) are such because they satis- | 
fy their film hunger by consuming | 
theatrical features on tv. Since | Tops $] 000.000 
Siblical specs are just about the | ’ ’ 
only type of feature film fare not | 


; 3 The advance é ) irs 
available on tv and since most of advance sale for the first 


them have done well at the b.o., 
20th execs reasoned that “Esther” inger’s “Exodus” has topped the 
would be an appropriate pic to $1,000,000 mark. Arthur B. Krim, 
push via the early-early, late-late | president of United Artists, which 
(and in-between) film programs on is releasing the film, described the 
the small screen advance as “a milestone in the 
Should “Esther” click at its’ history of motion pictures.” He said 
Palace engagement, results will that “there hasn’t been an advance 
undoubtedly serve to channel in- sale remotely like it.” 
creasing funds into tv advertising, The largesi advance has been 


not only on subsequent “Esther” | registered in N.Y. where $611,875 
dates, but on all other 20th re- has been collected a month before 
leases j}the Dec. 15 premiere. Receipts in 
Heavy Barrage | other cities are: Los Angeles, $123,- 

Company last week declared that 767; Chicago, $109,290; Boston, 


it has completed, and has reaay $98,976; Miaml, $36,586; Baltimore, 
for shipment to branches around age Detroit, $18,221; Kansas 
the country, all ty and radio spots | City. $17,644; Dallas, $15,135 
for 20th releases through the end The picture will be shown on a 
of the year. Under ordinary cir- hardticket basis with a top of $3 
cumstances this might not seem | (Continued on page 26) 


nine engagements of Otto Prem- | 


IDEA: VERY DEAD 
FROM n-BOMBING 


By HY HOLLINGER 


It has been said that an actor or 
an actress will do almost anything 
to get a starring role in a film. 
Whole communities apparently are 
no different. 

Producers Jules Maitland and 
Ed Spiegel, who operate under the 
Urbana Productions banner, have 
found many small towns in the 
U. S. willing to portray their own 
death. The team is currently en- 
gaged in a nation-wide search for 
a town of between 5,000 and 10,- 
000 to “star” in “Benson City 
1300,” a story of the death of a 
town in the missile age. 

The town Maitland and Spiegel 
are looking for must, in addition, 
be typical Americana, have a 
| Main Street with a clock tower, 
an old-fashioned cemetery, and 
| traditional homes and churches. 
|The producers have expressed a 
willingness to travel anywhere in 
the U. S. to “audition” the town. 

In seeking applicants for the 
“part,” the producers have written 
to newspapers throughout the 
country seeking their cooperation 
in alerting the small communities 
and townships. The newspaper re- 
action so far has resulted in a solid 
pre-production publicity campaign. 

Need 1,000 Extras 
Fer example, after Maitland 











Basideant 


Longfti Paris 


Harold Flender 


thinks Paris is too good for 
the French and is of 
the opinion 





Francais Go Home 


* . * 


one of the Important Editorial 
Features in the upcoming 


55th Anniversary Number 
of 


VARIETY 


iH 


|What Canada Okays, U.S. Doesn't, 
But Paramount-Columbia Joint 


Selling Hailed as Sure Sense 


» The merger put into effect by 
Paramount and Columbia in Can- 
ada is the type of operation that's 
an economic must in the States if 
distribution costs are to be brought 
down to a “realistic level,” accord- 
ing to the sales v.p. of a rival com- 
pany. But, he added, the antitrust 
injunctions against all major dis- 
tributors bar such amalgamations 
and will continue to do so unless 
the Department of Justice consents 
to amendments 

There has been intra-trade agl- 
tation for an ease-up on the trust 
edicts but so far to no avail. 

The Par-Col joint operation, the 














Allied Artists 


Hollywood, Nov. 15. 
Allied Artists’ net profit for the 
first quarter, ended Oct. 1, 1960, 
of the current fiscal year dropped 
to $286.380 (before taxes) from 





surveyed Petaluma, Calif., the lo- | 


jcal Argus-Courier headlined the} 
eveni with aneight-column stream- | 
er, “Petaluma May ‘Star’ in Holly-| wednesday (9). 


wood Missile Movie.” The paper 
| pointed out that out of the $250,- 
000 budget between $50,000 and} 


$652,600 for the corresponding 
period last year, Steve Broidy, 
prexy, reported at the annual 
meeting of stockholders here last | 


| For this year’s first quarter a 


remaining tax credit, due to 


$100,000 would be spent locally | Carry- forward of prior year Ph ng 


and that about 1,000 local extras | 


would be needed. 
“Benson City 1300” is the first 


films planned by the new team 
which joined forces earlier this 


year to film “Justice and Caryl | 


Chessman.” Second pic—The 
Monster’’—is the study of a psy- 
chopath, and “Little Man From 
New York” is a satire on low-bud- | 


will co-script with Maitland pro-| 
tucing and Spiegel directing. 











Showman As Mayor 

| Lethbridge, Alta., Nov. 15. 
Longtime theatre operator, 
| A. W. Shackleford has been 
returned to a 10th term as 
mayor of Lethbridge. 

He has been a member of 
city council for 20 years. 





unique, but perhaps in 20th’s case | — ar 
it is, since the company hadn't (as 
of last week) even finished pro- 


of a series of semi-documentary | 


| get Hollywood producers. Pair | 


reduced the provision for Federal 
income taxes to only $9,000. No 
tax provision was required in the 
previous year. This resulted in a 
net profit aft 
1960 quarter of $277,380. 

Gross income in the quarter 
|; amounted to $4.244,000, compared 
| with $5,241,000 in the like 1959| 
period. Stockholders reelected all | 
| directors and approved appoint- | 
ment of Price Watergouse & Co. 
as auditors for the new year. 
| Following the stockholders meet- 
ing, the board met to reelect all | 
| officers. They also named Milton 
Segal assistant secretary of the 
company, 

Board authorized payment of 
the Dec. 15, 1960 quarterly divi- 
dend of 13%4c per share on com- 
pany'’s 5!2°% cumulative convert- 
ible preferred stock. Payment will 
be made to holders of record 
Dec 2. 








of last" week? even finished “| Pre -Divorcement Indenture Prevents 


scheduled to go out before Jan- 
uary 1 
To be ready with the tv pro- 
motion spots, company in several 
cases has had to work from spe- 
(Continued on page 24) 


Loew's Theatres registered a net 
profit of $2,771,625, equal to $1.04 
per share, for the 1960 fiscal vear 
which ended Aug. 31. The profit | 
represented a 38.1% increase over 
the $2,007,251, equal to 75c per 


share, recorded for the 1959 fiscal 

4 period. 
At Loew Chain The 1960 net profit came after 
the deduction of depreciation 


| charges of $3,075,464 and U. S. 
Salaries of officers and directors | and Canadian income taxes of 
of Loew's Theatres totalled $430,- | $2,710,000. Similar deductions in 
717, per a proxy statement sum- | 1959 amounted to $2,949,129 and 
moning stockholders to the annu- | $2,445,000. 
al meeting in New York on Dec. 8. According to the annual report, 
Eugene Picker, president and di-| shareholders’ equity in the com- 
rector, is down for $78,000 in ad-| pany at Aug. 31, 1960 amounted to 
dition to an extra $30,372 esti-| $62,074,451, equivalent to $23.26 
mated to be paid under the com-| per share, an increase of $1.04 per 
pany’s retirement plan. Salary | share over the previous year. 














board chairman Laurence A. Tisch, The report to stockholders, 
who succeeded Leopold Friedman | signed by board chairman Laurence 
on Sept. 1, i960, is not indicated. | A. Tisch, says that “theatre opera- 
It's believed that he receives the | tions, the principal source of our 
Same amount as Picker. | earnings, showed a gain in profit 
Friedman, before his retirement, | last year.” However, the report 
received $78,000 annually, but his | gives no information on the exact 
contract was settled, calling for his | amount of the profit increase from 
services as a consultant to the com- | theatres. 
(Continued on page 24) \ Total 1960 income amounted to 


| $44,199.085, with theatre opera-/!of earnings of the company accu- | 


| tions and broadcasting (Station 
WMGM) providing $40,027,337 and 
rent, interest and other income 
$4,171.748. The 1959 total was 
$46,056.090, with $41,951,484 from 
|sti08 and broadcasting and 





$4,104,606 from other sources. A 
separate breakdown of the theatre 
and broadcasting earnings is not 
provided. 
Operations Cut 

Operating expenses were less in 
1960 than in 1959—$32,965,797 as 
compared with $35,194,785, a fac- 
tor that may have contributed to 
the larger profit this year. 

Despite the fact that the com- 
pany’s financial position is “sound 
and healthy,” Tisch’s message in 
the annual report notes that an in- 
denture, involving loans made in 
1945 and 1947 to the former parent 
company (Loew's Inc.), “continue to 
prevent the payment of dividends 
at this time.” Loew's Theatres, it’s 
noted, became bound in the loans 
'in connection with its separation 
| from Loew’s Inc. Under the loan 
| agreement, Loew’s Theatres may 





mulated after March 12, 1959 and 
no dividend is permitted which 
reduces the balance of current as- 
sets of the company to less than 
twice current liabilities. At Aug. 
31, 1960, it is noted, such current 
assets were approximately $2,700,- 
000 less than twice current lia- 
bilities. 
About WMGM 

Tisch’s message stresses that 
Station WMGM “completed the 
best year in its 38-year existence.” 


press before Loew's sold the sta- | 
tion to former WHN (of Major 
Bowes) to Crowell-Collier for 
$11,000,000. There's no mention 
of the sale in the report. 

The company's diversification | 
into hotels gets the big play and | 
up front mention in the annual re- 
port A cutout cover features | 
architect's drawing of the two ho- 
tels the company is building in 
New York—The Americana and 





the Summit. The second page con- 


tains a composite of a number of | 


Loew's Theatres and a microphone 


hot pay cash dividends in ‘excess ' with the WMGM call letters. 


Net in Slump 


er taxes for the first | 


The report apparently went to} 


spokesman underlined, is not lim- 
;ited to only physical handling of 
films—but also includes sales. Ex- 
cept for the large circuits, exhibi- 
tors are served in behalf of both 
Par and Col by the same salesman 
and this accounts for the major 
saving. 

Each of the two distribs holds 
the right to approve or reject any 
exhibition contract under the setup. 

High cost of distribution has 
|stirred complaints throughout the 
industry for years. Problem has 
been partially solved by cuts in the 
releasing organizations’ offices in 
ithe key cities and franchising out 
film shipping and storaging 
| But the distribution operation on 
the whole remains a fiscal burden 
that can be meaningfully alleviated 
only if the D. of J. would permit 
mergers such as the one entered 
|into by Par and Cn es om in Canada. 


: Pat's 3d Quarter 
Pace: $1.44 Per 


Paramount's estimated consoll- 
dated earnings for the third quar- 
ter of the current vear amounted 
| to $2,405,000, or $1.44 per share. 
This includes special income of 
| $1,063,000, or 64c per share, rep- 
re senting installments on the com- 
| pany ’s sale of the pre-1948 film 
! library to a subsidiary of Music 
| Corp. of America. 
| Third quarter of 1959 brought 
earnings of $1,349,000, or 79c per 





| 





| 
It’s 50c for Par 

Paramount board has de- 
clared the regular quarterly 
dividend of 50c per share on 
the common. stock, payable 
Dec. 16 to holders of record 
on Dec. 1. 

As reported in these col- 
umns last week, there’s to be 
no early hike in the stock- 
holders’ melon, although one 
has been anticipated in some 
quarters 











Loew's Circuit Paying Dividend == a 


share, including special income of 
$198,000, or llc per share 

| Total consolidated earnings for 
| the first nine months of 1960 are 
| listed at $6,137,000 or $3.67 per 
share, including special tv income 
| of $3,018,000, or $1.80 pe» share. 
| First nine months of 1950 »: cought 
| earnings of $6,609,000, o: .88 per 
| share, including special income of 
| $2,965,000, or $1.74 per share, rep- 
{resenting principally the _ profit 
j}from Par’s sale of its stock in 
| Metropolitan Broadcasting Corp. 
Par now has 1,673,231 common 
| shares outstanding, compared with 
| 1,703,927 a year ago. 


| 





| Montague, Jaffe Return 


Abe Montague. Columbia exec 

v.p., and Leo Jaffe, Ist v.p.-treas- 
| urer, are back in New York this 
| week following studio conversa- 
tions with Samuel J. Briskin, pro- 
duction head, about upcoming 
product. 


Mo Rothman, chief of the Col 


foreign end, went off to Tokyo 
from the Coast meetings as first 
leg of a global hop. He's not due 
back in Gotham for a few weeks. 
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L.A. Still Sluggish; ‘Epitaph’ Fair 
$17,000, ‘Hot Wind’ 16¢; ‘Spartacus 
Wow Bib. Butterfield Big 236 


Los Angeles, Nov 
Expected after-election seta is | 











not materializing here to any big | Key City Grosses 
extent with oniv a few situations 

showing strength. New entrants, 

foo. are not getting far at the Estimated Total Gross 

wickets. “Let No Man Write My This Week $2.611.600 
Epitaph” looks best newcomer but (Based on 22 cities and 247 
only fair $17.000 in three theatres theatres, chiefly first runs, i 
“Where Hot Wind Blows” is after cluding N.Y.) 


£0-so $16.000 in four houses. 


Last Year $2.051.900 


“10 Who Dared” shapes soft (Based on 22 citics and 228 
$14,000 in three spots. “Savage theatres.) 
Eye,” on first general release, 








shapes dull at the El Rey. 

Regular holdovers are paced by 
“Butterfield 8.’ which looks smash 
$23,000 tor second round at Holly- 
wood Paramount. “Dark at Top of 
Stairs” is rated slow $13,000 for | 
second in three situations. “Inhevit | 
the Wind” looms mild $12,000 in 
second at the Chinese. 

“Spartacus” aiming for botfo 
$28,500 in city’s leader though in 


‘Journey Hep 146, 
Frisco; Wind 116 


San Francisco, Nov. 15. 
First-run trade here currently 
is on weak side, with only a few 


fourth frame at Pantages. Other; . ; hee 

hard-ticket films are showing well, |Dvisht spots. Of new entrants. 
Estimates for This Week | “Journey To Lost City shapes 
aE RTS eer <i good at Paramount while “The 


Warren’s, Pix, Wiltern ‘B&B- | Idiot” is okay on opener at arty 
Prin-SW! (1,757; 756; 2.344; 90-' Presidio. “Where Hot Wind Blows” 
$1.50)\—"Let No Man Write Epi- looms modest on initial round at 
taph” ‘Col) and “Strangers of Warfield. However, “Let No Man 
Bombay” ‘Col). Fair $17,000. Last Write My Epitaph” shapes sturdy 
week, Warren’s with Four Stor, in second St. Francis stanza. 
Baldwin, “Gigi” ‘M-G), “Don’t Go an ” } =o 
aa ar Ce ta. The Alamo” is rated only fait 


in third round at the Alexandria. 
“Ben-Hur” 
at Coronet. 
Estimates for This Week 

Golden Gate (RKO) ‘2,859; $1.25- 
$1.50) — “Goliath and Barbarians” 
‘Al) and “Sign of Gladiator” Al). 
Dull $6,000. Last week, “Breath of 
Scandal” (Par) and ‘ ‘Time and Eter- 
nity” (Par), $7,500. 


$8,500. Pix with Hillstreet. “Thun- 
der in Carolina” (Fav), “Foxfire” 

(U) ‘reissue), $7,800. Wiltern with | 
Orpheum, Hollywood, “Journey to 
Lost City” (AI), “Last Woman on 
Earth” (Indie), $18,900. 

Hollywood, Loycla, Hillstreet 
(FWC-Metropolitan) (756; 1,298; 
2.752; 90-$1.50)—"10 Who Dared” 
(BV) and “Police Dog Story” (UA). 


is fancy in 47th week 


Soft $14,000. Last week, Loyola} Fox ‘FWC) (4.651; $1.25-$1.50)— 
with Los Angeles, Iris, El Rey,|“10 Who Dared” (BV) and “Walk | 
“Sons and Lovers” ‘20th), “Cap- Tall” (20th) (2d) wk). Passable 
tain’s Table” (20th) ‘1st general $6.000 in 5 days. Last week, $10.500. 
release), $14,300. Warfield ‘Loew) (2.656; $1.25- 
Hawaii, State, Four Star, Bald- $1.50)—“Where Hot Wind Blows” 
win (G&S-UATC-State) (1,106: M-G) and “Lust to Kill” ‘M-G). 
2404: 868: 1.800: 90-$1.50) -—— Modest $11,000 or less. Last week, 
“Where Hot Wind Blows” ‘\I-G) “Streetcar Named Desire” (20th) 
and “Girl in Lover's Lane’ ‘Fav) 22d “Long Hot Summer” (20th) 
(Hawaii, State), “All Fine Young, ‘Teissues), $7,500 for 6 days. 
Cannibals’ ‘(M-G) (‘repeat) ‘Four Paramount ‘Par) ‘2.646; $1.25- 
Star), “Desire in Dust” (20th) (.n.o.) | $1.50'—“Journey to Lost City” 
‘Baldwin, State). So-so $16.000 or ‘Al) and “Last Woman on Earth” 
near. Last week, Hawaii. “Surprise! 'AI). Good $14,000 Last week, 
Package” (Col), “It Happened to/| “Girl of Night” (WB) and “Violent | 
Jane” (Col) (reissue) ‘2d wk!.| Woman” (WB) (2d wk), $8,500. 
$2,400. State, “Wicked Go to Hell”) st. Francis Par) ‘1.400; $1-81.50 
$5.300 — = sii em’,; “Let No Man Write Epitaph” 
ier tee! : Col) (2d wk) Sturdy $10,000 
Fox Wilshire. Iris, Orpheum Last week, $13,500. 
eEWE- Metropolitan? 1.90" #25: Orpheum. iCinesama, Ine). 
oy foes ia 456; $1.75-$2.65i\—“Cinerama Holi- 


% st) » 9 
Continued on page 22) day” ‘Cinerama) (reissue) ‘3d wk) 
Fine $14,000. Last week. $13,500 
United Artists ‘No. Coasti (1.151; 
$1.25-$1.50)—“‘Magnificent Seven’ 
UA) and “Walking Target” \UA) 
‘Continued on page 22) 


‘Hot Wind’ Okay $10,000, 
Pitt; ‘Jack’ Giant $6,020, 
‘Lace’ Rousing 116, 2d 


Pittsburgh, Nov. 15 
Tremendous power of “I'm All 
Right, Jack” at Squirre! Hill is one 
of bright spots among first-runs 
here this week, Two other new en- 


Indpls. Slow; ‘Hot Wind’ 
Cold 66, ‘Stars’ Sad 46 


Indianapolis, Nov. 15. 


Biz is generally 
although 
making a 


this week 


rama iS 


mild } 
“Thi 


lere again 
s Is Cine- 


nice gain in 


sixth stanza at the Indiana to con- 


tinue 


leading 


town 


drawing only possible i 


roadshow r 


Man Write 
is fair wh 
Blows” 


un at Lyric. 
My Epitaph” 


ile “‘Where Hot 
at Loew's looks slight. 


“Can-Can” is 


nterest in 
“Let No 
at Keith's 
Vind 


Estimates for This Week 


Circle 
$1 “Aim 
Man on St 
Last week, 
bello” 

Indiana 

This Is 
6th 
$10.000 

Keith's 
“Let No M 


Col). Fair 


(WB), 


wk). F 


C-D) (1.300: 


Cookrill-Dolle) 


at Stars” 
ring” ‘Col 
“Sunrise a 
$5,000 
C-D) ‘1.000; $ 
Cinerama” 


12.000 I 


at §$ 


an Write My 


$6.000 


“Song Without End” (Ce 


Loew’s 
“Where He 
and “In-Be 


$6,000. Last 
UA) and 
$5.500 

C-D) (850: 


Seven” 
UA), 
Lyric 
“Can-Can” 
over 


(Loew) 


Last week, 


xt Wind Blov 
tween Age” 
week, “N 
“Walkir 


(20th). Nice 
“Ben-H 


35th wk?, $9,000. 


Last 


(2.427; 


75- 
and 


2.500; 
Col) 


Poor $4,000. 


t Campo- 


1.25-$2.50 
Cinerama) 
cast week, 


90-$1.25)— 


Epitaph” 
week, 
1), $4,500. 
75-$1)\— 
vs" (M-G) 
(AA). Sad 
lagnificent 
ig Target” 


$1.25-$2.50)— 


$7,000 or 
ur” (M-G 


‘Lace’ Hep $10,000 


Leads in Lville 


Several 1 
this 


week and 


Louisville, 
1éW 
trade 


films are 
many 


town houses is brisk, despite mild 


| weather. 

| Kentucky's 
garner top take with smash total. | and 
Hot 
Artists is 
“Leave It To 
To Lost City” 


‘Where 
United 
Anderson's 
dull. ‘“‘Jour 
pled with 


shapes slow 


week at th 


“Midnight L 
new entry, 


Wind Blow 
mod 


ney 
“39 Steps” 


e Brown. loo 


“Can-Can,” 


cou- 
at Rialto 
in third 
ms lively. 


Estmiates for This Week 


Brown ‘Fourth 


$1.25-$2)— 
wk). Likel 


‘Can-Can” 
y fine $9,006 


with second week's take 


Kentucky 


“Midnigh 


for smash $10,000, to lead the city; | 
should hold 


$1/\—‘Where 


Switow) (9 
t Lace” ‘U). 


Last week, 


Hot Win 


M-G). Modest $8.000 or 
week, “Song Without E 
$7,000 


Avenue) 
20th) 


1,200; 
3d 


), on par 


00; 75-$1) 
Heading 


“Fast and 


Sexy” ‘Col!. $5,000 
Mary Anderson ‘People’s) ‘900; 
75-$1\—“‘Leave It To Jane” ‘Col) 
iand “Gidget” ‘Col) ‘reissues). Dull 
$3,500. Last week. “No Man Epi- 
taph” ‘Col), $6,000 
Rialto ‘Fourth Avenue) (3.000 
60-$1)—“Journey To Lost City” 
Al) and “39 Steps” (20th). Slow 
$7,000. Last week, “Ain At Stars” 
Coil), $5,060 
United Artists UA) (3,000; 75- 


d_ Blows” 
near. Last 
nd” ‘Col), 


Butterfield Wow $35,000 Tops D.C: 
Tnherit’ Rich 206; ‘Wall’ Great 106 


‘Cincy Climbing; ‘Lace’ Boffo $11,000, 
Butterfield Big 166, ‘Hot Wind’ 86 


Cincinnati, Nov. 15. 
‘ Potent arrivals and holiday pad- 
Broadway Grosses io will add up to a post-election 
fiesta for Cincy cinemas this week. 
: Openers are paced by “Butterfield 
Estimated Total Gross 8,’ looming big at flagship Albee. 
This Week $570,500 “Midnight Lace” bids for a socko 
(Based on 27 theatres) Keith opening session. “Where 
a Mee. $398,500 Hot Wind Blows” shapes okay at 
mand on 28 | theatres) the Palace. First-run Twin Drive- 
—___ In and hilltop arties are having no 














pain. “Ben-Hur” looks for a 
minor pickup on 35th lap at Capi- 
‘Lace mas eroo tol. “Song Without End” rates 
fairish in fourth week at suburban 
Vallev. 
Estimates for This Week 
rov. Ce . Albee (RKO) (3,100; $1-$1.50)— 
“Butterfie ld 8” (M-G). Big $16,000. 
Holds. Last week, “Day they 
| Providence, Nov. 15. | Robbed Bank of England” ‘(M-G) 
| Spirited jump in gross take is | and Jim Hetzer’s “Japanese Spec- 
being enjoyed by “Midnight Lace” | tacular” on stage, not so good $10,- 
at Albee for best showing in city. |500 at $1.25-$1.50 scale. 
Majestic’s “Can-Can” is rated fair.| Capitol ‘SW-Cinerama) ‘1.400; 
State’s “Where Hot Wind Blows” $1.25-$2.75: — “Ben-Hur” M-G) 


looms fairish. Strand is only fair | ‘35th wk). Strong $14,000 with holi- 
with “Song Without End.” Armis- | day heave over $13.500 in 34th wk. 
tice Day holiday helped all around. | _Esquire Art ‘Shor) (500; $1.25)— 

Estimates for This Week “Sons and Lovers” (20th) (2d wk). 


Solid $1.8 op $9 : 
Albee (RKO) (2.200: 65-90)— olid $1,800 after $2,200 preem. 


“ee . G . -$] 95) 

| “Midnight Lace’ (‘U) and “Seven « arand RKO) 1.400: 90 $1 25)— 
W = ss : ; Dark at Top of Stairs (WB) 
| avs From Sundown l Very | (m.o.) (2d wk). Bright $5,000. Last 
| strong weekend and holiday play : ives “See 


week, $7.000. 


| for wow $12,000. Guild (Vance) 


300; $1.25) — 


Elmwood Snyder) 724; $1.50- “Hiroshima Mon Amour” ‘Zenith). 

$2.50) — Ben-Hur M-G) (2lst! Fine $2,500. Last week, “I'm All 

wk). Nice $7,500. Last week, same. | Right, Jack” (Col) ‘8th wk), $1,200. 

Majestic (SW) (2.200; $1.25-| Hyde Park ‘Shor) (500; $1.25)— 

$1.75) — “Can-Can” (20th). Rated “Carry On, Nurse” (Gov) (m.o.) (4th 

Nov. 15. just fair at $11,000. Scale gener-|k). Hotsy $1,500. Last week, $1,- 
in town | ally considered too high by pa- | 800. 

down-| trons, Last week, “Sunrise at Keith's (Shor) (1.500: 90-$1.25)— 

| Campbello” (WB), $8,000. “Midnight Lace” ‘U). Sock $11,000 

ace,” the| State ‘Loew) (3,200; 65-90\— 0" near. Last week, “Let No Man 

looks to|“Where Hot Wind Blows” :M-G)| “tite my Epitaph” (Col, $6.500. 

“Walking Target” (UA). Fair-|., Palace RKO)! (2.600; 90-$1.25)— 

s’ at the] ish $9,000. Last week, “Fast and ~ here Hot Wind Blows” (M-G), 

a Mary | teas” Cel) oak “Kinkts of Lu Okay $8.000. Last week, “Key Wit- 

Jane” is | cretia Borgia” (Col), $7,500. ness M-G) and “Subterraneans*® 


| , M-G) split with 


‘ Ge “Nor . North- 
Strand ‘National Realty) (2,200; | west” (M-G) and orth By North 


“Ask Any Girl” 


65-90)—""Song Without End” Col?. | \M-G) (reissues), $4,000 

Fair $5,000. Last week, “Vertigo” | Twin Drive In (Short) (1.200 car 
‘Par) and “Monster from Green | each side: 90c’\— West Side: “Reve 
Heli” ‘Col) ilibcrcncmitee $4,500. cho” (Par) and “Five Branded 





— Women” (Par) (subsequents). Pleas- 


“INHERIT STOUT 146, Sas” Gum coe ee ae a 


'BV), $2,500. East side: “Lost City” 


aif ’ , f a poe ; 
| ST. L; “WIND? SLOW 116 pri inact See gding ih 
St. Louis, Nov. 15. week, “Freckles” (201) and “Walk 


Tall” (20th), $3,500. 
Valley ‘Wiethe) (1,200: $1-$1.50)) 
—"Song Without End” (Col) ‘4th 


Plenty of new fare here at first- 
runs this stanza but few of them 
are contributing much to the city’s 





overall total. Ace newcomer ap-| Wk). Fair $5,500. Last week, $5,000. 
pears to be “Inherit the Wind,” — = 

sturdy on opener at Esquire. ¢ ? 

“Where Hot Wind Blows” is only Turn Over Huge $15,000, 


mild at State while “Plunderers” 
shapes fair at Fox. Another modest 
newcomer is “Sword and Dragon, 
light at the St. Louis. “Battle ¢ 


| Toronto; ‘Stairs’ OK 106, 
| ‘Butterfield’ Sock 206, 2 


Sexes,’ however, looms fine on 
initialer at Shady Oak. With ‘ niger ge ee 
aes ‘ . ; nh excep ion o ease Turn 
Estimates for This Week _ | Over,” which is smash at Hyland, 
Ambassador ‘Arthur) (2.970; 60- biz is off this week for most of 
90'—"Sunrise at Campobello” ‘\WB) newcomers. “Sunrise at Campo- 
2d wk). Nice $12,000. Last week, bello” is rated light and “Inherit 
$15.000. Wind” mild. Dark at Top of 
Apollo Art (Grace) (700; 90- Stairs,” however, shapes okay. 
$1.25) — “Marie-Octobre” ‘Indie. Leading city is second stanza of 
Okay $1.700. Last week, “Ikiru” | “Butterfield 8” sock at Loew's, 
Indie), $1,500. Third frame of “Midnight Lace” 
Esquire (Schuchart-Levin) «1.- | #/80 is Solid at Uptown, 


800; 90-$1.25) “Inherit Wind” Estimates for This Week 





tries, “Journey to Lost City,” fair | TA kccear ee aia Carlton (Rank) (2,318; $1-$1.50) 
7 . : UA). Sturdy $14,000 or near. Last 
at Stanley, and “Where Hot Wind sie ibs peepee 2 —"‘Inher tind’ (UA) 
Blows” which is barely okay at the Washington, Nov. 15. |Last week. “Magnificent Seven”| Week. “Song Without End” ‘Col) $0,000. Last week “Song Without 
Penn “Song Without End’ is hold-|_ Two hot initialers are setting a (UA) ‘4th wk), $8.000. 4th wk), $9,000. End” ‘Co!) (5th wk), $8,000 
ing steady in second at Harris but lively pace for mains.em houses MacArthur ‘K-B) ‘900; $1.10) — Fox ‘Arthur) (5,000; 60-90) — Hollywood \FP) (1,080: $1-$1 25) 
“\idnight Lace” is the really boff this round, “Butterfield 8” shapes|“School for Scoundrels” ‘Cont),“Plunderers” (AA) and “Heroes —"Top of Stairs” WB) Oka 
bo. at Fulton in second. “Bere for wow at Palace while “Inherit |\7th wk). Nifty $5,000. Last week, | Die Young” (Indie), Fair $12,000. 519.000 Last week “seenaie 
Hur” continues excellent at War- the Wind” looks sock at the $4,000 |Last week, “Surprise Package” | When We Meet” (Col) : 3d wk) 
nies das ad ental: Keith’s for opening sessions. On Ontario ‘K-B) (1.240: 90-$1.49)— , (Col) and “Secret of Purple Reef” | ¢6 099. ‘ 
Estimates for This Week arty circuit, “Behind Great Wall” | “Midnight Lace” (U) (2d wk). Big 20th), $15,000. Hyland (Rank) (1,057; $1-$1.50)— 
Fulton (Shea) (1.365: $1-$1.50)— is rated boff at the 940-seat Apex, $9.000 after $10,000 opener. | Loew's Mid- City (Loew) (1,160; | “Please Turn Over” (Col). Wham 
“Midnight Lace” (U) ‘2d wk). Boff Playing as a regular film version.| Palace ‘Loew) ‘2.390; 90-$1.25)— $1.50-$2.50) — “Ben-Hur” (M-G) $15,000. Last week, “From Ter- 
$11.000 or over. Last week, “Midnight Lace” looms big in , “Butterfield 8” (M-G). Wham $35,- | (26th wk). Solid $12,000. Last week, | race” (20th) (15th wk), $4,500. 
$13.000 second session at the Ontario. 000. Last week, “Breath of Scan- | $8,000. Imperial (FP) (3,343; $1-$1.25)— 
Harris (Associated) (2.100; $1- “Hiroshima, Mon Amour” heads dal” ‘Par), $9.000. | State ‘Loew) (3,600; 60-90) — “Sunrise at Campobello” (WB). 
$1.50)—"Song Without End” (Col) for a smash total in second round Playhouse (T-L) ‘458, $1-$1.80\— | Where Hot Wind Blows” (M-G) | Light $7,000. Last week, “Under 
‘2d wk). Good $5,500 with help of at the Town. “School For Scoun- “Surprise Package” ‘Col) (3d wk). Bee “Enemy General” (Col) “Mild | Ten Flags” (Par) (2d wk), $9,000. 
“Wackiest Ship in Army” (Col) on drels” shapes nifty in seventh at Slow $2,000. Last week, $3,500. $31 000 or Jess. Last week “Mag- | International (Taylor) (557; $1l- 
Saturday night. Last week, $5,500. | the MacArthur. Plaza ‘T-L) ‘276; $1-$1.80) —Jnificent Seven” (UA) (2d wk), $8,- | $1.25)—"School for Scoundrels” 
Penn (UATC) (3.300; $1-$1.50)— | Estimates for This Week “Fast Set” (Indie) (2d wk). Fat $6,- | 000. : *"* Cont) 13th wk). Fine $3,500. Last 
“Whe Hot Wind Blows” ‘UA). Ambassador-Metropolitan SW) 000 after $7.700 opener. ‘ ’ : 90) week, same. 
Okay $10.000. Last week, “Mag. | (1.490; 1,000; 90-$1.49)—“‘Journey| Town ‘King) (800; $1-$1.49) —|,, Pageant ‘Arthur) (1,000; 60-90.— | geass (Loew) (2,745; $1-$1.50)— 
nificent Seven’ (UA) (2d wk—9_ To Lost City” ‘A-I). Good $11,500. |‘ Hiroshima, Mon Amour” (Zenith) Captain Table (Rank). Good $4. “Butterfield 8’ (M-G) (2d wk). 
davs), $10,000 Last week, “Girl of Night’ (WB), ‘2d wk). Sock $12,000, same as last 000. Last week, “Sons and Lovers Still sock $20,000. Last week, $24,- 
Squirrel Hill ‘SW) ‘834; $1.25)— $12,000. round. (20th) (3d wk), $2,500. : ! 900. 
“Im All Right, Jack” (Col). Mighty| Apex ‘(K-B) (940; 90-$1.10) — | Trans-Lux (T-L) ‘600; $1.25-$2)| St. Louis (Arthur) (3.800; 60-90)| Towne (Taylor) (693; $1-$1.50)-- 
$6,000. Last week, “Jungle Cat” “Behind Great Wall” (Cont). Boff “Song Without End” (Col) (8th|—“Sword and Dragon” (Indie) and |“wiid Strawberries” (Indie) (3d 
(BV) (4th wk), $2.500. 1$10.000. Last week. “Day They | wk). Oke $3.500. Last week, $4,800. | “Orders to Kill” (Indie). Lean $9,-|wk), Big $5,500. Last week, 
Stanley ‘SW) (3,700; $1-$1.50)-— Robbed Bank England” (M-G), $3,-| Uptown (SW) (1,300; $1.49-$2.75) |000 or near. Last week, “Aim at ' $6000. 
“Journey to Lost City” 'Al). Bare- 000. “Sunrise at Campobello” (WB), Stars” (Col) and “Desert Attack”! University (FP) (1,363; $1.50- 
ly okay $9,500. Last week, “Sun-| Capitol (Loew) (3,426; $1-$1.49) 6th wk). Fair $3,500. Last week, | ‘Col’, $9,000. $2.75|—"Ben-Hur” (M-G) (48th wk). 
rise Campobello” (WB), $9,000. —‘Where Hot Wind Blows” ‘M-G). | $4,000. Shady Oak (Arthur) (760; 60-90) | Lusty $11,000. Last week, $10,000. 
Warner (SW) (1,513; $1.50-$2.75) Sad $8,500. Last week, reissues. Warner (SW) (1.440: $1.49-$2.75) |—“Battle of Sexes” (Cont). Fine} Uptown (Loew) (2,745; $1-$1.25) 
—Ben-Hur” (M-G) (43d wk). Keith’s (RKO) (1,850; $1-$1.49)— —'‘Ben-Hur” (M-G) (35th wk). Nice |$3,000 or over. Last week, “Carry |—‘fidnizht Lace” ‘U) (3d wk). 


Strong $12,500. Last week, $10,500. | “Inherit Wind” 


(UA). Sock $20,000. ; 


$10,000. 


Last week, $9,500. 


jon Nurse” (Gov) (24th wk), $900. |! Hefty $8,000. Last week, $10,000. 
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VARIETY 


PICTURE GROSSES 








DETROIT IN HIGH GEAR AGAIN 





Post-Election Ups Chi; ‘Sunrise’ Hot 
$27,000, Breath’ Lofty 136, ‘Sword 


Boff 256, ‘Lace’ Smooth $20,000, 3d. 


Chicago, Nov. 15. 
Post-election pickup, abetted by 
crisp weather and new product, is 
giving downtown cine mas a much- | 


needed lift this round. “Sunrise at 


+ 
| 
| 


| 


| 


Campobello” preem looms excel- 
lent $27,000 at State-Lake while 
Esquire’s “Breath of Scandal” in- 
itialer figures to be fine $13,000. 

“Sword and Dragon” actioner is 
headed for smash $25,000 in| 
Woods teeoff “10 Who Dared” 
expecis a lively $11,000 at Loop 
in fi 

Pace-setter still is “Butterfield 
8. ollecting hotsy second round 
col i the Chicago “Inherit 
Wind" is ditto in Roosevelt sas! 
holdover session 

Third week of “Midnight Lace” 
still is big at the United Artists. 
“Surpi Package” looms omy 
also in third “Hiroshima Mon | 
Amour” looks great for same World 
frame. 7 rd stanza of “Battle of 
Sexes” i -d faney at the Surf. 

On ha at ic sally ‘Alamo” is perk- 
ing some for a nice third session at 
the Palace while “Spartacus” 
claims a socko fifth frame at Mec- 
Vickers 

Estimates for This Week 

Carnegie (Telem't’ (495; $1.50'— 
“Please Turn Over” (Col) (m.o.). 
Oka $3,500 Last week, “Ex- 
presso Bongo” (Cont! (3d wk), 
$3,200 

Chicago ‘B&K) (3.900; 90-$1.80) 
—‘ Butterfield 8° (M-G) (2d wki. 
Great $54,000. Last week, $60,000. 

Esquire ‘H&E Balaban) (1,350: 
($1.25-$1.80'—"Breath of Scandal” 
(Pat Nice $13,000. Last week, 


Continued on page 22) 





Butterfield’ Paces New 
Philly Pix, Potent 336; 
‘Spartacus’ Boff 126, 2 


Philadelphia, Nov. 15. 
Snappy weekend trade is helping 


first-run setup here this round. 
“Butterfield 8." opened rather 
quietly at Randolph but zoomed 
ahead to a wow take, to pace new 
pix. “North to Alaska” shapes 
sluggish at Stanley on opener. “10 
Who Dared” is just okay at Viking 
while “I Aim at Stars” is rated fair 


at Stanton 


“Spartacus” is holding with a 
socko total in second Goldman 
round. “Midnight Lace” still is big 


in third session at the Arcadia. 
Estimates for This Week 


Arcadia (S&S) (536; 99-$1.80'— 
“Midnight Lace” (U) (3d wk). Big 
$12.000. Last week, $13,000. 


Boyd 
“Ben-Hur” 


(SW) (1,562; $1.40-$2.75)—. 
(M-G) (50th wk). Smari 
$12.500. Last week, $12,000. 

Fox (Milgram) (2,200; 99-$1.80)— 
“Magnificent Seven” (UA) (2d wk). 
Slick $12,000. 

Goldman (Goldman) (1,200; $2- 
$2.75'—“Spartacus” (U) (2d wk). 
Socko $12,000. Last week, ditto. 

Randolph (Goldman) (2,500; 99- 
$1.80'—"Butterfield 8” (M-G). Wow 
$33.000 Last week, “Surprise 
Package” (Col) (2d Wk), $6,000. 

Stanley (SW) (2,500; 99)—“Nor 
to Alaska” (20th). Slew $13, io. 
Last week, “Sunrise at Campobel- | 
lo” (WB) (3d wk), $10,000 

Midtown (Goldman) 
$2.75\—“Alamo” (UA) (3d 
Quiet $9,500. Last week, $10,000. 

Stanton ‘SW) (1,483; 99-$1.80)'— 
“Aim at Stars” (Col). Fair $9,000. 
Last week, “Girl of Night” (WB) 
(2d wk), $8,000. 


Last week, $21,000. | 
| Fancy 


| “Jungle Cat” 


(1,000; $2- | 
wk). | 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


‘Lace’ Great 106, 
KC; ‘Sunrise’ 66 


Kansas City, Nov. 15 

Bright newcomers this round in- 
clude “Midnight Lace,” great at 
the Brookside, “Sunrise at Campo- 
bello,” mild at Paramount, and 
“Where Hot Wind Blows,” dull at 
the Midland. National Theatres has 
the southside deluxe house, the 
Brookside, where “Lace” looks in 
for a Tun 

“Butterfield 8” is great in sec- 
ond week at the Roxy, following 
a sock opening round. “Song With- 
out End” is okay in third week in 
the Plaza. Weather turned sharply 
cold opening days of week. 

Estimates for This Week 

Brookside (NT) (800; $i.25)— 
“Midnight Lace’ (U), Swings 
house back to ffrst-runs, and looks 
in for extended run. Great $10,000. 
Last week, sub-runs. 

Capri ‘Durwooa) 
$2.50/—“Ben-Hur” (M-G) (41st 
wk). Holds steady around $7,500, 
for a record longrun here. Last 
week, same. 

Fairway (NT) (700; $1)—‘39 
Steps” (20th) and “North by North- 
west” (M-G) (reissue) (2d wk). 
Okay $1,500. Last week, $2,000. 

Kimo (Dickinson) (504: 90-$1.25) 
—‘School for Scoundrels” (Cont). 
Fair $1,000 in four days without 
week-end biz; holds. Last week, 
“Royal Ballet” (Lopert) (5 days), 
$1.500, at $2.50 top. 

Midland (Loew) ‘3.300; 75-$1)— 
“Where Hot Wind Blows” (M-G) 
and “Stop, Look, Laugh” (Col). 
Dull $6,000, but holds. Last week. 
“Magnificent Seven" (UA) and 
“Squad Car” (20th) (2d wk), $5,500. 








1,260; $1.50- 


Paramount (UP) (1,900; $1-$1.25) | 


—‘Sunrise at Campobello” (WB) 
‘8 days). Mild $6,000 or close. Last 
week, “Girl of Night” (WB) (2d 
wk), $6,200 

Plaza (NT) (1,900; $1.25)—“Song 
Without End” (Col! (3d wk). Okay 
34,000. Last week, $6,000. 

Rockhill (Little Art Theatres) 
(750; 90-$1.25).—“I'm All Right, 
Jack” (Col) (3d wk). Good $1,200. 
Last week, $1,500. 

Roxy (Durwood) (850; $1-$1.50) 
—‘Butterfield 8” -(M-G) (2d wk). 
$12,000. Last week, $17,000. 
Uptown (NT) (2,043; 85-$1)— 
(BV) (2d wk) big 
$6.000. Last week, in combo with 
Granada (1,217), $12,000 


‘LACE’ SOCKO $16,000, 
DENVER; ‘INHERIT’ 136 


Denver, Nov. 15. 
Five new entries here this round 
and most of them are doing fine 
to smash trade. Topper is ‘Mid- 
night Lace,” rated great at Centre 
“Inherit the Wind” looms sharp at 





Studio (Goldberg) (483; 99-$1.80) | Paramount while “Sunrise at 
—Geisha Playmates” (Indie) and} Campobello” shapes fine at the 
“Love and Jealousy” (Indie). Fast! Aladdin. “Desire in Dust” is only 
$6,000 or over. Last week, “Wild fair at the Denver and “Where 
Rapture” (Indie) and “Young! Hot Wind Blows” is only slow at 
Love” (Indie), $4,000. Orpheum. 

Viking (Sley) (1,000; 99-$1.80)\— Estimates for This Week 
“10 Who Dared” (BY). Barely okay Aladdin (Fox) (900; $1.45) — 
at $7,000. Last week, “Breath of “Sunrise at Campobello” (WB). 
Scandal” (Par), $6,500. +! Fine $6,500. Last week, “Mriacle of 

World (R&B-Pathe) (449; 99- Fatima” (WB) (2d wk), $4,000. 
$1.80'—‘‘Khovanshchina” (Indie). Centre (Fox) (1,270; $1-$1.45)— 
Fair $2500. Last week, “Studs “Midnight Lace” (U). Smash $16,- 


Lonigan” (UA), $2,000. 
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Detroit, Nov. 
Another strong week 
prospect here for the 
key houses. “Midnight Lace” looks 
|mighty at the Michigan to pace 
new entrants. “North to Alaska” 
|shapes nice at Fox. “Magnificent 
|Seven” is good at the Palms. 
“Where Hot Wind Blows” is only 
lukewarm at Broadway-Capitol. 
“Spartacus” looms tremendous 
lin second session at the Madison. 
“Butterfield 8” is rated great in 
| second round at the Adams, 
| “Ben-Hur” in 39th session at 
United Artists and “Windjammer” 
in 34th week at Music Hall still 
are solid. 
Estimates for This Week 
Fox (‘Fox-Mich) (5,000; 75-$1.49) 
—-“North to Alaska” (20th) and 
“Squad Car” (20th). Fine $19,000 
or over. Last week, “Desire in 
Dust” (20th) and “Secret Purple 
Reef” (20th), $10,000. 
Michigan (U nited Detroit 
$1.25-$1.49'—""Midnight Lace” 
Sensational $20,000. Last 
“Sunrise at Campobello” 
$10,000. 
Palms (UD) (2,961; $1.25-$1.49)— 


‘in 


(4,000; 
(U 
week, 


(W-B), 


“Magnificent Seven” ‘UA and 
Cage of Evil’ (UA). Good $15,000. 
Last week, “No Man Epitaph” (Col) 


and “Stranglers Bombay” (Col) (2d 
wk), $13,000. 


Madison ‘UD) (1,408; $1.50-$3)— 


“Spartacus” (U) (2d wk). Wham 
$25.000. Last week, $27,500. 
Broadway-Capitol (UD) (3.500; 


$1.25-$1.49) — “Where Hot Wind 


Blows” (M-G) and “Girl in Lover's 
Lane” (M-G). Passable $14,000. 
Last week, “Phoenix City Story” 

AA) and “Riot Cell Block 11” 
AA), $5,000. 

Adams (Balaban) (1,700; $1.25- 
$1.50\—"Butterfield 8° (M-G) (2d 
wk!. Great $18,000. Last week, 
$20.000. 


United Artists (UA) (1,667; $1.25- 
$3'—"Ben-Hur” (M-G) (39th wk). 
Big $11,000. Last week, $11,500. 

Music Hall (Cinerama, Inc.) (1,- 
208; $1.55-$2.65) — “Windjammer” 
(NT) (34th wk), Fine $15.500. Last 
week, $13,200. 

Trans-Lux Krim (Trans-Lux) (1,- 
| 000; $1.24-$1.65) — “Jungle Cat” 
(BV) (2d wk). Oke $5,000. Last 
week, $6,500. 

Mercury (UM) 
“Song Without 
wk', 
000. 


‘Lace’ Smash at $25,000 
In Hub; ‘Butterfield’ Loud 
306, ‘Wind’ Hot $14, 000 


Boston, Nov. 15. 





(1,465; $1-$1.49)— 
End” (Col) 





Film biz hit a faster stride here | 


this week with good takes all 
around hypoed by nice weather, 
election end and new strong strong 
product. “Midnight Lace” is smash 
at the Memorial while “Butterfield 
8” is socko at Orpheum. “Where 
Hot Wind Blows” is rated hot at 
Pilgrim. “The Plunderers” shapes 
slick at Paramount. 

“Spartacus” shapes boffo at As- 
tor in third round. “Please Turn 
Over” is good in second at Beacon 
Hill. “Inherit Wind” looms great 
in second week at Capri. “Sunrise 


at Campobello” is just okay in 
sixth at Gary. 
Estimates for This Week 
Astor (B&Q) (1,270; $1.80-$3)— 
“Spartacus” (U) (3d wk). Solid 
‘$18,000 or near. Last week, 
$16,500. 


Beacon Hill (Sack) (678; $1.50)\— 
“Please Turn Over” (Col) (2d wk). 
Fine $11,000. Last week, $13,000. 


Boston (Cinerama, Inc.) (1,354; 
$1.20-$2.65\—"‘Cinerama Holiday” 
(Cinerama) (return) Opened to- 


day (Tues.) following preview last 
night, Monday. Last week, “This 
Is Cinerama” (Cinerama) (29th | 


wk-8 days), solid $19,500. 

Capri (Sack) (960; $1.50)—‘“In- 
herit Wind’ (UA) (2d wk). Great 
$8500. Last week, $11,000. 

Exeter (Indie) (1,376; 90-$1.50:i— 
“I'm All Right, Jack” (Col) (6th 
Wk). Fifth week ended Friday | 

| (Continued on page 22) 


SPARTACUS Zat 


downtown | 


(Sth | 
Good $6,000. Last week, $7,-| 





Mighty $175,000, 





holiday, which 
was stronger than usual, is aiding 
the overall Broadway _ first-run 
showings this round. Launching of 


Veterans Day 


five new bills also is helping to 
brighten the picture. And a plus 
factor, of course, is the end of the 


Presidential campaign, 


< 
Pacing the field is “World of 
Suzie Wong” with new stageshow 


which is heading for a great $175,- 
Music | 


first session at the 
ic hit a new record for Vet- 
Day last Friday. “‘North To 


1000 in 
Hall. 
erans 
Alaska” 
on initial stanza at the Paramount, 
“Let No Man Write My Epitaph” 
looms smash $23,000 for opening 
week at the Forum and a fine $10,- 
000 at the arty Trans-Lux 52d 
Street. “Girl in Night” 
for stout $29,000 in first session at 
the Criterion. “Come Dance With | 
Me” hit a passable $6,800 on open- | 
er at arty Baronet and nice $10,000 
at the Broadway Embassy, tempo- 
rarily on first-run with this pic 
Upped holiday scales for Veter- 
ans Day and the extra matinee that 
day is helping all hard-ticket pic- 
tures. “Spartacus” is climbing to 


a great $35,000 in sixth stanza at 
the DeMille. “The Alamo” hit 
|smash $32,000 in third session at 


the Rivoli. “Ben-Hur” looks socko 
$34,500 in 51st week at the State. 
Setup also enabled 
Campobello” to lend an okay $26,- 
000 in 20th and final stanza at the 
Palace, where “Esther and King” 
opens on grind Friday (18). 
“Never On Sunday” still amazes, 
holding at wow $26,000 in fourth | 
week at ihe arty Plaza. “GI Blues” 
is heading for a big $23,000 in 
second round at the Victoria. 
“Inherit fhe Wind” 
| $18,000 in fifth Astor week. “Hell 
To Eternity” looks fair $17,500 in 
fifth frame at the Capitol, 
“Butterfield 8” 
day ‘Wed.). 
Estimates for this Week 


is due to open to- 


Astor ‘City Inv.) (1.094; 75-$2.50) | 
wk). | 


—‘Inherit Wind’ (UA) (6th 
Fifth week ended last night (Tues.) 
| was nice $18,000 after $17,000 for 
fourth round. 


Capitol ‘Loew) (4.820; $1-$2.50) 
—‘Butterfield 8” (M-G). Opens to- 
day (Wed.), Last week, “Hell To 
Eternity” (AA) (5th wk). Mild! 
1$17,500 after $16,000 in fourth | 
stanza. 

Criterion (Moss) (1.671; 90-$2.40) 
—“Girl of Night” (WB). Initial ses- 
|sion ending tomorrow (Thurs.) is 


poyrowes for stout $29,000. Holds. 
In ahead, “Surprise Package” (Col) 
(4th wk), $16,500. 
are (Reade) (1,463; $1.50- 
0)—Spartacus” (U) (6th wk). 
es round finishing today (Wed.) 
looks to hit great $35,000 after 
$32,000 for fifth week. Stays, of 
course, this being close to initial 
weeks take. Sixth week was helped 
by upped Armistice Day scale and 
extra performances. 

Embassy (Guild Enterprises) 
(500; 90-$1.75) — “Come Dance 
With Me” (Kings) (2d wk). First 
round ended Sunday (13) was nice 
$10,000. House went first-run with 
this pic. 

Palace (RKO) (1,642; $1.25-$2.50) 
—‘Sunrise at Campobello” (WB) 
(7th-final wk). This week taking in 


Forum (Moss) (813; 90-$2)—“Let 
No Man Write My Epitaph” (Col). 
Initial stanza ending today (Wed.) 
looks to hit big $23,000. Holding. 
In ahead, “Aim At Stars” 
(3d wk-8 days), $7,000. 

Paramount (AB-PT) (3.665; 
$2) “North to Alaska” (20th). 
| First round finishing today (Wed.) 
is heading 
hold. In ahead, “September Storm” 
(20th) (2d wk-6 days), $17,000. 

Radio City Music Hall ‘Rocke- 
fellers) (6,200; 90-$2.75)—‘‘World of 
Suzie Wong” (Par) and new stage- 
show. 
day (Wed.) is 
| $175, 000. Holds. 





heading for great 
In ahead, “Mid- 


Holiday Helps N.Y.; ‘Wong -Stage 
Epitaph’ Big 336, 
‘Alaska’ Nice 416, ‘Night’ Slick 296 





is heading for nice $41,000 | 


is heading | 


“Sunrise at | 


shapes solid | 


where | 


today (‘Wed.) for eight days look 
like okay $20,000. Sixth regular 
week was $18,500. “Esther and | 
King” (20th) opens Friday. “Sun- 
rise’ is now on m.o. at Murray Hill | 
and on grind. 


(Col) | 
$1- | 


for fine $41,000. Will | 


Initial session winding to- | 


night Lace” (U) with stageshow 
(4th wk), $134,000, not quite up to 
hopes, but winding a very pros- 
perous extended-run. “Suzie Wong” 
hit new Veteran's Day record at 
| Hall on Friday (11). 
| Rivoli (UAT) (1,545. $1.50-$3.50) 
| —"‘Alamo” (UA) (4th wk). Third 
stanza ended last night (Tues.) was 
great $32,000 or near after $32,500 
for second week. Very good ad- 
vance salef continues. 

State (Loew) (1,900; $1.50-$3.50) 
—‘“Ben-Hur” (M-G) (51st wk). This 
frame winding today (‘Wed.) looks 
| like smash $34,500 as pie nears 
fend of first year here. The 50th 
| week, $34,000. Continues indef. 

Victoria (City Inv.) (1,003; 50-$2) 
|—“GI Blues” (Par) (2d wk). This 
session ending tomorrow (Thurs.) 
is holding at big $23,000 after $31,- 
| 000 for opener. Continues. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2)— 
“Come Dance With Me” (Kings) 
(2d wk). First stanza ended Sun- 
day (13) hit fair $6,860. Day-dating 
| with Embassy on Broadway. 
| Fine Arts (Davis) (468; 90-$1.80) 


|—‘‘Hireshima Mon Amour” (Ze- 
nith) (27th wk). The 26th round 


| concluded Sunday (13) was big $6,- 


| 300 after $6,100 for 25th week. 
“Big Deal .on Madonna St.” 
| (UMPO) opens Nov. 22. 


Beekman (R&B) (590; $1.20-$1.75) 
—"Virgin Spring” (Janus). Opened 
Monday (14). In ahead, “Countess 
| Dr. Corda” (Indie) (3d wk), slow 
| $3,300, same as second week. 

55th St. Playhouse (Moss) (253; 
$1.25-$1.80) — “Heaven on Earth” 
| (Miske) (5th-final wk’. Fifth week 


| concluded Sunday (13) was good 
1 $4,100 after $3,700 for fourth 
round. 

Fifth Ave Cinema (R&B) (250; 


| $1.25-$1.80)—"’"World of Apu”’ (Har- 

rison) (7th wk). Sixth session con- 
| cluded Monday (14) held at good 
| $4,500, same as fifth week. 

Normandie (T-L) (592; $1.25- 
| $1.80/—“Royal Ballet” (Lope) (6ih 
| Wk). Held with okay $3,400 in this 
week ended Monday (14) after $3,- 
600 in fifth. Stays three more days 
to open “Gigi (M-G) (reissue) on 
Friday (18). 

Little Carnegie (L. 
520; $1.25-$2)—“Carry 
| (Gov) (10th wk). This stanza end- 
ing tomorrow (Thurs.) looks like 
lofty $7,200 after $6,000 in ninth. 
Continues 

Guild (Guild) 


Carnegie) 
On Nurse” 


(450; $1-$1.75)— 
“I'm All Right, Jack” (Col) (30th 
wk). The 29th week ended Sun- 
day (13) was big $7,000, same as 
28th stanza. Stays. 


Murray Hill (R&B) (565; 95- 
$1.80)—“‘Sunrise at Campobello” 
(WB). Opened yesterday (Tues.). 
Last week, “Surprise Package” 
(Col) (4th wk-5th wk-4 days), slim 
$2,500 after $4,000 in fovrth 
round. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Picnic on Grass” (Kings) 


(6th wk). Fifth round finished 
Monday (14) was rugged $7,200 af- 
ter $7,000 for fourth. 

Plaza (Lopert) (525; $1.50-$2\— 
“Never on Sunday” (Lopert) (5th 
wk). Fourth session concluded 
Monday (14) was mighty $26,000. 
same as third week. 

Trans-Lux 85th Street (T-L) (550; 
$1.25-$2)—“‘Inherit Wind’ (UA) 
(6th wk). Fifth round finished last 
night (Tues.) was perked to big 
| $7,000 after $6,500 for fourth. 

68th St. Playhouse ‘Leo Brecher) 
(370; $1.25-$2)—“Love Game” (In- 
die) (2d wk). Initial frame ended 
Monday (14) was trim $6,200. 

Sutton (R&B) (561; 95-$1.80)— 
“Entertainer” (Cont) (7th wk). 
| Sixth round finished Sunday (13) 
was smash $8,000 same as fifth 
| week. 
| Trans-Lux 52d St. (T-L) ($1-$1.50) 
—‘‘No Man Epitaph” (Col). Initial 
| stanza ending today (Wed) looks 
like nice $10,000, day-dating with 
| Forum. Holding. 
| World (Perfecto) (390; 90-$1.80) 
—‘“Nature’s Paradise” (Indie) (16th 
wk). This session finishing tomor- 
|row (Thurs.) is heading for big 





| $6,000 after $6,200 in 15th week. 
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FOR XMAS you get all the dramatic 
fireworks of “Broken Arrow”, “Pinky”, 
“The Defiant Ones”, “Sayonara”, “Love Is 









A Many—Splendored Thing”... .and _ 


YOU GETA 
BOOWN 


AT THE BOX- OFFICE! 











2Orn CENTURY-FOX presents for the Holiday Season 
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_ ELVIS singing 


the song his fans will 
love most—“FLAMING STAR” 


—and 3 others! 
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Hitch Your Theatre To Our’ STAR’! 
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Common Mart Countries Still Probe 


Pix Setup; U.S. Helped Ultimately 


+ 





Paris, Nov. 15 

A scries of meetings are going 
on among the Common Mart coun- 
tries looking into the film situation 
Plans are being worked on to 
make production, interchange of 
films and personnel easier us well 
creating overall quotas for their 
own and foreign pix. This makes 
the CM loom as one complete mart 
&. 1 a powerful one. Yanks queried 
here feel this will not endanger 
U.S. outlets and may help if a real- 
istic Common market spells better 
qiuiema grosses | 

US. observers also feel that | 
biceger scale productions coming 
from CM linking will make tor 
healthy competition since bigger 
pix may be made. This would tend 


to bolster cinema trade but not 
monopolize it since these countries 
necd for their theatres. 

The one mart which would take 


ly 
ims 





in France. Italy, West Germany 
and Benelux, once all difficulties 
Ale orked out, shows an impres- 
Bi\e setup It has 171,000,080 
J e. 25.485 film theatres 1 980.- 
000,080 patrons annually, a gross of 
$600.000.000 and produces about 
342 films a vear. This compares 
fi with the U.S. film in- 
a 

Italy has about 39° of the total 
CM tendance followed by West 
Germany with 34.5%. France 
If and Benelux 8° 7. As far as 
grosses go Germany. because of 
prices. is ahead with 36°. followed 
bv Italy's 31¢¢, France's 24° and 
9’; for Benelux. 


Further statistics denote that 
Germany and Italy get 85° of 
their take at home while France 
only has 69°? pointing up that 
Fiance films mean more in export 
values within the GM which may 
be due to French-speaking ele- 
ments in Belgium. France, Italo 
end German films get about 49° 


of the CM mart. with the U.S. un 


to about 34°C with the remainder 
split between other’ filmmaking 
countries, All this underlines the 
importance of this CM mart and 


further 
watcl 


clarification is being 
ied by Yank film people. 


SPIEGEL TO LAUNCH 
‘LAWRENCE’ NEXT JAN. 


Paris, Nov. 8 








Sam Spiegel has revealed that 
“Lawrence of Arabia” ‘Col) will 
begin exteriors in the Near East 
and Nerth Africa on next Jan. ?, 
end will be made in color. David 
Lean directs, with Michael Wilson 
scripting. Spiegel said that he was 
actually having talks with such 


efars as Cary Grant, Kirk Douglas 
and Jack Hawkins for top roles, 
end possibly using a rising new 
British actor, Albert Finney, to 
play Lawrence. 

Wilson is doing the screenplay, 
based on Lawrence's own “Seven 
Pillars of Wisdom,” plus four books 
by Robert Graves on Lawrence and 


Lowell Thomas's “With Lawrence 
in Arabia.” Spiegel went to Lon- | 
don to confer with Lean and Wil- | 
g0n, ne winding the script. 





Mario del Monaco Set 
Fer 5 German Films 


Berlin, Nov. 8 

Halian tenor. Mario del Monaco, 
39. rated as the world’s highest 
paid opera tenor, came here to 
start) his “German concert tour 
Gloria-Film took the opportunity 
to present the singer to the press 
here and to ballv its soon-due re- 
Jease. “Schlussakkord,’ which stars 
Monaco ‘Schlussakkord” rhe 
Final Chord) is a joint production 
of Tele Film (Munich), Les Films 
Modernes Paris!. Cosmos” Film 
Rome: and Film Contact Company 
(Vaduz). Pic is in color. 

Mionaco said ne is signed to ap- 
pei at least one film per vear 
over a five-vear period under his 
Ce; th Film Contact Company 

Next Monaco film micht be in 


i) junction with Artur Brau- 
ni CCC ‘Berlin). Latter has still 
ch s My Man” on its property 
hist. Story could not be filmed be- 
cause of the sudden death ot Marvio 
Lanza who was to star in it. An- 
other project is “The Great Mario,” 
# film which bears some rescm- 


biance with the life story of Lanza. 





Cathay Opens No. 60 
Singapore, Nov. 15 

The Cathay Organization has 
opened its new Cathay Cinema 
in Klang, Malaya, bringing to 
34 the number of new theatres 
it has opened since 1955 and 
to 60 the total number of thea- 
tres it now operates throughout 
Singapore, Malaya, Sarawak, 
Borneo and Thailand 

Opening of the newest thea- 
tre, a 942-seat house, 
tended by the Sultan of Selan- 
gor and top execs of the 
Cathay erganization. In 
tion to its theatre 
Cathay also controls the 
Cathay-Keris studios here, 
which are now turning out 12 
features a year. 








aadl- 


interests, 





French Govt. May 
Help Pix, Legit 


aris, No 


Minister of ¢ 


record as 


Andre Malraux, 


ture, has gone 
the government 1s 
and legit troubles, and looking into 
possible detaxation 
motion picture and theatre people. 
But it is only in the talking stage 


on 
discussir 


steps to help 


Malraux savs there is no drama- 
tic crisis in the theatre but only 
the overall weak business, 1 
that the government is study 
this. He explained the gover 
may set up a system of credits to 
ease producers and house owners 








nment 


He also points out that theatres 
are more numerous in Paris than 
in London and N. Y. Also that a 


lessening of tax burdens could be 
in the offing. 

He is content with the showings 
by the state subsidized theatres. 
Regarding fiims, he states that pro- 
duction is still growing but that he 
is aware of the still declining film- 
going and especially the exhib 
prob.ems since the cutting off of 
Film Aid to them. He has intim- 
ated that help may soon be forth- 
coming to exhibs to help 
with their problems 

Meanwhile, Information Minister 
Louis Terrenoire has said that a 
pre-censor film script board will 
go into effect early next year. 
Members of government bodies. 
the industry as well as teaching 
and family groups are now being 
appointed. 

All scripts will have to be turned 
in to this group and they will in- 
form producers as to whether their 
pix will be liable to censorship or 
be forbidden to youngsters. It 
will be strictly a help and warning 
to producers who can then go 
ahead and take their chances or 
else change things to get a clean 
visa, 


them 


Japanese Importers Of 
Foreign Films to Get 
70% Coin Unfreezing 


Tokyo, Nov. 8 
Japanese importers of foreign 
films are expected to be authorized 
the remittance of 70°c of their 
accumulated yen earnings by the 


Finance Ministry in an arrange- 
ment similar to that recently al- 
lowed MPEA members. Ac- 


cumulated yen of these Japanese 
traders was equivalent to about 
$557.575 at the end of September 
Something like one third of that 
figure was earned by French pix 


In recent weeks, the Foreign 
3ureau of the Finance Minist: 
authorized MPEA companies to 


remit $2,300,000, or 70°: of then 
accumulated yen earnings, 
The same kind of arrangement is 


also anticipated for Cinerama 
which has about $278,780 in ac- 
cumulated yen, and for the Amert- 


istribu- 


can 


tors, 


non-MPEA importer-d 
who have about $83,685 in ac- 
cumulated yen, 





The Japanese traders were 
merly allowed a 40%e remittance 
rate, but this was asked to 
hiked to the 70°c figure of the U.S 
majors. Most of their imports are 
outright purchase deals. In line 
with the improvement in Japan's 
economy, 


be 


Olympic Champs Found 


To Lack Entertainment 
Value in U.S. Tryouts 


Frankfurt, Nov. 8. 
Last summer's Olympic giants 
seem to have just about as much 


entertainment value today as the 
And sports enthusiasts, 
} s and the 
then worrying 
bout the dul! thud that’s echoing 
ng to 


lia Noc: 





rts promoters, manage 


eroes selves are 





as the Olvmpic tars are 
nvede the entertainment 











| 
| 


industry | 


in the U.S. and abroad 

Furopean papers are full of the | 

d, sad story of “wast happened 
or didnt ippen) to poor Car! 

f the United Stutes.’ 

Kaufmann, who came in second 
o Ame Otis Davis in the 4060- 

ter ecord race, went to the 
states itl nis entertainment 

inagel Rudolf Kinzel, to cap- 
talize on his Olymnic glory and to 

n himself a name in the enter- 

nent industry as a singer. 

The 24-year-old Karlsruhe, Ger- 
many, lad made no impact on the| 
entertainment moguls, Kinzel re-| 

ted on his return here While 
Kinzel had “interesting talks” with 
officials from the Walt Disney, Ed 
Sullivar nd Perry Como shows 
Kaufman dn't get a single 

ne tele on oO! liim co 

ent Kit returned to 

eporting that he t 
K ( ment, to stng 
at e Ge Club in New York 

\ t fmanm decided 

¢ t oon 

ack Germ: 

t © s ectS are ha 
{ too Phe worlds 
OF, il é Armir 
shortiv after his return 
" e VU npics also tried to 
cl S biz He signed a con- 
act to make a pie with Germany's 
Gloria Films Now the vhole 
business seems to ve heading tor 

e German courts, with Gloria 
claiming breach of contract be- 
cause Hary allegedly showed up 


late for his first film commitment, 
but demanded his money. 
Gloria offered Hary the top $25.- 


000 for his first starring rote, and 
had also planned to give him 
$1.875 for a small part in a Paul 


Martin film. But all these plans 
are finished now with Gloria plan- 
ning to release him from his con- 


tract. 

And meanwhile on another front, 
the Globus color full-length film 
over the winter Olymrpics from 
Squaw Valley “Mankind, Hope, 
Medals,” opened to very siow busi- 
ness in some key cities in West 


Germany. And an Italian-produced 


documenta) about the Olympics 
in Rome isn't even being bought 
in Germany. Reason cited here 


is that the Italian production costs 
were so high that it isn’t worth 
the money involved for a distribu- 
tor to bring it into Germany, 


? Film Versions 


Of ‘Musketeers 


Paris, Nov. 8 

There were recently two British 
films on Oscar Wilde and now two 
French producers have announced 
new versions of the much-filmed 
Alexandre Dumas_ swashbuckler, 
The Three Musketeers.” Jean 
3ecker, the son of late director 
Jacques Becker, is to do it for pro- 











ec 


ducer Emile Natan while Bernard 
Borderie will make one for pro- 
ducer Raymond Borderie, _ his 
father 

Both are slated to start next 
vear. Becker will do it in the 
usual adventurous tempo, with 


three of the top young French stars 


Alain Delon, Jean-Paul Belmondo 
and Jean-Claude Brial 3orderie 
vill use nutnerous unknowns sur- 
ounded by some stars. The latter 
laims that a picture version com- 
etely fai | to the original spir- 
of the book has vet to be done, 
that will do it along these 
‘ 
\Iluske s lade as a 
silent fi I en as a talking 
pit loli vod by French direc 
t Henri D nt-Berge th 
L) s ]} nks. Then it served 
. e( cle for the Ritz 
Bro < + de here again 
ive é s i) ith Bourvil and 
Georges Marshal, and also was done 
HeLore e last World War. 
Another Dumas book, ane 
Count of Monte Cristo,” filmed 


often in the U.S., France and other 








countries, also may have two ver- 
j}sions produced this season, 
te - — —_ 


| 





Prince Philip at KRS Get-Together 


Top British Naval Brass, Johnston, Skouras, Jack 
Warner Attend Pinewood Studio Dinner 





Rome’s ‘Vaudeville’ 
Rome, Nov. 15 
“Hal Holbrook Tonight,” the 
35-vear old American actor's 
representation-recital of the 


70-vear old Mark Twain as a 
yesteryear platform personal- 
ity, is currently touring 
Europe. Show is presented in 
English. 

Among Holbreok’s dates are 
one here in Rome as opening 
event ‘Nov. 8) in the subscrip- 
tion series of the semi-public 


“Theatre Club.” 


Same auspices will have an 


evening with Juliette Greco, 
Darrvl F. Zanuck’'s film 
protege, and Geraid Sety, 
latter stvled as “The Danny 
Kaye of France.” 

Same “Club” has the Brit- 
ish Rambert Ballet, Cuban 


and Japanese shows lined up. 





De Mille Biblical 


B.0. Wow in Spain 


Madrid, Nov. 15 

Paramount’s “Ten Command- 
ents’ broke all records for box- 

ittendance in Spain with a 
total of 35 weeks showcast exhibi- 
tion in Madrid, and an even longer 
run of 44 weeks in Barcelona. Over 
a million spectators paid normal 
prices to see the late Cecil B. De 
Mille’s spectacle in these two major 


oftice 


cities, and almost another million 
first-run customers attended in 
the next five principal Spanish 
cities, Bilbao, Zaragoza, Valencia, 


Sevilla and Malaga. 

In 10 months of exploitation 
“Ten Commandments” drew a 
grand total of 4.800.000 spectators, 
or one-sixth of Spain's census pop- 
ulation. In Barcelona, where the 
Paramount entry outdrew the pre- 
vious top grosser “Gone With the 
Wind.” Biblical film was pulled 
after 44 weeks in deference to ob- 
ligatory screening of Spanish film 
fare. 


Germany's Most Unique 
Film Cast of the Year In 
‘Escape, 95%, Amateurs 


Berlin, Nov. 8 
Unique setup prevails in Woelf, 
a small village in West Germany, 


near the West-East German border, | 


where Will Tremper is now shoot- 
ing “Escape to Berlin’—more or 
less everybody who's associated 
with the film is appearing in it. In 
fact no professional bit players are 


needed, making it around 95; 
amateur thespian talent. 

Peter Schuenemann, the press 
manager, is showing up as an East 


German soldier; Erich Hanschick, 
the man who takes care of the 
lighting, portrays a Commie func- 
tionary; Hermann Molkenbuhr, the 
still photographer, is also seen as 


a Commie. Sanford A. Roth, U.S 
|photographer who got a_ special 
assignment with “Escape,” is in a 


street scene. The script girl, Celia 
M. Zentner, “enacts” a dead body. 
numerous friends of 
Tremper show up in his produc- 
tion, including Mike Dewey, for- 
mer AFN disk jockey, as a Commie; 
Otto Hagelstein, former reporter 
of Commie radio in East Berlin 


In addition, 


he fled to West Germany), is an 
Fast German soldier; Graf E:nsie- 
del, Continental advertising direc- 
tor of Newsweek and racing ca! 
driver, is a Commie functionary 
Harry Hilt, tv man of Paris, enacts 


a playboy; H. Thim, a Hamburg 
draughtsman, is an East German 


motorcycle cop, just to name a fey 


The village Woelf, incidentally, 
has been picked out of 200 villaces 
of that area, It looks shabt und 
could easily be identified 1 an 
East German village, needed for 
‘Escape.” Incidentally, near]; ll 


sociated with “Escape” are atraid 


to go back to Berlin via the high- 
way but take a plane instead. Rea- 
son, of course, lies with the tilm. 
Latter contains sirong anti-Com- 
munist ingredients and “the other 
side’ doesn't care for efforts like 
j this. 


+ 


London, Nov. 15. 

| Prince Philip, in his new capace 
ity as patron of the Royal Naval 
Film Corp., led a contingent of top 
naval brass, including the First Sea 
Lord and Ear! Mountbatten, when 
it was entertained by the Anglo- 
;American motion picture indus- 
try at Pinewood Studios last Mon- 
day (7). The occasion, formally 
hosted by the Kinematograph Rent- 
ers Society. was the annual con- 
clave in which the industry and 
the navy alternate as hosts. ; 

That the event is highly placed 
on the industry's social calendar 
was demonstrated by the fact that 
Eric Johnston, Jack L. Warner and 


Spyros P. Skouras all made the 
special journey to London to be 
resent, though only the Motion 


Picture Assn. prez was among the 
speakers 

More than 150 guests arriving at 
Pinewood for the dinner were route 
ed through the exterior lot where 
night filming was in progress on 
20th-Fox’ “Cleopatra.” The recep- 
tion area for the pre-dinner gete 
together and cocktails was the 
House of Coinmons set used in the 





upcoming “No Love for Johnnie,” 
while the stage on which dinner 
Was served was one of the lavish 
interior sets being used on “Clee 


opatra.” That prompted Lord Care- 
rington, the First Sea Lord, to come 


ment that it was presumably 
Skouras’ idea of the House of 
Lords. 

The speeches—thtre were three 
toasts and an equal number of 


respons¢s—mainly lacked quotable 
content, but were largely of a back- 
slapping quality, with the navy 
thanking the industry for supplying 
motion pictures to ships at sea, 
and the industry speakers saving it 
Was a pleasure, etc. It was left to 
Erie Johnston to point out that 
there were 200 ships in the Royal 
Navy showing films, and that 
United Kingdom pictures were be- 
ing made available to the Polaris. 
In a lighter vein, he commented 
on the cultural exchange between 
Britain and the U.S.—i.e., Diana 
Dors for Marylin Monroe, Tommy 
Steele for Elvis Presiev and “Exe 
presso Bongo” for “10 Command- 
ments.” 

The Duke of Edinburgh, replying 
to the toast proposed by KRS prexy 
Montague C. Morton ‘the UA top- 
per), began by expressing the 
thanks of the navy and all the men 
at sea, and then heartened his aue 
dience by expressing the firm cone 
viction that people today enjoy 
“the flicks” and that motion pice 
tures would survive the little boxes 
that were found in many homes. 

Though primarily a straight in- 
dustry affair in which the trade's 
own guest list is selected on a top 


exec level, a number of visiting 
producers and directors, together 
with a few stars, were among the 


invitees. Gary Cooper, currently 
filming “The Naked Edge,” was the 
sole Hollywood star. British thesp- 
ing talent was repped by Richard 
Attenborough. Kenneth More, Max 
Bygraves, John Millis, Richard 
Todd, and Stanley Baker 

Stephen Boyd, one of the “Cle- 
opatra” stars, Was also on the guest 
list, but prevented by filming from 
being present. Sam Spiegel, en 
route to Jordan for “Lawrence of 
Arabia,” Walter Seltzer who, with 
George Glass is producing “Naked 
Edge”; Rouben Mamoulian, directe 
ing “Cleopatra,” and William Wyler 
were among the invited visitors 

In line with tradition, it was a 
fotmal white tie, tails and decorae 
tions occasion. 





Ben-Hur’ London Gross 
$1,250,000 in 48 Weeks 


London, Nov. 15. 
Since its opening on a hard-ticket 
date at the Empire, Leicester 
Square, nearly a vear aco, “Bens 





Hur’ (M-G) has played to capacity 
at every evening performance, 
Now in its 48th week, it has 
grossed about $1.250.000 and has 
been seen by more than 810.000 
people. Bookings are ww being 
made for the Christmas holiday 
season.and there are already sev- 


eral SRO performances 

Within the last two months, the 
Metro opus has opened in Dublin, 
Glasgow and Birmingham and be- 
gins a Manchester engagement at 
ithe end of the month. 
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Organizers of Pix Fests Had Better 
Play Ball or Else Sez Int'l Chief 


London, Nov. 15. 


Organizers of international int 
fests in 1961 had better stick to 
the book, be on their toes, and play 
ball—or else. The stipulation by 
the International Federation of 
Film Producers that its regulations 
covering fests must be strictly fol- 
lowed is going to be enforced to 
the hilt, according to the group's 
current president, Arthur Watkins. 

Watkins came up with the stern 
emphasis recently, declaring: “We 
will only approve a festival if its 
regulations meet with those we 
have ourselves centrally laid down, 
and we shall have no hesitation 
whatever in withdrawing our ap- 
proval at any stage up to the open- 
ing of that fest if we are not satis- 
fied that the regulations are being 
carried out. 

“And if we are not satisfied that, 
during its course, the regulations 
are being followed, we shall have 
no hesitation in withdrawing our 
approval for the following year. On 
this we are quite determined. We 
shall be very, very strict indeed.” 

The federation must perforce be 
a shade more lenient than this in- 
dicates towards the 1961 shindigs, 
inasmuch as it is realized that plans 
have already been put in hand and 
it would be difficult to change. The 
international producer group rec- 
ommends a 12-day limit to a fest. 
But if a festival setup has already 
skedded 14 days, that’s okay. All 
the same, 
schedule more than 
1962, or out comes the hatchet. 

Though the IFPA doesn’t feel it 
could impose an overall limit to 
the number of festivals held an- 
nually, it intends to specify eventu- | 
ally the four that will be allowed to | 
insist that pix entered shall noi 
have been screened at any other 
similar contest. 
an invidious position and open to 
charges of “dictatorship,” the fed- 
eration would prefer to see fest 


organizers forming some kind of 
get-together group to decide priori- 
ties, limitation, etce., among them- 
selves but can’t really see this 


happening. 


Major Change In 
Mex Film Prod. 


Mexico City, Nov. 


A major change in ra pro- 
duction policy has been virtually 
approved by the Mexican Assn. of 
Film Producers and the three of- 
ficial distributorships. Raul de 
Anda, presiding over commission 


of producers and distributor ‘ex- 
ecutives, announced that a program 
called “bases for the stimulation 
of Mexican production” has been 
worked out 

Pian calls for production of be- 
tween 12 to 14 big pictures a year, 
with production budgets in excess 
of $240,000 per picture. 

Program is now 
by the 
culas Mexicanas, 
ales and Cimex, de 

Producers turning out the top 
quality product 
considerations” not only from dis- 
tributorships, which promise to 
push the selling program, but also 
in financing by the Film Bank. 


Anda revealed. 


the venue had better not | 
12 days in’ 


Aware that it’s in| 


being discussed 
joint counsel board ct Peli- } 
Peliculas Nacion- | 


will get “srecial | 





Fro. Down Under 
D. G. Dubbelt 
writes 


T!’s Coming, But 
Veanwhile B.O. Okay 
In New Zealand 


7. * * 
another Editorial Feature 
in the upcoming 


55th Anniversary Number 


of 


VARIETY 














Prestige & Pesetas 
San Sebastian, Nov. 15. 

San Sebastian’s annual in- 
ternational Film Festival will 
attempt to live with its bud- 
get next year with a marked 
diminution of festival guests, 
invitations to the press and 
money-spending activities. 

This is the perspective 
raised by a former key mem- 
ber of the Basque festival or- 
ganization whose resignation 
came simultaneously with that 
of Antonio Zulueta, festival di- 
rector for the past four years, 
who was forced to step down 

- last month. 

“Zulueta’s principal short- 
comings,” according to the 
Basque informant, ‘was his 
persistent effort to give the 
festival brilliance and prestige 
without an adequate budget.” 
As a result, festival debts 
have mounted during the past 
years to create a somber fi- 
nancial situation for which 
Zulueta was made the scape- 
goat. 

Stringent economy measures 
planned are expected to bring 
the San Sebastian festiva) into 
its proper focus as a Spanish 
film industry gathering with 
limited attendance from other 
motion picture capitals. 


Arg. Filmites Protest 
| ‘A’ Rating Turn Down 




















| Handed Native ‘Mesa 10’ 


Buenos Aires, Nov. 8. 
The case of Simon Feldman’s 
(Siluetas) first feature film, “Los 
de la Mesa 10” 
an “A” certificate (for compulsory 
first-run exhibition) by the new 
Screen Institute Board, continues 


| 


which was refused | 


| 
| 


arousing protests from many quar- | 


ters connected with the screen in- 
dustry except exhibitors, Assn. of 
Sereen Critics 
memorandum 
tion establish. in accordance with 
Clause 7 of Film Law 62/57, that 
the institute board's task is merely 
to classify native product for stand- 
ard purposes, and not to set up as 
| official reviewers. The task of re- 
}v-ewing, according to the crix, 
should be left exclusively to them 
|}and to the competent jury which 
decides annual awards. 

The Film Exhibitors Federation 
issued a note rejecting the Argen- 
tine Producers Assn. 
that the board’s classification had 
no legal validity, because of insuf- 
f.cent quorum when the institute 
board did its reviewing. The Film 
Directors Assn. stated that the pic- 
ture is within the requirements of 
Film Law's Article 7, and should 
belong in the “A” Classification. 

The Screen Union met on the 
subject before demhanding an audi- 
;ence to. complain to Education 
Minister McKay against the “in- 
sensibility” in understanding the 
industry’s position, shown by the 
‘institute board. It also drew at- 
tention to the fact that though the 
board had asked the country’s 
press to publish the Film Exhibitor 
Federation’s memorandum contain- 
ing unfavorable statistics on at- 
tendance in theatres where this 
film was released, it did not take 


| isolated 
j tions expressed 
sent the institute a | 
asking that a resolu- | 


MILAN'S FILM- TV CROSSROADS 





COMMON MARKET 
FOR THE WORLD 


By ROBERT F. HAWKINS 
Milan, Nov. 15. 


The foundation of what is am- 
bitiously but confidently envi- 
sioned as the film industry world 
trade mart of the future is current- 
ly rising in this industrious north 
Italian metropolis, as proved by 
a visit to the Milan MIFED (Inter- 
national Film, Documentary & 
TV-Film Trade Market), currently 
winding the second of its twice- 
yearly get-togethers. Built on the 
grounds of the renowned Milan 
Trade Fair, the MIFED is a unique. 
completely independent, non-profit 
organization whose principal intent 
is to stimulate sales-purchase op- 
erations of films from all countries, 
at the same time offering an ideal 
physical plant and atmosphere in 
which to conduct these operations. 
The only such outfit currentiy 
functioning on an_ international 
scale, organizers expect it to fit the 

rising world trend towards central- | 
ized motion picture industry opera- | 
tions in all sectors. | 

The second MIFED (the first was} 

| 
| 
| 





| 


held this April) topped the previ 
ous installment in attendance and | 
sales volume, with 243 pic pur- 
chasers and sellers from 32 coun- 
tries participating versus the 170) 
attending last April. This time 336 | 
pix were screened, 182 of them fea- 
tures and 154 long and short docu- | 
mentaries. Total projection hours | 
also topped the April MIFED, with | 


| 278 racked up by the just-ended | 


installment. To wind the statistics | 
on the 10-day fall event important | 
sideline features included a meet- | 
ing of British and Italian pic toppers | 
and one of Spanish and Italian of- | 
ficials to define coproduction 
terms; the annual Italian exhibs 
(AGIS) convention; and the general 
assembly of the UIEC (Internation- | 
al Exhibitors Federation). Average 
stay of clients: five days ‘out of 
10). Some left after only two days. 
having sold all their product. 
Reactions from attending indus- 

tryites range from enthusiastic to 
favorably hopeful, with only a few 
dissenters. The reserva- | 
mainly concerned | 
the lack of attendance by “foreign” 
buyers, especially with regard to 


'almost-nil presence of Yanks and 


implication ! 


!nearby Swiss pic people, 


;countries as Russia, Poland, Hun- 


Canadians, as well as most Asian | 
areas. Organizers admit this major | 
flaw, and are particularly anxious 
to get Yank support for wel!- 
rounded representation but are 
confident that things will change 
in time. (Japanese reps, after a re- 
cent “accidental” visit to the Milan 
setup during an Olympics junket. 
have now promised to attend and 
spread the word around their area). 

Main interest to date comes, ex- 
pectedly, from Europe, both East 
and West. Major activity is from 
together 
with Germans, French, Spanish 
and British, as well as such curtain 


gary, Czechoslovakia, Yugoslavia. | 


| Other busy visitors were from Bel- 


gium, South America (Venezuela, | 
Argentina, Chile, Peru). Italy is 
naturally well represented. | 
Ideal Facilities 

All visitors queried were en- 
thusiastically unanimous in prais- 


jing the MIFED organization and 
/its physieal plant, both felt unique 


‘in the 


the same trouble over the Screen , 


Union’s note, 

Despite all these protests, the 
Classifying Committee reviewed 
the picture once more in the pres- 
ence of eight members, four repre- 
senting the Institute Board, but 


world. Without exception, 
attending industry reps called it an 
ideal setup in which to conduct | 
picture business once the problem 
of complete world attendance was 
licked. Many stressed the advan- 
tages of dealing in a fully equipped | 
centralized place and business-onls 
atmoshpere, as against the confus- 
ing, noisy, tense, distracting and 
usually inadequately equipped 
framework of a film festival, where 


;mMost had been forced to conduct 


the president refraining from vot- | 


ing, 
exhib reps. By a 5-to-3 vote, it was 
resolved to uphold the “B” clas- 
sification. This was communicated 
curtly to the producer, with a rider 
that this closed the matter. 





two producer reps and two | 


} 


business to date. 

Most looked forward to the third 
MIFED, which will be held in 
Milan April 12-27, 1961, as the 
first true test of the setup’s ef- 
fectiveness. Advance reservations 
are reportedly heavy, with organi- 
zation happily pointing to a large | 
number of new customers signiag | 


Mrs. E. R. Ruenes has taken over |UD, as well as the return of past 


| the operation at Port Isabel, Tex., 


| of the Roxy Theatre. 


| 


|attendees. Asked about the impor- | 


(Continued on page 16) 
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‘Growing Belief in British Picture 


Biz That Sunday Entertainment Act 


Due for Change; 


Real Exhib Saving 





Imports’ Wider Sell 
Tokyo, Nov. 15. 

Recent revisions in foreign 
film circuits in Japan has re- 
sulted in an increasing num- 
ber of imports being released 
in the Kansal (Osaka-Kobe- 
Kyoto) and other smaller situ- 
ations before Tokyo dates. 

R@asons are reduced num- 
ber of foreign film outlets in 
Tokyo, a virtual Toho monop- 
oly of same and generally 
shorter roadshowings in Kan- 
sai while Tokyo hits play 
lengthy engagements. 








3d Mex Film Fest, Set 


| because it 


| ture 


To Open Nov. 20, Finds 
Prelim Work Lagging 


Mexico City, Nov. 8. | 
20 inaugural date for 





The Nov. 


ithe Third World Review of Film 


Festivals, scheduled for twin cel- 
|ebration in this capital city and 
Acapulco, is nearly here, and) 
plenty of advance work has yet to 
be done. } 
With the deadline approaching, 
the San Diego Fortress in Aca- | 
; pulco has not been reconditioned | 
to mount the open air theatre for 
the event. Organizers still have a 
mass of inaugural detail work to | 
clear. And the port resort is cur- | 
rently in midst of a political situ- 
ation involving differences of opin- | 
ion on the part of Acapulcc*s may- 


or and state of Guerreros gov- 
ernor. 
Festival Organizing Committee 


has appealed to the Department of 
State to resolve situation. Other- 
wise, the film fest could be marred 
by factional demonstrations now 
goinng on. Miguel Aleman, Jr., 
who for three years has been the 
mainstay of the festival, publicly 
stated that he went out after this 
“definitely,” whether results of the 
event turn out “good or bad.” Ia 
any case, it is time that a per- 
manent official group be appointed | 
to run festival affairs, he explains. 

Jorge Ferretis of the Film Bu- 
reau has raised a storm of protest 
in local film circles by announcing 
no Mexican film can take part in | 
test because of the excess of for- | 
eign festival winners scheduled. A 
total of 20 festival prize winners | 
will be screened, with Hollywood | 
contributing three: “The Apart- 
ment,” “The Fugitive Kind” and 
“Inherit the Wind,” all United Art- 
j ists’ pix. 

Mexico’s “Shadow of a Leader 
cannot represent the Republic, 
apart from the lack of openings, 
won no festival award. | 
And as for “Simitrio,” the pro- 
ducer of this pic declined the 
honor with thanks. General feel- 
ing of Mexican producers to event 
is that of obvious indifference. 

Robert J. Corkery, Motion Pic- | 
Export Assn., veepee in| 
charge of Latin American affairs, 
announced that Hollywood will 
send a strong delegation, headed 
by Eric Johnston. He said that the | 
MPEA feels the event is impor- 
tant. and should have a place 
alongside the major European film 
fests 

Acapulco hotel owners, who still 
have not been paid for last year’s 
subsidizing of accommodations, 
food and drink for foreign delega- 
tions, are buckling down to busi- 
ness, putting up signs and an- 
nouncements about the Review, or- 
ganizing banquets for visiting film 
personages and writing off cash 
outlays as “publicity expenses.” 


” 





S. Ramirez and his brother, | 
Alejo, have taken over the opera- | 
tion of the San Pedro Drive-In | 


; Theatre at Robstown, Tex. 


{don County Council last week, 
| the third year running, cut the ane 


| night 


lrer “Le Baron de 1’Ecluse,’ 


| cinema. 


| (20th), 


| tributed 


London, Nov. 15. 

There is growing confidence in 
the British film industry that the 
government soon will be obliged 
to introduce legislation to amend 
the Sunday Entertainment Act 1930 
under which picture theatres which 
open on the seventh day are ob- 
liged to make a contribution to 
charity on a scale determined by 
the local licensing authority. 

For many years, and particularly 
in the last decade, the exhibiting 
side of the industry has been cam- 
paigning vigorousiy for the repeal 
of this condition which has been 
described publicly as a blackmail 
tax. Only last week Lord Morrison, 
a former Home Secretary, de- 
scribed the regulations as “another 
fascinating element of British hum- 
bug.” No such tol] is levied on any 
form of Sunday entertainment, and 
that is one of the main planks in 
the industry’s argument. 

In the last few weeks there have 
been a number of significant de- 
velopments which have encouraged 
exhibitors. Firstly, the Birmingham 
licensing authorities decided to 
| slash the exhibitors’ annual tax by 
| about 95°. The amount they are 
now required to pay is purely a 

nominal sum to observe the letter 
of the law. 

in London, too, the tax has been 
substantially reduced, and the Lone 
for 


nual levy by $28,000. 

Though there was no promise of 
legislation in the Queen's speech 
when she opened Parliament a forte 
ago, the industry belicves 
that the Home Office is planning 
to introduce an amending bill withe 
in the next year or so. 


Lisbon's Cinema 
Year Starts Big 


Lisbon, Nov. 8. 

The principal cinemas of Lisbon 
have started out solidly this sea- 
son, being helped by the fact that 
the few legit plays have been 
rather weak. Twin S. Luis and Ale 
valade have the vean Gabin star- 
* in the 





‘third week. 
Filmes Castelo Lopes is present- 
ing “White Shadows” starring Yo- 


|/ko Tani and Anthony Quinn for a 


fourth round at the Monumental 
The Monumental has 
“Ben-Hur” (M-G) set for a higher- 
price run for this year. The house 
is sold out in advance for the first 
week. 

The S. Jorge cinema is doing 


SRO trade with “Some Like It 
Hot” (UA). The Imperi has the 
newest Portuguese film, “Meeting 


Life,” directed by Artur Duarte. 
Duarte has left for Rio de Janeiro 
where he may direct a film with 
Brazilian artists. 

The Eden has “A Summer 
Place” (UA) in for the third week. 
The Tivoli has “From the Terrace” 
in second week, and is an- 
“Pillow Talk” (U), dis- 
in Portugal by Talma 


nouncing 


films. 





Sydney Correspondent 
Erie Gorrick 


reports on the Anzacs’ yen 
for bowling, heace 


Film Biz ‘Yank’-ed 
Again 


enother Editorial Feature 
in the upcoming 


55th Anniversary Number 
of 
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Metro-Goldwyn-Mayers hilarious new Comedy with the 


starring 


DOLORES HART: GEORGE HAMILTON «YVETTE 
BARBARA NICHOLS » PAULA PRENTISS witn FRANK 


Screen Play by GEORGE WELLS = Based on the Novel by GLENDON SWARTHOUT ® Directed by HEN RY 
In CinemaScope and METROCOLOR - A EUTERPE PRODUCTION 
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First German Drive 


Frankfurt, Nov. 8 ¢ 


Now that Germany’s first ozoner, 
the Drive-in Kino Gravenbruch, in 
# suburb of city, has celebrated its 
seventh month of existence. a look 
at the statistics of the expensive al 
fresco house indicates it Is 4 suc- 


cess. This comes as a surprise to | 


many who said that West Ger- 
many's rainy summers and snowy 
winters, plus strict age limit laws 


on films which keep many children | 


out of cinemas, the drive-in could 
not succeed, 

The Drive-in Kino has handed 
the West German government | 
about $35.000 in entertainment 
taxes in the period from April 
through last August. And in the | 
fifth month after the opening, it 
charted its 250.000th visitor. 

The ozoner is specializing in 
frecond-runs on its giant screen. 
And business is so good, in spite of 
an exceptionally rainy summer, 
that Herman Passage, chief of the 
corporation operating the house, 
has-announced plans for expansion 
in several directions. The next 
drive-in will be built shortly in 
Paris. Other outdoor houses will 
be constructed in the Rhur area 
znd near Munich. The houses, like 
the original here, will be open 
year-around. 

The German Self-Censorship 
Board sets up age limits for films, 
and the original decriers of the 
Drive-in project had said that this 
would kill the German project 
since the whole family could not 
attend. 

Despite these age drawbacks on 
films, the drive-in has been doing 
extremely good business. Once the 
novelty of the first couple of 
months wore off, the house has 
subsisted mainly on regular Cus- | 
tomers instead of the one-timers 
whe came to see how the whole 
thing ran, Most patrons are auto 
owners from Frankfurt and Offen- 
bach. About 3° of the ticket-buy- | 
ers are Americans, members of the 
Air Force or Army stationed near 
Frankfurt or American civilians 
working in Germany. 

Now follows the shocker—no 
necking! The promoters had been 
warned about the “passion pits” in 
America, and report that there's 
very little love-making going on 
in the autos, with most of the trade 
consisting of married couples and 
older folks, with few of the young 
rowdies in the audience. 





French Govt. Promises 
Tax Relief for Exhibs; 
Outlines Censor Law 


Paris, Nov. 8. 

Andre Malraux, Minister of Cul- 
ture, and Louis Terrenoire, Minis- 
ter of Information, invoked film 
problems and possible alleviations 
in a recent National Assembly 
meeting. Malraux talked of easing 
heavy tax burdens and Terrenoire 
spoke about the new censorship 
setups. 

Malraux pointed out that pro- 
duction was upped and claimed that | 

e only real problem was in ex- 
ploiting product because of falling 
filmgoing, heavy taxes and Jack of 
aid to exhibs. He Said that detax- | 
ation was under consideration and 
should be forthcoming soon to ease 
film fiscal problems. But a deputy 
from the floor pointed out that this 
had been promised last June, and 
that nothing had been done vet. 

Malraux added that detaxation 
came under the heading of the Fi- 
nance Ministry and that overall 
financial reforms were expected 
600n. Hiowever, film supporters re- 
torted that would put pix last since 
they are still more or less con- 
sidered a luxury. Malraux did not 
answer this. The national film ad- 
ninistrative aim, the Centre Du 
Cinema, also would be revamped 
to act in conjunction with, and un- 
der, a special pic office working 
directly with Malraux. 

rerrenoire said that new censor- | 
ship laws for pix would be in ef- | 
fect by early next vear. This would | 
mean a new censor board with 
members from the government, in- 


-In Deemed 


BRITONS RESPONSIVE; 


. | DEEN TODD-AO A FANS) 
Success After Initial 7 Months se:s.s0 seom't nave nave 


appeal to British theatregoers, ac- 





| 


/Mex Bullfighter To 


Film Own Life Story 
| Mexico City, Nov. 8 
| Carlos Arruza, bullfighter and 
lactor, has turned coproducer in 
|filming the,story of his own life 
| Details have been worked out by 
Henry Spitz, with Bud Boetticher 
|contracted for directing job. Ex- 
teriors will be partly shot on Ar- 
ruza’s Hacienda de Pasteje, where 
'he breeds bulls for the ring. Cam- 
era crews have also taken shots of 
his recent ring appearances, with 
these clips to be inserted in tne 
film. 

Debra Paget is to play the 
femme lead in this pic. 








US. Films Hold 
Own in Latin-Am. 


Mexico City, Nov. 8 

There has been no marked fluc- 
tuation in the Latin American mar- 
ket for American films in recent 
months, according to Robert J. 
Corkery, Motion Picture Export 
Assn. veepee in charge of Latin 
America. Back from a briefing by 
Eric Johnston on MPEA activity in 
the area during the last 10 months, 
Corkery said bookings of U. S. 
product has been more or less 
stable despite some exchange fluc- 
tuations. 

Boxoffice for Hollywood films re- 





mains firm in Mexico and through- | 


out Latin America, with the form- 
er described as “one of the best 
customers” of American made pic- 
tures. The number of Hollywood 
films entering Mexico exceeds 200 
annually, and despite the boxof- 
fice price freeze, receipts are good. 
The setup is brighter generally in 
all Latin American republics, Cor- 
kery added, expressing satistac- 
tion with results achieved in ce- 
menting friendly relations and un- 
derstanding. 

The MPEA is vitally interested 
in the new Mexican Film Law, Cor- 
kery admitied, even though this 
has been emphasized as an “in- 
ternal matter.” The association will 
watch all developments closely to 
see how, if at all legislatigdn will 
affect Hollywood distribution in 
Mexico. 

Corkery highlighted the recipro- 
city between Mexico and the U. S 
in film negotiations, pointing out 
that while the U. S. has an import- 
ant market in the republic, Mexi- 
can pictures also enjoy benefits of 
the American market. This phase 
heretofore restricted chiefly to ex- 
hibition in Spanish language 
houses, is widening to embrace all 
cinemas via recent Mexican moves 
to dub carefully selected pictures in 
English. 

The MPEA executive stressed 
the point that while costs of Hol- 
lywood production has doubled in 
the last 15 vears, strict control of 
boxoffice prices in Mexico and 
certain other areas has reduced in- 
come. Corkery suggested that an 
upward revision of Mexico's first- 
run house scales could “alleviate” 
this situation, with smaller boxof- 
fice hikes for rerun and nabe 
houses. 

In the ticklish matter of dubbing, 
Corkery merely saia that Hoilv- 
wood had desisted from plans to 
dub its product into Spanish in 
view of the exhibition permit pro- 
hibition ruling of the Film Bureau. 
But he did say that now Mexi«an 
pix, dubbed into English, were in- 
vading houses regularly attended 
by the American public at large. 


Film Data Re Burma 


Washington, Noy. 15 

Foreign film imports into Burma 
totaled 526 in 1959, a drop of 39 
from 1958, according to Nathan 
Golden, Motion Picture Chief of 
U.S. Commerce Dept. 

Domestic production in Burma 
amounted to 50 full-length features 
—two more than in 1958. These 


dustry, pedagogic and family or- | films varied in length from 12,000 


ganiaztions. He added there was | 
one change in that the new censor 


to 18,000 linear feet. 
There were 370 motion picture 


board would be able to be over-! theatres in operation with a total 
ridden by ministerial reviewing of | seating capacity of 259,000. At- 
# decision, New categories would | tendance in 1959 was reported at 
#lso be instituted with some pix | 94,500.000—about 8°% higher than |cert performance of “Duca d’Alba” 


entirely forbidden to minors. 


lin 1958. 


cording to the experiences of 20th- 
Fox. The distrib is handling the 
release of “South Pacific,” which 
is now well in its third year at the 
Dominion, and which has already 
earned around $4,000,000 in film 
rentals 

“South Pacific’ is now playing 
its first 35 mm Cinemascope en- 
gagements in the provinces, fol- 
lowing its earlier Todd-AO presen- 
tations. There have, apparently, 
been occasions when organized bus 
parties have declined to go into the 
theatre when they have discovered 
that the film is being shown in 
35 mm and not in the wide screen 
70 mm process. 

20th's conviction aboyt the lure 
of Todd-AO has been hypoed by 
experiences with “Can-Can,” which 
is now in its ninth month at the 
Metropole, Victoria, a _ theatre 
which had hitherto been a second 
run prerelease situation. ‘“Can- 
Can” has to be pulled next month 
to make way for “Spartacus,” and 
20th intends to move it to their first- 
run showcase, the Carlton, Hay- 
market, for an indefinite run. 

On the basis of current esti- 
mates, it is reckoned that “South 
Pacific’ will wind up with an even- 
| tual U.K. gross of $5.500,000, which 
'will make it the British champ. It 
is too early to estimate the gross- 
ing potentiality of ‘“Can-Can.” 


| Yanks in Italy 




















By TRUDY GOTH 
Turin, Nov. 8. 

It is a well known fact that 
Italy has always attracted For- 
eigners, especially Anglo-Ameri- 
cans. who wanted to study or be 
{inspired by beauty, tradition, mon- 
uments and art treasures. Lately 
many musicians have applied for 
Fullbright Scholarships and quite 
a few of them have settled in Flor- 
ence Ol Rome to ork on various 
projects. 

Francis Thorne is one of them, 
who since 1956 calls Florence his 
home His musical education 
ranges from being a graduate in 
Music of Yale where he studied 
under Paul Hindemith, to being a 


jazz pianist with Duke Ellington | 


in New York, organizing jazz clubs 
and festivals and having his fling 
at radio and tv, when he left for 
Rome to continue his studies at the 
American Academy under Alexie 
Haieff and Leo Smit. He is now 
working with David Diamond ‘him- 
self a Fullbright professor in Rome 
in 1951 who permanently lives in 
Italy and is 
among others, his orchestral work 
“The World of Paul Klee” played 
recently by the N. Y. Philharmonic. 

Paul Sheftel and Joseph Rollino 
are two bright American young- 
sters concentrating on two-piano 
efforts and having given already 
various successful concerts in Italy. 
Sheftel is a Julliard graduate ‘(mar- 
ried to a violinist) and so is Rolli- 
no 

rhe winners of the American 
Opera Auditions of Cincinnati have 
participated at an Italian opera 
son ‘stagione) in Florence, to- 
gether with winners of the “Ex- 
perimental Lyric Theatre” from 
Spoleto ‘nothing whatsoever to do 
with Gian-Carlo Menotti Two 
Worlds Festival except that it uses 
the same theatre). Arlene Saunders 
of New York was an excellent Mimi 
in “Boheme” and so was the Ca- 
nadian Constance Lambert as Mu- 
sette. Both girls were well pre- 
pared, vocally mature and “act- 
resses.” Other singers from the 
Cincinnati auditions were Abe Po- 
lakoff and Spiro Malas. But the 
one who really brought down the 
house and whose name it will be 
wise to remember as of now, was 
the Negro tenor from Indianapolis, 
George Shirley. His voice is noth- 
|ing short of exceptional with tech- 
\nical, dramatic and _ projection 
qualities which predict a great fu- 
|ture. Ivana Tosini, heard last year 
|in Spoleto and in N. Y. in a con- 






sang the lead in “Traviata.” 


remembered for, | 

















|tance of the Milan event, a rep for 
{Russia's Sovexportfilm replied: 
“We're here for the second time; 
'would we have returned if it 
weren't important to us’” ‘Sovex- 
jport showed seven or eight fea- 
tures to prospective buyers during 
; the No. 2 MIFED). 

| ¥urther details on MIFED plans 
and intentions came from Guido 
Franci, whose personal baby the 
| pic mart is. With 33 years’ back- 
|ground in the trade fair business 


and a self-made man, Franci “also” | 


|heads the all-product Milan Trade 
Fair, on whose grounds the MIFED 
setup was built, and which ranks 
as the top such event on the Con- 
tinent. A man of tremendous drive 
| and vitality, Franci has great plans 
for the pic Mart, which he sees as 
|an eventual site, in addition to its 
growing current functions, of high 
level film (‘and perhaps tv) meet- 
ings—a sort of Summit of World 
Film & TV Industries. “We have 
the installations,’ he says, ‘and 
|what we don't have, we'll build!” 
| The practically-built MIFED setup 
which “‘must be seen to be believed” 
allows for expansion in all direc- 
tions, and additions have already 
been built following the spring 
show. 

Franci’s constant fear ‘and he 
attributes certain U. S. reticence 


subsidies of any kind from the gov- 
ernment, from the tourist bureaus 
or chamber of commerce, or—as 
|has been ventilated — from the 
Italian film industry. We play no 


| favorites, are open to ali comers, 





EE 


Milan As Film Center 


Continued from page 13 





emcees 


with product to sell (but a buyer, 
if that’s his only function, needn't 
spend a cent, being guest of sales- 
man), range from 50c an hour for 
typing services to $25 a day for 
large company office space ‘which 
drops to a $200 flat fee for a 10- 
day stay). For $4 an hour one can 
rent a projection room; $1.50 an 
hour for a conference room; $65 for 
a smaller office “booth” for 10 
| days; $1 an hour for an interpreter; 
$45 for a private. phone, etc. etc. 
Film storage and handling an arri- 
val are free of charge. A topnotch 
meal at the restaurant, wine and 
service included, is only $2; drinks 
also are low-priced, coffee is on 
the house. An added aid for un- 
certain visitors: no tipping of any 
kind is allowed for any service on 
the premises; penalty is immedi- 
ate discharge of any personnel 
caught accepting pourboire. 
The UN of Pix Biz 

A glance at the main MIFED 
jarea found all office space “sold 
jout.” Occupants during the 2d 
|mart, for the record, included Ti- 
jtanus Films, Cineriz, Sovexport, 
| Francinex, Franco London Films, 
| Unitalia, Dino DeLaurentiis, Gala- 
| tea, Export Union, Unifrance, Fono 
|Roma, Orbis Film, Anica, AGIS, 
|D.D.L., Maxima Film, Cei-Incom, 


|Fair Film, Italcaribe, Continental, 





to this) is that his MIFED will be | Suevia Film, Benito Perojo, Unie- 
confused with a film festival. “It | spana, Erwin Kipfmueller, Jugo- 
decidedly is not, nor. do we get any | slav Film, Karpet Film, Aron Film, 


| Nivifilm, Erina Films, Czech Film 
| Export, Hungarofilm, Floralia, San- 


|tos Alcocer, Instituto Luce, RAI- 


TV. But many more names, obvi- 


;ously, are on the buyer-seller ros- 
|} ter sans office space. Setup is air- 


,and treat everyone on equal terms. | conditioned, of course. 
“| Operating as we do on volume of | 


Franci is already at work plan- 


jattendance, we merely charge a ning ahead for the April MIFED, 


; nominal fee for use of our installa- 
| tions and services,” he adds, “and 
request no percentages on deals 
|consummated here. We don't even 


| 


about which past, present, and fu- 
ture clients will be kept informed 


ivia bulletins sent out at regular 


; want to know what the figures are | 


or were. Al] we ask is ‘Are you sat- | 


isfied’?” 
| Just Business—No ‘Starlets’ Ete. 
} 
|} apart from festivals is fact that its 
| premises are open only to buyers, 
tsellers, and their guests. Franci 
has designed his brainchild as a 
| glorified club for filmites bent on 
\a business-only stay, where quali- 
fied people are able to operate in 
ideal comfortable conditions and a 
distractionless atmosphere which 
jhe feels not only stimulates busi- 
ness and creates ideal biz and per- 
sonal relationships but is also con- 
ducive to other constructive dis- 
}cussion building to a healthier pic 
industry future, “In this setup, the 
press would have little to do even 
|if we did invite it in,” says Franci, 
pointing out that no public screen- 
jings are held ‘except at request of 
ithe client), no stars attend, and 
jthere’s generally no excitement of 
|the kind that makes headlines. 

On-The-Spot Reaction 

Only an on-the-spot o.o. of the 
MIFED plant can convince one that 
reports of its functional beauty are 
true. The place is a knockout. It's 
a permanent tastefully designed 
setting on two levels onthe Milan 
Fair Grounds, roughly a 10-minute 


| 


Another point setting MIFED! 


cab drive from city centre (MIFED! 


provides free bus service to cli- 
ents). First floor is devoted to busi- 
|ness offices of various sizes rent- 
able to any and all comers, a 
post office, cable and phone serv- 
ice (including Telex), bank, cus- 
toms and shipping office, to facili- 
tate import-export and handling 
operations, interpreters’ pool, com- 
plete with typists, photostat equip- 
ment, secretarial 
mimeograph setup, as well as a 
booking office where screening 
rooms are reserved and an office 
where daily bulictins are issued. 
There is also a bar and restaurant 
‘both excellently catered by Milan’s 
Caprice nitery), 
| Second level, accessible only to 
‘buyers, sellers and their guests 
via passes), has 12 meeting rooms 


intervals to “several thousand ad- 
dresses throughout the world. The 
Milan topper “confidently expects” 
many more clients to come to Mi- 
lan next spring ‘perhaps, as he 
Says, anticipating their yearly first 
“outing” to the Cannes Film Fest 
by a week or so) for a first look at 
the unique setup. “Once they come 
and see us,” says Franci, “I know 
they'll be coming back regularly.” 


As French Exhibs Cry 
For Aid, Govt. Keeps Up 
Handouts to Pix Prods. 


Paris, Nov. 8. 

Though exhibitors are clamoring 
for Film Aid, from which they 
were severed last year, and aid is 
being cut over the period of the 
next seven years, films considered 
of cultural, prestige and educatione 
al value are still getting pre-pro- 
duction handouts. 

These depend on the judgment 
of the Ministry of Culture and a 
special consultative commission 
made up of industry and governs 
mental reps to pass on the films. 
Sixteen pix received this help so 
far this year. 

Finished pix which received it, 
according to a Centre Du Cinema 





|report, were Abel Gance’s “Aus- 


terlitz,” Claude Chabrol’s “The 
Good Girls,” ‘Dialogues Des Car- 
melites,” about a group of nuns 
executed during the French Ree 


;volution for treason; “The French 


service and} 


for conferences, a medium-sized | 
}auditorium and projection room| 


with simultaneous translation sys- | 


| ‘Mink’ to Continental for U.S. 


tem, eight elegant projection 
|rooms, served by latest, all-ratio 
equipment, two small tv viewing 
rooms ‘where tv-films are seen on 
video sets over a closed-circuit sys- 
tem, rather than direct projection), 
film storage room (where every 
reel is checked for flaws after each 
projection, and cleaned if necess- 
ary), a large and exquisitely archi- 
tecured general salon, and a small 
bar and snackery. 





Woman and Love,” “Murder at 45 
RPMs,” “Vive Le Duc,” a comedy; 
and “Trip in a Balloon.” 

Pix in the works, or about to be 
which received these handouts are 
Alain Resnais’ “Last Year,” Henri 
Colpi’s “A Long Absence,” “Sume 
mer Chronicle,” a study of ordinary 
working people done in documene 
tary style by Jean Rouch; ‘Fore 
tunat,” a story of the Occupation; 
“The Dell,” about a mythical South 
American revolution; and “La 
Princesse De Cleves,’ based on the 
first French novel of the 14th 
Century. 





Toronto, Nov. 15. 

“Make Mine Mink.” an Arthur 
Rank film, will be distributed in 
the U.S. by Continental Distribu- 
ting Inc., according to negotiae 
tions arranged by Frank Fisher, 
veepee and general manager, 
Odeon Theatres (Canada) Ltd. 

In addition, contract has been 
signed whereby Walter Reade 
(Continental is his distrib outfit) 





MIFED tariffs, beginning with a | will undertake bookings through- 
one-time charge of $15 for regis-| out the U.S. of a number of impor- 
tration by pic companies or reps tant Rank reissues. 





— 
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Amusement Stock Quotations 


Week Ended Tues. (15) 


1960 N. Y. Stock Exchange Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 160s High Low Close for wk. 
4234 23°24 ABC Vending 100 33 2712 327% +4753 
415g 25°, Am Br-Par Th 157 3934 38 3914 + % 
424 19'2 Ampex . 995 2314 204 2258 +1% 
4514 3658 CBS ...... . 187 40'4 3838 3912 + % 
1% 1454 Col Pix .... 31 2234 211% 2234 + % 
37 17*3 Decca 291 36'4 335% 3578 +138 
4914 20 Disney. 78 25!2 2214 24 4. 14g 
136)2 94 Eastman Kdk 561 111 10514 10934 +2 
8 534 EMI 356 6'4 6 614 
23°3 Ilt2 Glen Alden 494 13'4 11% 13% + 
19 14 Loew's Thea. 209 15°4 1434 15 ie 
40'g 22'4 MCA Inc. ... 50 35! 3318 3334 + % 
40 24°. Metro GM.. 252 3578 3318 3514 +114 
6678 1273 NAFI Corp... 350 29'2 2658 28 + 
13 4°, Nat. Thea.... 140 5'%4 473 S 
6753 39!2 Paramount .. 113 5674 5238 55°8 +2 
a0'4 1714’ BRO .. .0<0 492 20°83 1812 187s — 58 
261°. 163'4 Polaroid 572 23138 21214 22912 +11 
78°3 4615 RCA reine eee 547% 5138 5458 +134 
11°%4 714 Republic a 10's 924 1018 + 33 
425, 1912 Stanley War. 7]! 2454 2234 2434 + 15% 
3073 2614 Storer . 26 30's 2914 3018 + 4 
43°, 30 20th-Fox 103 3814 35l2 3734 +134 
32%, 235g United Artists 70 3078 2958 29°24 — 34 
511g 2814 Univ. Pix 16 50! 2 4958 4953 — 38 
52'4 3734 Warner Bros. 85 52's 472 51 +2\5 
129%g 89'4 Zenith ...... 297 8 103°4 9634 103538 +338 
American Stock Exchange 
624 416 Allied Artists 30 514 5 514 
7'4 358 Buckeye Corp. 79 378 314 35% a 
11% 8 Cap. City Bde. 24 10'4 973 1214 +218 
62 3% 3 Cinerama Ine. 220 5°38 54 5i2 —M% 
14°54 10 Desilu Prods. 39 107% 10 1034 + % 
71g 4\4 Filmways.. 19 52 5 538 + 5% 
233 33 Guild Films - 315 7/16 38 7/16 =+1/16 
853 712 MPO Vid..... 11 734 714 719 —\&% 
87s 2! Nat'l Telefilm 180 3 2% 258 — % 
1073 67s Technicolor 274 9'4 858 87% + le 
1414 813 Teleprompter 20 11's 10% 107% + 3% 
414 2 Tele Indus. .. 1018 434 2 35g 4-119 
13%, 8'2 Trans-Lux .. 7 12%8 12% 1244 + % 
Over-the-Counter Securities 
Bid Ask 
BammeTIEE COCD. on. oo a ois.06c'ciccnwccsesevseess 39% 2 
Gen Aniline & FA ore sian tata te de ocean 375 +§ 
Gelg MieGal StuG@ies ....cccocseccccesses 34 1 — %4 
Magna Pictures Seale aveiais ee wate 214 219 — 1g 
Metropolitan Broadeasting pee ewaewauns (Ree 1534 — 3% 
Movielab Pere eet ll'2 1212 +119 
Scranton Corp. ........ : Hepes aemen 2 3 —\% 
Sterling Tetevision Mccewwesseneseene. Ae 134 os 
U. A. Theatres en ee 678 —'s 
Wometco Enterprises ..... Soe seein, ae 1273 + 4 


* Week Ended Mon. (14). 


Ce ourtes sy of of Me rrill Lynch, Plerce, Fenner & Smith, Inc.) 





Owner and Employe Feud Over ‘Art’; 
Guess Who Has to Take Powder? 


Berkeley, Cal., Nov. 15. 
between owner Edward 
and manager - booker 
Kael of the 200-seat 
Cinema Guild and the 100-Seat 
Studio in Berkeley culminated in 
Mrs. Kael’'s resignation and Land- 
berg posting signs in front of the 
theatres saying: 
ik eae 
or Louis B 
the Cu 
ward La 


Nine-vear-old Guild, which plays 
“classic” films at edge of U. of 
California campus, grosses over 
$100,000 a year and nets Landberg 
more than $25,000 annually. 


Scrap 
Landberg 
Pauline 


not Darryt Zanuck 
layer who started 
a Gu ild. It was Ed- 


iberg.’ 


Landberg stated he had “re- 
assumed command” after return- 
ing from Los Angeles, but “every- 
thing is in an uproar’ at the 
moment, Mrs. Kael, on contract | 
expiring next May, announced her 
resignation in theatres’ latest bi- 
monthly program guide with this 


statement 

“For 54 years I have written 
these pregrams, made up the dis- 
plays and talked with thousands 
of you over the telephone. I think 
the Cinema Guild and Studio has 
been the only theatre in the coun- 
try for which the taste and judg- 
ment of one person—the writei— 
have been the major determinant 
in selecting films. It is with deep 
regret that I must announce that 
irreconcilable differences with the 
owners have made my position 
untenable: this is the last program 
I will prepare . . . Pauline Kael.” 

Mrs. Kael picked the 7,000 out- 


of-Berkeley addresses on theatres’ |joindered “let’s hear .aore about|his own group and the producers | David Farrar, 


,17,000-name mailing list and sent 
program guides to the 7,000, feel- 
ing “people in Berkeley will learn 
quickly enough.” 

Landberg, a couple of days later, 
mailed program guides to all 17,000 
names on list with Mrs. Kael’s 
resignation statement carefully 
|made illegible by an overprint. 

Landberg, an_  ex-film critic, 
;changed locks and safe combina- 
jtion in theatres, posted signs, 
among which was one that said, 
“to alleviate the hurtling rumors 
that are circulating ... the Guild 
will not change policy.” 

Root of feud, apparently, lies 
in fact that owner Landberg sought 
|to take over management on his | 
‘return from Southern California, 
while Mrs, Kael claimed her con- 
tract gave 
booking prerogatives. 


SCHOOL, GYM USE 


Zurich, Nov. 
Swiss film production aaa en- 
PE ° ; 
ter a decisive new era with erec- 
tion of a modern film studio near 
Zurich on private capital at a cost 


of about 4,000,000 Swiss frances 
£930,000). Half of this amount 
has already been assembled as 





the remainder 
mortgage cred- 


basic capital, with 
to be financed by 
jits. About 70% 


OF PAST ENDING 


of the basie funds | 


|are Swiss, 30% from German and | 
{American producers of theatrical | 


|and tv films. 


| Idea of new production center | 


was initiated by Gottlieb Duttweil- 
ler, for years one of the most active 
| Sponsors of national film produc- 
jtion here. With him is Lazar 
| Wechsler, founder and topper of 
|Switzerland’s oldest production 
icompany, Praesens-Film Zurich, 
other Swiss production toppers 
}(Max Dora A. E. Scotoni) plus 
| private industry groups. Building 
lof the studio is expected to start 
}/next spring and to be ready by 
|fall of 1961. , 
| This project ends a situation 
jong deemed intolerable by trade- 
|sters both here and abroad. For a 


| quarter-century now, Swiss film 
}production has been plagued by 
|inadequate or non-existent studio 
|facilitles and forced to “impro- 
}vise’ in schoolhouses, gyms, inns 
jet al. for interiors. In some in- 
|stances, it was even necessary to 


|}move abroad (mostly to Germany), 
jcausing a considerable increase of 
production costs. 

Only existing Swiss studio, Ro- 
senhof of Zurich, has such limited 
facilities that its use has been re- 
stricted, for some time now, to the 
production of advertising shorts. 
In view of this situation, a large 
;portion of Swiss feature film pro- 
|duction so far has consisted of lo- 
jeation work — admittedly a plus | 
jwhere authenticity is concerned, 
jbut at the same time a physical 
|and financial handicap. 

The ground on which the new 
studio is to be erected. will be} 
made available by the city of Zu- 


rich. It is hoped that, at a later | Separate 


date, a contemplated new Swiss 


television studio will be built at a| 


|nearby site, enabling an economi- 
ically highly desirable merging of 
|technical facilities. 

| Proposed theatrical film studio | 
will be open for renting to domes- 


tic and foreign producers, both for | 


theatrical and vidfilm production. 


In view of expected government 
;subsidies, the renting fees for 
Swiss production companies are 


expected to be lower than those 
for producers from out of Switz- 
erland. 
ever, that no difference whatso- 
ever will be made between those | 
|Swiss producers holding financial | 
jinterests in the project, and out- 
| siders. 


| The present year has been one! 


jof the busiest for home-made 


|product here, with an all-time high | 


of eight Swiss pictures in release 


lor in the can, it seems a certainty | 
with the new studio project | 
local | 


that, 
now in active preparation. 
|film production looks ahead to still 
|a further upswing. Furthermore, 
when the time is ripe (ie. as of 
next fall), foreign producers may 
|well look to Zurich as a new, 


lter in Europe. 








| sub-committees on newspaper 





‘Youngstown Rips Pseudo-Call-Girl 
Gimmick for WB Release’s Come-On 





+ 


Qualifiedly Yours | 

Arthur L. Mayer, self-billed 
“corrigible optimist,” delivered 
the annual Marc Sickle lecturé 
on American mass me@ia at 
Dartmouth College yesterday 
(Tues.) with the tilm business 
as his specific subject. He ex- 
pressed qualified upbeat sentl- | 
ments. 

American standards of taste 
are advancing, but not fast | 
énough, opined Mayer. He said 
the most successful films, 
books and plays are “no artis- 
tic masterpieces” but they're 
far better than 30 years ago. 

Mayer wraps up his thoughts 
anent current “strong” mate- 
rial on the screen thus: “It is 
unfortunate that many authors 
and producers are misinter- 
preting the new freedom 
granted them to dwell on the 
more sordid aspects of life but 
this is an inevitable reaction 
from the idiotic excommunica- 
tions and prudish cuts formerly 
‘enforced by censor boards and 
pressure groups. The dangers 
of liberty are less to be feared 
than those of repression and 
in the long run, maybe the 
short run, will be cured more 
rapidly.” 

Mayer's advice to young men 
contemplating careers in the 
mass media is to get with it. 
Opportunities and rewards are 
greater than ever, he declared. 


One Ad-Pub Group 


Replaces Former 3 


Ad-pub directors conimitiee of 
the Motion Picture Assn, of Amer- 
ica has done away with its three 
re- 


| 


| 


| 











| lations, and has replaced the three 


It has been affirmed, how- ! 


if | 
her managerial and | physically limited, production ce en- | which Devine has appeared since 


units with one, headed 
by Buena Vista’s Charles Levy. 

The three separate groups has 
been assigned to ad censorship, | 
makeup of the ad pages, and rates. 
All these are to be tackled by the 
Levy group, which also consists of 
Universal’s Phil Gerard, United 
Artists’ Fred Goldberg, Columbia's 
| Jonas Rosenfield Jr. and Metro's 
Dan Terrell. 
| Making like elder statesmen— 
that is, they'll serve in advisory 
capacity—are Jerry Pickman of 
| Paramount and Paul N. Lazarus Jr. 
of Col, 

Change in the newspaper liaison ' 
work was called for by Par'’s Mar- 
| tin Davis, chairman of the overall 
MPAA ad-rpub committee. He’s to 
| be succeeded next year, incidental- | 
ly, by Levy in the rotating post. | 





| Devine's John Ford Encore | 

Bracketville, Tex., Nov. 15. 
Shirley Jones and Andy Devine 
have been added to the cast of 
| John Ford's “Two Rode Together” 
(Col) now being being filmed at the 
| Happy Shahan ranch 


This is the first Ford film in 


“Stagecoach. 





Albert Pickus, president of the 
Theatre Owners of America, is out 
|to set up a meeting among his own 
| organization along with the Screen 
Producers Guild and the Motion 
Picture Assn. of America on the 
subject of motion picture adver- 
tising. Films ads have been criti- 
cized by both TOA and SPG as be- 
| ing “antiquated,” the ad-pub di- 
|rectors committee of MPAA, 
|der Paramount's Martin Davis, 





re- 


un- | 


get-together on the matter. 

Pickus has called an exploratory 
|meeting in the east for the week 
of Nov. 21. No telling yet as to 
how the west-based SPG will go 
for this. Pickus resides in Strat- 
ford, Conn., and the MPAA promo- 
tional wizards are in New York. 

In any event Pickus is plotting 
|an initial session to determine what 





Will Hollywood Send Pundits 
To Document Blasts Re Copy ? | 


it,” and now Pickus is doing the {have in mind along the lines of (1) 
spade work looking to a full-scale | what’s wrong with picture ads and 


| (2) what can be done about it. 
MPAA committee wants to hear 
the speciiics, and then a full meet- 
ing might be conducted with a for- 
mal and thorough-going agenda. 





Julie Newmar into 20th-Fox' 
'“Lion of Sparta,” joining Richard | 
| Egan, Diane Baker, Barry Coe and 


; serious 
| problem,” 
} Youngstown, O.° 


| the 


| serious 


}a serious 


|suecceeds late B. B. Kahane 


Youngstown, O., Nov. 15 
The card read: “Miss Bobbie Wil- 


liams, girl of the night, For an 
j}evening’s entertainment, call RI 
4-8338." That's the way Warner 
Bros.’ “Girl of The Night,” which 


producer Max J. Rosenberg calls “a 
picture’ about “a serious 
was promoted in 
The promotion, 
though not the picture, sent offi- 
cers of Youngstown's morals squad 
into a tizzy. They thought the 
cards were for real. 

Situation was discussed at length 
by Fred Childress, film critic on 
Youngstown Vindicator-—but, 
by deliberation, one week after the 
picture had_ finished — playing. 
Childress declared that he felt any 
comment on the picture while it 
was playing would have amounted 
to pandering. But, with the pic- 
ture out of the way, he let go with 


| both barrels, 


Childress’ column was prompted 
by a letter which he received from 
Rosenberg objecting to Childress’ 
review of the film whieh had been 
labeled ‘‘a sordid piece of trash.” 
Rosenberg objected on the grounds 
that the film was a sincere attempt 
to discuss a serious problem 


Citing the way in which the film 
had been promoted, critic an- 
swered that he certainly didn't 
want to impugn Rosenberg’s mo- 
tives, adding: 

“Certainly making money ifs a 
matter. And it’s obvious 
that the film discusses a serious 
problem. It may even become 
more serious as a result of the 
movie. 

“I find it completely incredible, 
though, that anyone who felt he 
had made a serious movie about 
problem would choose | 
to advertise it in the way ‘Girl of, 
The Night’ has been handled .. .”"" 

Childress noted that the Vindica- 
tor had refused to publicize the 
call girl card hassle until after the 
film had left town, and concluded: 
“Now there's a serious problem 
for serious producers of serious 
pictures. Publicity.” 


CASE VS. ED ALPERSON: 
AWARD-PLUS-INTEREST 


Hollywood, Nov. 15 

Three years of litigation and 
arbitration have borne fruit for 
producer Carroll Case. He has won 
$180,000 judgment against Edward 
L. Alperson’s National Pictures 
Corp. Complicated action involves 
rental monies for “Magnificent 
Matador” released by 20th-lox in 
1955. 

Los Angeles Superior Court has 
upheld arbitration award made in 





1958 for $154,000. Accrued inter- 
est raises the amount due. Alper- 
son had posted 


bond meantime 


Par Party at Studio 


Paramount's New York top eclie- 
lon-ites went out to the Coast this 


week for further huddles on up- 
coming production with Jack Karp, 
istudio v.p., and Martin Rackin, 
exec in charge of production 
Absent from Gotham are Barney 
Balaban, president; George Welt- 
ner, global sales v.p.; Jerry Pick- 
man, ad-pub y.p., and Russel! Hol- 
man, eastern production head 
While Pickman still holds the 
ad-pub title, it’s clear that he’s 


| becoming more and more involved 


j in production policy matters. 
Nord fron Hollywood at 
press time: Paramount will 
roadshow product in its sched- 
ule for next year. This meaiis 
Marlon Brandon's “One-Fyed 
Jacks” will not go hard ducat. 


E. L. de Patie’s Berth 
Hollywood, Noy. 15 
E. L. de Patie, Warner Bros., vp, 
as vp 
of Assn. of Motion Picture Produc- 
ers, post left vacant since exec’s 


death Sept. 18. 

De Patie has been a member of 
the AMPP 
j years. 


board for number of 
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as 
SUZIE | 
WONG P <a. 


starring Baap 





“THE Wortp OF Suzie WONG” BECAME ONE OF THE MOST ENJOYED AND PROVOCATIVE 
BEST-SELLERS OF OUR TIME BECAUSE OF THE SUSTAINED INTENSITY OF ITS STORY 
AND CHARACTERS. TO ENHANCE YOUR ENJOYMENT OF THE MOTION PICTURE VERSION 
WE URGE YOU TO ENTER “THE WORLD OF SUZIE WONG” AT THE BEGINNING! 





Also Co-starring Screenplay by Directed by 


OVLVIA SYMS - MICHAEL WILDING - JOHN PATRICK - RICHARD QUIN 
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SHE TAKES NEW YORK BY STORM AS CRITICS RAVE! 





©*Vividly imagined ... sheer romance |! 
ai The image of Hong Kong is brilliantly 
ee Tike and sensuously conveyed!?? 


boa : —Bosley Crowther, 7imes 


eeThe best movie in ages!?° 


; —Dorothy Kilgallen, Journa/-American 
a Surefire ...heart, humor for all to 


| enjoy! Who could ask for more? 9° 
| , —Archer Winsten, Post 


| ee ‘| ©eBeguiling, enchanting, exquisite! 





most adored stars!?° 
si —Alton Cook, World-Te/, & Sun 


ey ; | William Holden conveys sweeping 

i 3 ' _ conviction ...audiences love Nancy 

ay ~| ,Kwan, about to become one of our 
|b 





OF SHO WMANSHIP 
As WAITING FOR YOU 


oe ~! v ‘| AT PARAMOUNT! 





AUDIENCE RESPONSE 10 “SEE ‘SUZIE’ FROM THE BEGINNING” 
rer IS BIG IN WORLD'S MOST FAMOUS SHOWPLACE! 


; A World Enterprises, Inc. A PARAMOUNT TECHNICOLOR’ 
Worldfilm Limited Co-Production RELEASE 
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Close Students Of the Film Biz; 
Value-Line Checklist of Pros, Cons 








What makes the stock market 
perk or unperk so far as film and 
heatre sues on the New York 
Stock Exchange are concerned? In 
POU rt its the interpretation 
given the fiscal behavior or indi- 
vidu compenies by the so-called 
pindits of the Wall Street area. 

Recent sizeup by Arnold Bern- 
hard & Co. reflects how the pro- 
fessit s weigh each facet of a 
at ‘ ons operation and in 
SOME nees show more concern 
for non-theatrical activity and in- 
side munacement than for the the- 
at | boxoffice. 

Columbia looks fine, for example 
bu cre’s beaucoup room tor re- 
duction af the overhead. Big factor 

cat Loew's Theatres is the seguing 

into hotel operation. Paramount 
appears okay, but Jet's convert the 
mone naking paper profits into 
cash and perhaps Civersify some 
Ih i 

Stanleyv-Warner can be an. at- 
traction as a if the International 
Latex subsidiary moves ahead, as 
it should 

At both Warners and 20th-Fox 
the prospect of stock tenders is 
appealing 

Bernhard, via the Value Line 
analysis. offers a rundown (cap- 
ruled herein) on various picture 


and exhibition outfits 
Columbia: Thanks largely to the 
skyrocket growth of the Screen 


Gems television subsidiary, gross 
revenues ‘estimated at $115.000,000 
for fiscal 1960) are near the level 


o! most other producer-distributors. 


But the common stock capitaliza- 
tion importantly is smallest of all 
siudios, amounting to 1.334.662 
shares. Per-share earnings could 
be wow if a successful program of 
yeducing “exorbitant overhead ex- 
penses” can be effected. Working 
capit can be devoted to theatri- 





cals when Screen Gems reises own 
funds via partial public financing, 


now anticipated 
Decea: Highest rating for this 
stock because earnings look to be 


still going up and up. More block- 
coming from Decca-con- 


busters 





tro'led Universal, and foreign rev- 
enue looms big for 1960's domestic C e,@ 
viper ecadent, Mayte; Sensitive for Sure 
liisr y: There ave better values 9 9 
around: this issue probably will 
continue to perform poorly in vear London, Nov. 15 
ahead Animated cartoons not so Producer Louis DeRochemont reported here Monday (14) that 
povular anv more, other features | he is appealing decision of the Italian Ministry of Culture which 
this semester not so hot. and tele- revoked working permits for cast of “The Roman Spring of Mrs 
on enterprises follines off. Pos- Stone.” Location unit had been scheduled to shoot in Rome, but 
sibility of more profit later on via Italian government execs found the script unacceptable, allegedly 
iv Pcensine of features or theatrical because it is about cafe society vice. 
re ue of part successes Picture, starring Vivien Leig! now set to start shooting at 
Leew's Theatres: Better-than- Associated British Elstree studios here Dec. 5 for seven weeks, 
BVOC! stock despite absence of followed by three weeks location shooting in Rome or elsewhere 
t ( dends. Locks like hotels DeRochemont was advised Sunday 13 t Gavin Lambert's 
l he the mejor factor in the cor- script based on Tennessee Williams’ novel . 
pe e femily, with menacement though the censor had the script tor seven weeks witho 
conv.nced the inns can yield more on the matter, ard the advance unit has been in Rome for ¢ 
thar m exhibition weeks. 
Metre: Look for ecrnings to hit = 
$4 per lare in fiscal 1960, com- Puzzled Piaywright 
pared with last vear’s $2.90, and a In New York Monday (14), Tennessee Williams stated he could 
hoost next vear from 40c¢ to 50¢ in not understand action of the Italian government re “Roman 
the divvv rete. Hichest ratine for Spring.” because it’s not a storv about corruption in Roman society 
he stock of this company. whose but rather a “psychological studs of an olde oman 
. iiur” may well gross over in love with a younger man.” Williams sugvested tha 
$75 006.000 censor had been afraid of a ¢ racter in the book } 
National Theatres: Not much dabbles in the blackmarket—who does not appear in the screenplay. 
here, partially in view of untimely age Ste 
pet tion of National Teleflim As- | Could This Be Shakedown? 
s¢ te pius offish theatre busi- It also was learned in New York that an official of the Italian 
ness N¢& major Improvement in | Culture Ministry had suggested that the problem could be worked 
eernines fer months ahead but a out if DeRochement hired an Italian writer to work on the script. 
rer ved company could) mean This offer, as Manhattan reacts, has all the earmarks of “blackmail.” 
reversal of trend in 1963-65. = eee _— ee 
Paramount: An average stock 
Company has had its setbacks but Li Fi B et be h¢ as a stereotypes of general groups 
Jately coming through with theatri- LICR irst ritts 0. or social classes. 
cz! successes «“Psycho” is the big . , : 
af pe j It was also suggested in course 
one lore diversification and con- | To Sell ail American él the Reaches lerion that the 
ersic of paper profits in elec- a . pitas nt U.S. film to come close 
tremes to actual money could see | P t A AP ion ee eee 
: ae | icture 0 mericans to approximating the same kind of 
revenues climb to $150.000,000 per : 6 sence’ sppcruce ‘hiohiins 
ye. ISBNs gross is estimated at Lion International Films of Comment on uppercrus Ene 
$120.000.0°0), earnings af $7 per London has acquired world-wide @* ©#n be seen in some European 
oe ope eer : : ‘nccn. PIX IS “Suddenly Last Summer, 
siere and dividends up to $3.50 distribution rights to John Cassa- eS + a werk by Tonnessce 
pe are of commen in 1963-65 vetes “Shadows” and will find it ws eee ees ee >’ Ses 
Stanley-Warner: Downtrend in self in the unique position of re- "'''4Ms who would probably 
: : : Pag ose PAT SY . 7. the never call himself a social critic 
e: vs seems to heve been ar- leasing an American film in the ~o*"' : lage é O2nc 
re new-found imnrovement United States. Phat ough set in the 1930s, 
‘ t to extend through fiscal 1961 According to British Lion man ee Me Any a 7 en ye a 
eascd promotional campzign’s aging director Victor Hoare, the “®* ‘ _ world se chackes 
cost ad desressed earnings last situation is “quite revolutionary.” hades film that selitet good 
car but th’s same campaign should | He said that he believed that “this "USt inevitably make a comment 
cee expans'on of the International ‘is the first time that an American ©” the time in which it is made. | 
Lite ibsidiary. With the Holly- picture is to be released in Amel \ incidentally, will also 
ood strikes over and beiter and ica by a British company.” be contributing to the growing 
e preduct due, exhibition is on The Cassavetes picture, which cinema library concerned’ with 
a healthier si-tus won the critics’ award in Venice. Roman high life via the soon-to- 
20¢h-Fox: An ahove-average opened in Lendon on Oct. 14 and start-shooting “The Roman Spring 
fleck n° carniars pont voward for was acclaimed by the British press. ef Mrs. Stone.” based on Williams’ | 
the months eherd, due in part to! Now in its fifth week at London’s only novel. Among other things, 
‘ reescsive prvbliec reception Academy Theatre. the picture is this has to do with a famous 
2 } es, Atco in y osnect | said to have taken in more money American actress, a coniessa, und 
Bre eve “da stock than eny film shown during the some exnencive gigolcs. And they 
tendu $50 per there. itheatre’s 25-year history. wil behave quite rottenly. 


Warners: Earnings on the slide 
but here again a stock tender ap- 
pears in the offing. Good possi- 


bility the downbeat in theatrical re- 
leases may be reversed shortly out 


the comparison figures likely will 
remain unfavorable until next 
spring. Lots of cash on hand toi 


a stock buyin. 


Do-It-Yourse! 


Chicago. Nov. 15 

Stanlev-Warner circuit chief S 
H. (Si) Fabian, speaking as chai 
man of the new American Congress 
of Exhibitors, told last week's Al- 
lied here that Congress’ 
bid to enter production field was 
the best hope exhibs have for sur- 
vival. ° 

More features in circulation, he 
said, “will make it possible to offer 

. a more varied menu of picture 


powwow 


entertainment. resulting in an in- 
crease of theatre patronage.” He 


was careful to state, however. that 
more production is not regarded as 
exhibition’s panacea. 

C. of E., said Fabian, already has 
$3.000.000 in escrow and awaits 
Securities and Exchange Commis- 
sion greenlight to offer shares in 
the production unit.  Exhibition- 
backed pix actually are seen as the 
leverage to soften up distribs by 
making them, says Fabian, “more 
anxious to please.” But there's no 
naive thought that the scheme is 
likely to stimulate production by 
the majors. 

Prime mission of the new exhin 
body, Fabian noted, “is to create 
or cause to be created more fea- 
ture film.” And ACE product, he 
said in a burst of metaphor, would 
enable theatres to ‘strike off the 
handcuffs and legirons of lacerat- 
ing trade practices.” 





| 


‘Wind’ to Blow Again 


Atlanta, Nov. 15. 
Metro will give “Gone With The 
Wind” a “second world premiere” 





at Loew's Grand theatre’ here 
March 10, 1961 as a part of the 
festivities launching the Civil Wat 
centennial activities planned by 
the Georgia Civil War Centennial 
Commission. Film had its initial 
premiere at the Grand in Decem- 
ber, 1939, and ran tor 10 weeks, 
piaving to 223,674 customers on a 
twWo-a-Cay policy 

Invitations to this new premiere 
vill b> sent to all survi nem- 
bers «1 the “GWTW" Cast Clark 
Gable, prior to his heart attack, 
had promised to attend if ne was 
not out of the country 


‘OBSCENITY’ CHAIRMAN 
LOSES BY 584 VOTES 


Albanv, Nov. 15 

Joint Legislative Committee on 
O!fensive and Obscene Material, 

ich drafted this vear’s film clas- 
sification bill that passed the As- 
sembiv overwhelming!y but dd not 
come to a vote in the Senate will 
have a new chairman, come Janu- 
ary 1 

Ascmblyman Harry J. Donnelly, 
Brooklvn Democrat, appointed last 
June as chairman was defeated in 
his bid for a third term, by a 584 
margin last week 





Upper Classes 


cau COMtinued from page 3 aaa 
vated so many writers and play- 
wrights in the 1930s 

In this respect, the current rash 
of European “aristo-critical” films 
also are considered more mature 
and complex works than the com- 
parable film critiques of the 1930s, 
wherein bankers were inevitably 
potbellied and businessmen bald 
To be sure, there was a touch of 
this in “Rosemary,” but even in 
that film, as in “Dolce Vita.” there 
are, at the heart of each story, 
recognizable characters who are 
more important as individuals than 




















National Boxoffice Survey 


Post-Election Helps Trade; ‘Butterfield’ First, 
‘Lace’ 2d, ‘Hur’ 3d, ‘Spartacus’ 4th 


The pickup, which started Elec- 
tion Day and gained turther mo- 
mentum viae Veterans’ Day, 1s 
cheering exhibitors across the 
country this round. Several new 
films, which did well, figured in 
the upbeat although many exhibs} 
are unhappy about the number of 
truly good b.o. draws 
' New champion at the wickets is 
“Butterfield 8° (M-G), which = is 


keeping “Ben-Hur” also from Met- 
ro, from the top position for the 


second week in a row In fact, 
i Midnight Lace” (U which was 
No. 1 a week ago, is winding up 
second this session. ‘‘Hur which 
lias finished or is nearing the end 
of longruns in several key cities 
covered by VARIETY, Is capturing 
third position 

“Spartacus” (U). third last round, 
is finishing fourth It is being 
closely pressed by “Inherit the 
Wind” ‘UA), winner of fifth spot 
“Wind” likely will be heard trom 
again in future. ‘The Alamo” 
UA), while not up to hopes in 
some locations, is managing well 


enough to cop sixth place 

“Let No Man Write My Epitaph” 
(Col), fifth a week ago, is capturing 
seventh position. “Sunrise at Cam- 





pobello” «WB) looks to cop eighth 
it was sixth last stanza. “Girl of 
Night” (WB) is taking ninth spot 
“Magnificent Seven” ‘UA), 12th 
last week, is taking 10th monev 
“10 Who Dared” ‘(BV), compara- 
cua, Continued Trom page ! aaa 
“The Good Soup” was presented 
on Broadway a few months ago 


French-Italian singer Tino Rossi, 
who appeared here vears ago, was 
practically frostbitten by hostility, 








though his alleged collaboration 
was a matter of dispute and no 
proof. 

Frerch cellist Pierre Fournier, 
who plaved here recently with the 
Israeli Philharmonic, was attacked 
in the press for similar 1 ons 
but he got a clear bill from the 


Israeli Foreign Office and that set- 
tled the dispute in his favor 
Yehudi Menuhin popular 
with Israeli audiences because he 
—a Jew-——appeared before German 
auciences “too soon” after the war. 
Sir John Barbirolli, conducting 
a Mahler symphony once asked the 
chorus to sing the original German 
text. The chorus refused, though 
Mehler was an Austrian and a Jew 
The musie of Richard 
still taboo in Israel 
friendly relationship with the Hit- 
ler-regime and Mussolini, and 
Peron’. So are the works of Rich- 
ard Wagner who Gied six years be- 


is less 


Strauss is 


because of his 





fore Hitler was even born, but was 
known as a 19th Century anti- 
Semite 

German-made pictures are not 
chown in Isreeli cinemes. except if 
they are co-produced with another 
country. or labeled as “Swiss’ or 
“Austrian.” and get away with it 

Only one German artist ap- 
peared up to now in Israe]—Mar- 
lene Dietrich. She even sang in 


She was a tremendous 


German. 
success 





= Carroll Baker 


———._ Continued from Secon 


page 3 


she in Robert Anderson's 
“All Summer Long.” 

Breaking the deadlock with War- 
Miss Baker bought 


out the remaining two years of her 


made 


ners, recently 


pact. “So now I'm free, except that 


I owe them a great deal of money,” 
she said 

Now assured of artistic freedom, 
Miss Baker feels her careei 
caught second wind. Jler hopes are 
high on the still unreleased “Some- 
thing Wild’ which she made for 
UA release with Ralph Meeker, 
Mildred Dunnock and Jean Staple- 
ton in New York City for the indie 


has 





outfit headed by herself and her 
husband, director Jack Garfein 
Acked if she thinks the per- 
|former is best able to select his 
roles. Miss Baker responded, “I 
}don’t think he aiways knows best, 
but the actor has to be happy and 
relaxed in what he’s doing. So to 
thet extent he should be allowed to 


|make his own mistakes. 


tively new, is winding up 1lith 
while “Song Without End” (Col), 
Jong high on list, rounds out the 
Top 12 

“Can-Can” 20th “Hiroshima 
Mon Ainour" (Zenith), “Carry On 
Nurse” (Col) and “School For 
Scoundrels” (Cont) are the runner- 
up pix in that order 

“World of Suzie Wong” (Par) 
looms as a great potential b.o. 
winner predicated on its smash 


showing on initial session at N. Y. 
Music Hall. “Behind Great Wall”® 
(Cont), shown sans smells as first 
released. is proving a socko grosser 
in Washington where launched this 





week 

“North To Alaska” (20th also 
new, is fine in Detroit and N. Y. but 
not so strong in Philly. “Journey 
To Lost Citv’ (AI) looms good in 
Frisco and aver in Cleveland. 
“The Plunderers” (AA). slick in 
Boston, is fair in St. Louis 

“Breath of Scandal” (Par). nice 
in Chi, looks fair in Roston 
“Where Hot Wind Blows” ‘(M-G), 


playing in numerous keys for sub- 
stantial biz. is showing mild to sad 
in several kevs although okay in 
Cincy, Baltimore, Pitt and Detroit. 

‘GI Blues” (Par) 


is big on sec 

ond round at N. Y. Victoria. “Enter- 

tainer” (Cont), good in Balto. is 

smash m N.Y. “I’m All Right, 

Jack” (Gov) is great in N.Y. and 
Pitt 

“Please Turn Over” (Col), okay 


in Chi, looms great in Toronto and 
Boston. “Jungle Cat” (BV) shapes 
big in K.C. 
(Complete 


ffice 


8-9) 


Boxe Reports 


Pages 


on 


‘BEN-HUR’ POTENTIAL: 
SEE $100-MIL COMING 


On the basis of the $40,000,000 
world-wide boxoffice gross for 
“Ben-Hur” during its first vear, 
Robert Mochrie Metro's sales 
chief, feels that it is not out of 
the realm ef possibility for the 
picture to reach a world-wide gross 
of $100.000.000 





In its first vear, according to 
Mochrie, the picture has rolled up, 
theatre for theatre, the biggest 
grosses and the longest engage- 
ments in the history of the busi- 
ness 
————— an | 
=m Continued from page 5 jaa 


central issues found in the general 
proposals 

The rapid settlement of the mu- 
sicians’ pact has had a sobering ef- 


fect on current negotiations since 
some IA leaders will privately 
opine that the tuners didn't get 
very much from the hard-bargain- 
ing Boren: hence there tends to 
be less insistence on non-essentials. 
But there appears to be a rocke- 
ribbed solidness among rank-and- 
filers on the key issues. all of 


which center around the basic probe 


lem: how to make a living with 
fewer jobs available 
Union answers include keeping 


production at home, making it, at- 
tractive via pensions for ofder 
craftsmen to retire. relieving hard- 
ships created by the general pro- 
duction ebb via strong health-and- 
welfare measures. Concessions in 
these areas will be assessed by the 
craftsmen in terms of concessions 
made the talent guilds, particularly 
in relation to the post-1948 films- 
to-tv question. 


John Ford’s ‘Two Rode’ 
Finishes Ahead of Sked 





Brackettville, Tex.. Nov. 15 
Filming of the western, “Two 
Rode Together’ ‘Col), was com- 


pleted ahead of schedule here, and 


the stars and director left Thurse 
day (10) by plane for Holly- 
wood. Among those boarding a 
70 passenger plane at Laughlin 
AFB near Del Rio were director 
John Ford and stars James Stew- 


‘art, Richard Widmark Linda Cris- 
tal, Shirley Jones and Pat Wayne, 
the latter son of John Wayne. 
Most of the filming at the 
“Alamo Village” here where John 
Wayne's “The Alamo” (UA) was 
made. Some interior filming will 
be completed in Hollywood. Re- 
lease date has not been set 
Thomas Roselle. casiing director, 
imported some 200 naticnals from 
‘exico to vortrey the pe of 
}Comanche Indians in the picture. 
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s rg UA Xd owk Continued from page 9) 
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s Orpheum RKO) ‘2.690; $1-$1.25 
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Great $6.000. Last week, “Macdalena”’ ‘Indic 3d wk). Fair 
$i $2,500, Last week, $3,500. 
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1\—'‘Breath of Scandal” (Par) and 
“Good Girls Beware” ‘Indie’. Mild 
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“Metropolitan NU 4.357; Tu- 
> Br i S Pal 
Show 
2 I $5.5 Last week, 
> ( 
Orpheum 100 Qu- 
I eid 8” (\i-G). Tor- 
ef No Man 
te Walking 
$8 
Ne ‘ } t 
mount »3 
10 Soon ta 
Pilerin 1 60-$1.10 
Vhere M-G 
f lide Indie 
$14 P 
Saxon $1.50-$3)— 
“Bi { k Sock 
$ ) th ek’s announce- 
F UA) opens Dec 
State r-I 730 75-$1.25)— 
R t of Love Indie) and 
I s Weak” Indie — 
Sf eek Good Git 
Be . die} and “Wicked Go 
to Ile t $4. 600 
Cor ed 1 page 8 
3d k lane $8,000 or under 
k. $9. 800 
Stagedoor \-] 440; $2.50-$3 
Wi t End” (Cul 5th 
( $6 800 Last week, 
Voguc 5. F. Theatres 364: 
g é Are Flying” ‘In- 
r $2.000. Last week, Sav- 
F K Sth wk and 
} Indie 4th k’, $1.000 
Coronet ited California 1,- 
$1 80-$3.5( Ben - Hur” 
\i-¢ 4th ! Fancy $16,000 or 
ose ast eek, $15,000. 
Presidio «(Hardy 774; $1.25- 
$154 diot’’ (20th). Good $4,500 
Last week, “Love Game” (Indie 
2¢ $2.000 
Alexandria ‘United California) 
161 $1.80-$3.50'\—"‘Alamo” ‘UA 
3 kK. Ont ted fair at $10,500. 
I ( $11,000. 


} 





Hellman Burglarized 





Albany. Nov 

For the second time in a 0 
months, the new Hellman Theatre 
has been the victim of burglariz- 
ing. Sanford A. Bockste vice 
president of circuit, reported t 
the police that two metal cash 
boxes were taken from s n 
floor offiee in e 1.05! 
cate ne the tsk 
city ic }¢ gy Hell ns 
Motel 

About $4 is r ¢ 
none f é t ( 

rate 400 pins ( 


‘Journey’ Okay $10,098 


Cleve.; ‘Lace’ Fancy 126 


Clevel land, Ne 

First-rurm trade in current sessior 
shapes spotty with new product not 
looming up well. “Journey To Lost 
City’ is Just average at the Alle 
while Where Hot Wind Blows 
is mild on. opener at -State Mid 
night Lace,” however, looks fancy 
in third round at Hipp. “Let No 
Man write My Epitaph” Is good in 
second at Palace. 

Estimates for This Week 

Allen (SW) (3,500; $1-$1.50) — 
“Journey to Lost City” (AI). Aver- 
age $10.0G0. Last week. Sunrise at 
Campobello” (WB), $8,500 

Continental Art ‘Art Theatre 
Guild 950: $1.25) — “Captain's 
Table Indie 3d wk Pleasing 
$2.300. Last week, $1.800 

Heights Art (Art Theatre Guild 
956; $1.25 “Carry on Nurse” 
Gov) ‘2d wk). Big $6,000. Last 


week, $5,500 
Hippodrome 


Mild $9.000. Last week, 


‘Eastern Hipp) 


“Breath of 


Scandal Par), $5,000 
Stillman | Loey 2.700; $1-$1.50 
-"Magnificent Seven” (UA ( 
9d k So-so $5.000. Last week. 
$5,600 


Night’ ‘Bright $7,000 





In Port.; ‘Epitaph’ 6G 
Portland, Ore No 1 
A fe of the new pix aed 
t s round re helpin to bolster 
trade C ents some other new 
e not doing mu Girl of 
N t shape fast at the x 
Vhe: fot Wind Blows Ss ratec 
I r I idway Sunrise 
Campot s just okay at H« 
wood while “Let No Man Write 
sable at Orphe 
continues to ¢ 
at Music Box 
lates for This Week 
Parke! 1. 89¢ $1 
here Hot Wind Bl 
iderers AA). P 
eek, “Seven Brice 
s the M-G) an Yel 
OV. ( MII-G! ‘ 
$2 900 
Fox ergreen) (1,600; $1-$1.4 
( ( Nig WB) and Vhiy 
lus L pie AT Fast $7,001 ast 
ek, W t Enc Col 
Hollywood Evergreen) 2.000; 
$1-$1.49'—"'Su At Campobel- 
lo” (WB Okay $6.000. Last week, 
on second-runs 
Music Box ‘Hamrick) (640; $1.50- 
$3 Ben-Hur” M-G) 43d wk 
Sturdy $12,000. Last week, $12.300 
Orpheum (‘Fvergreen) (1.5: $1 
$1.49\—"*‘Let No Man Write Epi 
taph” (Cot) and “Aim At Stars” 
Col). Passable $6,000. Last week 
“Magnificent Seven” UA and 
“Walking Target’ (UA) (2d k 
$5,600 
Paramount ‘Port-Par) (3.400; $1 
$1 ae) 10 Who Dared” ‘BV? and 
“Hong Kong Affair’ (WB) (2d wk 
Lean $4.000. Last week, $4,5( 
Studying to Exclude 
Port Arthur, Tex, Nov. 15. 
Rev. Louis Kovar, president of 
the Port Ministerial Alliance, ! 
been empowered by the alliance 
and other citizens to app« a 
permanent committee for dceter- 
mining wavs and means of stopping 
the showing of “questionabie” pic 
tures here 
Kovar said that the decision was 
reached following the showing in 
a downtown local theatre of a film 
unnamed) which the alliance and 
others attending the meeting felt 
“was of a nature that should not 
jbe shown in the community.” 


3,700; $1-$1.50'—“Midnight Lace” 
U) ‘3d wk). Fancy $12,000. Last 
jweek, $14.000 

Ohio (Loew) (3,700; $1-$2.7! 
‘Ben-H M-G) (42d wk). Nice 
$9.G00. Last week, ditto 

Palace ‘Silk & Helpern) (3.750: 
$1-$1.25)—"Let No Man Write My 
Epitaph” Col 2d wk'. Good 
$9.000. Last week, $12,500 

State Loew 3,700; $1.25) — 
“Where Hot Wind Blows” ‘(M-G 


a 


‘Butterfield’ Crackles In 
Mpls., $13,600; ‘Inherit’ 
Hep 66, Lace’ Sock 12G 








polis, Nov. 15. 

Biggest naar over in months 1s 
hypoing trade here this round. 
Among x fres entries Ir rit 
Wind” i id at Suburban St. Louis 
Park, “But tield 8." looks record 
at World anc Inight Lace” at 
the Goplie < mes sack 

Orphe Pan ic er 
Ted Mann’s owt ip te ng 
Sale, by KO ¢ ew- 
omers, De i at 
ormer, \ e | Wind 
Blows Girl 
of Night” at vric r shapes 
Isty. hice “ev ¢ § d 
T econ t € 

Exhibs’ ( at int: Fri- 
day was } offset e fol- 
lowing d by co sh from Min- 
nesola-Purdue 0 ll game here. 

Estimates for rhis Week 

Academy am 947: $1.75- 
2.65 Be \I-G 328th wk). 
Fine $10.000 with two extra show- 
ings. Last week, $9.000 

Century (Cine Inc 1.150; 
$1.75-$2.65 ‘This Is Cinerama” 
Cinerama) reissue 12th vk) 
Healthy $9.000. Last week, $9.200. 

Gopher ‘Berger) ‘1.000; $1-$1.50) 
“Midnight Lace” ‘Ll Wham at 
$12,000. Last week. “Let No Man 
Write Epitaph” ‘Col 2d_ wk), 
$4.300 at $1-$1.25 admish 

Lyric (Pai 1.000; $1-$1.25)— 
“Girl of Night’ (WB). Hot $10.000. 
Last week, “Top of Stairs” (WB) 


4th wk), $5,000 in 5 days at $l- 
$1.50. 

Orpheum ‘Mann) ‘2,800; $1-$1.25) 
—"Desire in Dust’ ‘20t! Dull 
$5,000. Last week, “Song Without 
End” (Col) (2d wk), $5,600 

Pan (Mann) (1.200; $1-$1.25'—~ 
“Where Hot Wind Blows” ‘(M-G), 
Mild $6.000. Last week, “Battle 
Outer Space” (Col) and “12 to 
Moon” ‘Col), $4,500 at 85-$1 scale. 

St. Louis Park ‘Field) (1.000; 
$1.25 - Inherit Wind” UA). 
pre $6.0060 or close. Last week, 
“Can-Car 20th 2d run 8th 
wk), $2.500 in 5 days at $1.50-$2 
admission 

State Par) (2.200: $1-$1.25)— 
“Magnificent Seve: UA) ‘2d wk), 
Sturdy $9.00¢ Last week, $13,000, 

Suburban World Mann 800; 
$1.25'—"*Scel l fo! Scoundrels” 
Cont) (3d wk Heavy eekend 
trade holding this at big $4.500. 
Last week, $4.500 

Uptown ‘Field 1.000; $1.25)— 
“Surprise Package” (Col) ‘2d wk). 
Nice $4.500. Last week, $6.00( 

World (‘\ani 400: 85-S1 50'\— 
“Butterfield M-G). Se to 
new record week. Boff $13,000 or 
close Last veel Come Dance 
With Me K-W) 1 wk), $4,500 at 


85-$1.25 


FRENC H- BR ITISH PACT 
ON CO-PROD. SETUP 





don, Nov 

Hopes e 1 ng high hee 
that the } d French gov- 
€ ents ( be abie to go 
thead next on drawing up 
an enabiing 1 ty on copre \ on. 
Under the Cine togra} Films 
Act, passed earlier this year, such 
an agreenient is an essential pre- 
liminary to any Anglo-French co- 
shooting ventures 

The optimism springs from the 
mood of talks held in October be- 
tween British producers and the 
Federation of Film Unions at 
which the labor reps put forward 
what they considered to be essen- 
tial safeguards for themselves and 
their French counterparts 

Further get-to hers between 
British and French producer 
groups, and with e labor spokes- 
men, are skedded before full ace 
cord is reached, but it’s confidently 
anticipated that there will be hand- 
shakes all round by the end of the 
month The recommendations 
agreed on can then be forwarded 
ot the two governments 


Two-Media Tarzan 


nta. Nov 2. 

Gordon (Tarzan Scott it 1 to 
appear in WSB-TV's Fall Festi val 
at the Municipal Auditorium, also 
spent two days last week making 
personal appearances at two hard- 
tops and four drive-ins playing his 
Paramount release, “Tarzan The 


Magnificent.” 


Accompanying Scott on _ his 
rounds of the theatres were Par 
exploitee! Leonard Alien and 
WGST radio disk jockey Paul 


| Drew. 
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The Teenage Sweet-Life “a la Francaise’ 


PRODUCED BY JULES BORKON 


SONGS 
RHYTHM ! 


a new film 

Written and directed by 
MARCEL MOUSSY 

Author of “The 400 Blows” 


CONTACT : 


Champs-Elysées Productions 
33 Champs-Elysées - Paris 8° 
Cable : Chelyprod-Paris 


Like Bubbles 


ity 
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Boardwalk Losing 420)-Seat Warren 


Blow to Resort But Dilemma Apparently Insoluble 


—A Gaping Parking Lot Looms 





Atlantic City, Nov. 15. 

Razing of the 4,200-seater War 
ren Theatre, largest at this resort, 
located in midcity on the board 
yalk, is being protested by the 
boardwalk division of the Chamber 
of Commerce, whose members are 
urging that the city purchase the 
structure and use it as a second 
Convention Hall and spot where 
Jegitimate shows and other attrac- 
tions might be housed. 

Following plans made = many 
months ago, George A. Hamid and 
son have been issued a demolition 
permit by the city and will start 
razing the big structure in Decem- 
ber. They are undecided as to what 
to do with the ground after the 
building has been torn down, but 


dit is expectel that it will become 


a parking lot. 

Harold Finkel, chairman of the 
Cc. of C. unit, in his telegram to 
City Commissioners argued: “We 
believe the city would derive a 
substantial revenue from the thea- 
tre. Certainly, the city stands to 
lose a large amount of money if 
the theatre is demolished.” 

It is known that city commis- 
sioners take a dim view of Finkel’s 
suggestions, They have already in- 
vested some $3,000,000 in reno- 
vating big convention hall, and are 
not keen about “going into the 
amusement business in competition 
with taxpavers.” 

George Hamid Jr. has declared: 
“We feel very sad about tearing 
down this beautiful showplace, but 
here is nothing we can do about 
it. We have tried everything to 
keep it going the past four years, 
but it isn’t a practical building for 
a private operation.” 

Annual tax bite on big structure 
fs some $40,000, and the Hamids 
have been unsuccessful in having it 


reduced Cits cant give them ! 


“break” because of fact other tax- 
payers in vicinity would not only 
protest. but might go into court. 

Theatre was built in 1927 at a 
cost of $4.5 million as the Warner 
flagship of the Stanley motion pic- 
ture houses in the resort. The 
night it opened a 60-piece orches- 
tra seated on hydraulic platform 
which gradually rose from its pit 
to the view of the capacity house 


played for the silent motion pic- | 


ture offered. Music was also pro- 
vided by what was then the largest 
organ in any motion picture house. 
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See CONiNUed from page 7 Seem | 


pany for a period of four years at 
$39,000 annually. Other salaries 
Jisted: John F. Murphy, exec v.p. 
$57,200; Arthur M. Tolchin, v.p. 
in charge of Station WMGM|, $57,- 
200. With the completion of the 
sale of the station to Crowell-Col- 
lier last week, Tolchin’s fate is un- 
known at the moment. In addi- 
tion to his basic salary, Tolchin 
received a percentage of the an- 
nual net profits of the station. For 


the fiscal year ending Aug. 31, | 
1960, his share of the profits | 


amounted to $105,000. 

rhe annual meeting, to be held 
at Loew's State Theatre at 3 p.in. 
on Dec. 8, has been called te elect 
cirectors and to consider and take 
action on a proposal introduced by 
stockholders Lewis D. Gilbert and 
John J. Gilbert calling upon the 
company to adopt cumulative vot- 
ing for directors. In the proxy 
statement, the management recom- 
mends that the stockholders vote 
against the proposal, 

The proxy statement indicates 


that Tisch Hotels Ine. is the bene- | 





| 

. 
Legion of Decency Says 
| 
H 
| 
| Legion of Decency has given a 
“separate classification” of the 
Moral Re-Armament feature, “The 
|Crowning Experience.” The Legion, 
jreferring to MRA as “a quasi-reli- 
gious movement,” says the pic 
should be viewed by Catholics with 
_certain reservations because it “re- 
| lies too heavily upon emotional ar- 
gument and because the religious 
expression which it gives to per- 
sonal reform is theologically am- 
biguous.” 


Moral Re-Armament Film 
‘Ambiguous’ Theology fie per +t cidaamay equal to 


{has already been indicated that 
—— 


Roman Catholic reviewing group | 
gives separate classifications to | 


certain films which, although they 
cannot be deemed ‘morally objec 
tionable, require some analysis and 
explanation as a protection to the 
uninformed against wrong inter- 
pretation and false conclusions.” 


“EXODUS’-AND BUFFET- 
TIX REMAIN UNSOLD 


Tom Rodgers revealed this week 
that there are still ducats avail- 
able for the benefit showing of 
“Exodus” at the Warner Theatre 
N. Y., next Dec. 18. It is the initial 
benefit for the opus and is to aid 
ithe Will Rogers Memorial. 
| The $25 tickets, still available 
‘in considerable numbers, include 
|a buffet dinner at the Warwick 
| Hotel before the show. There are 
also $10 and $5 ducats to be had. 
Tickets can be obtained at the 
Will Rogers office, 1501 Broadway. 


Burt Solomon Promoted; 


Gets UA Trade Post 


Burt Solomon has been named 


sentative. He  sueceeds 
Matofsky who resigned to join Joe 
Levine’s Embassy Pictures on a film 
assignment abroad. 

Solomon has been a _ publicity 
; writer for UA since 1959. Prior to 


U-Bangy Decca 

Earnings of Universal sky- 
rocketed Decca Records’ con- 
solidated net earnings for the 
nine months ended Sept. 30, 
1960 to $4,149,772, equal to 
$3.24 per share. Decca owns 
approximately 87% of U's 
snares 

The Decca nine-month earn- 
ings were greater than any 
full vear in the company’s his- 
tory In the corresponding 
period of 1959, Decca reported 





3 Stooges Tum 
Lovable; Career 
In Fairy Tales 


Hollywood, Nov. 15. 
Chanford Productions, now pre- 
paring “Snow White and the Three 
Stooges” in association with 20th- 
Fox, has laid groundwork for a 
sequel to that fairviale. Chanford 


| veepee Charles Wick, who is pro- 


ducing the 20th release, has regist- 
ered 10 “Snow White” titles with 
MPAA, 
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Show Biz Ponders Kennedy Er 


nounced he will push this bill early 
next year. Yet, the nets come out 
of the campaign with their glos- 
|siest public service image, and to 
ithem, President-Elect Kennedy 





| probably owes his margin of vic-| 


tory. The wife of Lyndon B. John- 
son, the Vice President-elect. owns 
|radio and tv properties, and Sen. 
{and Mrs. Johnson are close friends 
j}of CBS prexy Frank Stanton. It 


Sen. Johnson will be the President- 
Elect’s general-in-command = on 


Capitol Hill, the operating chief | 


over legislation for the White 
; House. 

; —One of the President-Elect’s 
| first actions was to appoint James 
| Landis to make a study of federal 
|}regulatory commissions, including 
FCC and the Federal Trade Com- 
mission, to determine what should 
| be done about them. Landis served 
jon two of them himself, the Civil 
' Aeronautics Board and the Securi- 
|ties and Exchange Commission. 
| This is a strong indication that 
{Kennedy wants some form of re- 
organization of these agencies, but 
| it is much too early to tell what he 
has in mind or what will be pos- 
sible. This is something the broad- 
casting and advertising industries, 
as well as others, will be watching 
most keenly. Recently Landis was 
{counsel for Skiatron during that 





from page 1 —— | 


and is a backer of Washington’s 
proposed $75,000,000 National Cul. 
}tural Center, among other things. 
He wil! no doubt lend his presence 
to the theatre and symphony con- 
certs of Washington—a prestige 
| boost which always swells boxoffice 
receipts here, if not nationally. For 
years, Kennedy kept a standing 
| order at the National Theatre here 
|for four tickets to every opening 
| night. His brother, Robert Ken- 
|nedy, and their two wives, were 
usually the four. The President- 
Elect and his wife have a very large 
collection of classical records and 
enjoy attending concerts. The musi- 
cal offerings after formal White 
House dinners can be expected to 
be largely classical music. 
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| Film Coexistence 


=e Continued from page 5 Sao 





jing of any Russian film was posi- 
jtively unAmerican. 

Even before U-2. various patri- 
jotic groups around the country, 
lincluding local chapters of the 
|American Legion, had _ protested 
ithe showing of the films in their 
jcommunities. Situation served to 
embarrass the distribs, who were 
|forced to take ads to point out 
ithey were handling the pix at re- 


“Snow White and the Three | pay-tv firm’s teoubles with SEC. |quest of the government. 


Stooges” is being biueprinted as a 
classic fairytale, Wick explained, 
noting further that the Stooges will 
play “lovable oafs” who act as they 
would have in the period denicted. 
Producer teels if pic clicks, it will 
open revitalized area for theatri- 
cal pix based on fairytales. 

New titles include “The Adven- 
tures of Snow White,” “The Ad- 


ventures of Snow White & Prince | 
| Charming, 


“The Further Adven- 
tures of Snow White,” “The Fur- 
ther Adventures of Snow White and 


| Prince Charming,” “The Return of 


that time he was a meinber of the | 


Fordham U. public relations de- 
partment. 





| LIFE FOR 19-YEAR-OLDER 


Not Allowed to Make ‘Psycho’ Film 
| Part of Defense 


Leroy Pinkowski, 19, drew a life 
sentence in the state pen for killing 
Dianna Mae Zibolsky on Aug. 31. 
He admiited stabbing the 14-year 
old teenager in a “thrill” slaying. 
Municipal Judge Herbert J. Steffes, 
in Municipal Court, in passing 
jsentence, described the deed as 
“eool, calculated, cowardly.” The 
jury consisting of nine men and 
three women, after deliberating 
for 15 hours, came in with a verdict 
of first degree murder. 

Judge Steffes denied three mo- 
tions by Defense Attys., Peter N. 
|Flessas and John F. Foley, repre- 
senting Pinkowski, to set the 
verdict of the jury aside. One of 
j the motions by the defense, held 
|that Judge Steffes erred in refus- 
{ing to allow the jury to view Para- 
|mount’s “Psycho,” that Pinkowski 
j testified had been a factor in “‘in- 
\fluencing’” his criminal action. 
| Youth testified he had viewed film 
; several times, 


} 


wee 
| Milwaukee, Nov. 15. 





Snow White.” “The Return of Snow | 


White and Prince © Charming,” 
“Snow White and Prince Charm- 
ing Feturn,” “Snow White Re- 
turns,” “Tales of Snow White” and 


United Artists trade press repre- | Tales of Snow White and Prince 


Harvey | 


Charming.” 
Wick anticipates no conflict be- 


tween any of the titles and Walt | 


Disney’s “Snow White and the 
Seven Dwarfs” since none can be 


| mistaken fer the Disney zie. Dis-; 
| 


ney protested Chanford’s original 
“Snow White and the Three 
Stooges” title with MPAA, with 


Chanford winning rights to the tag. | 





Gen. Patton Biog Goes Fox 


Via Ricketson-Sherman 
Hollywood, Nov. 15. 

Frank H. Ricketson Jr. and pro- 

ducer-director George Sherman 

bought “Blood and Guts,” upcom- 

ing biog of late World War II Gen. 

George E. Patton by Jack Pearl, 


for second production of their | 
Shergari Corp., in which they are} 


partnered. Pic is slated for 20th- 
Fox release and will be budgetted 
at $2,000,000 

Deal involves a cash payment of 
$25.000 for book and Pearl’s 
screenplay, on which he'll start 
upon his arrival from N. Y. i 
two weeks, plus an escalator clause 
up to $50,000. Tome will be pub- 
lished Jan. 15 by Frederick Fell. 

Shergari’s initial production, in 
which the late Ted Gamble also 
was a partner, was “For the Love 
of Mike,” which 20th will release 
later in year. Ricketson formerly 
was vp in charge of theatre opera- 
tions of National Theatres. Sher- 
man last week completed produc- 


tion and direction chores on “The | 


Fiercest Heart’ for 20th. 
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N.Y. Soundtrack 
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ficial owner of 614,000 of the | being filmed in France and Germany in association with Gloria Films. 


2.668.389 shares outstanding. This 
gives Laurence A. and Preston R. 


Tisch a 23° control of Loew’s The-|COMpany of “Look Homeward Angel,” signed by the Mirisch Co. for | 


| United Artists will release . 


Broadway actor Gilbert Green, dis- 


covered by Hollywood when he appeared on the Coast in the road 


aires. Directors nominated for re- | 2" important role in “By Love Possessed 
. | 


election include Friedman, Arnold 
M. Grant, Lewis Gruber, Herbert 
A. Hofmann, John F. Murphy, 
Thomas L. Norton, Picker, Simon 
Hi. Rifkind, Laurence and Preston 
Tisch, and Jay Wells. 


earlier this year at a special stock- 
holders meeting. 


“Warlord of Crete” has been set 


as the new title of the Italo-made 


|} Landis was once a Skiatron di- 
rector. 

| —Although there was some 
shakeup in the Congressional mem- 
| bership after the ballot counting, 
| there was no significant change as 
|far as the entertainment industry 
lis concerned. However, the only 
film exhibitor in Congress, Rep. 
Joseph W. Barr (D-Ind.)', was de- 
feated. Committees of the House 
and Serate most important to the 
entertainment industry will have no 
important change which would alf- 
| fect future legislation when teom- 
pared to the last Congress. 

—With Democrats in contro! of 
| both the White House and Con- 
|gress and a new Administration 
getting started, Congressional! in- 
vestigations will be considerably 
'fewer. Rep. Harris, for instance, 
is likely to defer any further 
| probes of the regulatory agencies 
uniil Landis finishes his job. Re- 
{publicans may well want to burn 
some fires under the Kennedy 
Administration, but it isn't likely 
;that Democrats, who control the 
| investigating committees, will help 
| them in 1961. 
| -—New chairmen could normally 
|be expected to take over both 
| FCC and FTC soon after the Jan. 
20 inaugural. Congress didn’t con- 
| firm FTC Chairman Earl W. Kint- 
jner for another term, and he will 


|go out of office as soon as his} 


Democratic successor is appointed 
jand confirmed. FCC Commissioner 
H. King, a seat warmer for the un- 
{expired John C. Doerfer FCC term 
{which runs only to June 30, didn't 
get confirmed either. His Dema- 
cratic successor will probably also 
be designated FCC chairman, re- 
placing Frederick W. Yord, a Re- 
| publican, in the top post, nough 
Ford will continue as a Ccommis- 
sioner. It is also possible that either 
| of the two Democrats now on FCC, 
|Robert T. Bartley and John S. 
| Cross, could be made chairman. 

| —No tax reduction is in sight. 


| This applies to legitimate and mo- | 


| tion picture theatre admissions and 
|all excise taxes, as well and in- 
|}come: and corporate taxes. It is 
| possible that some small tax reduc- 
|tion might be considered before 
the 1962 Congressional elections, 
but there is no hope for any in 
1961. 

—The Justice Dept. and its Anti- 
| Trust Division will move into new 
hands, not yet known. This affects 
virtually all the industry, and espe- 
cially broadcasting, where the op- 
tion time dilemma and others are 
in a nervous state of affairs. Music 
' Corp. of America has been under 
|scrutiny by the present Anti-Trust 
| Division, althéugh nothing has 

come to a head. 

| President-Elect Kennedy as a 





|member of Congress took an espe- 
|cially close interest in Hoover 


|“rheseus and the Minotaur.” The United Artists release was made in|Commission reorganization plans. 


Italy, Yugoslavia and England. Bob Mathias and Rosenna Schiaffino are | 


|starred ... Otto Preminger wants only McCoy industryites and authen- é 
tic newsmen at the first “Exodus” preview tomorrow (Thurs.) matinee | Proposes extensive changes in the 
at the Warner Theatre, N. Y. The “non-transferable” stipulation will; executive branch of Government 
= ibe strictly enforced to make sure invitations are not turned over to|in the days ahead. 

rhe present board was named |secretaries, office boys, and friends. 


( Max Westebbe, long manager of the RKO-Radio Pictures branch in 
At that time,! Albany and now statesrighting upstate is now in former offices on 


the Tisch brothers assumed control | Film Row of Allied Artists. Westebbe is unusual in having been in 


of the company by obtaining a maz Netherlands, whe 


jority on the beard, “ 


Lowe is now ‘wo 


Germans came and jncarcerated by them. Eugene 
ng for Westebbe. cree , 


. See eee) yee x 


He had a number of ideas of his 
own. It would be no surprise if he 


—As a Senator, and as a Con- 
gressman before that, he supported 
a number of bills designed to pro- 
mote interest in culture. He is be- 
hind legislation to establish a Fed- 


Fetal Advisory Council on the Arts, 


| The unexciting returns from the 
films, however, may not all be the 
lresult of politics. According to one 
jsales manager, the general quality 
and appeal of the films are such 
ithat no one of them could have 
iturned out to be an artie block- 
j/buster under the friendliest of 
conditions. 

It was also suggested last week 
by a midwest exhibitor, in New 
York to buy for his string of art 
theatres, -that the films had been 
promoted with sonething less 
than enthusiasm by the salesmen 
in the field. He recounted how he 
had attended a screening of one 
of the Soviet pix at a branch of- 
fice, after lights came on, the 
branch manager turned to him and 
shrugged, “What am I supposed to 
do with it?” Exhib reported that 
‘film in question actually was rath- 
er good, but the fieldman didn't 
|know it and couldn't have cared 
\less. 
| It is further suggested that per- 
lhaps the major distribs are not 
| physically or emotionally geared 
ito handle the art type of product. 
i/Some light on this situation may 
lbe shed by the results from the 
‘forthcoming joint release by King- 
| sley International and M. J. P. En- 
|terprises of “The Ballad of A 
Soldier,” the Russian entry which 
was acclaimed at this year’s 
‘Cannes fest (though it lost out 
ion a prize) and took first honors 
lat the reeent San Francisco festi- 
val. Film goes out here at the end 
of the year. 








| ‘Esther’ 


= Continued from page 7 aes 








\cial footage supplied during film- 
ling, scoring the spots separately 
'from the actual production. Spots 
|take between four to six weeks to 
| make. 

Television campaigns are play- 
ing an increasingly important role 
/in 20th’s ad-pub thinking generally, 
especially in the kind of local- 
larea “saturation” booking play- 
| offs set for the company’s family 
|pie releases like “Tess of the 
/Storm Country” and “The Little 
Shepherd of Kingdom Come.” 
| Last week company sent out a 
;memo to all branch and regional 
'ad-pub managers alerting them to 
| fact that about a year ago 20th ac- 
|quired “an unusually attractive 
package of tv time at drastic dis- 
count rates.” Cost of the time, 
lavailable in Nov.-Dec. period on 
43 stations in 41 markets in the 
U. S. and Hawaii, was said to be 
| approximately 50% less than the 
highest possible frequency dis- 
count any advertiser can earn. 

Managers were urged to take 
adavantage of the bargain rates 
available to them, and were also 
|reminded that company would not 
|okay expenditures for tv came 
paigns on any other stations in 
their areas as long as this time was 
available. Just how 20th got this 
time has not been disclosed, but 
it’s understood it was acquired 
from Matty Fox who had acquired 
it earlier via one of his barter 
deals, ois ; 
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Dick Brandt's Thesis: Would Be Smart 
For U.S. Showmen to Back Frisco Fest ==: 


With the proper 
US. film industry—major distribs 


support 


as well as foreign film importers— | 
Francisco | 


Irving M. Levin’s San 
film fest could, within five years, 
into a major film market 
. according to Richard Brandt, 
cf 
‘orp 


Brandt, who attended the fest in 





Trans-Lux Distributing | 


from ¢@ 


| 


| 
| 
| 
| 


the course of a business trip that } 


to Hollywood and 
Denver, said in New York Fri- 
day (11) that major company sup- 
port of the fest was necessary to 
aitract participation by the better 
foreign producers. He a'so felt 
that the majors would be doing 
themselves a smart bit of public 
relations by participating, partic- 
ularly with the growing competi- 
tion for the film patrons’ attention 
abroad 


took him also 


But principally, Brandt said, he 
vould like to see the Frisco event 
hecome an important ‘and conven- 
ic nt) market place where U.S. im- 
porfers might gather to view new 
product. Most U.S. indies do not 
i tend the Cannes or Venice or 
Perlin fests and thus, to them, the 
Frisco fest would certainly not be 
recundant 

Angles 

Even without coordinated sup- 

ort from the U.S. industry, exec 


id, Levin has done a remarkable 
b th With support, Brandt 
edicted event could attract na- 
onal public interest and become 
) important kev to the general ex- 
citation of foreign product in the 
S This 


K¢ 


us fa: 


et dO 


3 
a 
l will be the line exec 





in recommending that the In- | 


cenendent Film Importers & Dis- | 
tributors of America get behind 
the next Frisce affair. 

Brandt reported that although 


the festival has so far been pretty 
ruch a one-man affair, Levin has 
no qualms about relinquishing his 
gatives in order to broaden 
of the annual get-to- 
Brandt would also like to 
affair supported by the 
Department? as part of the 

try’s overall goodwil! efforts 
While on the west coast, Brandt 
also took time out to talk to execs 
of the Academy of Motion Picture 
Arts & Sciences about IFIDA’s 
lengstanding campaign to get the 
rules modified which govern the 
eligibility of foreign language films 
for the annual Oscar. 


Brandt said the talks had been 
most cordial and worth a couple of 
years of letter-writing between 
coasts. Though it’s too late to get 
eny action on the 1961 Oscars, 
exec said he thought there was a 
very good chance of some changes 
for the following year. He de- 
clined to say just what the changes 
might be, but suggested they 
represent a departure from the 
earlier suggestions made by IFIDA. 


prere 
le scope 
gether 

ane the 
State 





Jay Sommers inked by 20th to 
term writing pact, first assignment 
to be “Hummingbird Hill” 
Sam Engel. 














Chicago's Luxury Hotel 









DRIVE-IN PARKING © RESTAURANT- LOUNGE 
PRIVATE BANQUET & MEETING ROOMS 
For reservations, write, wire, phone 
Executive House; or see your local 
travel agent. 

, 71 &. Wacker Dr., Chicago 1, IN. 
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Financiel 6-7100 : 
%, A.-M. QUARLES, Generai Meneger 
*e Opening early 1961, another < 
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Segregation, As Is 
High Point, N.C., Nov. 15 

Negro high school students 
picketed theatre here last 
week, protesting segregated 
seating. There were no arrests 
and no incidents of violence. 

Nine Negroes from William 
Penn High School paraded up 
and down in front of the Para- 
mount Theatre in the down- 
town area. They sang an anti- 
segregation parody to. the 
hymn “We Shall Not’ Be 
Moved.” 

Arie Winfrey, assistant man- 
ager, said the theatre's policy 
will remain unchanged — Ne- 
groes will purchase tickets at a 
separate entrance provided for 


them and sit in the balcony. 
The downstairs area is re- 
served for white patrons, she 


said. 








Allied, as Foreseen, In 
Rap Against Morbid-Sex; 
Other Convention Actions 


Chicago, Nov. 15 
As forecast. a puritanical reac- 
tion to current wave of “adult” 
film themes. prevailed at last 
week's Allied States Assn. conven- 


tion here. Parley asked Motion Pic- 
ture Assn. to tighten its production 
and advertising codes, otherwise 
fearing pressure group retribution 
Exhibition’s “little guys” articulate 
a conviction that the “continuing 
succéss of our industry depends on 
pictures of good taste.” 

Despite potent grosses racked up 


by the Hollywood sinners (e.g., 
“Psycho.” “Suddenly Last Sum- 
mer,” ete.), the theatremen believe 


bulk of cinema patronage has in- 
dicated “time and time again that 
they have preferred good whole 
some family type entertainment.” 

And they make no bones that 
were it not for product and print 
scarcifies, they wouldn't have to 
put up with the rampant sin-and- 
violence celluloids. Other indus- 
trvites tend to hoot at this reason- 
ing, though, as they note the hotsy 
aforementioned  grossers. Thus 
they ask, as documented previously 
in these trade columns, does Main 
Street really object—or are the 
exhibs just using another needle 
on the film companies? 

Also resolved by the Chi con- 
clave was a pitch for public inter- 
vention to spur congressional re- 
lief for theatres. Exhibs -want 
something in the way of legisla- 
tion—though not specified here— 
to insure “orderly release,” and 
the hope fs that a riled congress 


/can cause distribution to forsake 


for , 


lacquire post-'48s for 
| reissue, 





“monopolistic and discriminatory” 
practices. It's another Allied way 
of trying to upset the roadshow 
applecart, contending that a hand- 
ful of playdates restricted to large 
urbans is cheating the bulk of the 
public, 

On other 
asked: 

(1) A patchup ot the National 
Screen Service-Columbia Pictures 
quarrel so as to eliminate dual 
trailer charges ‘per contracts) on 
Columbia product. 

(2) Support for Motion Picture 
Investors Inc., the  exhibition- 
backed mutual fund which plans to 
largescreen 
in what Allied phrases as 
an effort to prove to film com- 
panies that more revenue can be 
realized from another round of 


matters, convention 


| theatrical showings than from sales 
| to television. 





‘Exodus’ Advance in Hub; 


Mail and Parties, $50,000 


Boston, Nov. 15. 
United Artists’ “Exodus,” skedd- 


ed to open at the Saxon Theatre 
Dec. 21, has exceeded the record 
as to advance sales for road shows 
playing the house. To date, over 
$50,000 has been taken in at the 
b.o. in mail orders, party groups 


and theatre parties, Sam Richmond, | 


general manager, reports. 
Leonard Barrack, in charge of 
sales for “Exodus,” said bookings | 
for groups and theatre parties now 
extend into March of 1961. A $100 
a seat preview is being set up fo: 





Congregation Temple Emanuel. 





‘Exodus’ Advance 


— Continued from 


— $3.50. 


page 7 
Two-a-day engagements 
1ave been set for N.Y., L.A., Chi- 
cago, Miami and Boston. The rest 
of the cities will offer 10 perform- 
ances a week. 


It was acknowledged that the 
bulk of the initial advance came 
trom group. sales and_ theatre | 


parties. In N.Y., for example, $500,- 
000 of the over $600,000 total came 
from group sales. The 
$100.000 in individual sales re- 
sulted from mail orders and box- 
office sales. However, the box- 
office sale did not begin until Oct. 
rt 

William J. Heineman, UA’s dis- 

ibution chief, predicted that the 
NY. advance would reach $1,000,- 
000 before the Dec. 15 opening. 
The boxoffice sale at the Warner 
rheatre, N.Y running between 
$1.500 and $1,700 daily. A total of 
181 performances at the Warner 
have been completely sold out. 
Tickets are being sold through Dec. 
31, 1961. 

Krim told a press 
yesterday ‘Tues.) that the N.Y. 
engagement could gross $2,200,000 
the first year if there is a complete 


18 


conference | 


sellout for each performance. The | 
national $1,000,000 advance was 
said to be equal to a $2,000,060 
dvance in the legit theatre. 


It was stressed that no discounts 





allowed for group sales and 
theatre parties. In addition, no 
heatre parties were permitted | 
Friday and Saturday engagements. | 


Preminger’s 
said the 


George Schaefer, 
producer's representative. 











picture would open in San Fran- | 
cisco, Se Columbus, Philadel- 
phia, Cincinnati, Houston, P.tts- 
bur Washington, Cleveland, 
Oklahoma City, and Indianapolis 
shortly after the new year. He 
added that the picture would be 
playing every key city in the U.S. 


and Canada before the end of 1961 
All engagements will be in 70m. 

The sale in Boston 
Dallas, Baltimore, Miami and 
Kansas City starts Monday ‘21). 
Secording to Heineman, the first 
600-line in Boston brought in 
orders for $36.000 worth of tickets 
the first seven days. 

Opening dates other than N.Y. 
are: Chicago, Dec. 16; Baltimore, 
Yec, 19: L.A., Miami, Boston and 
Kansas City. Dec. 21; Dallas, Dec. 
22: Detroit, Feb. 8 

Also attending the press confer- 
ence and offering various com- 
ments on the “Exodus” advance 
sale were U.A. v.p. Max E. Young- 
stein, pub-ad v.p. Roger Lewis, na- 
iional pub-ad director Fred Gold- 
berg, and Nat Rudich, Preminger’s 
press chief. 


boxoffice 
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— 
Simone Signoret-George Marchal 
“Beyond All Limits,” 
Felix-Pedro 


starrer, and 
Jack Palance-Maria 
Armendariz starrer. 

Schwalberg also 
pany has acquired 10 post-1948 
Paramount features and will reis- 
sue them theatrically with new ad- 
vertising - publicity - exploitation 
campaigns. Titles of pix were not 
listed, though Schwalberg . said 
some of stars involved are Charl- 
ton Heston, James Cagney, John 
Payne and Jane Wyman. All 
pix, he added, will 
from television, explaining further 
that Omat currently is negotiating 
with other major studios for sim- 
ilar re-release rights. “We feel that 
with new campaigns and, in some 
instances, new and better titles, 
these features afford the exhibitors 
as well as ourselves added product 
and profit,’ Schwalberg pointed 
out. 

Aim of the company, execs noted, 
is to increase supply of feature mo- 
tion pictures available to U.S. ex- 
hibs. “To accomplish this,” he went 
on, “we will produce new pictures, 
purchase new and unreleased films, 
and acquire still others for re- 
release.” 

First new pic for Omat will be 
reactivated “Brotherhood of Evil,” 
which is slated to roll in New York 


revealed 


after Jan. 1. Beck will coproduce 
/with Omat prexy Lester Braun- 
}stein. Ben Hecht adapted from 


| Frederick Sondern Jr.’s book. Pic 


remaining | 


Jules Verne as His Own Hero— 


[Continued] 


Add two more entries in the Jules Verne boxoffice derby cited 


in the Sept. 28 Variery lead 


story. 


Producer Charles Schneer is 


now at work in London putting finishing touches on Columbia's 


“Mysterious Island,” 
as a sequal to 
producer-director Irwin 
Weeks in a Balloon” for 


Allen 


based on the Verne novel which was written 
“20,000 Leagues Under The Sea.” Out in Hollywood, 
is busy 
a production start next July. 


prepping Verne’s “Five 


Meanwhile, American International is winding up production of 


Verne’s “Master of The World” 


and planning 


“In The Year 2889.” 


Point of the earlier Variety piece was that three Verne properties 


(‘Around The World in 80 Days,” “20,000 Leagues,” 


The Center 
worldwide 
makers. 


of The Earth” 
since 1954, 


“Journey to 


have grossed approximately $70,000.000 
and the lesson is not being lost on film- 








State-Owned Video Rejects 
Theatres’ Anti-Sabbath Trailer 





+ 
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Film Posters’ Display 

Richard Griffith, curator of 
the film division of New 
York's Museum of Modern Art, 
disclosed plans for an exhibit 
of motion picture poster art 
to take place at the museum 


next month. Further, the mu- 
seum will publish a book re- 
producing outstanding pic 


posters over the vears 

Griffith outlined the plans 
befofe a meeting in N. Y. last 
week of the ad-pub directors 
committee of the Motion Pic- 
ture Assn. of America. Promo- 
tion execs said they were high 
on the idea and promised full 
cooperation 


Studied Widely, Ther 
Set North Star Ozoner; 
Curved Screen for 70m 


Denver, Nov 
has 





Constructi started on ‘tee 
largest drive-in theatre in the 
Rocky Mountain area. To be called 
the North Star, it will be number 
seven in the Compass group oper- 
ated by Wolfberg Theatres who 
also operate the 2.100-seat Para- 
mount in downtown Denver. 

Tom Smiley. Wolfberg general 
manager, says the theatre, which is 
expected to cost in excess of $400.- 
000 will be constructed in the new 
amphitheatre style for perfect 
viewing of the 134 by 60 foot 
curved screen and equipped to take 
of 70m projection. 

Before final plans were ap- 
proved, Smiley and L. J. Albertini, 
the firm’s drive-in district man- 
ager, toured the entire country to 
obtain latest ideas of construction 
and operation to incorporate in 
the new project, spending most of 
last summer inspecting drive-in 
theatres and operation techniques. 


ion 





ABC VENDING ADDS) 
TRISTATE AUTOMATIC 


{ 
com- 


| Latter, 
10 | 


be withheld | 


| 


ABC Vending Corp., one of 
America’s largest consessionaires 
and operators of automatic vending 
machines, and a prominent part of 
the theatrical sideline business, 
has acquired full ownership of 
Tri-State Automatic Candy Corp. 
which had been owned 
50° by ABC, operates principally 
in New York, Pennsylvania and 
West Virginia. 

ABC last year had sales of 
$66.094.057. Tri-State’s gross was 
$3,000.000. These figures are official 
and obviously demonstrate the fis- 
cal potency of the concession en- 
terprise. 

Melvyn Berman, general mana- 
ger of Tri-State, will continue in 
this capacity as well as a director 
of ABC, according to ABC board 
chairman Benjamin Shorman. 


Jaffe & Marx 














Toronto, Nov. 15 
Despite the turndown of a tv 
trailer by the State-owned Cana- 


dian Broadcasting Corp. on the 
showing of Sunday films in Onta- 
rio, representatives of the chains 
and independent theatre-owners 
bombarded (14) the 13 cities and 


; towns where plebiscite will be vot- 


campaign 


| 


lances there 
| Wednesdays, 
days. 


ed on Dec. 12. 
ronto, Windsor, 


St. Catherines, 


These include To- 
Oshawa, Brantford, 
North Bay, Kitche 
ener etc., and other Ontario com- 
munities holding the Sunday 
movies referendum. 

These are flooded wiih an allout 
which includes theatre 
trailers, three-shee‘s, lobby displays 
and wicket cards, plus radio an- 
nouncements now in preparation 
for immediate release to be car- 
ried by local commercial stations. 
Campaign is backcd by Famous 
Players Canadian), the Odeon 
Theatres (Canada) Ltd., the Tas lor 
interests. the indies—and _ the 
siti aise union 


SMELL IS MISSING; 
‘WALL’ GOES STRAIGHT 


The’ sweet smell of success may 
not lie in Aromarama far as 
Continental Distributing’s “Behind 
The Great Wall” is concerned, 
Picture, an Italian-made travelog 
on Red China, plaved three dates 
early this year in the theatre-scent 
process, to returns which obviously 
did not warrant further dates. 

Picture opened Thursday (10), 
sans smells, at the Apex theatre in 
Washington and broke the house 
record. Continental execs already 
have set two more scentless engage- 
ments, in Philadelphia and Balti- 
more, and plan to bring the pie 
back to a New York art house. 


Two Classed-Up Nabes 


For Des Moines Roadies 
Des Moines, Nov. 15 

The motion picture business has 
gone plush here. Tri-States Thea- 
tre Corp. is reopening its remod- 
eled and _ redecorated’ Ingersoll 
(neighborhood) house with 20th’s 
“Can-Can” on a two shows a day 
basis at $1.50 matinee and $2 night 
top. With a new front, wall-to-wall 
screen, new seats. carpeting, light- 
ing. draperies, etc., going to the 
movies will now be in orbit with 
the snazzy shopping centers. 

The Capri is also new. This is 
the former Uptown nabe that had 
been shuttered for so long. Rob- 
ert L. Fridley as coowner and 
manager (also of the Varsity thea- 
tre) declares redecorating of the 
Capri cost approximately $110.- 
000. This is the first and only 
theatre in the state to be equipped 
for 70m and Todd-AO productions. 
Opening with Metro's “Ben-Hur.” 
the Capri will do a mail-order “all 
seats reserved” business at a $2 
top. In addition to night perform- 
will be matinees on 
Saturdays and Sun- 


as 
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cent MGM vidpix series, “Nortn- 
west Passage” and “Thin Man.” 
Jaffe is now in Italy setting up 
studio facilities for spring kick- 
off of pic. 
Although the “Damon & Pythias’’ 
jtale is in public domain, o1 course, 


was to have starred James Mason, | Marx said last night his firm and 


who withdrew due to illness early 
this year. Subsequent problems | 
ishelved pic, 


Toorted $100,000. 


! 


costing Omat a re-| with MPAA last July a sewed up | 
| 


MGM have a clear shot at subpect, | 


as he quietly registered that title 


priority on it. 


New York Theatre 
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Rockefeller Center « Ci 6- 
WILLIAM HOLDEN 
THE WORLD OF SUZIE WONG 

co-starring NANCY KWAN 


SYLVIA SYMS + MICHAEL WILDING 
A Paramount Release in TECHNICOLOR® 
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TV’S ‘SUDDEN DEATH’ LAMENT 


ABC Goes Through the Rating Roof 
In Latest Nielsen 24-City Repori 


ABC-TV has gone through the¢ 


roof on the latest Nielsen 24-city 
ratings, covering the week ended 
Nov. 6. Web jumped up to a 20.4 
average audience mark with a 
38.8°> share for the periods be- 
ween 6:30-11 p.m. on Sunday and 
7:30-11 Monday through Saturday. 

That constitutes a better than 
three-point rating spread over its 
nearest rival, CBS-TV, which has a 
17.3 average and 32.4% share. 
NBC is far behind in the sweep- 
stakes, with 14.9 rating and 28.3°% 
share. It’s by far the best ABC 
showing ever in the competitive- 
market results. 
* It may also translate itself into 
ABC’s best National Nielsen ever 
when the Nov. 1 report is release 
The current 24-city covers the sec- 
ond week of the upcoming national, 
and this, coupled with a strong 
ABC victory in the 24-city report 
the week before (ended Oct. 30) 
means a certain national upbeat 
for ABC 

Not only does ABC go through 
the roof on ratings in the Nov. 
24-city report, it grabs off 22 of the 
top 40 shows and 32 of the 51 half- 
hour wins. Top 40 scorecard reads 
22 for ABC, 13 for CBS and five 
for NBC. Half-hour wins finds ABC 
copping more than the combined 
total of the opposition, 32, vs. 11 


Q. 


for CBS and eight for NBC. Ditto 
nights of the week—ABC wins 
four, ties one (Sunday), while 
CBS gets one plus the Sunday 


tie and NBC keeps one. ABC wins 
Monday, Tuesday, Thursday and 
Frida CBS Saturday and NBC 
Wednesday 

Week earlier, ABC copped a 198 
average rating, with a 36.5% 
CBS had a 17.2 and 31.9% 
share; NBC a 17.1 and 31.5% share. 
This. of course, added to the 
newer report, will reflect the 
period for the next National Niel- 
sen. While the previous National 
Nielsen resu!ts didn’t come up to 


share 


the expectancy of the 24-city re- 
ports for the same period, there 
was a good reason—the nationals 
didn’t reflect delaved broadcasts, 


far more frequent on ABC than the 
other webs 

For example, last National 
Nielsen report covered the period 
ended Sunday, Oct. 16. Where a 
show preemed, say, on Friday, the 
14th, only those delayed broad- 
casts through Sunday were counted 
in the rating. Those after Sunday 
were carried over into the rating 
in the next report. Consequently, 
even if the 24-city results were the 
same next National would 
show increased strength for ABC 
on the basis of the first delays of 
the new shows 

Another factor not directly indi- 
cated by the National Nielsens is 
the matter of costs as they are 


the 


the 


reflected in station lineups. Though | 


ABC is penalized in the new Na- 
tional Nielsen setup by the use of 
a national base in terms of rating 
points, 
livering 
lineups. 


Metrecal Buying 


those ratings on shorter 





Churchill Series 


A brand new network tv sponsor | 


is on the verge of closing with 
ABC-TV for the network's Winston 
Churchill telefilm series. Mead & 
Johnson, makers of Metrecal, the 
reducing formula, are reportedly 
coming in for the entire tab on the 
Sunday (10:30-11 p.m.) program. 
This would mean that Mead & 
Johnson, represented by the Ken- 
yon & Eckhardt agency, is buying 
between 18 and 20 full half-hours. 
Bell & Howell originally con- 
tracted for eight of the 26 
Churchills, which are being pre- 
pared by the network’s regular 
program department. But, in order 
to supply cash for “Close Up,” a 
more out and out pubaffairs effort, 
Bell & Howell will only continue 
its sponsorship until the end of 
December. Slack will be more than 
picked up by Mead & Johnson, 





| 
| 


fact remains that it is de-| 


CBS-TV Sports Coin 


CBS-TV posted the SRO sign 
on its 13-week “Sunday Sports 
Spectacular” series’ which kicks 
off Jan. 8 in the 2:30-4 p.m. slot. 
Web sold out the last quarter-spon- 
lsorship to Carter Products and 
| Bristol-Myers. which are picking 
jup an eighth each. 

Earlier, CBS had sold one-half 
to Schlitz and one-quarter to L&M 





Filters. Carter deal set via SSC&B, 


B-M via Young & Rubicam. 


NBC Yens House’ 
Telepix, Starts 2 
Series for 61-62 


NBC-TY is again moving in the 
direction of internal production. 
It's fermed the biggest buildup 
“from within” since Pat Weaver's 
days at the head of the network. 

Program veep David Levy's de- 
partment has in the past year or 
so hired several new production 
people, principal among them Gene 
Burr in New York and Frank Tel- 
ford in Hollywood. (The depart- 
ment has a manpower budget re- 
putedly in the $500,000 a year 
eategors At the beginning of this 
year, it seemed the buiidup was 
to ride closer herd on outside pro- 
duction, but as it is evolwing the 
department is doing its own work. 

Web is making its own replace- 
ment for the cancelled Screen 
Gems’ hour, “Dan Raven.” Taking 
the Friday night 7:30 slot in Janu- 
ary this season will be a retitled 
version of the web’s pilot, “The 
Blue & The Gray,” Telford is pro- 
ducing the series of Civil War ac- 
tion-adventure yarns under the 
new monicker of “The Americans.” 

Besides this, Levy has decided to 

(Continued on page 52 





EARLY LOPOFFS 


_By GEORGE ROSEN 


When a network decides to can- 
cel out shows within a month after 
ithe premiere of a new season (in 
fact after only three exposures) as 
|NBC has done with “Dan Raven” 
land “Riverboat,” (although latter 
|is a carryover from last season) it 
might well spark a trend that could 
revolutionize the whole pattern of 
tv. 
| Such action in serving notice on 
| shows after three weeks is without 
| precedent in networking; as, too, 
|was the NBC decision, similarly 
jafter a three-time exposure, to go 
| ahead with a second 13-week gZ0- 
jround on the 60-minute Shirley 
| Temple series and tie hour “Thri!l- 
er’ mysteries. The point is that 
NBC might just as well have gone 








| 
| 
| 


the other way, as in the case of | 


“Riverboat” 
determine the fate of programs 
within a three-week span (as op- 
posed to the theory that it takes 
from 13 to 26 weeks for a show to 


and “Raven,” and to 


prove its mettle and hit a proper | 


momentum) has already 
cold shudder through the 
wood tv production studios 


Holly- 


sent a! 


Such action, it’s conceded, could 


invite a 52-week selling and pro- 
gramming season, with a contjnu- 
ing turnover in shows—a frishten- 
ing prospect for the industry, and 
particularly the studios involved in 
turning out the entries. 

The distress it has occasioned 
around Four Star, Screen Gems, 
Revue (to name but three of the 
major packagers) is understand- 
able, since a ‘Riverboat’ and a 
“Raven,” both hour entries, tote 
up cumulatively, to an $8.000,000 
seasonal budget. And had NBC 
gone the other way and lopped off 
Shirley Temple and “Thriller,” it 
would have meant another $8,000,- 
000. That's tall coin—even at to- 
day's going production prices. On 
the basis that “it might have hap- 
pened to us” (and in the case of 
Revue, which produces “River- 
boat,” it did), the alarms have ai- 
ready been translated into emer- 


‘ (Continued on page 50) 


NBC's Affils Converge on N.Y. For 


INVITE ULGERS) Annual Meet; Few Gripes on Tap i 


In Wake of Ratings, ‘News Story’ 





Stromberg Striped 


Hunt Stromberg Jr. has been 
handed his stripes at CBS-TV and 
becomes v.p. in charge of program 


development, Hollywood. He’s been | 


director of program development 
for the past year and with CBS 
since '57 
Son of 
Stromberg 


the late filmmaker, 
was earlier program 
director at KABC-TV, Hollywood 
and general manager of ABC's 
Pacific regionai network. 


Disney May Stay 
At ABC After All 
As NBC Talks Bog 


Hollywood, Nov. 15. 

Despite their past differences, 
legal and otherwise, the possibility 
is strengthened by recent negotia- 
tions that Walt Disney may renew 
with ABC when the current seven- 
vear contract expires next Septem- 
ber. After weeks of discussions in 
N.Y. between Disney and the top 





echelon of NBC, little progress has | 


been made and nothing of a 
definite nature arrived at, accord- 
ing to sources close to the negotia- 
tors 

Disney's affinity for color is said 
to have advantaged NBC in the 
dealings but it is known that 
Leonard Goldenson, AB-PT prexy, 
has the greenlight from the net- 
work board to prepare for color if 
in his judgment, the time is ripe. 
He has not made known his deci- 
sion. It has been said at the net- 
work that the web can convert to 
color within six months and that 

(Continued on page 46) 
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* NBC-TV couldn't have picked a 


better time than this week to 
spring its annual sell for station 
jaffiliates. Network today (Wed) 
Starts its two-day annual mecting 
jin New York's Hotel Plaza for sta- 
tion officials. 

Event comes hard by NBC News’ 
critical and rating victory in last 
week's election night coverage, 
|through and for which it won 51% 
of the total national audience and 
the acclaim of most of the major 
tv critics. Affil conclave also con- 
venes at a time when the new 
Nielsens show that last year's 
backrunner NBC is now breathing 
down leader CBS's tv neck in the 
initial nightly rundowns. 

But the network didn’t plan it 
this way. November is the tradi- 
tional month for the NBC tv and 
radio networks to hold the affiliate 
meetings, because NBC started in 
business in 1926 during Novem- 
ber. The current situation proves 
;perhaps that tradition is not al- 
|ways bad 

Yet as, background to this year's 
}conclave is the general knowledge 
| that NBC-TV is not sold out for 
the first six months of 1961. If the 
|Zaps in the prime time sales pic- 
ture remain, it will naturally hurt 
the earnings of NBC-TV affiliated 
stations, each of which gets rough- 
ly a third of the dollar a network 
|advertiser is supposed to spend in 
its market. Since the network fig- 
ures it'll pick up billings steam 
for the Jan.-June period withia 
the next couple of weeks, the be- 
lief — if expressed to affiliates — 
might, in tandem with the upbeat 
ratings and news stories, suppress 
ior eliminate any major affiliate 
griping. 

On the radio side (the radio net- 
work opens the show this morn- 
ing) there appears to be a consist- 
lently upbeat story to tell. Web, 
having trimmed its operation 
;markedly in the last year, has not 
only turned what it claims is a 
minor profit for itself for the first 
joe in nearly a decade, but it had 

(Continued on page 50) 








L&M Cuts Back 
On ABC ‘Islanders’ 


Liggett & Myers is withdrawing 
\from ABC-TV’s “Islanders” the 
amount of $1,000,000 in net busi- 
jness for the remainder of the sea- 
|son. After the first of 1961, the 
|ciggie bankroller has decided to 
jeut back its alternate week hour to 
|a half-hour alternate week buy. 
| “Islanders” is a new stanza and 
holds the 9:30-10:30 p.m. time Sun- 
'days over ABC-TV. McCann-Erick- 
| Son, the L&M agency, has not de- 
|cided where, {f anyplace, it’s go- 
ling to put the coin for the re- 
|mainder of the ’60-'61 season. 
With all its discounts, L&M has 
|been paying approximately $150,- 
}000 a show in time and talent for 
its alternate week hour of “Island- 
lers.” Consequently the withdraw- 
jal of 13 half-hour sponsorships 
jtranslates into the near $1,000,000 
\loss to ABC-TV for the Jan.-Sept. 
| period of ’61. 


‘Culver Wants Relief 
On ‘Dante,’ Stanwyck 


Alberto Culver is reportedly 
seeking relief from its back-to-back 
Monday buys, “Dante” and “Bar- 
bara Stanwyck Theatre,” on NBC- 
TV. Since the sponsor of the two 
half-hours is unhappy about the 
; ratings and since Culver happens 
, to have firm contract for another 
| several weeks, it apparently would 
| like to shift some or ali its coin 
j}into another of the net's stanzas. 

Culver, handled via Compton 
| agency, owns half of each of the 








| stanzas. “Dante” is at 9:30 p.m., 
Miss Stanwyck at 10 p.m. 
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BPA’s ‘Shirtsleeves’ Convention 


All Meat With No ‘Abstractions ; 
Sarnoff Pitches Pubaffairs Push 


By GEORGE ROSEN 


New Orleans, Nov. 15. 
Broadcasters’ Promotion 
Assn. annual Powwow, more so 
this year than ever before, has 
taken on the character of a “Little 
NAB convention.” In some re- 
specis, it is serving an even more 
useful and meaningful purpose in 
jis “shirtsleeves format.” Unlke 
the parent organization’s “talking 
in the abstract,” the delegates here 
from all parts of the country ‘ana 
record turnout for the 
are a dedicated lot, with a 


The 


his is a 


group 
sensible, down-to-earth approach 
to the day-to-day problems of 


achieving the maximum mileage 
from their respective promotional 
forays 

In some respects, too, this is the 
most significant of all 
ventions, with a classic strcke ot 
timing as an industry afterpiece 
to the national elections. Thus 
NBC Board Chairman Robert W. 
Sarnoff’s keynote remarks were 
of the essence, “cueing in” the fu- 
ture strategy for a more enlight- 
ened industry with a keencr aware- 
ness of its responsibilities, and for 
the promotion standard-bearers in 
particular. 

In effect Sarnoff told the promo- 


tion men of the vital role they are | 


now in a position to play in the 
new era of broadcasting when, 
along with the tv debates, infor- 
mational and cultural shows are 
projecting the industry into a new- 
found status of preeminence and 
prestige. “I tealize,” he said, “that 
you do not rave the responsibility 
of programming your stations. But 
to the extent to which you may be 
able to make your voice heard, 
you have a professional axe to 
grind for these programs. If you 
are doing your job properly, you 
are not only concerned with audi- 
ence promotion for your station 
but with promoting your station 
with your audience.” 

Sarnoff asked them bluntly what 
are they doing to develop attention 
toward their public affairs shows. 
“In your eagerness to beat the 
drums for high-powered entertain- 
ment attractions, are you giving 
short shrift to information shows? 

“And when you do promote pub- 
lie affairs shows, are you applying 
your maximum skill and ingenu- 
ity?” 

The techniques of audience pro- 
motion, Sarnoff explained, “have 
been matured into a_ persuasive 
art, but until now have been con- 
centrated upon entertainment. In 
most instances, he added, these 
techniques can't effectively apply 
to informational shows, but such 
programs 
special, imaginative treatment by 
promotion personnel. “Our pro- 
motion people at NBC,” he said, 
“have been studying the specialty 
of building audiences for these 
programs, and 1 have asked them 


to sit down with you in your shirt- | 


sleeves sessions and give you the 
ideas and techniques they have de- 
veloped.” 

Triggered by the comment that 
“there is a new awareness of 
broadcasting power not only to 
amuse, relax and engross us, but 
to enlighten us and help us govern 


‘Continued on page 48) 


GOP Outspent 
Dems on Webs 


The Republicans outspent the 
Democrats more than three-to-two 
for network television time during 
the recent campaign. Gross bill- 
ings to the GOP by the webs 
amounted to about $1,640,000 com- 
pared with $1,050,000 for the Dem- 
ocrats. 

CBS-TV got the lion’s share of 
the political coin—$1,201,400, with 
the Democrats buying $429,200 and 
the Republicans $772,200. NBC’s 
total was $937,991 of which $486,- 
460 was Democratic and $451.531 
was Republican. ABC-TV billed 





the Republicans for $420,650. 


+ 


BPA con- | 


often can benefit from | 





Scripter 
Louis Lasco 


has authored a modern-day 
parable on 


Hansel and Gretel 


one of the many bright Editorial 
Features in the upcoming 


55th Anniversary Number 
of 
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‘American Forum’ Not 


News Program Under 

| Sec. 315, FCC Rules 
| Federal Communications Com- 
mission has ruled that “American 
Forum of the Air” does not qualify 
as a news program exempt from | 
|the equal time requirement of sec- 
| tion 315. 

FCC backed the demand of 
| Herbert W. Hill, New Hampshire 
| Democratic Senatorial contender, | 
| for time over WBZ-TV, Boston, 
'equal to that given his opponent, 
| Sen, Styles Bridges, on ‘American 
| Forum.” WBZ-TV had denied 
| Hill’s request on grounds the pro- 
lgram was a news show exempt 
from Sec, 315 by the 1958 equal 
|time amendments. In a wire to 
| WBZ-TV the FCC gave no explana- 
‘tion of its stand. 





Nix Vt. 315 Beef 

Burlington, Vt., Nov. 15. 
| The Federal Communications 
,; Commission has turned down a re- 
quest by Vermont Democrats for a 
|formal hearing on complaints that 
}radio station WCAX in this city 
refused equal services, facilities 
and cooperation for the Democrats | 
| during the election campaign. 
| A Democratic spokesman an- 
;}nounced, however, that his party 
had filed ‘additional evidence” 
; With the FCC and had renewed the 
request for a hearing. 
| The Democrats charged originally 
‘that WCAX failed to give equal 
facilities and cooperation for the 
| Burlington visit of the Democratic 
| Standard bearer, Sen. John F. Ken- 
nedy, that were accorded his Re- 
publican opponent, Vice President 
{Richard M. Nixon, when he came | 
here late in September. 


| AWARD CONTRACTS ON 


| 


, the mixture of 


|read black tie 


}Dina Merrill, 


| Ave. 


NEW VOA STATION 


Washington, Nov. 15. 

U.S. Information Agency has 
awarded Alpha of Texas Inc. and 
Continental Electronics Manufac- 
turing Co., both of Richardson, 
Tex., a $12,173,000 contract for con- 
struction of the new Voice of | 
America consolidated East Coast 
station near Greensville, N.C. 


Nickel-Laden Celebs 
Flock to Automat As 





Benny Throws a Party 


All it takes to win friends and 
influence the press is a little imag- | 
ination, an appeal to the intriguing. | 
Which sums up the sock Jack Ben- | 
ny party at the Automat on on, 
Ave. & 45th St. in N.Y. last Thurs- 
day night (10). 

Turnout of several hundred stars, 
celebs, CBS execs and newsmen, | 
each with their wives supplied with 
$2 worth of nickels ‘with Benny at 
the change counter, handing the 


{rolled coins to the gents and buss- | 


ing the prettier ladies), testified to | 


| the appeal to the incongruous. And | 


the battery of wire service and 
magazine photogs to the publicity 
values inherent in the idea. 

Adding to the incongruity was 
business wear and 
black-tie turnout. Invites 
but word was out 
this was a gg and not meant to 
be taken seriously. But most of the 
guests did just that, figuring a par- 
ty at the Automat just wouldn't be 
a party unless it were black tie too. 

Another of the more incongruous 
sights was the presence of Toots 
Shor at the Automat. Natch, the 
photogs posed him against the 
“crumbum'’—the bread & buns— 
dispensers. And Shor's crack was 
the best of the evening—“Kennedy 
is in only one day and already the 
rich people are eating at the 
Automat.” 

Celeb roster imecluded Rosalind 
Russell, Bennett Cerf. Tony Fran- 
ciosa, Helen Hayes, Polly Bergen, 
Joey Adams, Red 
Buttons. Audrey Meadows, Arthur 
Hornblow, Ed Sullivan, John 
Crosby, to name a few. CBS includ- 
ed program veeps Oscar Katz and 
Mike Dann, biz affairs v.p. Spence 
Harrison, and ex-CBS program v.p. 
Harry Ommerle ‘now a veep at 
SSC&B). Rogers & Cowan and 
CBS-TV press info handled the ar- } 
rangements for Benny and Irving 


formal 


| 

Fein, his chief factotum. | 
Setup included a dance band 
with floor space cleared for the | 


event, and high point in the com- 
edics dept. was Benny's posing for 
the photogs with a chimp, Kokomo 
Jr., in a series of gag pix, includ- 
ing the chimp wielding a violin. 
CBS brought along its 485 Madison 
doorman, Mike Donovan, to 
give the Horn & Hardart chain an- 
other “first.” 


! 


Election Nite: The Scoop & Scope 


For an allnight stand in the news format, television webs could 


hardly have expected the Alfred Hitchcock touch. 


But they got 


it while chronicling the 1960 Presidential election results, the 
closest of the century and one of the most fascinating news shows 


tv is likely ever to present. 


It was a now-he’s-got-it followed by a maybe-he-doesn’t situation 
which held audiences through the bedtime hours to the apparent 


delight of the sponsors in their 


open end arrangements. 


Actual presentation of the news was solidly first class by both 
NBC and CBS. Regrettably, ABC did a less polished job which 
seemed to have less effort behind it. 

Ed Murrow, w..0 was ill and missed the big night, might have 


made a difference for CBS 


which 


missed his analvsis of the 


meaning of the running developments. As it was, NBC seemed to 


pace its rivals in both the scoop 
newsmen who handled 


different 


and scope departments. The NBC 
areas of the nation did com- 


mendable jobs of explaining the returns in an easily understandable 
manner, and seemed to be ahead of CBS more than behind with 


the latest figures. 


The electronic brains used by the three nets again raised a 


serious question as to their value. 
closest 


this election (by far the 


The fact that the patterns of 
since such electronic wonders 


were devised) didn't follow normal courses confused the machines, 
of course. This is to give an excuse as to why they erred so often, 
but is no excuse for why they should have been used in the first 


they confused 
They should, 


place. At best, 
look a little silly. 
for comedians. 


televiewers, 


and made the webs 
in fact, be good source material 


All in all, tv journalism distinguished itself again with a superior 


delivery of news as it happened. 


There probably weren't many— 


if any—newsrooms of‘ daily newspapers that night without a tv 


set on. 
interested in election news. 


Tv was doing too good a job to be ignored by anvone 


Carp. 








TV’s Election Role Should Earn It 7 
Fewer D.C. Headaches: McCollough 
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WMCA ‘Pirates’ a Nixon 
Feed on Election, But 
Management Is ‘Sorry’ 


Like most of N. Y.’s other big 
radio indies on Election night, 
WMCA had monitors of the CBS- 
TV, ABC-TV and NBC-TV cover- 
age near or in the studio, just to 


make sure they didn’t miss any im- | 
| portant 


according to 
one 


news. But, 
station's management, 


(Continued on page 46) 
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Did TV Spell the Difference? 








By ART WOODSTONE 





There’s a_ growing conviction | 
that without television, Sen. John | 
F. Kennedy would rrobably have 
lost the election that he won by so 
fractional a margin. It certainly 
accounted for more than the four- 
tenths of a point he won by. 
| He himself feels he would have 
‘lost were there no “debates.” 

Astute political writers still con- 
| Sider his televised meetings with | 
| Richard M. Nixon the most impor- | 
|tant single instrument the Demo- | 
‘erat had for projecting his pre- | 
viously little known personality | 
and for “closing the maturity gap.” | 
Television also helped the Repub- | 
lican, but it is now believed that 
Nixon had less to gain than his 
rival from the four “debates.” 
| How important television was 

to be for both of the leading can- | 

didates is shown by their postures 
| prior to Election Day. In the early 
| days of April, when the President- 
lelect was preparing his primary | 
| campaigns, he and his father, 
| Joseph Kennedy, told a_ high-| 
| ranking NBC official that video 
| was to be the “not-so secret weap- | 
on”; Kennedy, the son, was depend- | 
ing on it. | 

The value Nixon placed on tele- | 


to perform in a four-hour “Dial 


the Democrats for $137,650 and/| vision is clear from his decision | 


The figures were preliminary| Dick Nixon” telethon during the 


timates and may be revised later.) 11th hour over ABC-TV and from! writers, did not change the minds 


| ample reflection on its further use 


his earlier decision to avoid a 
fifth meeting in network time with 
Kennedy, because the “debates” | 
seemed already to have ofiered 
more to Kennedy 
Personality, Not Issues 

The use of television by the two 
candidates offers for the industry 
and for politicians the basis for 


in campaigns. 

Five years ago Nixon told an 
audience of radio and television 
executives at the Hotel os cal 


that “the great number of voters 
vote only names not platforms,” 
thus acknowledging that 
ality, not issues, is the deciding 
factor in politicking. 

Then, as it is now, the Vice! 
President's statement was inter-| 
preted as a warning that television | 
had no more strength than the| 
business of politics itself: It could 
not make voters dwell on issues, 
but it could sway audiences by 
personality, and, obviously, sway | 
them millions at a time. 

The political writers of 1960 
ascribe to television the power to 
project an image. But they seem 
to have said in the last few weeks 
that neither television nor per- 
sonal appearances has the strength 
to dispel long bred political biases. 
The four video meetings of Ken- 
nedy and Nixon, according tu the 


person- | 





of voters prone to Nixon or Repub- 
licanism, nor did they weaken the 
resoive the faction 
toward Kennedy or the Democrats. 
Television does not yet seem able 
to overcome prejudice. 

The issues on television by the 
now new President and the old 
Vice President were inconclusive, 
sometimes vague. Talk of Quemoy 
and Matsu, Cuba, gross national 
product, farm policy revision and 
the prestige (up or down) of the 
United States didn’t singly or col- 
lectively seem to have altered the 
original biases of two-thirds of the 
electorate. Polls cannot be decisive 
when there are so many impon- 
derables, but the polls suggest that 
this majority appreciably held the 
same positions after the tv meet- 
ings as before. 

The remaining third of 
was undecided before the first tv 
“debate.” It would be unfair to 
assume that they got any more 
profound knowledge out of the 
fragmentized televised meetings 
of Nixon and Kennedy than the 
two thirds that had made up its 
mind betorehand. 

However, many of the undecided 
voters (the main exception being 
the ones misleadingly grouped in 
this catchall category, who decided 
not to vote at all) seem to have 
been influenced by the personality 


(Continued on page 48) 


predisposed 


the | 
country, according to the pollsters, | 


By JAY LEWIS 


Washington, Nov. 15. 

Broadeasting’s big role in the 
Presidential race should armor the 
industry against any efforts this 
year to shackle it with govern- 
mental controls. 

This was the optimistic note 
sounded by Policy Committee 
Chairman Clair R. McCollough, of 
National Assn. of Broadcasters at 
the sixth of NAB’s regional Fall 
Conferences opening at the Statler- 
Hilton here Monday (14). 

Addressing the first major con- 
clave of broadcasters since the 
election, McCollough, acting head 
of NAB, declared that the indus- 





try can now shed its apologetic, 
defensive attitudes and take the 
offensive. 


The “attentiveness of the Ameri- 
can people” to the campaign cov- 
| erage and the fair way it was han- 
| dled, said McCollough, should “im- 
plant firmly in the minds of most 
reluctant observers that broadcast- 
ing is a preponderant power in our 
society; that it requires sensitive 
administration by fair-minded men 
and women; and that tampering 
with its traditional freedom of ac- 
tion is a form of social sabotage 
against the people themselves.” 

Broadcasters showed they can 
be “fair and want to be fair with- 
out being told to do so” under the 
freedom from equal time restric- 
tions Congress gave them for the 
Presidential and Vice Presidential 
campaigns this year, McCollough 
said. He added: 

“If one can be fair at the na- 
tional level, does it not follow that 
he is able to apply the same yard- 
sticks of impartiality at the local 
and state levels?” 

McCollough said there already 
are signs broadcasting may be en- 
tering a period of “new freedom” 

(Continued on page 50) 








TV Exceptional 
In Election: Ford 


Washington, Nov. 15. 


| Federal Communications Com- 
mission Chairman Frederick W. 
Ford said today that FCC's politi- 
cal broadcasts questionnaires will 
| Show that the industry did “quite 
an exceptional” job during the re- 
cent campaign. 

“I believe that even the industry 
will be surprised,” Ford told a 
|luncheon, winding up the sixth 
| regional fall conference of the Na- 
| tional Assn. of Broadcasters. 
| The questionnaires dispatched te 
| all radio and tv licensees will re- 
= in the most comprehensive 
survey Of broadcasters’ performe- 
lance during a political campaign. 
|If the results are as forecast by 
|Ford, industry’s arguments for 
| complete freedom from equal time 
onus will even be more strongly 

bulwarked. 
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TV-Tailor Campaigns : Sarnoff 


New Orleans, Nov. 15 

In an age when television has become the major instrument in 
waging a Presidential campaign and when the whole mechanism 
of informing has been drastically altered, the political timetable 
in the U. S. is as much a relic as the buggy whip and the time has 
come for a thorough streamlining of the calendar of the quadren- 
nial campaign, NBC board chairman Robert W. Sarnoff told the 
annual convention here of the Broadcasters’ Promotion Assn. 

Thus, said Sarnoff, there is need to shed the archaic routines 
and the century-old timetable, toward achieving a much needed 
mod rnizing. In the opinion of the NBC board chairman, the 
political conventions could become far more effective if, keyed to 
a tv-tempered era, they were rescheduled not only to occupy fewer 


days and fewer hours each day, but to make more fruitful use of 
the hours when Americans are willing and able to watch. Why 
not, he suggested, hold the national political conventions late in 


August and thereby shorten future campaigns by at least six weeks? 


It would, he maintained, reduce enormous costs: cut down extra- 
ordinary strain and drain on the candidates, and invite closer 
concentration of public attention on the essential issues. “We have 


lagged too long,” he added. 


In Sarnoff's opinion “the most striking single achievement of 
broadcasting in reversing the fortunes of a year ago” (quiz scandals, 
etc.) is the expanded role of tv and radio in the vital national task 
of choosing a President. “We have almost overnight gained general 


recognition that broadcasting is the major instrument in waging a 
Presidential campaign.” 

Championing the perpetuation of the debates, 
that he wired the two candidates cn Oct. 11 to get 
as to ‘64, but neither candidate replied. 


Time Marches On—Right Into ABC's 


Sarnoff revealed 
some assurances 








Bell & Howell Pubaffairs Production 





Time Inc. exee Robert Drew has¢ 
been hired to produce three to six 
“Close-Up” public affairs programs Thvra Samter 
on ABC-TV for sponsor Bell & 
Howell. At present Drew, who has W inslow 
already done a one-hour show on 
Cuba for the network series. is |] details one setowner's frustrations 
siill a Time Ine, executive, which in her piece 


appears to mean that ABC will end 
a traditional web policy of never 


How ‘Free’ Is TV? 


hiring outside help to produce 

pubaffairs programming * * * 
Time was “introduced” to the 

network by sponsor reps. another Editorial Feature 
Drew's new assignment, going in the upcoming 

to start Dee. 7 wth the Cuba 


show replacing an ABC-made study |] 55th Anniversary Number 








+ 


ADMINISTRATOR 


Washington, Nov. 

Look for an important avd ‘to 
be made by Senate Commerce 
Committee Chairman Warren Mag- 
nuson (D-Wash.) early in 1961 to 


Communications Commission 
providing for an administrator to 
handle all the day-to-day work, 
with Commissioners acting only to 
resolve rulemaking and appeals of 
decisions made by the administra- 
tor. 

Some of the details involved in 
such a shakeup of Commission 
functions are yet to be worked 
out, but Magnuson is sold on the 
basic idea of relieving Commission- 
ers of much of the timetaking work 
they have had since FCC was 
created 

The idea of the “administrator” 
setup. with the Commission trans- 
fee into an appellate board 
was first advanced to Magnuson by 
Leonard H. Marks, broadcasting 
|attorney in Washington, when 
| Marks was president of the Federal 


eral 





Communications Bar Assn. more 
than a year ago. 

Magnuson has announced that his 
committee, which acts first on all 
broadcasting bills in the Senate 
| will undertake a study of the Fed- 
eral regulatory agencies early in 
1961. 
committee members remains un- 
known, Magnuson believes more 
efficiency would result from ik*> 
authoriation of an administrator 
with extensive powers to make de- 
cisions (a setup like the Federal 
Aviation Agency, for example) for 
sevéral of the commissions and 
boards, including FCC. 

Complicating the legislative out- 
come of any reorganization of FCC 
or other regulatory agencies is 

President-Elect John F. Kennedy's 
action in naming James Landis to 
study those agencies for him and 
tell him what should be done about 
them. Landis is a former Harvard 
law school dean and chairmar at 
different times of the Civil ‘Aero- 





on African Communism called of 

“Red & Black.” is tied to Time 

Inc.'s desire to get back into the VARIETY 
film production picture, this time ARIETY 
via public affairs programming. 





Time owns four tv stations but has 
not been engaged in silm produc- 
tion since the old days of “March 
of Time.” 

December date for Drew's Cuba 
show comes from high sources, but 
ABC added vesterday (Tues.) after- 
noon that the deal is not absolutely 


NLRB Upholds 
AFTRA Charges 


sel. Earlier in the day, ABC News : 

denied all knowledge of “any man V ° sf 
named Drew.” Then, late in the S rin lal 
afternoon, after Variety’ had ” 

checked several times and had re- = cs e 
ceived several ABC evasions, the Sacramenio, Nov. 15 


National Labor Relations Board 
has issued complaint against Cor- 
inthian Broadcasting’s KXTV, up- 
holding AFTRA charges of unfair 
labor practices and setting a Dec. 
6 hearing before an NLRB trial 
examiner. 

Ten AFTRA employees and 36 


web changed its mind and decided 
the story was true, releasing it for 
general consumption. 

It's possible that Drew's unit 
may more or less become an ABC 
contract group, that is it would 
hold a quasi-staff status. But this | 
will not negate Time's active par- 


ticipation, it is reported. |NABET workers struck the CBS 
sell & Howell initially contract- affiliate Sept. 26. 

ed with ABC-TV to sponsor 20 | NLRB regional examiner Rob- 

“Close-Up” specials this season, |ert Yates, who issued the com- | 

but it will probably end up with | | plaint, supported AFTRA in five 

25 before the season is over. Many ;Main charges, including: 


of the new ones, including the | (1) KXTV withdrew authority of 
present Cuba study, come under |designated bargaining reps; (2) 
Drew's aegis. Deal was negotiated | /KXTV shifted bargaining position; 
by ABC programming. not ABC (3) KXTV “bargained directly and 
News 


It Cost Too Much 





KXTV “unilaterally” 
isting wage rates and conditions: 
(5) KXTV used “dilatory and eva- 
sive tactics” in refusing to 
economic data to union 


‘ . 9 With AFTRA charges headed 
To Q erica for formal hearing, NABET with- 
drew its NLRB charges against 


| KXTV pending AFTRA case's out- 
Ed Sullivan is cancelling his pro- | come. 

jected one-a-month “See America” 
tape-remote outings after two 
shows, San Francisco and Chicago. 
Reason is that they're both too 
time-consuming and too costly. | 
week ago Sunday 





Atlass Critically Ill 


Chicago, Nov. 15 
Les Atlass, 66, 


Chi show a vet broadcaster 
(6), for example, required better | 4nd ex-CBS viceprez here, was re- 
than two weeks of taping, and Sul-| ported critical today (Tues.) in 


livan felt that this hurt the quality} Miami Beach with a heart ailment. 
of his regular New York-based! He has a long history of cardiac | 
shows in the interval. As to the! trouble, having weathered several | 
expense, each remote involved hir-| attacks in recent years. 

ing of extra crews and directors,| Atlass stepped out as WBBM | 
apart from added costs of the re-| radio-tv topper last Dec. 31, having | 
mote facilities setups and the| reached the web's compulsory re- 
heavy star payments, tirement age. 





|individually with employees”; (4) | 
changed ex- | 


give | 


nautics Board and the Securities 
and Exchange Commission. He also 
more recently has been counsel 
for Skiatron during the SEC probe 
of the pay-tv firm. Landis has 
|served on Skiatron’s board of 
directors 

Considerable guesswork is un- 
derway on Landis’ philosophy con- 
cerning the regulatory agencies. It 
is widely assumed he will want to 
increase the “judicial” tone, pos- 
sibly buying the old idea of making 
commissioners federal judges. But 
that is only speculation asto Landis’ 
idea as things now stand 

It is obvious that Landis has 
some preconceived notions about 
the regulatory agencies, which he 
has sold, in part at least, to Ken- 
nedy in advance. Otherwise, it Is 
odd that Kennedy would assign 
Landis such a job as one of his first 
actions after being elected Presi- 
dent. There are many other matters 
of considerable more urgency for 
the President-Elect — such as 





enact a reorganization of the Fed-' 


While the attitude of other) 


settling on his Budget Bureau di-| 


| rector—which would normally pre- 
cede the launching of a study of 
| regulatory agencies 

Whenever the Landis report 
comes, it may well go to Congress 
with the endorsement of the White 
House. And this could upset Sen 
| Magnuson’s plan, assuming, of 
course, that the Landis and Magnu- 
son proposals differ. 





FLETCHER MARKLE 


| protests to 


IN 20TH TV PACT 


Hollywood, Nov. 15. 

Fletcher Markle, longtime asso- 
cited with Hubbell Robinson at 
CBS-TV and the current “Thrill- 
ler” series. has been signed to a 
{producer contract with 20th-Fox- 
|TV by Roy Huggins, veepee in 
| charge of production. 

His first assignment is to alter- 
nate with Herbert Hirschman on 
the production of “Hong Kong” 
luntil he draws a permanent post 
jas producer of one of the new 
series in preparation. While with | 
|CBS-TV he was producer of “Life | 
jWith Father” and “Studio Gne.” 


' 


| closely 


j 


‘air in October, 


MAGNUSON SON WANTS ‘CBS-TV Runs Into $13,000,000 


Worth of Sponsor Cancellations 
In Early-Season Disillusionment 





Industry Censor 


Stockton Helffrich 
discourses on 
Have Cake Will Eat It 


* * * 


another Interesting Editorial Feature 
in the upcoming 
55th Anniversary Number 
of 


VARIETY 











WGN’s Half-Hour 


Newscasts Spark 
Chi Rating Race 


Chicago, Nov. 15. 

WGN-TV's rating gains with its 
“Tenth Hour News,” a half-hour 
nightly roundup incepted last May, 
put some competitive vita- 
mins back into the 10 p.m. time- 
slot in this market. Once the 
scrappiest local period here, the 
quarter hour beginning at 10 has 
dominated by WBBM-TV 
news for the past four years. 
WNBQ has been running a fair 
second with its newscast, 
feature films on the other stations 
‘until WGN-TV got into the news 
league) thirds and 
fourths 

American Research Bureau re- 
ports show WGN-TV's newscast 
advancing gradually in 
slot over the past six months, 
while it’s still running 
has already doubled the audience 
size it used to get at 10 with fea- 
tures. Furthermore, 


may 


been 


were poor 


news show 
inroads into the competing quarter 
hour according to ARB, 
and if the trend continues a three- 
way battle for the news audience 
is sure to develop next year. 

Apart from the upward graph of 
its ratings, “Tenth Hour News” 
has gratified WGN-TV with the 
SRO sign 


newscasts 





ABC Drops Ruth Hagy’s 


‘College News Conference’; 
Student Unit in Protest: 


Decision to cancel Ruth Hagy’s 
“College News Conference” after 
eight years on the air has brought 
ABC-TV. Next Sunday 
(20) is the last week for the panel 
stanza and a week later ABC-TV 
is moving in a different half-hour 
interview called “First Person.” 

National Students Assn.,_ for 
which producer-moderator Hagy tis 
senior advisor, sent a protest to 
ABC, which stated, in effect, that 
it would ask 375 member colleges 
and their 1,000,000 member stu- | 
dents to write, wire or phone their 
own individual protests to ABC- 
TV. A further protest is expected 
from the General Federation of 
Women's Clubs, which also works 
with “News Conference.” 
Miss Hagy’s 


on continually since, 
| break the summer of '54, according | 


Ito the producer. 


and the} 





j its two weekly 


| 
j out 





| 


the half-hour | Garlund Touch” 
has been making slight | 





| 


| 
| 


| 





'9 to stockholders of 


stanza went on the | 3% 
1952 and has been | holders of record Nov. 25 
except for a also 


| 


4 


be 


the time- | 
and, | 
third, it | 


Some hefty chinks are beginning 
to show in CBS-TV's pre-season 
99°> primetime SRO now that the 
season is in high gear. In fact, 
computed on an annual basis, about 
$13,000,000 worth of time and pro- 
gram chinks. 

That's the tally on 13-week can- 
cellations received by Columbia 
on some of the weaker segments of 
its program schedule. Big losers 


are “Witness,” “Aquanauts” and 
“Person to Person.” Earlier, the 
“Father Knows Best” reruns also 


got a key cancellation 


“Witness” 


sponsor 
takes the biggest beat- 
ing, losing three-quarters of its 
sponsors by Jan. 1. Detectors are 
Helene Curtis, Esquire Bovt Pol- 
ish and Schick Razors. The Es- 
quire and Schick cancellations had 


been expected, but not Curtis, 
Latter keeps its skip-week on “To 
Tell the Truth” Monday nights 


“Aquanauts” loses half its week- 

ly sponsors, with Kellogg dropping 
minutes and Gen- 
Foods its one. That's three 
of a weekly six. “Aquanauts” 
| has been making a small dent ia 
“Wagon Train.” but apparently— 
at least from the Kellogg and Gf 
standpoint—not enough to justify 
a program charge hike by CBS that 
takes effect the first of the year. 

“P to P” loses its one steady 
sponsor, Polaroid, come mid-De- 
cember. Polaroid had bought one- 
third of the show on a compara- 
tively longterm basis, with short 
one-minute buys filling in the rest. 
CBS had hoped to hold Polaroid 
as the basis for year-round reten- 
tion of the show, with shorttermers 
filling in the other two-thirds. But 
now, show's books are blank after 
the first ef the year, when the bal- 
ance of the shortterm stuff runs 
out and Polaroid checks off. “Father 
Knows Best" lost a third of its 
sponsorship last week when Bris- 
tol-Mvers gave its cancellation 
notice. 

All the situations reflect trouble 
spots in the web's program sked, 
particularly Thursday, where “Wit- 
ness” and “P to P” hold forth. 
Aqua” is primarily a_ cost-per- 
to husband problem, and “Father” 
has been generally disappointing 
as the leadoff show on Tuesdays. 
These aren't the only trouble spots 
—‘*Mr. Garlund” (renamed “The 
this week! is ia 
plenty of hot water, but Plymouth 
and L&M are tied to a 26-week 
deal and though unhappy haven't 
yet made an effort to get out of 
their deals. 


eral 





BS Billings Up 


But Net Is Down 


CBS Inc. net income for the first 
nine months dropped to $15,496,- 
000 from $17,497,000 in the cem- 
parable 1959 period, despite an in- 
crease of $18,000,000 in sales for 
the nine month stanza. Sales were 
up to $336.582,000, compared with 
$318,291,000 for the same 39 weeks 
in 1959. 

Earnings drop was attributed to 
increased administrative expenses. 
On the CBS statement “cost of 
selling” increased more than $1!1,- 
000,000 over the comparable period 
last year, while “selling, general 
and administrative expenses like- 
| wise increased by some $10,590,- 
000. Earnings per share for tiie 39 
weeks equaled $1.85, compared 
with $2.09 last year. 

CBS board last week declared a 
35c per share divvy payable Dec. 
record on 


Nov. 25, and a stock dividerd of 


payable Dec. 19 to 5s ock- 
Board 

elected Clarence Hopper, 
newly anpointed prexy of CBS 


Electronics, to the board. 
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Syndication a ‘Miserable’ Business, 
So Sterling's Turell Branches Out 


“Syndication is a miserable busi-+ 
ness and Jll tell you why,” says 
Saul Turell, prexy of Sterling Tel- | 
e\ is ion, 
eral subsidiaries since a_ public 
stock issue a year and a half ago. 
In the first place, says Turell, 
“anybody can get in syndication 
by having a hat. Put a name like 


Misbegotten Films on the d00r,| heen pought by 52 stations. 


and you're in business.” 
In the second place, he says, 
“Most of the people in it are hun- 


gry. Syndication is the only show 
business industry that refuses to 
take the product off the market 


without milking it to the bone.” 
Companies that are big today are 


gone tomorrow, says Turell, and 
that's why in May of ‘59 he went 
after financing via an _ over-the- 
counter issue of 200,000 shares of 
common stock at a $1 a share 
{putting 30° of the company up 
for public ownership). Stock is 
now worth 1! to 1°4 a share, and 
Sterling has steadily branched into 
new film fields. 

They include Wolper-Sterling 
Productions, Waverly Productions, 
Screen News Digest, Farm News 
Digest ‘in the works now) and fea- 
ture film projects with Paul Kil- 


liam. 

Turell and Killiam are just now 
wind ing up their first feature proj- 
ect, “The Great Chase,” an amal- 
gam of all the climactic closes out 
of the vast library 
silents. It has 
by harmonica man Larry 
who wen an Academy award 
his scoring of the feature “Gene- 
vieve.” 

The pair also has sold another 


Adler. 





| 


which has sprouted se v- | 


of Sterling | 
an original score | 


for | 


batch of “Silents Please.” to ABC- | 
TV for possible web slotting in 


January. In preparation are 39 
new stanzas of the half-hour ver- 
sions of 
top 10 during the summer. 

First of six proposed projects for 
Wolper-Turell Productions is a 
two-hour tele special, “Hollywood 
and the Movies,” compiled from 
historic and recent footage from 
most of the majors and other 
sources, much of it never 
viewed by the public. Three more 
specials are already in the works, 
including “Life and Loves of Ru- 
dolf Valentino.” 

Waverly Productions is in asso- 
ciation with Jay Julian, 
prdoucer who scored a few years 
back with “Hat Full of Rain.” 


Broadway | 


vintage pix that hit the. 


Turell is not disclosing details un- | 


til early next year, but says the sub- 
sid has properties that could con- 
ceivabiy include publishing, Bread- 


‘and 


way and films. The subsidiaries | 
formed with outside producers 
Wolpert, Julian and Killiam are 


all owned on a 50-50 basis. 
Screen News Digest distributes 
monthly films to some 400 junior 


highs and high schools. Films 
background current issues with 
historic footage from the Hearst 


newsreel vaults and are sponsored 
(with a title credit only) by news- 
(Continued on page 46) 





Home Builders 


Embrace Vidpix 


Coming into prominence as a 
significant sponsor category in syn- 
dication is home building firms, 
according to Ziv-UA research. That 
industrial sroup represents more 
than $500,000 in show purchases 
from Ziv-UA. 

Regional builders among the 
group sponsoring Ziv-UA episodes 
in some 30 markets this year in- 


‘LIV-UA ‘NEW FRONTIER’ 
SOLD IN 52 MARKETS 


Ziv-UA's off-network entries 
“Space” and “Challange,” sold un- 
der a “New Frontier” banner, have 


New stations signing for the two 
skeins include KRON, San Fran- 
cisco; WJW, Cleveland; WHDH, 
Boston; CKLW, Windsor-Detroit; 
WAGA, Atlanta; 
Portsmouth; WNDU, 
and WGAN, Portland. 

On another show, 
by Herbert Philbrick, title char- | 
acter in “I Led Three Lives,” has | 
triggered fresh interest in the anti- 
Communist series. Skein currently 
is seen on 103 U.S. 
foreign countries, 

Recent sales on “Three Lives” 
include WCBS, N.Y.; WNBQ, Chi- 
cago; WHBQ, Memphis; WISN, 
Milwaukee; KBTV, Denver 
WMAL, Washington; KSL, Salt 
Lake City; WOI, Ames Des Moines; 
and WCTV, Talahassee. 


European Market 
Onward, Upward, 
Says 9's Burns 


The European market for 
films can only. grow, 
of Lloyd Burns, foreign topper of 
Screen Gems, who recently re- 
turned from a trip to Britain and 
the Continent. 

France and Italy are due for a 
second channel, with a third chan- 
nel set for Germany, a develop- 
ment which can only add up to 





vid- 
in the opinion 


: | greater programming needs, Burns 
before | 


stated. Problems of nationalism, 
sex and violence in American vid- 
films persist as stumbling blocks, 
he added. 


SG has made the following re- 


cent deals, as reported by Burns. } 
'In England, Associated Rediffusion 
jhas bought the 


“Flintstones” and 
Granada has renewed “Just Den- 
nis,” (Dennis the Menace) and 
bought more episodes of ‘Father 
Knows Best.” 

In France, “Huckleberry Hound” 
“Father Knows Best” are now 


sold; in Germany, 


,summated for “Dennis the Menace” 


| gal Lancers” 


i. 


clude Bilt-Well Homes with head- | 


quarters in Macon, Ga.; Wise 
Homes, Roanoke, Raleigh, and 
markets in North Carolina and 
South Carolina; and P. A. T. 
Homes, Tucson, Ariz. Ziv-UA 
series corralled by home builders 
include “Case of the Dangerous 
Robin,” “Tombstone Territory,” 


with home building interest being 
cued by “Miami Undercover.” 

According to Ziv-UA, home 
building clients join the ranks of 
significant sponsor categories such 
as automotives and public utilities. 
Top ranking categories in syndica- 
tion now envelopes national to- 
bacco accounts, as well as the old 
time leaders such as food prod- 
ucts, brewers and banks. 





“Donna Reed,” “Seven League 
Boots” and “Huckleberry Hound.” 
From four to six series have been 
seld in Portugal, and deals for 
“Hound,” “Rin Tin Tin” and “Ben- 
were made in Spain. 


Granada’s Whirlybirds 


Manchester, Eng., Nov. 15 

Now it’s the helicopter age in 
British tv. Granada-tv is trying out 
helicopters for flying executives 
and artists to and from their Man- 
chester tv center. 

Previcusly the company had 
used Manchester Airport as a land- 
ing ground. But it takes 40 min- 
utes to get there from the TV Cen- 
ter at peak traffic-jam time. It 
jmay be possible, in the future, to 
‘land artists on the flat roof of a 


new studio and office block in the 
city center. 





——| jor 


WAVY, Norfolk- | 
South Bend; 


a lecture tour | 


stations and in | 


| M&A’s ‘Hush’ Rush 


Hollywood, Nov. 15. 
First 100 episodes of “Q. T. 
Hush, Private Eye” will be com- 
pleted early in January. 

Distrib M & A Alexander reports 
that more than 50 stations in ma- 
U.S. markets now are tele- 
| casting detective series, avaiable 
| in black and white and in color. 

Recent markets include XETV, San 
| Diego; KSWO, Lawton, Okla.; 
|KSD, St. Louis; KSTP, St. Paul 
and WIIC, Pittsburgh. 

Each “Hush” episode is three- 
and-a-ahalf minutes, with 10 epis- 
odes comprising a complete story. 


“Adults Only’ Tag 
On NTA’s ‘Iceman’ 
Play of Week’ Ads 


One of 





the few instances in 


' which television has posted “For 


| Adults Only” signs on a program is 
| suplied by the newspaper ad dis- 
plays for the current “The Iceman 
Cometh,” the present “Play of The 
Week” entry on WNTA-TV, New- 
| ark-N.Y. indie. 
The ads which broke at the week- 
end 6) carried a “Please Note” 
| tagline which said “This play, vivid 
}in its realism and direct in its lan- 
| guage, is for adult, 
ences only.” 
some of the on-screen introductory 
remarks of Brooks 


,mer drama critic of the N.Y. Times | 
now writing a column for the pa-| 


per. Atkinson's closing words in 
the ad were that a “sensitive and 
mature audience deserves to see 
the play).” 

The ads capped a promo cam- 
paign for the two-part rendition of 
Eugene O'Neil’s play, highlights of 
which were: 

1. A Sunday (13) 
round-table 


night half-hour 
discussion on WNTA- 


TV, conducted by the Saturday Re- | 


view magazine. 
2. A contest conducted among 
college students on the best review 


of the O'Neill play, with $500 
awarded to the winner. 

3. An O'Neil three-volume li- 
brary sent to agency time-buyers, 
radio-tv newsmen and other in- 
} terested parties, 


| Additionally, the on-the-air pro- 
motion on Channel 13 was heavy. 
Station for the two weeks of “The 
Iceman Cometh” has moved the 
{time period of the “Play of The 
Week” up to 10:30 p.m., instead of 
the usual 8:30 p.m., with a Sunday 
performance at 10 p.m. The sec- 
ond part of the four-hour drama 
begins Monday (21). 


deals were con- | 





mature audi- | 
The ads also carried 


Atkinson, for-| 














Lloyd Burns, Screen Gems for- 
eign topper, off for a biz tour of, 
Latin America ... David L. Wol- 


per has signed Jack Haley, Jr., to} 


a ney one-year contract that 
breadens his activities with both 
| Wolper-Sterling Productions and 
Wolper Productions, Inc. In addi- 
tion to his producing chores, Haley 
will also develop new tv projects 
and serve as exec assistant to Wol- 
per . Everett Rosenthal, v.p. of 
Programs for Television, Inc., a 
grandiather. His daughter, Joan 
Grossman is the mom; baby’s a 
girl Gordon Baking Co., via 
W. B. Doner of Detroit, has allo- 
cated its entire tv ad budget in 
N.Y. market for the '60-'61 season 
to WPIX. List of programs bought 
into by Gordon Baking include} 
“Superman,” “Search for Adven- 
ture,’ “M Squad.” “The Pioneers, 
and “Robin Hood.” 














All This & Ballpoints Too 


Underwater sea sagas have kicked up some interesting rating 


data in the N. Y. market. 
Latest svndie entry, NTA’s 


“Assignment Underwater,” puts 


indie WNEW-TV in second place for the time period. According 


to Arbitron’s report for the week ended Nov. 5, 


Underwater” 
only by CBS News with a 12.8. 

“Assignment Underwater,” 
work entry in the N. Y. 


incidentally, 
market on CBS-TV. “ 


“Assignment 


drew an 11.2 for the Wednesday at 7 p.m. slot, topped 


outrates Ziv-UA’s net- 
Aquanauts,” according 


to Arbitron, has a 7.6 N. Y. rating, for its Wednesday, 7:30 to 8:30 
p.m., slot. Rating King Neptune of the underwater dramas, though, 


remains the long-running “Sea Hunt,” 


November week, “Sea Hunt” 
10:30 Saturday night slot. 


on WCBS-TY. For the same 


drew a 24.1 Arbitron rating, for its 
The Ziv-UA syndie entry 


remains one 


of the most consistent, high-rated shows in the market. 


” 


Francisco television stations. 
The Capitol Hill weekly, 


footage. 


The news clips, showing 


“Operation Abolition.” 





prints on his own. 


public record. 
Johnston, who said he had no 


According to “Roll Call,’ 





clips belonged, said business firms, police departments, 
system have been among the purchasers of the film. The commit- 
tee, he said, wanted it to show to members of Congress. 

’ Westinghouse made an informal protest 
to the committee, but plans no further action. 


Its Un-American’ But Is It Legal? 


Washington, Nov. 15. 


A local documentary producer is doing a lively trade in a film 
consisting largely of news clips furnished by House Un-American 
Activities Committee which subpoenaed them from twe San 
The firm has already sold about 
500 prints at $500 apiece, a gross of $50,000. 

“Roll Call,” reported that no okay was 
obtained from the stations for the commercial exploitation of the 
The stations are KRON-TV and KPIX (Westinghouse). 
demonstrations against 
sessions in San Francisco last May, 
Video Productions w hich pieced together a 40-minute film entitled 
Contacted by Variety, the firm’s president, 
George F. Johnston, said that at the request of the,;committee he 
agreed to make the film at no charge provided he CO yuld distribute 


committee 
were turned over to Washington 


“Roll Call” quoted committee counsel Frank Tavenner as saying 
the footage was in public domain and could be used by anyone. 
He reportedly said the news clips were part of the committee's 


way of telling to whom the news 
and school 





ao 








CBS 0&0’s BUY 
POST-’48 BUNDLE 


CBS o&o’s in Chicago and Los | 
Angeles have bought a _ post-'48 
bundle of feature pix from Na- 
| tional Telefilm Associates, marking 
one of the few station group pix 
buys in a long while. 
| WBBM, Chicago, and KNXT, Los 
Angeles, inked for most of the pix 
in NTA’s “61 for ’61” bundle. each 
o&o0, though, selecting different 
pix. Two deals put the market 
count on the 20th-Fox post-'48 fea- 
ture package at 35, with the ma- 
jor markets of N.Y., Los Angeles, 
and Chicago accounted for. 








Despite Renoir Nix, 
~ French TV Preps 


2 New Features 


Paris, Nov. 15. 

Though Jean Renoir’s feature 
length pic, “The Testament of Dr 
Cordelier,” based on the Jekyll 
|and Hyde tale, has yet to get tv 
airing here though it was 
|for this purpose, the governmen- 
tal Radiodiffusion-Television Fran- 
caise has made two more pix, one 
50 minutes long and one 70 min- 


utes, and intends to give them one- | 


shot tv showing. They will not be 
;made available for theatres here 
but could possibly be sold abroad. 
Renoir’s film ran into trouble 
with French film people who felt 
it was new competition and the 
film was boycotted by theatres and 
held up for tv showing. 
First was Robert Iglesis’ 
in the Needle” 


ae 
made from a Rene 
Clair story with Gerard Sety and 
detailing a little man’s troubles. 
Second was Claude Barma’s mod- 
ern day updating of Balzac’s “The 
te Tower” with Jean-Claude | 
srialy, Francoise Christophe and 
rele ‘e Versini. Both were made in 
16m with magnetic sound. Though 
some observers feel the latter is 
worthy of theatre showing it will 
| definitely not be attempted due 
| to the troubles with the Renoir pic. 
| Filmites feel they have enough 
problems without undue extra tv 
competish via films made with 
funds that come partly from film 
taxes. 


| Nix Crawford Switch 


Hollywood, Nov. 15. 

Revue Productions is casting 
| around for replacement of the late 
Ward Bond as costar of “Wagon 
Train,” but hit snag on the first 
cast. Overture to Broderick Craw- 
|ford brought fast refusal by Ziv 
which has new series in work for 
him. His four years of “Highway 
Patrol” is now nearing an end and 
no new episodes will be shot for 
next season. 

Another high-rated Ziv syndie, 
“Sea Hunt,” is also in its fourth 
year, but no decision yet as to next 
season, 








made | 


Feature Films Sales in Slowdown 
As Stations Tighten Money Belts 


+ Feature film sales in general are 


being racked up at a slow pace, 
|The overall situation pertains to 
| post-’48’s, dubbed foreign films, and 
pre-’48 pix. 

On the post-’48’s coming from 
Warner Bros., via Seven Arts As- 
sociated, the 20th-Fox’s via Nation- 
al Telefilm Associates, et al., there 
are many things other than the 
hiked price factor holding up sales. 
The biggest problem, according to 
distrib execs, with new packages 
in the field is that many stations 
are in hock up to their ears on 
previous buys of libraries. Sta- 
tions are reluctant to commit to 
fresh obligations when the pay- 
ments are still heavy on previously 
bought pix. 
| Seven Arts Associated, out in the 
field with a group of 40 fresh post- 
‘50's, has racked up sales in eight 
markets, with the big cities such as 
N.Y., Los Angeles, and Chicago not 
accounted for as yet. NTA, out in 
the field much longer with a group 
of post-’48's from 2th-Fox, has 
tallied about 35 markets. In the 
heyday of feature selling, NTA 
readily acknowledges the market 
list would have been doubled by 
this time. 

For its post-’48’s, NTA has been 
securing prices near 50° higher 
than the old vaultees. If it were 
| price alone, according to an NTA 


exec, “we wouldn't be making the 
deals in the roster of markets 
sold.” Seven Arts Associated has 


bumped into price resistance. Price 
tag for the pix, $30,000 per fea- 
ture in N.Y. for example, is the 
highest sought in the market. The 
$30,000 per pic, though, is subject 
(Continued on page 46) 


¢-T, Warners In 


~ Race for ‘Vegas 


| 

A race is on between Warner 
| Bros. and Goodson-Todman to de- 
|velop a vidfilm series with Las 
| Vegas as the backdrop. 
| Goodson-Todman has a project, 
| titled “Las Vegas Beat,” now being 
|considered by NBC-TV. Project, 
|to be produced by Andy Fenady, 
producer of Goodson-Todman's 
“The Rebel,” is an hourlong series. 
Web, under the deal, would finance 
the pilot. Fenady, who wrote 
|the initial script, might turn the 
project into a feature if the web 
deal does not materialize. Fen- 
ady’s feature credits’ include 
| “Stakeout on Dope Street,” a low- 
budgeter which attracted a good 
deal of attention. 

Warner Bros. and ABC-TV re- 
cently announced plans to do a 
“Las Vegas” 90-minute feature 
which would serve as the basis for 
a vidfilm series. It was recalled 
at the time of the announcement 
that WB's highly successful ‘77 
Sunset Strip” was developed from 
the feature “Girl on the Run.” 

Unrelated to the Las Vegas race, 
ABC-TV still is sitting on a Good- 
son-Todman pilot, “The Yank,” 
which didn’t make it on the net- 
work this season. Pilot, financed 





by ABC-TV, reverts back to Good- 
son-Todman if by December the 
web fails to exercise its option for 
the series, 
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NTA’s Negro Switch 


An interesting experiment in 


drama went unnoticed when 


WNTA-TV, Newark-N. Y. indie, telecast “Seven Times Monday” 
during the first week of November on “The Play of The Week.” 
The experiment—kept quiet from the press—was to substitute a 
Negro family for a white family in a drama dealing with present- 


day life 


As initially rendered in summer stock at Westport, Conn., the 


drama by Ernest Pendrell, titled 
with a Jewish family. It was the 
ciates prexy Ely Landau to make 
out changing a line in the script. 


“Seven Times Monday,” dealt 
idea of National Telefilm Asso- 
the focal characters Negro with- 
The transformation, as noted in 


Horo’s VARIETY review, caused some mystification in terms of 


drama, as well as rendering some 
Landau didn’t want to advertise 


arresting moments. 
the transformation, feeling that 


the experiment would be ruined if the public would be apprised. 
He wanted the play to highlight people’s lives, irrespective of their 


color. ; 
It's long been a contention of 


Negro performers, in tv, legit, 


and other mediums that their roles need not be confined to playing 
Negroes, per se, that audiences would accept them in a multiplicity 
of ways, and that they could essay roles initially penned for white 


characters. 








Huvgins’ ‘Let's Keep It In The 


Family’ Policy 


On 20th Properties 





Hollywood, Nov. 15. + 

Twentieth - Fox-TV henceforth | 
will develop ideas for series sug- 
gested by its staff and accept no 
more series ideas from outside 
producers, writers, etc., according | 
to Roy Huggins, new v.p. in charge | 
of production. 

New policy, however, will not) 
affect genuine packages which con- | 
tain an “absolutely unique” series | 
idea plus the people to execute it. | 
And he said, the studio will con-| 
tinue to hire freelance writers, 
producers, etc., to develop studio’s 
own story ideas. | 

Submissions of properties with | 
supposed series potential — from | 
presentation form to completed | 
scripts—are, however, being re- 
turned unread to agents and others | 
by 20th-Fox story department with | 
a brief form letter. 

Reasons are simple, Huggins 
points out: (1) ideas are not so dif- | 
ficult to come by, it’s the effective 
execution of them that’s hard, and 
(2) ideas are frequently developed 
simultaneously by several people 
and the mere presence in the story 
department of an idea which hap- 
pens to resemble one the staff is 
considering (or would soon con- 
sider) opens the door to litigation. 

Besides, said Huggins, it had 
gotten to a point where the 20th- 
Fox story department was spending 
most of its time sifting series ideas. 

“There are no ideas,” lamented 
Huggins, “which a major studio 
either hasn't seen before or will 
see again soon. There are very few 
exceptions to that, unfortunately.” | 


| 
| 


Heritage to ITC, 
Steloff and All 


Assets of Heritage Productions, 
outfit specializing in capsule and 
sports programming, have been ac- 
quired by Independent Television 
Corp. 

As part of the deal, Arthur 
(Skip) Steloff, Heritage prexy, joins 
ITC as general manager of the new 
division which will produce and 
distribute the current Heritage pro- 
grams Heritage series include 
“Campy’s Corner” (for both radio 
and tv) “Golf Tip of The Day,” 
and “Magic Moments in/Sports.” 

Complicated deal involves em- | 
ployment contract with Steloff, 
take-over of production commit- 
ments on “Golf Tip” and the Leo 
Durocher “Magic Moments” show. 
Other distribution rights included 
in the deal involve “Willie Won- 
derful,” “Pulse of the City,” “Call 
the Play,” and “Animal World.” 

Herman Rush, a sometime Steloff 
partner, also figures indirectly in 
the deal. Steloff bough: out Rush’s 
interest in Heritage a few months 
back, but Rush has been partnered 
in individual shows such as “Golf 
Tip” since then. He keeps his own- 
ership or participation in the 
_* but he’s now partners with 
TC. 














| special. 


Florida Boom 

They should all be like this. 

WTVI-TV, new station open- 
ing shortly in Ft. Pierce, Fla., 
made a deal last week for some 
film with CBS Films. Station 
bought 21 of the company’s 30 
series. 


ITC Pattern For 
Taped Specials: 
Jo Stafford’s 13 


A new concept in the marketing 
of big budgeted specials, with wide 
ramifications for internationally 
known talent, is being launched by 
vocalist Jo Stafford and Independ- 
ent Television Corp. 

Miss Stafford this summer will 
vidtape in England a series of one- 
hour musical-variety shows, budg- 
eted at about $100,000 per show. 
The series of 13 shows will be 
hooked on Associated TeleVision, 
he commercial contractors in Eng- 
land. ATV, which now is the sole 
owner of ITC in America, will 
pitch the Stafford shows to the 
networks in the U. S. «f a network 
deal doesn’t materialize, the series 
will be offered to regional sponsors 
via the syndie route. 

That the alternative syndie route 
in the U. S. is feasible and profi- 
table recently was proven by the 
one hour Nat King Cole show, 








titi d “A Cool Evening with Nat ! 


King Cole.” Show, which had been 
vidtaped in England, was sold to 
Rheingold, which sponsored it in 
N. Y., and to Hamms Brewing, 
which took 50 odd-markets in the 
midwest. Cole shew to date has 
grossed about $125,000 with anoth- 
er $75,000 seen before foreign dis- 
tribution is completed. ATV tele- 
cast the show in England. 

Deal with Cole gave the artist 
59° ownership in the one-shot 
Deal with Miss Stafford 
has the same 50% partnership ar- 

(Continued on page 54) 


CNP’s 2-Feature Sales 





With only two feature films to | 


sell, in contrast to the big bundle 


selling of most tv distributors, Cali- | 


fornia National Productions seems 
to be doing fairly well. CNP’s two 
Bob Hope films, “Road to Rio” and 
“My Favorite Brunette” are now 


over the 50-station marker, distrib | 


reports. 

Bing Crosby and Dorothy Lam- 
our co-star in the two features, 
most lately sold in Portland, Ore., 
Cleveland, Indianapolis, Kansas 
City, San Francisco, Seattle and 
Phoenix. When CNP, especially 
a half-hour telefilm syndicator, 
first picked up the two full-length- 
ers, CBS-TV's five owned & 
operated stations made a combined 
deal for them, 


MORE G0-MINUTE 
cHOWS ON TAP 


By MURRAY HOROWITZ 


With the list of coproductions 
for the new network ’61-’62 season 
growing, vidfilm execs at this early 
date see some discernable patterns. 
Few execs at this pre-Christmas 
period will talk in terms of show 
content, but the crystal ball shines 
clearer in regards to trade prac- 
tices and forms. 

These are some of the major de- 
velopments seen for the new ’6l1- 
‘62 season: 

1. The hourlong vidfilm form 
seems as popular as ever, with a 
few execs seeing more of the 60- 
minuters next season. Twentieth- 
Fox, at this stage, has no less than 
|six hour-long projects underwrit- 
ten by the three networks. The 
|20th-Fox deals, as per usual, call 
|for financing by the respective 
webs, in return for a web owner- 
ship stake. 
| 2 Key to network airing, as last 
season, appears to be coralling 
early network and/or advertising 
interest in a project, and the grant- 
|ing of proprietary interest, either 
to the network or sponsor. 

3. Climate appears more favor- 
able for sponsor underwritten vid- 
\film entries to find a network 
berth. Last selling season, with 
the networks’ exercising more 
stringent program controls in the 
| wake of the quiz scandals, many a 
show sought by the advertiser re- 
ceived the brush in favor of a net- 
work favored entry. Some of the 
network choices haven't been too 
popular in the rating meter or 
from a qualitative point of view. 

Those are some of the crystal 
ball highlights. 

Other indices are offered by 
such major houses as Screen Gems, 

pacing the field for next season 
with eight projects already copping 
either newtork or sponsor coin for 
pilot development. SG also will 
come into the market next season 
with pilots of its own, minus either 
network or advertiser commit- 
ments. The scatter shot approach 











also appears to hold true for Four | 


Star Films and MCA TV. There's 
no indication at this stage that the 
working “exclusive marriage” be- 
tween Warner Bros. and ABC-TV 
might splinter. 

The importance of the successful 
“brand name” in copping a net- 
work deal isn’t likely to diminish. 
Many a fine idea goes begging be- 


cause the production outfit either | 
isn’t known or has had bad luck | 
with previous entries. Quite a num- | 


ber of indie producers have joined 
forces with “brand name” produc- 


tion outfits to beat this develop- | 


ment. 

Continued popularity of the 60- 
minuter as week-in, week-out net- 
work fare deserves some explora- 


tion. Many of the disadvantages | 


are readily acknowledged. With so 
many hourlong entries on the 
webs, the look-alike qualities can't 
be lightly dismissed. The webs 


have been forced to discount the | 


program costs on some 60-minuters. 
Keeping full sponsorship within 
|the 60-minute participation format 
|is a year-round selling job for the 
|respective webs, 


But overriding these considera- | 


tions are these factors: Most of the 
| 60-minuters have evidenced a stay- 
ing power, even those that opened 
|on the rating meter pretty weak. 
;On a cost-per-thousand basis, the 
|hour vidfilm entries on the whole 
| have proven an efficient buy. Spon- 
sor practices on the webs in recent 
years has gone more and more in 
the direction of “run of schedule” 
placements — sponsors spreading 
their risks in participations in a 
number of shows rather than buy- 
ing one entry in these days rf ex- 
pensive television. Because hour 
properties represent tall produc- 
tion coin, network risk capital and 
financial interest is welcomed by 
the producer. Network, in turn, 
retains program control. 








That Churchill Charm 


Fifteen years after World 
War II, Winston Churchill is 
looked upon with favor in Ger- 
many and Japan. That became 
evident in the foreign sales 
push for the upcoming 
“Churchill” series on ABC-TV. 
Screen Gems, which initially 
packaged the series, is han- 
dling foreign sales. 

SG has “definitive interest” 
for the half-hour “Churchill” 
series in Germany and Japan, 
with chances good that the 
series will debut in those ex- 
enemy countries not long after 
the American debut. All the 
Commonwealth nations al- 
ready have signed for series 
about Britain’s wartime Prime 
Minister. Deals have been 
consummated with the Brit- 
ish Broadcasting Commission, 
Australian Broadcasting Com- 
mission and Canadian Broad- 
casting Commission. In Can- 
ada, the series will be seen on 
both the English and French 
networks. 


CBS Films’ Aussie 
Deal Boomerangs 








Syndies Toying With States-Rights 
Setups Again; Cut the Overhead? 


In a tough syndie period, more 
and more talk is heard of streain- 
lining distribution and thereby 
cutting heavy sales expenses. In 
the midst of this talk, a good deal 
of interest is displayed in growing 
indie distribution outlets, regional 
firms acting as sales agents for 
properties in their territory on a 
commission basis. 

Programs for Television is un- 
derstood to be examining possible 
liaisons with indie distribution out- 
lets in certain territories. Same 
holds true for the newly-organized 
firm of Hardie Frieberg’s Major 
Television ,soon to be in the mar- 
ket with “Ripley's Believe It Or 
Not.” 

Function of regional indie dis- 
trib outlets resembles the state 
righters in the motion picture biz. 
State righters have exclusive dis- 
tribution arrangements on pix in 
certain territories, eliminating the 
need for producers or major dis- 
tributors to station salesmen in par- 
ticular regions. Theatrical bookings 
are handled by the state righters. 

Essentially the same pattern 
holds true for what might be a 
growing development in syndica- 
tion. The local indie syndie distrib 
(state righter) acts as sales agent 
for properties in his territory, 
working on a commission basis re- 
portedly ranging from 10 to 15°. 
It’s understood that the local dis- 
trib in some cases would not han- 
dle competitive product, i.e. more 
than one cartoon show, more than 
one private eye, et al. However, 
he can handle a whole range of 
product, offering stations a basic 





In Bells’ Pullout 





Classic case of the one hand not 
knowing what the other’s doing 
came about last week at CBS. 
While the CBS Television Network 
was deciding to postpone “Oh 
Those Bells” for at least a couple 
| of months and more likely till next 
fall, CBS Films was wrapping up 
| a sale on the series to the Austral- 
ian Broagcasting Commission for 
networking Down Under. 

Trouble was, the CBS-TV deci- 
sion to postpone the show meant 
a cutoff on production, while the 
CBS Films Aussie commitment 
was for a fullfiedged production 
slate. CBS Films had written a 
contract for 13 shows plus options, 
for a December start. 


The vidpix subsid is now ovre- 
| pared to tear up the Aussie deal, 
with apologies of course. But iis 
waiting until it’s absolutely cer- 
tain of the production status, since 
at the network itself there seems 
to be some conflicts about just 
where the cutoff comes. Program 
department had indicated produc- 
tion on the series would be con- 
tinued until 13 shows were com- 
pleted; business affairs dept., how- 
| ever, advised that production was 
| being called off on “Bells” immedi- 
ately and that only four shows 
were in the can. But best word 
from the web is that CBS Films 
was misadvised and that produc- 
tion will continue. 


If the network goes ahead with 
to salvage the deal if it can get an | 
| Aussie agreement on a later start- | 
| ing date. Otherwise, deal is kaput 

CBS Films got into the act be- 
cause it reps all CBS-TV network 
| stanzas for foreign sales. An exec 
of the vidpix subsid blamed the en- 
tire mixup on the fact that “our 
sales boys are just too good.” 


Serling, Cummings Team 
Hollywood, Nov. 15. 

Bob Cummings and Rod Serling | 
are so pleased with each other after | 
Cummings starred on “Twilight | 
Zone” in “King Nine Will Not Re- | 
turn” that Serling is “rewarding” | 
him with an original hour western | 
pilot, “The Loner.” 


Present’ plans are to shoot it in 











Mexico or South America. It will | 
be offered first to NBC as a spe- 
cial. Serling’s deal on “Twilight” 
permits him any outside deals pro- 





viding there is no conflict. 





catalog from which te choose. 

| Big disadvantage of the regional 
indie distrib setup is the lack of 
;concentrated sales effort on the 
|properties of a single house. 
Weighed against that, however, is 
the lower sales distribution costs 
| Via the regional indie route. In a 
|tough syndie period, sales costs in 
| the field has put more than one 
syndie house in the red. 

| Indie regional distribs are known 
to be functioning in the midwest, 
| Florida, California and the Pacific 
Northwest. Two syndie vets, Casper 
Chouinard and Charles M. Ricther, 
| have formed Tele-Talent, head- 
|quartering in Minneapolis. Tele- 
Talent firm will act as sales agents 
\for properties in an 11-state mid- 
western area. Merriman Holtz, for- 
merly with Guild Films, operates 
as sales agent in the Pacific North- 
west. Guy Zwahlen is known to be 
operating in a similar capacity out 
of Florida. 

One of the oldest and most suc- 
cessful such distribs is Tom Corra- 
|dine, who’s headquartered on the 
| Coast since the early days of vid- 
| pix. Another, also on the Coast, is 
John Ettlinger, who operates Me- 
}dallion TV Enterprises. 

States rights idea in telepix 
jisn’t entirely new. In fact, when 
| Ely Landau first organized Nation- 
al Telefilm Associates back in 1953 


|with Marty Ross as his partner,’ 


; the concept of the company was as 
a national spread of states-righters, 





13, then CBS Films may be able Melvyn Douglas 


Vidpix Series Set 
Jack Goldstein, exec producer 
for Tri Video Corp., has negotiated 
a deal with Melvyn Douglas, star of 
the current “Best Man” legiter, as 
the lead in a new half-hour tele- 
film series “The Hidden Key,” 
which goes into production in N.Y. 
next month. “Hidden Key” is based 
on real-life psychiatric cases and 
several eminent analysts are acting 
as technical advisers for the pro- 
gram. 

Coincident with the pacting of 
Douglas, Goldstein also announced 
the inking of Morton Wishengrad 
as writer and script editor. Wishen- 
grad, vet tv-radio scripter, is also 
known for his “The Rope Dancers” 
legiter. 

Mitchell Grayson, former pro- 
duction exec at NTA, is producer- 
director. Pilot film is “The Third 
Son.” 
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—TV’s Most Dependable Computer 


or, how you’ve changed your viewing preferences over the last 8 years 


Any computer, no matter how marathon the range of its 
“intellect,” subsists on the facts fed into it by human choice. 
Many computers strut their electronic stuff in what is famil- 
iarly known as “Video Land.” But only one computer really 
counts—that’s the one that starts the count rolling. The one 
who starts the count rolling. 


Who? 
You. 
The Dial Twister. 


You are the only computer that ever really created any- 
thing. You created another network (see our signature 
below). You created a network second to none (see the chart 
to the right). You kept twisting and twisting that little dial 
on your living-room set and you twisted us right up there... 
where we now have 7 of the 10 most popular shows and are 
first 4 nights and tied for a fifth. 


You (along with millions of other Dial Twisters) have 
made ABC the network most people watch most of the time. 


That pleasing result came from your computing of certain 
facts fed into you. Take such bold new facts as The Untouch- 
ables, 77 Sunset Strip, The Real McCoys, The Flintstones, 
My 3 Sons, SurfSide 6, The Roaring 20’s. You digested them, 
computed them and reported those so highly pleasing (to us) 
Top Ratings. 

When you were in a mood (other computers are incapable 
of being in orout of moods) forevenmoresubstantial fare, ABC 
fed you such responsible Public Service documentaries as 
those in the Bell & Howell Close-Up! series and Expedition. 
Etc. We confidently expect many more dials to be twisted 
our way as you start (next week) computing the intense 
significance and inspiring excitement of the forthcoming 26- 
part series, Winston Churchill: The Valiant Years. (Music 
background by Richard Rodgers.) 

When you were in a mood to compute Sports facts, we 
fed (and will continue to feed) you the most Sports hours of 
any network: NCAA Football, American League Football, 
Fight of the Week, All Star Golf, 


And in Specials: Remember how quickly you computed 
such extra-special Specials as The Bing Crosby Show, 
Maurice Chevalier’s Invitation to Paris, Elvis Presley’s return 
to our Frank Sinatra shores, Debbie Reynolds’ TV début. 
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Sample Special coming up: David the Outlaw, two-part 

Biblical epic starring Jeff Chandler and Israel. 


Obviously, no human computer can be told what to watch 


and compute in this land of 180 million human computers. 
There is no arm-twisting in this land. 

There is, however, dial-twisting a-plenty. 

We owe our existence as a network to it. We owe our 
phenomenal growth in Client Acceptance to it. Against last 
year, ABC’s billings are up 30% and give every evidence of 
continuing to out-pace the growth of any other element in 
the TV industry. 

So, whether you are an advertiser dialing-in the public... 
or whether you are a Dial Twister dialing in for Television’s 
best... ABC-TV is now your first choice. 


ABC TELEVISION 
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nly Booz, / ten Stands Between 
Tom McAvity and op JWT TV Job 
—On Other Madison Ave. Fronts 


By BILL GREELEY 

Prhomas A. McAvity, itinerate 
vei of 30-years on the broadcast 
pre mming circuit, is close to 
landing ‘and/or aécepting) the top} 
tv job at J. Walter Thompson 
opened recently when Dan Sey- 
mour as upped to an exec veep 
post 

Shaken by the loss of two majot 
accounts this year (Shell and 
American Home Products), and 
yestiveness among major tv billers 
still ith the agency, Thompson 

heen probing Madison Ave.’s 
KE v exec ranks for a new pro- 
grainming chief. 

at the quest is now focused on 
MeCann-Erickson’s McAvity is in- 
a ted by the fact that a gumshoe 
from the Booz, Allen & Hamilton 
ct nt firm is working up a 
“MeAvity Report’ for JWT man- 
#eement. And herein lies one of 
Vive onies of Video Wonderland, 
he 1 it was the same Booz, et 
v ‘ eckout of NBC a few vears 
aL0 ded the ouster of the 
Pat Weaver regime in which Me- 
Avity as a veepee and tv web 
programming chief. He was made 
read ef NBC-TV programming in 
1954 Water became exec veerpce in 
charge of tv programs and 
and was shuffled out of the } 
when Bob Kintner moved over 
from ABC early in ‘57 

Avitvy left NBC for McCanr 
Fi ckson when there were reporis 
that the agencys tv chief, Terr) 
Clyne ould be relinquishing a 
good part of his overall tv cuties 
to concentrate on “his own ac- 
count Chesteriield. The ift 
never developed, and = MeAvity 
While strongly positioned in the 
MeCann tv hiarchy, is a long way 
from the top. Ciyne’s No. 2 man 
is Jack Vonvolkenberg, former 
CBS-TV chief who came out of 
semi-retirement this year t9 join 
the aegency; and exec veepee 
Thomas Losee is No. 3. 

MeAvity’s MeCann rank, how- 
ever secure, is seen by obse:vers 
as one of the major reasons why a 
s\\itch to the top job at JWT is 
likely, if the price and contract 
terms are satisfactory. That's’ de- 
Spite the mother lode of problems 
anent tv at the world’s biggest 
agency 

Anvhow, the Booz, Allen report 


Fo 

at 
and 
nage 


ould be optimistic this time 
record, McAvity started 

n 1929 as a produce: 
to eastern program Mma 
befere moving to Lord & Ti 
as head of the former 
acency’s radio department. He late: 


s] 
thre 
NBC 


rose 





nas 


encyv as 


pulled a hitch with CBS and for | 





some time was aa independent pro- 
grem pa:kKager. In his long curcer, 
he’s been responsible for such: 
shows as “Your Hit Parade,” the 
first Bob Hope Show. “Corliss 
Archer,” “The Hardy Family,” the 
Joan Davis show, the Academy 
Awarcs broadcasts end many 
others 

Adsville: Charlie Chan 3d ‘cto: 
Roland Winters) is back, this time 
solving the mystery of the un- 
jroned short for Arrow on a ty 
blurb ‘via Lennen & Newell) 


Kenyon & Eckhardt’s 200 “staif- 


Jevel” employees heard a piesen- 
tution Jest week from new prexy 
David C. Stewart at a breakiast 
in the Waldorf Astoria Nat 
Kameny, prez of Kameny Assoc., is 
on a business trip to the Far East. 
Agency introed a number of Jip- 
wnese optical lines to the U.S 

New digs for Los Angeles branch 
of the Katz Agency on Wilshire 


Blvd Mogul, Williams & Say- 


Jor his set up a five-year $3.000 
scholarship at New York U. in the 
name of Myron A. Mahlei New 
Shell Oil account team at Ogilvy. 
Benson & Mather now numbers 40 
in the New York office. 

Up and down: Danny Sargent, 
for 14 vears with Young & Rubi- 
¢am, most recently as an associate 
eopy director, joins MeCann-Erick- 
£01) uS a Veepee and associate crea- 
tive director, 

John B. Lyman, with the agency 
since 1956, has been named direc- 
tor of Hollywood broadcast sorv- 


ices for Foote, Cone & Belding. 
Phenyl-Drane, nasal antibiotic 

decongestant, to Kenyon & Eck- 
ardt. Product, made by Thomas J 


'Mahon Co., Englewood, N.J., is 

just out of clinical research and 
expected to be in national distribu- 
tion by early ‘61. 


Chicage Agenci 
Chicago, Nov. 15. 

Leo Burnett agency, beefing up 
its publie relations section, trans- 
ferred Harold W. Gully from New 
York to the Chi home office as 
manager of the p.r. unit. Ned R 
McDavid, previously with McCall's 
Magazine, succeeds Gully as 
ager of the section in Gotham; and 
Donald Vogt joined the Chi office 
from Needham, Louis & Brorby as 
a pr. account exee under Gully. 

Stern, Walters & Simmons, 
clocking its sixth vear as a Chicago 
agency, has formed a separate pub- 
lic relations division under Arnold 
Siegel. Kenneth W. Wittleder, 
veepee of ihe agency, has acquired 
an interest in the firm and is named 
to the board of directors 


man- 


a 


North Advertising signed on 
Dennis Altman. ex-MeCann-Erick- 
son ‘Chi, and Martin Cohen, for- 


merly with Montgomery Ward, as 
writers in its creative dept 
Maurice H. Bronner beer 
elected prexy of Olian & Bronner 
succeeding the Jate I. A. Olian 
Pronner had previously held the 
title of executive viceprez. Agency 
added Robert C. Bullen, 
merlv a v.p. of Don Kempe! 
Co., who will be active in account 
supervision, planning and creative 
work as a veepee of O& B. Sheldon 


has 


has for- 


the 


Riskin also joined the agency as 
an account exec in the pharma- 
ceutical field. 





i With the Station Reps : 











H-R, reppery which has seen rap- 


id growth since the principals 
broke off from Headly-Reed, has 
named Raymond C. Simms ‘scnior 


account exee for the last four years) 


director of sales promotion 
Simms will head up a staff of 
five, part of a total of 15 in the 


division under 
Division in- 


h 


sales development 
veepee Avery Gibson 
cludes promotion, 
and sales development. 

Before joining H-R, Simms was 
with NBC for three vears an 
account exec for the radio web, and 
one of the sales staff that 
helped launch “Monitor.” He start- 
ed on the broadcast big ride in 
the time buying Gepartment of 
Kenvon & Eckhardt, and then 
spent six vears with Erwin, Wasey 
& Co., most of the time as media 
director. Before coming -to N. Y 
he spent six vears as an announcer, 
program director and assistant 
manager of several eastern radio 
stations, 

In his new post at H-R 
succeeds Joe Cook, who has re- 
signed to write and produce for t\ 
Cook was on the production staff 
of “Menitor” for several years. 

Briefs: Adam Young Inc. has re 
leased its second annual radio spot 
market study. It’s a 100-market sur- 
vey Wilmot Losee, general 
manager of AM Radio Sales, ad- 
dressed the annual meeting of the 
Cleveland Sales Executives Club 
Monday (14)... Edward P. Harvell, 
formerly broadcast media 
visor for Shell Oil. has joined the 
tv sales staff of Avery-Knodel 
Carleton Fredericks’ syndie strip, 
“Living Should be Fun,” is now in 
a total of 29 markets with five CBS 
radio affils among the latest to 
buy ... Radio Advertising Bureau 
added 31 stations to membership 
during October, including three 
groups, the Star Stations, the Stan- 


Sales reseal 


as 


Vas 


Simms 


super- 


ley Hubbard group and the Buck- | 


ley-Jaeger Corp. Three groups 
boost the Bureau's annual income 
by $29.000. 
WAGNER ON OWN 
San Francisco, Nov. 15. 
Morton J. Wagner, exec vice- 
president of Bartell Broadcasting, 
quit Bartell last week to form his 
own syndicate aimed at entering 
broadcasting ownership. 
Wagner will headquarter 
Frisco, 


in 


Not-So-Instant History 
For CBS-TV ‘Eyewitness’ 
In a Change of Pace 


Some execs at CBS-TV are be- 
ginning to wonder what happened 


to that “instant history” concept 
for “Eyewitness to History,” which 
as a weekly series was to have 


done the major story of each week 
as a Friday night wrapup. 

With the election squeaker as 
the logical choice for last week, 
“Evewitness” instead did a story 
that broke the week before, the en- 
trance onto French soil for the 
first time of peaceful German army 


units. In its few weeks on the air, 
Evewitness” has pulled some other 
switches. On Oct. 7, with the elec- 
tion campaign, Khrushchev's 
stomping in the UN, the neutralist 
pressures on the U.S., the Congo 
crisis in the UN and several other 
major stories breaking, the “Eye- 
witness” stanza chose the two-day- 


old World Series as its subject. 
Reason apparently is a change in 


the mechanics of the “Evewitness” 
operation from the concept of a 
freewheeling unit flexible until 
virtudlly the last minute to a more 


rigid planned-in-advance setup. No- 





body, of course, could have pre- 
dicted that the elections would 
ave as much drama as they did; 
neanwhile Evewitness” had de- 
cided on the German army stcry 
and decided not to change 

Similarly, the World Series shew 
had been decided weil in advance, 
with a good deal of historical foot- 
age ¢ iled and edited, and deci- 
sion was made to stick with that 
as per schedule. Opening show, on 
the Congo, was prepared starting 
some two months in advance. On 
the other nd, the “Eyewitness” 
speciais of last season constituted 
ime v coverage of major events, 
much of it live remotes 
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FCC shelved a plan to change 
wavelengths into a regional pattern 
instead of nationwide, after CBS 


boss William S. Paley visited D.C 
io make a personal beef 

Ted Husing’s “10 Years Before 
the Mike published by Farrar, 
Rinehart after serialization by Cos- 
mopolitan and appraised in VARIETY 
as “perhaps the most comprehen- | 
sive history of popular broadcast- 
ing yet.” 

U. S. Dept. of Commerce re- 


ported 25,551,000 radio sets in the 
U. S, nearly half of the world’s 
radio circulation 

William Gillette, 80, came out of 
retirement tc appear as Sherlock 
Holmes on the Nov. 18 “Lux Radio 
rhe ’ celebrating the 60th anni 
of first stage appearance and 

36th essayal of the Holmes role. 


his 


atre 


his 





and nite were re- 
ported chiseling on the 10° Fed- 
eral amusement tax, and a Treasury 
Dept 10-week drive recovered 
$237.000 in delinquent taxes in 20 
areas alone 

Actors’ 
e 


Pheatres ies 


salaries for small 
down again. One 
-string’ thesp, working for a 
“third-string agency.” got some 
work and expected his customary 
$25 fee. But after four hours of 
rehearsal, a 15-minute broadcast in 
which he did ty 
quirement for 
was paid $7.50. 
Broadway 
the corner 
the better 
generally. 


paris 
“sec- 


going 


black-tie attire, he 


the road turned 
with things 
LU. S. economic picture 
3roadway gross for the 


and 


previous week totaled $311,500, 
some $70.000 over the same week 
in “34 


Crossley Reports decided to be- 
Zin Sa 
evidenced ‘in radio broadcasts. 
search outfit decided to emphasize 
rankings of major broadcast 
speeches by President Roosevelt, 
Herbert Hoover, 
and some 
political trends for 
Presidential election. 

RCA refused comment on a re- 
port it was selling its holdings in 
|England’s Electric & Musical In- 
dustries Ltd., active in television 
development. 

Candid camera nuts were invad- 
ng theatres and radio studios. 
Vaude and legit and pix houses 
were charging special prices for 
the camera-toters, assigning them 
special blocks of seats, but radio 
continued the tree admish policy 


barometer of 
next year’s 


oo ie 
ouners as 


and encouraged the amateurs for 
jthe publicity value, 


reflecting | 


mpling of political trends as | 
Re- | 


Father Coughlin, | 


7 





TV-Radio Production Centres 


IN NEW YORK CITY... 


Mary Lou Forster has finished radio blurbs for Investors’ Planning 
|Corp., Sunshine Biscuit and Foods Plus Theo Bikel’s WBAI-FM 
|stanza is now being carried in Boston, Detroit, Los Angeles, Berkeley 
{and San Diego—all by FM ... Herb Duncan just recorded a series of 
|spots for the American Cancer Society ... Fred Robbins’ “Assignment 
| Hollywood” guests this week: Robert Preston, June Allyson, Richard 
| Egan, Arlene Dahli and Peter Lawford ... Arthur Godfrey checked out 
| of Harkness Pavilion after successful minor surgery on a non-malignant 
tumor, spent the weekend at his Virginia home and returned to N. Y. 
| Monday (14) for his CBS radio and tv chores. First guester on radio 
iWas Meredith Willson, who with his wife, Rini, plaved and sang the 
score from “The Unsinkable Molly Brown,” first time the score has 
been played on anv network or station ... Michael Blow, ex-American 
Heritage, joined CBS as editorial director of Kidder Meade’s corporate 
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information staff Walter Cronkite, despite the fatigue of his all- 
night election stint on CBS-TV, .noneiheless hopped a_ plane last 
Wednesday (9) afternoon to keep a speaking date before the American 


Institute of Launderers in New Orleans. He’d made the date without 
any idea he'd be engaged in an allnight marathon... Historian Arnold 
Toynbee takes part in a National Educational Television program, “The 


U. S. and the Non-Western World,” which will be aired by educational 
stations beginning next week Newsweek Bldg.. 444 Madison Ave., 
begins sponsorship of a half-hour of WNTA’s “Open End” via the 


radio pickup Mike Wallace's cuest roster this week on WNTA-TV 








{includes William Bendix, Gael Greene and Maurice Zolotow .. . 
felevision-radio organist Billy Nalle, currently supplying background 
musie for NBC-TV’s “Young Dr. Malone,” just performed his 3.600th 
show. Some of Nalle’s other shows have been “I Remember Mama,” 
“Arthur Godfrey Morning Show,” et al WNTA Radio has moved 
its headquarters to a building opposite Newark City Hall. 


IN HOLLYWOOD ... 


Bill Bennington, long time 


{ 


producer of specials for NBC-TV, takes 


1} 


the ABC-TV eall letters for production of the Bing Crosby golf tourney 
at Pebble Beach in January. Maury Orr, sister of Warner-TV's produc- 
tion veepee, directs the event for the second year ...MGM-TV’'s Bob 
Weitman flew to N. Y. for meetings with Bob Maxwell on the revival 
of the “Andy Hardy” series in which they'll be partnered. It will be 
piloted for the next selling season .. . Niterv comics, Rowan & Martin, 
will be teamed in Cy Howard's new creation for Desilu, “My Wife’s 


Brother” to be piloted next month Allen Miner checked out of 








Cal National to set up his own production outfii . . John Holbrook 
gave up his KABC newscasting to rejoin his family in South Carolina. 
Hank Weaver adds the show to his other programs ... Pat Michaels’ 
place on KTLA’s “Big Three Final” will be taken by Tom Franklin, 
ior 22 vears a newscaster up north . Diana Bourbon, longtime Coast 
head of the quondam Ward Wheelock agenev, showed up on tv as a 
house mother on “Divorce Court” Hal Bock, former KRCA 
manager, hospitalized in Honolulu and facing surgery Bill. Leyden, 
emcee of NBC-TV's “It Could I You,” took seven pellets from a 
careless hunter and spent a week in the hospital. Wendell Niles, who 
was hunting pheasant with him in Utah, tock over the show in his 
absence Ralph Story is back at his old stand, daytime KNX, as 
host of a two-hour dailv show . Collier Young got permission from 
Alcoa to film 13 issues of “Alcoa Presents” in England Walter 
Lantz, cartoon producer, made a swing of studios in Tokyo and the 
Far East ard was surprised at their progress . Art Linkletter caught 
up with Young & Rubicam’s Mort Werner in the floating market of 
Bangkok and talked a deal for eight around-the-world specials. “Link” 
liked the idea well enough to ask time to think it over ...CBS-TV top 
echeloners Jim Aubrey, Oscar Katz and Guy della-Cioppa bumping 
nocgins on what to do about Thursday night NBC-TV's to-be- 
dropped “Westerner” was offered to CBS-TV but the client didn't go 
along with it so the deal went cold David Susskind's brother, 


Murray, took up residence here with his family and making his services 
available 


IN CHICAGO... 


Recent discussiun of religion on David Susskind’s “Open End” got 
too hot for Kitchens of Sara Lee, and the sponsor ‘via Cunningham & 
Walsh) pulled out of the WBKB stanza after reading its mail... Frank 
Jordan's local NBC news shop gets credit for the scoop on election 
night that Illinois was not definitely in the Kennedy column, as it 
seemed to be early in the evening. CBS came to that realization several 
hours later . WAAF deejay Jerry Leighton underwent minor surgery 
at Mount Sinai Ward L. Quaal, veepee and general manager of 
WGN Ine., named chairman of Jabor relations advisory committee of 
the National Assn. of Broadcasters Frank Atlass hosted a party 
last night ‘Tues.) for tv writer Rod Serling WFMT's new series, 
“Composers on Composers,” plucked for distribution by National Assn. 
of Educational Broadcasters, U. S. Information Agency. and Library of 
Congress for permanent collection Fred Niles Productions got 
three awards from Art Directors Club of Chicago Lee Phillip 
addresed Women’s Advertising Club and Len O'Connor the Chi Broad- 
cast Ad Club vesterdav ‘Tues.) . Connie Kaye upped to publicity- 
promotion director of WXIX-TV, Milwaukee WRIT won the “out- 


t 
its 


oO parts, and a re-| 


| standing station” award handed out yearly by Milwaukee Record 
Music Industry. 
IN LONDON... 
C. W. Lecky-Thompson appointed program controller of Ulster 


A. Brady made technical controller, S. G. Duffield 
Bilnmey and F. Holmes technical supervisors 
: Pianist Russ Conway records 10 programs for Associated Tele- 
Vision before heading out on an Australia tour ABC-TY starts a 
skein with pianist Joe Henderson, “Sing Along With Joe.” Sunday (20) 

BBC-TV launches three new comedy series next week, the seventh 
“Whack-O!” Jimmy Edwards batch on Tuesday (22), “Citizen James” 
| with Sidney James Thursday (24'. and a tresh Charlie Drake entry on 
Friday (25)... Associated-Rediffusion serializes A. J. Cronin’s “The 
| Citadel” starting Nov. 23 . Tyne Tees Television producer Philip 
Jones switches to ABC-TV Keith Beckett, late of the Festival 
Ballet, joins Tyne Tees TV as trainee producer-director ABC-TV 
reintroduces its “For Love Or Money” quiz program this weekend with 
| Des O'Connor as new host Harry Secombe set for ATV's Palladium 
Show Dec. 11 on his return from Australia 


IN BOSTON... 


| WBZ-TV copped 44 rating and 63° share of audience on election 
Inight (8), 9-11 p.m, according to lecal ARB figures, more than com- 

bined rating and share of two competing stations Ray Dorey and 
| Jess Cain, WHDH-TV radio personalities entertaining at Pratt Clinic, 

N. E. Center Hospital . . . Chris Clark, WPRO-TV sports dir., to broad- 
least all college basketball games for radio ... J. Arthur Stober, 
lappointed director of special events, WHC-TV, formerly coowner 
'Singer-Stober Assoc., tv film, Miami Beach James A. Gleason 
|joined Capitol Cities Corp. Broadcasting as business mer., WPRO-TV 
| and radio WBZ-TV added eight more two-hour v'deo tape pro- 
ductions to “Play of the Week” sked James Atien, WBZ-TV 
| zen. mgr., spoke to Lincoln PTA Moncay (14) on “TV 1960”... James 
| (Continued on page 43) 
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THE INFLUENTIAL AMERICANS | 
(General Electric Theatre) 
With Howard K. Smith, narrator 
Exec Producer: Fred W. Friendly 
Producer: Arthur D. Morse 
Writers: Morse, Friendly 
Cameraman: Leo Rossi 
60 Mins., Sun, (13), 9 p.m. 
GENERAL ELECTRIC 
CBS-TV (film) 

(RBBDO) 

“The Influential Americans” are 
those teachers with the specialized 
knowledge and the time and en- 
thusiasm to move students to learn. 
This special edition of “CBS Re- 
ports.” prenared especially for Gen- 
eral Electric as a pubaffairs special 
preempting its own “GE Theatre,” 
was devoted to the scattered in- 
stances where such teachers are 
being given their heads and where 
educational technology is being ad- 
vanced and encouraged. 

As such, it was an encouraging 
report—the emphasis was clear 
that the exnverimentation demon- 
strated is extremely limited, but it 
also indicated that at the same time 
there are forces within education 
at least attemvting to update the 
movement to the point where the 
students can get the best out of 
their teachers and schools. 

The CBS crews visited Lexing- 
ton. Mass., where “group teaching” 
utilizing specialists in each subject, 


with an accompanying flexibility 
of the student body as to levels of 
learning, is being practiced at the 
Franklin School. It was a revealing 
and hopeful experiment, but the 
program failed to make clear 
whether the students were average 
or a selected cream-of-the-crop 


group—thev looked like brighter 
than average 
Another segment dealt with the 


midwest’s new Airborne Television 


Instruction program, and showed 
some audition taves already being 
tried in the schools. An elementary 
schoo!-level program in French in- 
struction, plaved on the class tv 
set, was excellent. and the kids 
seemed to enjoy it. Still another 
experiment, also in the foreign- 


field, showed a Russian 
course in a Jefferson 
County, Col., highschool equipped 
with a “language lab,” a series of 
booths equipped with tape record- 
ers where the students could record 
and play back their tapes for com- 
parison with expert linguists on 
tape 

Still another area was a pickup 
of a highschool lecture on poetry 
by Ned Hoopes, a voluble and en- 
thusiastic Evanston, Ind., 
tor who made his subject come 
alive. And a Harvard educational 
group-planning project was fairly 
impressive. Whether all the experi- 
ments can be adapted to general 
use, or whether they will work out 
well at all, is a matter for the 
future. But the sieepy character of 
American education is beginning 
to get some pinpricks, and as the 
program so ably demonstrated, 
that’s to the good. 

The Fred Friendly production 
team did its usual excellent job; 
Howard K. Smith was a fine re- 
porier-narrator. And GE, which is 
very education-minded, may ke 
encouraged by the results to de- 
vote more time to pubaffairs pro- 
gramming through this venture. 
Chon. 


language 
language 


PUREX SPECIAL FOR WOMEN 

(The Trapped Housewife) 

With Pauline Frederick, reporter; 
Phyllis Thaxter, Michael Strong, 
others 

Exec Producer: Irving Gitlin 

Producer-Writer: George Lefferts 


Director: Karl Genus 
69 Mins., Thurs, (10), 4 p.m. 
PUREX 
NBC-TV, from N. Y. 
(Edw. H. Weiss) 


It's a commendable approach to 
sociological subject matter to} 
dramatize it through a case history, 
but as with any fictional play, there 
are pitfalls in the way the material 
is handled. “The Trapped Woman,’ 
for instance, emerged as a public 
affairs soap opera with its weepy, 
travailing heroine, its “can a house- | 
wife find happiness?” theme, and 
its treacly musical backgrounds 
played on a harp. It promised to 
give the suffering hausfrau an in- | 
sight into her lot but came up in- | 


stead with a cupful of satistics and | 


some shallow philosophy. 


Unless he intended the second | 
Purex teecial as block program- 
ming with the NBC-TV_ soaps, 
“Young Dr. Malone” and “From 
These Roots,” producer - writer 
George Lefferts should have | 
strained to play down the melo- 


dramatics inherent in his situation. 

If, however, he deliberately chose 

the detergent idiom for the pre- 
(Continued on page 54) 


instruc- | 


| THE NATION'S FUTURE 
With John K. M. McCaffrey, Dr. 

Leo Sziliard, Dr. Edward Teller, 

others 
| Producer: Robert Allison 
| Director: Charles N. Hill 
| 60 Mins.; Sat., 9:30 p.m. 
| Sustaining 
NBC-TV 

H’ wood 

“The Nation’s Future” which fol- 
lows a succession of actioners on 
NBC, can be an absorbing and 
worthwhile hour. There are lotsa 
bugs in the debate format to be 
ironed out inasmuch as the pai- 
ticipants are the prisoners of the 
formulas set up for them. Again, 
there is the probability that the 
program attempts too much by 
projecting itself on a national scale 
with questions coming in from 
studio audiences in New York, Chi- 
cago and Hollywood. The spread 
is too great. The program sets out 
to do more than it can possibly 
accomplish and still throw some 
light on the issues involved. 

The distinguishing feature of 
Saturday’s (12) semester was the 
discussion between two top atomic 
scientists, Dr. Leo Szillard, a can- 
cer patient at the Memorial Hos- 
pital, N.Y., who aided in the de- 
velopment of the atomic bomb, 
and Dr. Edward Teller, commonly 


from N.Y., Chicago, 


bomb. These men are both en- 
dowed with tremendous knowledge 


of the subject and both have in- 
tense feelings on the social and 
political aspects of the atomic 


question 

The discussion was moderated 
by John K. M. McCaffrey, who 
lent more than a little confusion 
to the already complicated issues 
and formats. McCaffrey was dog- 
matic in his attempts to retain the 
strict confines of the time limits 
setup by the rules and was per- 
haps overzealous in his interpreta- 
tions and statements. He assumed 
for example, that Dr. Teller had 
already stated his attitude in favor 
of resumption of atomic testing, 
when hadn't. His immediate 
misstatements caused Dr. Teller to 
dub him an “immoderate mod- 
erator.” 


he 


The question involved was much 
too important to be confined to 
format, although it is conceded 
that operations should be under 
specified procedures. However, 
'there are times when it is more 
important to throw light on the 
subject than to maintain the rules. 
Teller and Szillard, who have been 
| antagonists, made common cause 
in their attitude against McCaffrey. 
There were indications, also, that 
they weren't far apart on some 
aspects of the question. However, 
the haziness of the discussion lead- 
ership hid the benefits of the show. 

As to audience participation, 
| there were too many complications 
in trving to get questions nation- 
| ally. Perhaps had the queries been 
lined up in advance, the feature 
might have been more orderly. 

The importance of the question 
as well as the stature of the dis- 
cussionists, plus the prominent 
people who participated in the 
show, 
importance 


But the bugs 
tive values. Jose. 


FRANK GIFFORD SHOW 
| With Chris Schenkel 
| Producer: Richard Kirchner 
Director: Anthony Farrar 
115 Mins., Sun., 1:30 p.m. 
| VAN HEUSEN 
WCBS-TY (tape) 

(Grey) 

WCBS-TV has. studiously re- 
moved all the cliches of sportcast- 
ing in this pregame warmer for 
New York Giants pro football 
; games. 
| » To begin with, musical theme for 
| the show 

“Club Cool,” recorded by the 
ote Group in England un- 
> the Synchro label. With a cool 
one relaxed mood thus set, Giants’ 
player Frank Gifford. and play-by- 
player Chris Schenkel casually dis- 
cuss the standings, upcoming game 
and so on. 
| On show caught Sunday (6), 
Schenkel and Gifford were joined | 
by Giant's defensive lineman Andv 
tobestelli. Working with a model 
girdiron and figurine players, the 
trio discussed a prime pitchout 
peel of the Cleveland Browns with 


Robestelli explaining how  de- 
|fensive players “key” their action 
jto anticipate the offensive. It was 


an inside and interesting session, 
and the easy-going projection of 
all hands made for a_ pleasant 
changeup from _ the contrived 
excitement that’s usual with pre- 
| game telecasts. Bill. 


known as father of the hydrogen | 


gave the necessary aura of | 
in the | 
show militated against its informa- | 


is a cool jazz bit titled | 


SPIRIT OF THE ALAMO 
be John Wayne, Richard Wid- 
mark, Laurence Harvey, 
Boone, 
Wayne, Linda Cristal, Joan 
O’Brien, Chill Wills, Ken Curtis, 
Carlos Arruza, and, _ special 
guests, John Nance Garner, J. 
Frank Dobie, Lon Tinkle 
Writer: L. I. Salaman 
Producer: Perry Cross 
Director - coproducer: 
Robbie 
60 Mins.: Mon., Nov. 14, 9:30 p.m. 
ABC-TV (film) 


(MacManus, John & Adams) 
Largely because Dimitri Tiomkin 
wrote some very attractive 
for John Wayne's multi-million 
dollar theatrical release, “Alamo,” 
this unique 60 minute tv trailer 
sponsored by Pontiac) for the film 
wasn't completely lacking in genu- 
ine entertainment values. High- 
points of the show were all musical 
—gritty old Chill Wills and young 
Frankie Avalon swinging out with 
the lively “Here’s to The Ladies,” 
Ken Curtis crooning the - film’s 
“Lullaby,” and a mixed chorus, 
conducted by Tiomkin, singing the 
rousing title song and the affecting 
“Green Leaves of Summer.” 
Otherwise, this “Spirit of The 
was all drumbeat, pub- 
Touted as “an explora- 
the significance of the 
battle of the Alamo, and its mean- 
ing for the men who fought there 
for Texas in ependence,” it 
rather an exploration of the $13.,- 
000.000 investment in exposed film 
and its meaning to anticipated dis- 
tribution revenues, 
Wayne emceed 
nonchalance, 


Seymour 


music 


Alamo” 
licity-style. 


tion into 


was 


with his usual 
the format being a 
tour of the giant Brackettville 
Tex.) film set and a gala _post- 
production party which offered ap- 


propriaie cues for the musical 
numbers. Stars of the film also 
turned up during the course of 


things to give brief personal plugs 


for the pic, all of which were 
climaxed bv a three-minute clip 
from the film’s climatic battle 
‘scene. 


An attempt to give the show a 
more general reason for being was 
an interview with former U. S. 
|veep John Nance Garner, filmed 
;outside his home at Uvalde. 
|Though Garner touched briefly on 
\the historical interest in the 1836 
battle, the most important ques- 
tion put to him seemed to be what 
he thought Wayne had wrought 
j with this film. Said the veep, be- 
fore being led off screen: Wayne 


is doing “a grand job,” firstly for | 


the United States, secondly for 
Texas, and thirdly for southwest 
Texas. In his own modest way, 
from the dispassionate vantage 
point which only 92 years of living 
can give a man, Garner did a grand 
job for Wayne by consenting to 
eel on the show. Anby. 

} ory 





Play of the Week 
Television drama soared to tri- 
|; umphant, poetic dimensions in the 
|four-hour rendition of Eugene 
O'Neill's “The Iceman Cometh" 
Monday (14) night on WNTA-TV, 
Newark-N.Y. indie. The home 
screen, usually so filled with for- 
mula trivia, seldom has had so 
many glorious moments. The 
O'Neill outing on “The Play of the 
Week” was a landmark for the 
video medium, a reference point 
for greatness in tv drama. 

There surely will be squawks 
about some of the forthright lan- 
guage, quite acceptable in legit, 
but never before heard on tv. “The 
Iceman Cometh” is not a pretty 
parlor piece, but a bleak, relent- 
less, harrowing search in the dark 
corners of man’s being. In that 
perspective, the gutter references 
}are understandable and _ pardon- 
lable. WNTA-TV, to its credit, 
| posted a “for adults” notice in its 
ads heralding the O'Neill drama, 
jane slottet the series for a 10:30 
p.m. start, when adults should have 
| cont trol over the knobs. 

The power of the dark drama 
| appeared to gain momentum in the 
| video version. The camera seemed 
to edit for the eye. Many of the 
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| FACE THE NATION 
With Howard K. Smith, moderator; 
Sen. Mike Mansfield; David 
Niven, Roscoe Drummond, Philip 
Potter 
Producer: Michael J. Marlow 
Director: Bill Linden 
30 Mins., Mon., 10:36 p.m. 
ESQUIRE, SCHICK 
CBS-TV, from Washington 
(Mogu!, Williams & Saylor; 
Though “Face the Nation” 
sturdy old 
public affairs stable, the network 
might have been a little more 
imaginative in ils choice of a show 
for primetime exposure. “Nation,” 
with its inherent limitations as a 
q&a format and its total depend- 
ence for excitement on the guest 
of the moment, is better suited for 
iis old Sunday afternoon spot than 
the new Monday 10:30-11 post, par- 
ticularly when that time 
the opportunity to showcase some 
newer and more dynamic type of 
pubaffairs entry. 
For all iis 
“Nation” serves 


Is a 


rigidities, though, 
its purpose as a 
newsmaker of sorts, though it will 
find it harder hitting 
Page Ones across the country in 
Tuesday editions than in the tradi- 
tionally news-hungry Monday 





papers. Three-out-of-four-week 
format, with the fourth turned 
over to local stations for pub- 
affairs, presumably will give 
“Nation” a crack at lining up 
better guests, via the greater flexi- 
bility. 

With “Nation” going commercial 


and primetime, CBS News elected 
to replace Stuart Novins with 
Howard K. Smith as moderator 
and to make a few minor changes, 
including a news-story-tvpe resume 
by Smith at the close. His wrapup 
wasn't a particularly good one, 
either as to emphasis on the im- 
portance of the statements made 
by guester Sen. Mike Mansfield 
D.-Mont.) or completely as_ to 
accuracy. 

Mansfield provided little news. 


He said he hadn't decided yet to 
publicly announce whether he 
would accept the majority leader- 


ship of the Senate if asked; he said 
he favors multilateral aid to Afri- 
can nations through the UN; he in- 
dicated he believes the debates 
will continue in the next Presi- 
dential election but didn’t think 
Kennedy should take on an “un- 
known.” Otherwise, he covered 
ground he’s already discussed in 


the press. 
Panel of newsmen, CBS’ Paul 
Niven, N.Y. Herald Tribune's 


Roscoe Drummond and the Balto 
Sunpapers’ Philip Potter, gave it 
the old college try but couldn't 
nudge much new information out 
of the Senator. This might have 
been anticipated, and producer 
Michael J. Marlow should have 
tried for a different guest at this 
early date. 

Esquire Boot Polish and Schick 
are the bankrollers, and CBS might 
have tried for a better calibre. The 
opening Esquire commercial was 
downright amateurish as well as 
Chan. 


POPS OOS 





; 


Jelements fhat seemed diffuse in 


| gilts 


the Broadway version in 1946 
crackled with electricity under the 
focus of the cameras. Moments 
which seemed remote on stage be- 
came intimate on the home screen. 
O'Neill captured an agonized world 
in his barroom, and National Tele- 
vision Associates vidversion sang 
O'Neill's agony. 

The sure, talented, creative 
hands of director Sidney Lumet 
seemed everywhere in evidence. 
Jason Robards Jr., as Hickey, de- 
livered a compelling performance, 
full of artistry and communicative 
Myron McCormick, as the 
dour, philosophical ex-anarchist, 
Larry Slade, was forceful and ter- 
ribly alone in his inner paralysis. 

One by one, each of the cast lent 


their talents to this modern-day 
Greek chorus. There was a large 
cast, each having his or her mo- 
ments in the limelight. No one 
struck a false note. On the con- 
trary, each member of the cast 
made O'Neill's poetry sing ‘with 


heartbreaking warmth, even while 
displaying all the ugliness and vio- 
lence within themselves. They 
played out their awful lives, 
touched by an inspired poet's pity. 

The cast included Marrell Pot- 
ley as Harry Hope, 
rick as Wilie Oban, Roland Win- 
ters as the Boer general, Ronald 
Radd as the English captain, Harri- 

(Continued on page 46) 


B&B) | 


workhouse of the CBS | 


offered | 


James Brode- 


—s 


| OMNIBUS 

| (He Shall Have Power) 

With Larry Blyden, Philip Abbott, 
Larry Gates, Michael Tolan, 
Harry Townes, J. D. Cannon, 
Tom Clancy, Roland Winters, 
Richard Shephard, Dana Elcar, 
Edgar Stehli, Leon B. Stevens, 
John Colicos, Chris Gampel, 
Milton Selzer, Edmond Ryan, 
Mercer McLeod, Eric Berry, 
Ludwig Donath, Giwilym Wil- 
liams, McGeorge Bundy, Ali- 
stair Cooke, others 

Producer: Robert Saudek Associ- 
ates 

Director: Fielder Cook 

Writer: James Lee 


60 Mins.; Sun. (13), 5 p.m, 
ALUMINIUM LTD. 
NBC-TV, from N.Y. (tape) 


(J. Walter Thompson) 

“Omnibus” returned to televi- 
sion after a year’s absence to do 
an hour on the power of the Presi- 
dency that was intelligent instruc- 
tion but ineffective drama. Exec- 
| tive producer Robert Saudek hired 
James Lee to write about great 
moments of decision in the lives 
of Washington, Jackson, Lincoln, 
the two Roosevelts and Wilson. and 
rolled out about two dozen N. Y. 
actors under Fielder Cook's direc- 


tion to present “He Shall Have 
| Power.” 
Cook made the great error of 


stressing imitation rather than act- 
ing. His performers, dressed and 
made up to resemble these men of 
the past and their contemporaries, 
always spoke as though they were 
on a public platform, although it 
seemed as if writer Lee meant 
them to be speaking dialog, even if 
many of the words wece from 
speeches. Such “authentic” recre- 
ations are of dubious value on tele- 
vision, where intimacy invariably 
serves the viewer to better advan- 
tage, but Cook was obviously more 
impressed by the brilliant mechan- 
ics of mimicry. 

Larry Blyden’s Teddy Roosevelt, 
for instance, was so energetic that 
it was impossible to believe anyone 
could take his trust-busting deci- 
sion seriously, Larry Gates’ George 
Washington had the earmarks of a 
dollar bill or a statue, and Harry 
| Townes’ Woodrow Wilson was ef- 
fete. J. D. Cannon’s Andrew Jack- 
son was bombastic and Michael 
Tolin’'s Abraham Lincoln was like 
Raymond Massey's, only more sotto 
voce. (“Omnibus” used clips of 
FDR, instead of recreations.) It's 
true that these men of history ac- 
| tually did possess the charactertis- 
tics attributed to them on “Omni- 
| bus” iast weekend. but they were 
| human, too, and it ought to look 
that way on television. 

Harvard Dean McGeorge Bund's 
commentary was generously inter- 
| spersed with the action. However, 
| the educator's style had more of 

the lecturer's pedantry than the 
narrator’s ease and conviction. 

“Omnibus” tried something dif- 
ficult and profound, and, in doing 
so, was informative. With a little 
effort, it could also have been en- 
tertaining. Art. 


DIRECTIONS ’61 

With John Alcorn, Theodore Bikel, 
| George Hicks, Helen Haves, 
| John Daly, Father John LaFarge 
| Producer: Wiley Hance 

Director: William Ayers 
| Writer: Robert Crean 
!30 Mins.; Sun. 1 p.m, 
; ABC -TV, from N, Y. 

An interesting religioso program 


preemed on ABG-TV Sunday (13). 
It had an imaginative spark, both 
in concept and execution, which 


set it apart from outings of similar 
intentions, 

Opening episode dealt with the 
Catholics, showing in pictures and 
|/words that faith’s celebration of 
the birth of a child. The arresting 
still shots of the birth was done 
by photographer Jacques Lowe 
The mother’s’ inner narration 
could have been more effective if 
it had been less wordy and flowery. 
The message would have come olf 
just as well 

Helen Hayes came in for an in- 
terlude, reading excerpts with wit, 
style and humor from Phyllis Me- 
Ginley’s “Reformers, Saints and 
Preachers,” a collection of poems. 
John Alcorn acted as host-narra- 
tor for the Catholic episode. Sub- 
sequent weeks the Protestant ard 
Jewish faiths will be featured, 
with George Hicks acting as Prot- 
estant host, and Theodore Bikel as 
the Jewish host 


| si . 

| Windup found Father John La- 
Farge commenting briefly on the 
election. Web's news and p:h-af- 


|fairs topper John Daly intrest the 
program, Horo. 
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The contest that wasnt close 
ES 4 3%Beee —§— ee ow 


) Jast week’s Presidential race had been 
_ any tighter, this coming January 


might have found the Kennedys and Nixons shar- 
ing White House kitchen privileges. 

There was no such tightness, of course, about 
the contest among TV networks for supremacy 
in election-night reporting. It was NBC all the 
way — still another demonstration that a work- 
ing credo of responsibility-plus-vitality is terribly 
tough to top. 

NBC’s SUPERIORITY in the domain of 
news and public affairs may easily be one of the 
worst-kept secrets of our times, for (as National 
Arbitron figures showed) we attracted more than 
920 per cent of the election-return viewing on all 
three networks. These people must have known 
something. 

What they must have known was that NBC 
would be furnishing them with the fastest and 
most accurate voting returns; that our analyses 
would be sharp and reasonable; and that we 


would never maltreat a computer to blurt out 
some half-baked projection on the outcome 
simply for the sake of scoring a “beat.” 

We're sure they weren’t disappointed on any 
of these counts. Our interpretations were sound. 
Our balloting totals were consistently ahead of 
the other networks’ all night long (and in big, 
clear numbers that were easier to read). We 
even had a phone call from a press-association 
man asking us to keep our figures on the screen 
a bit longer so he'd have time to copy them. 
We obliged. 

No occult formula accounted for the speed 
with which the returns were funneled into our 
8-H election headquarters. But the long months 
of planning didn't hurt. It wasn’t generally 
known, for example, that one of our Washington 
news editors traveled some 75,000 miles in 22 
weeks to interview and hire 1,252 correspondents 
who'd be phoning up-to-the-minute returns on the 


big day. 't was our most ambitious recruiting job 
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since Toscanini put together the NBC Symphony 
Orchestra (fer a program that originated in 
the same stuuio). 

As a result, on the night of November 8 
we had our own reporters in each and every 
county of a dozen key States (in addition to our 
direct coverage from capitals and major cities 
in other States) and each man had been chosen 
with great care. 

Many of the tabulations destined for our stu- 
dio 8-H originated in the strangest places. One 
of our correspondents stationed himself in a 
Honolulu bank building (where you’d expect 
to find all sorts of helpful tabulating machines), 
while another worked out of the Albuquerque 
High School cafeteria, where he was presumably 
handed the results on a tray. 

AS FOR OUR VICTORY in the so-called 
“battle of the computers,” it was never our inten- 
tion to use the RCA 501 as anything but one 
more valuable tool in our election-reporting 
equipment. Thus, we announced its “feeling” 
about the Presidential race only when we felt it 
had absorbed enough data to make a meaningful 
forecast. It was, therefore, no accident that we 
were the only network to forecast a Kennedy 
victory with the very first announced projection. 

The respect the average viewer feels for this 
sort of skilled professionalism — the same kind 
of quality we try to impart to the entertainment 
side of our programming as well as the more 
serious shows — was strikingly apparent during 
last summer’s political conventions. 

When the audience figures for those telecasts 
were toted up, NBC’s public was 43 per cent 
larger than that of our closest rival and 183 per 
cent ahead of the other network. 

More than a few of those percentage points 


could be attributed, of course, to a couple of 
fellows named Chet Huntley and David Brinkley. 
Working together with the closeness of a Damon 
and Runyon, these two knowledgeable, person- 
able newsmen brought a bright new dimension 
to convention coverage. 

But their supporting cast - meaning hun- 
dreds of newsmen, planners, directors, camera- 
men and technicians — wasn’t fooling around, 
either. And the over-all impression created by 
all this splendid teamwork is certainly one of 
the reasons NBC has continued to dominate the 
news field ever since. 

Even in “The Great Debate,” where viewers 
knew they'd be seeing and hearing exactly the 
same thing—no matter which of the three net- 
works they watched—NBC attracted by far the 
largest total audience. 

Which means that for many millions of Amer- 
icans, depending on NBC for news and public 
affairs programs has become a kind of con-— 
ditioned reflex. This, we must confess, does not 
make us angry. 

Today, just a bit more than a week after elec- 
tion night, the giant tally-boards already seem 
part of a fairly distant past. Studic 8-H shows 
no vestige of its November 8 trappings. 

The only numbers on the premises now are 
of the musical variety; the commentators and 
tabulators, the messengers and typists have given 
way to teen-aged dancing couples; and the urgent 
rhythms of TV journalism have been succeeded 
by the sounds of music. For “Election Central” is 
now the scene of a cheerful, 
wholesome, teen-ager show 
called “Saturday Prom.” Did 
we mention that versatility is 





one of our strong points, too? 
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Give the gift every traveler wants ! 


Worlds finest performing pocket radio- 
Zenith Royal 500E! 








Powered to tune in the world! Zenith’s 
famous all-transistor Trans-Oceanic® portable 
radio receives both short wave and standard 
broadcasts—even navigation signals and FAA 
weather broadcasts. 9 supersensitive wave 
bands. Black Permawear covering with chrome 
and Roman Gold color trim. The Royal 1000D, 
$275*f. Zenith’s 8-band Royal 1000, $250*T. 











Plays in trains, planes, autos, boats! More power and 
tone for indoor or outdoor listening. Zenith’s all-tran- 
sistor Royal 500E has up to 300% more sensitivity to 
distant stations than a pocket radio without RF Stage. 
Has Zenith quality speaker plus built-in Wavemagnet? 
antenna, precision vernier tuning. Smartly styled non- 
breakable case in two-tone brick red and off-white, or 
solid maroon color or ebony color. The Zenith Royal 
500E, $75.00*. Other Zenith quality all-transistor pocket 


radios from $29.95*. 


Quality-built in Amertea by highly skilled, 


well-paid Amerfean workmen 








Wr ZENITH RADIO COR 








£NITM & PORATION, CHICAGO 

The lity goes 39, iLINOIS. IN CAN. 
e quailty goes In ADA: ZENITH RADIO CORPORATION OF CANADA 

- ; LTD., TORONTO, ONTARIO. The Royalty of 
before the name goes on television, stereophonie high fidelity Instru- 


ments, phonographs, radios and hearing aids, 


42 years of leadership in radionics exclusively. 


nufacturer’s suggested retail price. Prices and specifications subject to change without notice. tPrice includes balteries. 
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WALDSTRASSE 20 
With Friedrich Domin, Helmut 

Lange, Antje Weissgerber, Hein- 

rich Gretler, Robert Freytag, 

Kurt Waitzmann, Kate Kuehl, 

Richard Muench, Friedrich Jol- 

off, Friedl Schuster, others. 
Producer: NRV-Uarburg 
Director: John Olden 
Writers: Maria Matray, 

Krueger 
105 Mins.; Sun. 8:05 p.m. 
W.-German ‘TV, from Hamburg 

(film) 

“Waldstrasse” rates as one of 
the more ambitious German vid- 
pix. It has the length (105 mins.) 
of a normal feature film, cost 350,- 
000 D-Marks (about $85,000), quite 
some money for domestic vidpic 
standards, employed a compara- 
tively cast and a noted British 
cameraman and even moved to 
Stockholm for exteriors. 

The plot, partly based on actual 
happenings during WW II, is in- 
teresting. 


Answald 


ritorial Swedish parsonage in the 
Reich capital, located at Wald- 
strasse 20. The Swedish priest here 
grants people persecuted by the 
Gestapo illegal shelter and man- 
ages to smuggle them out via false 
passports to neutral Sweden. 
When he becomes the victim of 
a “plane accident,” for which a 
high-rank SS officer is responsibie, 
his successor continues his danger- 
ous operation. The last bunch of 
political refugees (Jews, deserters, 
foreigners, ) is brought out by 
a Swedish Red Cross truck to the 


ete 


German coast where a Swedish 
steamer picks up the refugees 
Due to varicus improbabilities 
furnished by the otherwise also 
occasionally confusing script, this 
and that ring untrue in this of- 
fering. However, one cannot deny 
that this is a very suspenseful 
show which even has spellbound 
character. This is mainly due to 
John Olden'’s experienced direc- 
tion. He tends to exaggerate the 
thrilling situations but this isn't 
exactly a drawback here. Show 
is fast moving along and never 
dull. He even added some inter- 


esting documentary flavor via util- 
izing old newsreel footage (Allied 
air raids, an anti-Jewish speech by 
Goebbels in Berlin's Sportpalast.) 

Cast includes a_ considerable 
number of locally 
The acting is not too exciting and 
often cliche as to the principal 
players yet there are several im- 
pressive supporting performances. 
Very good is the lensing by British 
Eric Cross. The score emphasizes 
the dramatic action. 

In all, a common thriller but, 
within its category, a very good 
one. It has foreign possibilities. 

Hans. 


CIRCUS FROM FRANCE 
With Tarzana, Les Astonis, Les Al- 


legros, Les Bedinis, Karrey, Le | 


Trio Reynolds, Le Trio Chabri, 

Sabine Rancy 
Producer: Derek Burrell-Davis 
50 Mins., Wed., 7:30 p.m. 
BBC-TV, from London (film) 

This filmed excursion to the Cir- 
que Napoleon Rancy, performing 
at Lille, France, was a shreds-and- 
patches affair that never got into 
a swinging gait. The acts just tum- 
bled on, did their bits in front of 
a live audience, and skipped off. 
Producer Derek Burrell -Davis 


° { 
didn’t achieve much atmosphere, 


and also deployed his cameras to 
give too many close-ups, some at 
the wrong time, so that the heart- 
in-mouth excitement, essential to 
a circus, was largely lost. 

Highspot was provided by the 
Reynolds Trio, a skillful and grace- 
ful flying-trapeze group who per- 
formed masterly gyrations in the 
air. Although they had a net, this 
wasn’t apparent until the end of 
the act; it added to the tension. 
Another aerial asset came from the 
Astonis, who performed daring 
capers such as the man holding the 
twirling girl by his teeth. 

The rest were competent exam- 
ples of usual circus fare. Tarzana 
moved her lions about fearlessly. 
The Bedinis did gymnastics, cul- 
minating in two of them revolving 
at the end of a pole held by the 
third man’s feet. And Karrey and 
his partner juggled four clubs with 
slightly too much effort. 


The horses were in charge of|sympathy as the gross lover and | 





It dates to Berlin 1944. | 
Centrepoint of action is the exter- 


w.k. players. | 


1eapably. As a twist, she had a 
camel and a dromedary, who 
walked on their knees. The Cha- 





| Wensley Pithey striving to present 
portraits of lovable bonhomie suf- 
|fering change. Julie Allan, as the 





recording of the revue at the Paris 
Moulin Rouge, “has gone into busi- 
ness as we know it.” Which may 





bris clowned a ballet pas-de-deux, | girl, did pretty well, but Hugh | be ammunition sometime for those 


and the Allegros did the one with 
human puppet that, after 
| thrown around, revealed itself as 
|a strapping blonde. 

| The circus was billed as 
world’s “oldest established.” 
|it fitted the bill by being staunch- 
ly traditional, arousing nostalgia 
,;more than anything else. Otta. 


the 


| SAUL OF TARSUS 
|With Patrick Troughton, Martin 


Miller, Mark Dignam, Walter 
Fitzgerald, John Southworth, 
Stuart Hutchinson, Kenneth 


Mackintosh, John Graham, Rob- 
ert Gillespie, Joyce Chancellor, 
Julian Sherrier, William Trea- 
cher, Kim Grant, John Flint, 
Judith Gibson, Anthony Jacobs, 
David Spenser, John Woodnutt, 
Meadows White, Paul Streather, 
Frank Shelley 
Writer, TV Producer: Joy Haring- 
ton 
30 Mins., Sun., 5:30 p.m. 
BBC-TV, from London 
Joy Harington has previously ex- 
hibited a remarkable talent for 
combining drama with reverence 
in adaptations of biblical stories. 
“Saul of Tarsus,” conceived in 10 
half-hour installments, promises to 
be her finest chore to date in this 
vein 
In the episode viewed, Saul was 
seen as the ruthless persecutor of 





the Nazarenes. Ih the service of 
the High Priest, he led the ston- 
ing of Stephen, who was proclaim- 


ing the truths of the Messiah 
Then Saul was dispatched to root 
out the Christian “heretics” in 
Damascus, and the tale took in his 
blinding, the recovery of his sight 
through the mediation of Ananias, 
and his subsequent conversion to 
the true faith. The skein ended 
with his escape over the city walls. 

Joy Harington’s script was stur- 
dy 
a false word; she gave clear out- 
lines to her characters, and didn’t 
cloud them with sentiment. The 
same sharp impact was evident in 
her production, a cunning mixture 
of film and studio. Richard Henry's 


sets and costumes added dignity | 


to the proceedings. 

But the abiding impression was 
of lively incident, intriguing in its 
lown right and not dependent on 
lits scriptural associations, although 
jit gained from them. Patrick 
{Troughton made of Saul a strong 
central figure, given firstrate sup- 
|port by Mark Dignam, Walter Fitz- 
gerald, and Martin Miller, whose 
;Ananias was a notable portrait of 
|goodness. In fact, a triumph all 


! 


.|round —and its Sunday-afternoon 


viewing-time gave it a suitable au- 
|dience of youngsters as well as 
adults. Otta. 
SOMERSET MAUGBAM HOUR 
| With Hugh Williams, Guy Deghy, 


Wensley Pithey, Kevin Brennan, | 


Harold Kasket, Julie Allan, 
George Ricarde, Arthur Hewlett, 
James Goei, Chin Yu, Gloria 
| Mitchell, Pearl Ho 
Director: Joan Kemp-Welch 
| Writer: W. Somerset Maugham 
| Adaptation: William Woods 
| 55 Mins., Fri., 9:35 p.m, 
| Associated-Rediffusion, from Lon- 
| 
| Associated-Rediffusion, which 
|did a very creditable job last sea- 
son in dramatizing some of W. 
|Somerset Maugham’'s yarns, fell 
|both dramatic and climactic, the 
skein with “The Four Dutchmen.” 
Lamentably lacking atmosphere, 
|both dramatic and climatic, the 
story of a comradeship between 
|four jolly, childish, fat seamen 


that disintegrates following the in- | 


fatuation of one for a moneygrab- 


bing slut became an episodic bore | 


which didn’t come to life at any 
| point. The web will have to make 
{up a lot of ground quickly if it’s 
to re-establish the series to any 
| effect. 

| The only piquarey the narrative 
| gained came very late in the pro- 
jceedings when, following the all- 
| too-foreseeable murder of one of 
| the four by the infatuated one and 
| the latter’s suicide, the two sur- 
|}vivors faced the cringing whore 
| alone. For the rest, the proceedings 
trundled along with Guy Deghy 
trying vainly to whip up some 


being | 


And | 


simple, and never jarred with | 


| Williams who is to act as the intro- 

ducer of and participator in the 
| stories couldn't overcome the basic 
|fact that he was required to hang 
‘around iooking useless. Joan 
Kemp-Welch’s direction was flat 
and the settings looked, for the 
most part, like settings. Erni. 


THE FRIDAY SHOW 
With Lita Roza, Peter Gilmore, 
David Kernan, Steve Ferry, Jane 
Shore, Peter Jones, Clive Duan, 
George Mitchell Singers 
Writer: Alec Grahame 
Director: Yvonne Littlewood 
Producer: Dennis Main Wilson 
35 Mins., Fri., 7:55 p.m. 
BBC-TV, from London 
Keyed to a topical event and 
with its top star switching week by 
week, “The Friday Show” hasn't 
any format to speak of. It’s just 
|an excuse to put on a song-and-pat- 
iter show, and what’s so special 
|about Friday anyway? 
| This one kicked off with the Mo- 
ltor Show as its motif, that event 
| having been one of the week's talk- 
jing points. Lita Roza wended her 
own classy chassis among the me- 
/tal ones, singing the while. And 
| guest comics Peter Jones and Clive 
|Dunn were allotted a so-so sketch 
'in which a fake salesman sold his 


’ 





| stooge a vare he didn’t own. Jones 
!specialty of fast-talking crookery, 
| familiar from a radio series, raised 
| reminiscent yocks. 


| But the burden of the enter- 
‘tainment fell on Lita Roza, and 
ishe carried it wit poise. High- 


spots were a production number 
combining “I’ve Got My Eyes on 
You,” “The Other Woman,” 
“Isn't It Romantic?” into a moral 
jtale about straying husband and 


}exciting mistress; and a finale of | 


show tunes, which concentrated on 
| the near-winners rather than the 
| show-stoppers. 

Miss Roza was joined by sturdy 
males, David Kernan and Steve 
|Perry, for a couple of numbers. 
| And she was given a breather by 
|Peter Gilmore and Jane Shore, 
|who tried the easy target of guy- 
|ing Spanish dancing and missed it. 
Yvonne Littlewood’s direction 
j}had zing and imagination and the 
/show had polish, but lacked point. 

Otta. 





| INSIGHT 
'With Dr. J. Bronowski 
| Producers: Humphrey Fisher, Bill 
| Wright 
| Writer: Gerald Leach 
30 Mins., Tues., 9:15 p.m. 
| BBC-TV, from London 
Aim of this skein is to explore 
jnew scientific knowledge about 
nature and to relate it to under- 
jlying principles about the world. 
| This first one began by unravelling 
|the growth of consciousness in 
}children, and later programs will 
bring in the birth of matter, new 
concepts of space, human and ani- 
mal psychology, new theories about 
chance. In fact, it’s a wide-ranging 
j}attempt to synthesise a number of 
intellectual discoveries into a pat- 
| tern. 

As lecturer, Dr. Bronowski 
proved a fine choice. .Known for 
j}his appearances on egghead dis- 
jcussions like “The Brains Trust,” 
; he’s also been concerned as propa- 
gandist to bridge the gap between 
;Science and the humanities. His 
manner is clear, fatherly, and un- 
|hurried. He linked clips of film 
that traced a baby from its birth, 
through the gradual coordination 
jof its limbs and the discovery of 
|the meaning of objects, to the 
|awareness gained from playing 
games. It made an absorbing ses- 
sion, for the film was charming as 
well as instructive. A child caught 
unawares IS a natural anyway. 

Mme. Jean-Claire, a child psy- 
chologist from Switzerland, helped 
out ably with the interpretations, 
and Bronowski succeeded in set- 
ting an intriguing pace as a come- 
on for the follow-ups. Olta. 


THE JAPANESE REVUE 

With Don Yada’s Japanese com- 
| pany Gilbert Harding 

| Director: Henry Caldwell 

|45 Mins., Sat., 7:50 p.m. 

| BBC-TV, from London 


“Tokyo,” declared interlinker 


Sabine Rancy, and they trotted! Kevin Brennan, Harold Kasket and | Gilbert Harding in introducing this 


and | 


;who declare show biz is doing a 
dive. A sort of bastard mixture 
of traditional Japanese ditty and 
|dance and 1930-style occidental 
| jazz, the bulk of the material hard- 
ly rated alongside Broadway or 
London vaudeville—though a cou- 
| ple of items that bore direct com- 
| parison with those to be found in 
ja Western variety bill, from jug- 
glers and acros, were in fact way 
ahead. 
| The novelty of the whole stage 
presentation saw the tv program 
through, even if the so-so telere- 
cording couldn't do justice to the 
costumes, lighting et al. The mean- 
ing of some of the items was neces- 
sarily wrapped in some mystery, 
as that of the opening “street 
scene in Japan,” a song ‘about 
Yogashima with parasols yet, and 
a kind of local cha-cha to a tune 
| that sounded vaguely like “Raw- 
hide.” 

Throughout there was no deny- 
ing the talent of the company, es- 
|pecially the well-drilled dancers, 
while Harding did his best to be 
|informative and drily comic. Pro- 
jduction, considering the circum- 
| stances, was slick. Even if “Sun- 
{day Night at the London Palla- 
|dium” needn’t start trembling in 


jits shoes, the whole shenanigans | 


| whiled away its 45 minutes divert- 
ingly Erni. 
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The Third Reich (Part 2) 

Part Two of “The Third Reich,” 
which has been billed and highly 
publicized as West Germany's most 
ambitious and most serious at- 
{tempt to school its young people 
on the horrors of Naziism, has just 
come across the nation’s television 
screens. And while Part One was 


criticized for its lack of dramatic | 


impact to make it sufficiently inter- 

;esting to the often uninformed 
; young people of the former Nazi- 
| land, Part Two goes into a fascinat- 
| ing examination of Hitler's power- 
| ful propaganda methods. 


| In seeing how Hitler and his 


|henchman Propaganda Minister 
Joseph Goebbels lined up the 
| newspapers, the radio and the 


| films, and started to educate and 
train the youth of the country in 
| the National Socialist theories, one 
| sees Hitler as probably one of the 
|greatest organizers of all time. 
| But Hitler the madman, Hitler 
the worst murderer of the 20th 
Century, Hitler of the concentra- 
| tion camp mass atrocity, is not yet 
| portrayed. One might examine this 
filmi in order to learn how a dicta- 
tor runs his country efficiently. 
|But still one has not encountered 
jthe horror of Hitlerdom. And in 
|dealing with the side issues. it 
jseems that the German audience 
;might almost be expected to praise 
the master organizer, and still not 
\find out why Hitler is to be hated. 
Maybe the constant watchers who 
|remain for the next 12 parts of this 
| 14-part documentary film on the 
Nazi times will eventually find out 
| what’s wrong about Hitler. 
Using newsreels, newspapers, 
| diaries, and clips from old movies, 
| this 55-minute show reveals how 


| Hitler grabbed up the ior news- 
papers, radio and mo, —. and got 
{them uncer his control, while 


|simply stating that powerful men 
jin these fields who opposed him 
were imprisoned. One sees that 
|}the papers and radio become en- 
itirely party-line, as to their ‘“exe- 
cutives” were high ranking SS- 
men. 

In the movie industry, it’s espe- 

| cially interesting to note that UFA, 
| once the greatest film-making, dis- 
| tribution and exhibiting group of 
lthe world, is taken over by the 
Nazis and concentrates on films 
glorify the Nazi youth and the 
brave fighters. (While it is in- 
timated that the films were “anti- 
| Semitic,” the word “Jew” is not 
mentioned ia Part Two at all—and 
one of the most notorious hate 
films of this era, “Jew Suess,” is 
likewise not mentioned, while 
there are clips from other films 
about Stuka fighters). 

The education of the young 
people and the propaganda slanted 


that 


Fst seseesoe 


at the mothers is well handled. 
One sees the young boys being 
trained as sturdy fighters in the 
prep schools (and there is an in- 
terview with a former teacher at 
one of these institutes); the girls 
at their female educational centers 
are urged to obtain “joy througn 
strength,” as Hitler emphasized 
physical culture to develop strong 
bodies, for fighting for the boys 
and bearing children for the girls. 

The ‘mothers’ cross” gifted to 
mothers of more than four chil- 
dren was explored, with newsreels 
showing the elated simple peasant- 
like women. The fact that entire 
villages turned out “to shake Hit- 
ler’s hand” showed the tremendous 
appeal of this rabble-rouser. 

While critics of Part One of this 
series deplored that the many 
prominent men shown in the back- 
;ground of some of the Hitler 
{meetings and parties were not 
|named (and many of them are 
|again prominent in industry in 
|Germany), the same flaw is evi- 
dent in Part Two. Politicians now 
deceased are named—but as one 
| views all the crowd scenes, one is 
|forced to reflect. where are all 
; these former Hitler lovers now, 
| and what part arethey taking in 
|West Germany's current economie 
| boom? 
“The Fuehrer {is always right” 
cropped up several times on old 
| newsreel placards during the show, 
| LitUle of the brutality and ghastiy 
‘crimes of the Nazi era has been 
been hinted at so far in this costly 
| series. And one wonders if the 
j} young German people, after two 
| sessions of the film, are yet aware 
that Hitler was a man to be hated. 
| From his propaganda spell-binding 
|methods one might so far draw the 
|}implication “The Fuehrer’ was 
right’—and folks still haven't yet 
come to grips with the terrible 
misdeeds of the Hitler gang 

Haze. 

















Sunday-Night Play 

This skein of plays specially writ- 
ten for tv had a prestige occasion 
in “A Subject of Scandal and Con- 
cern.” Drafted by John Osborne, 
who was reported to be extra-angry 
when it was turned down by the 
commercial web, it had curiosity 
value, also, BBC-TV secured Rich- 
ard Burton to star, and he was an 
additional viewer-teaser. 

Never can expectations have bit- 
ten the dust so hard, assuming they 
were roused in the first place. Os- 
borne had ransacked Victorian his- 
tory and unearthed the story of 
George Holyoake, artisan and early 
Socialist, who was brought to trial 
for making a scandalous reference 
to the deity at a lecture. The hour 
took in the speech, the court case, 
|and his six-month sentence, during 
which Holyoake heard that a fei- 
low-atheist had denied his lack-of- 
faith and prayed on his prison 
deathbed and that his child had 
died, too. 

Osborne's aim was to use Holy- 
oake as an argument for freedom 
of conscience and opinion, and to 
praise him as some sort of martyr. 
He failed because his construction 
was unimaginative, his character- 
ization superficial, and his dialog 
flat. 

But, even worse than the lack of 
drama, the presentation can only 
be described as daft, and killed any 
possible involvement with the 
story. Whenever the actors paused 
fer breath, up popped tv journalist 
John Freeman to underline what 
was already obvious. First, he 
warned that viewers should not be 
alarmed with what followed. As 
the proceedings were no more sub- 
Wersive than any child can read in 
any history-book, that was an un- 
necessary laugh. Then, looking 
hellish uncomfortable, ~ Freeman 
described what was going to hap- 
pen—so that no one would have 
any surprise when it did. Finaily, 
he went out pointing a moral— 
something about man not being 
able to live by bread alone, but 
needing jain with blood on it. This 
wasn't just irrelevant; it was mean- 
ingless, too. 

Something was saved from the 
wreck by the performance of Rich- 
ard Burton. Hampered by Holy- 
oake’s stutter, which might be au- 
thentic but certainly turned min- 
utes into hours, he dropped it at 
j|moments of excitement. In fact, 
er carried off Holyoake’s de- 


(Continued on page 54) 
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Ranger Hoby Gilman outdraws ‘em all! 


His syndicated series, TRACKDOWN, is 
first in its time period in Chicago (27.6 
rating), Chattanooga (34.3 rating), Great 
Falls (44.8 rating), Jacksonville (23.9 
rating), Miami(11.5 rating), New Orleans 
(21.6 rating), Seattle-Tacoma (18.5 rat- 
ing), Fl Paso (36.0 rating) and in other 
markets coast to coast. (Nielsen) 


Naturaliy. Hoby draws advertisers too! 
TRACKDOWN has scored bang-up sales 
results for such big-timers as American 
Tobacco and Mobil Oil (Hoby’s sponsors 
on the CBS Television Network), Schlitz, 
Standard Oil of Indiana, Anheuser-Busch, 
and Guarantee Savings & Loan (Fresno). 
Sponsor Ziegler Sausages (Birmingham) 
sums it up this way: “TRACKDOWN has 
proven to be all we hoped it would be.” 


Produced by Four Star Films, starring 
Robert Culp, TRACKDOWN is the only 
television series ever to win the official 
endorsement of both the Texas Rangers 
and the State of Texas. In your aia; for 
audience and advertiser endorsement 
“big as Texas”—sign up Hoby Gilman 
and TRACKDOWN. For information call 
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‘... THE BEST FILM PROGRAMS FOR ALL STATIONS 


NEW YORK, CHICAGO, LOS ANGELES, DETROIT, 
BOSTON, ST. LOUIS. SAN FRANCISCO, DALLAS 
AND ATLANTA. CANADA: S.W. CALDWELL LTD. 
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ten different markets are covered. 


ning in 





petitive program: 


In the syndicated program listings of the top ten shows, rating data such as thi 
average share nid audie nce, coupled with data as to time and day of telecasting com- 


the particular slot, etc., is furnished 


strength of particular series. 
This week 
Over the course of a year, ARB 


Reason for detailing an 


VARIETY - ARB SYNDICATION CHART 


Variety’s weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in de pth of the top ten syndicated shows in the same particular market, 


exact picture of the rating performance of syndicated shows ts to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
.Jl tabulate a minimum of 247 markets. 
sults of that tabulation will be found weekly in VARIETY. 
formance of the top ten network shows on the local level, the Varniery-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


The re- 
Coupled with the rating per. 










































































CHICAGO STATIONS: WBBM, WNBQ, WBKB, WGN. SURVEY DATES: SEPTEMBER 10-30, 1960. 
A 
TOP TEN NETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG "noe PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
! - : , 1. Trackdown (Sat. 9:30) WBBM....CBS 32 63 | Jubilee, USA ........... WBKB 7 
1. Gunsmoke (Sat. 9:00-9:30) .. ........ WBBM 44 || 9° Sea Hunt (Mon. 9:30)... 22200. WGN..... Ziv-UA 22 37|Project 20 ............. WNBQ 15 
2. What’s My Line ‘Sun. 9:30-10:00).....WBBM 34 || 3. Sam Francisco Beat (Wed. 9:00)....... WGN . CBS 15 25 Circle Theatre ...... ....- WBBM 17 
3. Lawrence Welk (Sat. 8:00-9:00) .WBKB 30 |) ‘ is nee tan —_ 2 ‘ Pe ved aoe - — sanneieen WNoa S 
> : ; -20_2- , 4. Huckleberry Hound (W Peter N..... Screen Gems rice Is Rig reer 
ry ee oe — — geese 30 | 4. Manhunt (Wed. 9:30).......  ....0-. i'GN..... Screen Gems 14 26 | Circle THEMIS 2... 90000 WBBM 15 
4. Hawaiian Eye (Wed. 8:00-9:00) WBKB | 5. Death Valley Days (Tues. 9:30) ...... WGN.....US. Borax 13 24 | Diagnosis Unknown ..... WBBM 20 
4. Alfred Hitchcock (Sun. 8:30-9:00)..... WBBM 28 || 6. Higaway Patrol (Tues. 9:00)......... WGN Ziv-UA 12 21 | Diagnosis Unknown ..... WBBM 20 
5. Loretta Young (Sun. 9:00-9:30)....... WNBQ 27 | 6. Mike Hammer (Thurs. 9:30)........- WGN MCA 12 21/|To Tell The Truth ...... WBBM 22 
aie . sat €-20_7- a ieee. 2 ei 2 ree WGN Screen Gems 11 16:| Spike Jones: -... .....0<<e BBM 20 
6. Perry Mason (Sat. 6:30-7:30) ......... WBBM 26 ee lesa WNBQ 20 
7. Comedy Spot (Mon. 8:30-9:00)........WBBM = 25 || §. state Trooper (Mon. 9:00)............ WGN MCA 10 15|Project 20... 2.0... WNBQ 23 
7. 77 Sunset Strip (Fri. 8:00-9:00) ..... WBKB 25! §. Lock-Up (Thurs. 9:30) WNBQ Ziv-UA 10 18!To Tell The Truth ..... WBBM 22 
ran mT 
BOSTON STATIONS: WBZ, WHDH, WNAC. SURVEY DATES: SEPTEMBER 10-30, 1960. 
nee ee é 1. U. S. Marshal (Sat. 10:30).........-. WN AC NTA 25 57 —_ Called X__........ WHDH il 
> ee oe wee 33 || 9° Border Patrol (Wed. 7:00) |... ...... WBZ CBS 19 58 News-D. Edwards _..WHDH 8 
1. 77 Sunset Strip (Fri. 9:00-10:00)...... WHDH soll News: Sports: Weather ..WHDH 9 
2. Gunsmoke (Sat. 10:00-10:30) —...... WNAC 32 san: _ Re . PD yt + "NAC 20 
se , : : 7 as 3. Johnny Midnight ‘Wed. 10:30) ...... WBZ .-MCA 16 36 | Circle The atre ; ; W y 
ro ear WHDH = 32 || 3. Death Valley Days (Fri. 7:00)........ WBZ US. Borax 16 39 | Whirlybirds WNAC 11 
. Fd Sullivan (S at. 8.00.9. rod WNAC 31 | 4. Highway Patrol (Sat. 7:00).......... WBZ Ziv-UA 14 41|Mike Hammer .......... WNAC 13 
. fae a tA Se oer Wed 9:30-10:00).. -WNAC 39 || 4 Resewe 8 (Tues. 7:30)... .....e00e- WNAC Screen Gems 14 37|Laramie ss... .. «6. WBZ 14 
by va M, Cc ere ae 0-9-0 : WHDH an 5. Honeymooners 7 ae Ge) ae WNAC CBS 13 38! Wrestling Workouts ..... WHDH 12 
» Beet Sees (Thurs. 6:50-9:00) | ..... Wi 39 || 5» Phil Silvers (Thurs. 10:36).......... WBZ CBS 13 38 Hour Of Stars ......... WNAC 10 
5. Loretta baer (Sun 10 dig 30 ; WBZ Sa || 5. Mike Hammer (Sat. 7:00)........... WNAC MCA 13 38 Highwav Patrol WBZ 14 
5. Price Is Right (Wed. 8:30-9:00 WBZ ae 5. Not For Hire (Sat. 10:00 WHDH CNP 13 25 enenak > WNAC 32 
aera. 1 
BALTIMORE STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: SEPTEMBER 10-30, 1960. 
’ z 1. Johnny Midnight (Wed. 10:30)....... WBAI MCA 14 29 | Circle Theatre _.WMAR 20 
1. Gunsmoke ‘Sat. 10.09-10:30 WMAR 48 | 1. Popeye (Sat. 4:30) ..........cee0- WIZ UAA 14 74|Gangs All Here ....... WBAL 3 
2. Perry Mason (Sat. 7:30-8:30 WMAR SA 2. eees:. (THUGS. TSO)... oiccc ce cwosdnesd's WJZ Official 13 PN 8 a ued aaimeters WBAL 10 
3. Have Gun, Will Travel (Sat 930-10) WMAR 30 Invisible Man ......... WMAR 10 
agenesis re ; %. Dete-tie (Sun. 10:30). ..... ccsesvecess IBA Ziv-UA 12 24|What's My Line ........ WMAR 29 
> eee ee Eee ee) --WMAR —-29 |! 4. Shotgun Slade (Sat. 7:00)... 22.2252: WMAR....MCA 11 38|Pinbusters ......--. WBAL 10 
4. I've Got A Secret ‘Wed. 9:30-10:00)... WMAR 29 || 5. Panic (Thurs. 7:30) 5s —... . sa aeeeee VBAL CNP 10 29!Decoy —_..... se veeee WIZ 13 
4. Wagon Train «Wed. 7:30-8:30 WBAL 29 '' 6. Death Valley Days (Sat. 6:30)........ WMAR....U.S. Borax 9 33|Pinbusters  .......... WBAL 10 
4. What’s My Line ‘Sun. 10:30-11:00)....WMAR Sq || 'G. Meneue & (Tiles. 7:00)... oi vee deecieeic WBAL Screen Gems 9 28 a Ry m math # swianie’s pete + 7 
e R ° ra AY y r Ne@WS- BOWards .cccece é 4 = 
5. The Price Is Right (Wed. 8:30-9:00)... WBAL 28 3. Whirlybirds (Wed. 6:30)............ WMAR....CBS 8 47\Early Show ............ WJZ 4 
5. Hawaiian Eye ‘Wed. 9:00-10:90) . WIZ 28 | 7, Sea Hunt (Mon. 7:00) ..........e..-- WBAL Ziv-UA 8 24|News: Weather ......... WMAR 15 
6. Untouchables ‘Thurs. 9:30-10:39 .. WIZ 26 News-D. Edw On ae. WAR a 
6. Real M Cc (Thurs. 8:30-9:00 WJZ 26 7. Phil Silvers ‘Thurs. 10:30) .......... WBAL ». one 8 19 |To Tell The Truth ...... | ava 
iat sak ca ° || 7. This Man Dawson (Sat. 10:30 WBAL.... Ziv-UA 8 19 Big Movie WMAR 26 
T ae a ryN 
CIN CINNA VU STATIONS: WLWT, WCPO, WKRC, SURVEY DATES: SEPTEMBER 10-30, 1960. 
1. Wagon Train (Wed 30-8:30 _. WLWT 43 1. rah nr ing — S080) . inves pebi od aly So = a j dselen a ee eee bd pil 3 
Betas ees Ri es || 2, Sea Hun co ORK IO ge Liv- ‘ : ee re LW 
2. 77 Sunset Strip (Fri. 9:00-10:00)...... WCPO 38 || 3. Rescue 8 (Fri. 7:00) ...........000.. WLWT Screen Gems 16 50| Death Valley Days ...WKRC 10 
8. Real McCoys ‘Thurs. 8:30-9:00)....... WCPO 37 || 4 Woody Woodpecker (Mon. 6:30)...... WCPO Kellogg 15 bad aioe nee WLW 19 
" pra —_ ‘ News-Huntley, i ey 2 
4. Perry Mason (Sat. 7:30-8:30). ......... WKRC 34 || 4. Quick Draw McGraw (Tues. 6:30).....WCPO....Screen Gems 15 43 | News-Grant; Weather WLWT 1 
4. Gunsmoke (Sat. 10:00-10:30).......... WKRC 34 News-Huntley, Brinkley .WLWT 1 
npporngrap rng ie avai ”* || 4. Adv. Tomorrow (Mon. 7:00) _.WLWT... Cr’sby/Br'wn 15 43|Jeff's Collie '........... WKRC 11 
5. Price Is Right (Wed. 8:30-9:00)....... WLWT 32 || 4. Tombstone Territory (Wed. 10:00)....WCPO Ziv-UA 15 28|Circle Theatre .......... wee - 
aT re (We ‘. ) 7 " 4. Whirlybirds (Sun. 6:00).............. WCPO CBS 15 ee Se een rene WKR 
ridding tee Reigate aaa —— (noe. WKRC ._. Ziv-UA 14 37 | Midwest Hayride |....... WLWT ~—:16 
7. Leave It To Beaver (Sat. 8:30-9:00) WCPO 30 || 5. Manhunt (Sat. 10:30) .........-e08-. WLWT Screen Gems 14 21 This Man Dawson ++ RRC . 
Erni ( ; 9:30- ) 7 || 6. Vikings (Wed. 6:30 ICP Ziv-UA 38 | News-Grant; Weather ...WL 
7. Ernie Ford — 9:30-10:00 ‘ pencil 30 | News-Huntley, Brinkley _WLWT 20 
8. Lawrence Welk (Sat. 9:00-10:00 WCPO 29 '' g Four Just Men ‘Thurs. 7:00).......... Wi? .... ITEC 13 39'Phil Silvers ...... .. WKRC 12 
Cd 
ry a by 
A | LAN TA STATIONS: WSB, WAGA, WLWA. SURVEY DATES. SEPTEMBER 10-30, 1960. 
. Wagon Train (Wed. 7:30-8:30) Meat Ween ga || 1. Meet McGraw (Sat. 10:30)......... WAGA....ABC 26 67| Play Of The Week....... WSB a 
3. 77 Sunset Strip (Fri 9:00.10 00 Wi WA 35 || 1. Manhunt (Thurs, 7:30) .......eee+e- WSB......Screen Gems 2 C1/CBS Reports ~...6c0000 WAGA 9 
4. Have Gun, Will Travel ‘Sat. 9:30-10). WAGA 3° || 1. Whirlybirds (Wed. 7:00) ._..........WSB......CBS 26 59! Aquanauts ......... »..-WAGA 13 
5 pos vale (Tues. 7:30-9:30 si ea “WSR_ 31 2. Death Valley Days ‘Mon. 7:00)....... WSB......U.S. Borax 25 61 | | Divorce Court ssavemnueueig WAGA 12 
3. Real MeCoys (Thurs. 8:30-9:00) ||. i. A oO eens ee Ziv-UA 24 57|Home Run Derby........ WAGA 11 
6. Price Is Right (Wed 2-3-9 00) WSR 99 || 4. Coronado 9 (Sat. 8:00) .... «we ee. WAGA....MCA 23 40\Bonansya ...... 2. .ss000s WSB 26 
a Bat Mosterson | (Thu : 8. 00- 8-30 WSB 57 || 5. Huckleberry Hound (Thurs. 6:00)..... WSB......Screen Gems 21 75 | Early Show-Weather ....WAGA 4 
ew ugier (Tt 9: 30.1 0-00 ; WSB 36 | 6. Woody Woodpecker ‘Mon, 6:00)...... WSB . Kellogg 18 Ws | Early Show ...........ccescs WAGA 4 
% rangler nurs 1 00 ; -. WSB 26 || 6. Our. Gang (Wed. 6:00 ; WSB MGM 18 7a} arly SHOW .....6scccee WAGA 3 
9. Raotiag 3 - gree od og Bg 19.00). a =" on | Three Stooges .......... WLWA 3 
xunn on. § Pas & cine bare is 25 : 2 ; Ee 7 See ° lr —= ase y 
9. Lawman (Sun. 8:30-9:00) WLWA 95 7. Quick Draw McGraw (Tues. 6:00) WSB Screen Gems 17 74 | Three NOE canes enaiaan WLWA 3 
r | . : 
TAMPA ST. PET ‘ERSBURG STATIONS: WFLA, WTVT, WSUN. SURVEY DATES: AUGUST 4-10, 1960. 
1, Esther Williams (Mon. 10:00-11:00)...WFLA 49.3 || 1, Whirlybirds (Thurs. 7:00)............ WTVT.... CBS 29.0 72.0|Ten 4 a WFLA 8.0 
2. Wagon Train (Wed. 7:30-8:30)........ WFLA 43.7 || 2. Trackdown (Fri. 8:30) .......ccccee. WIV... Cee 23.7 MB5T|:'U-S. MATSRAl: 620:.6.05:06%0 WFLA 15.3 
3. Perry Mason (Sat. 7:30-8:30)......... WTVT 41.3 || 3. Brave Stallion Sun. 6:30) ...eeeeee- WTVT.... ITC 23.3 51.3 | Theatre | Serr WSUN 12.7 
4. Gunsmoke (Sat. 10:00-10:30) ........ a Se ee FEF Ps seeps ee ee Territory ....WE fo 
5. Price Is Right (Wed. 8:.0-9:00) --WFLA = 35.4! 5. Shotgun Slade (Thurs. 7:30)..........WTVT.... MCA 220 © 56.4| Pisineman -......0000. WFLA 13.0 
6. I've Got A Secret ‘Wed. 9:30-10:00) ..WTVT 24.0 | S. Geand gery (Sat. 10:30)... ... .cccessces WTVT.. pd =? - 4 mere hear eer amin beled zs 
. Ed Sulli : 00-9: ] 32 6. Silent Service (Sat. 6:30) WEVE. CN 1. .4| Public Defender ........WFL/ ¥ | 
; oe aga yoo 11:00) wt aa 1. Sew want (Tues, 7:00)... 6. sscccisees WFLA Ziv-UA 20.0  53.6| Charlie Farrell ......... WTVT 9.3 
ae oe a Tess weve 6 «SST ek ae lee (Fri. 7:00)... . 0.600055 WIVT.... CNP 19.7 61.6| Robin Hood WFLA =. 90 
9. Have Gun, Will Travel (Sat. 9:30-10)..WTVT 32.4 || 9. Manhunt (Fri. 9:30) © sw. wee eens. WFLA.... Screen Gems 18.0 33.7 | December Bride re ce WTVT 18.7 
10. Wanted, Dead or Alive (Sat. 8:30-9) WTVT 32.0'' 9. Johnny Midnight (Sat. 9:00).......... WIVT.... MCA 18.0 27.0' Lawrence Welk ......... WSUN 27.3 








Wednesday, November 16, 1960 


VARIETY 


RADIO-TELEVISION 





es 








—————z ee 


TV-Radio Production Centres 


Continued from page 34 5 








= 
ee 


U. Sweeney Jr., named regional and local sales mgr, WNHC ... Harold 
Graham Jr., senior veep, McCann-Erickson, speaks to Mass. Broad-| 
casting Executives Club on “Secrets of Sensible Adv’t Agency” 








Norm Nathan, WHDH personality, hosting Dan Terry’s Big Band On moved to CBS-TV’s Hollywood op- | 


Campus Sunday jazz concerts at The Meadows, Framingham . . 

Reporter-cameraman team. Phil Galligan, WBZ-TV film director, and 
Arch Macdonald, WBZ-TV newsman, are off to England Thanksgiving 
Day to do interviews in ‘“name’s the same” towns in Boston, Cambridge, 
London, Worcester, Leicester, Shrewsbury and many more. . Herbert | 
Cahan, WBZ-TV program mgr., back from Europe where he made a 


CBS Radio Stripes Perkins 


George M. Perkins has been 


named v.p. in charge of program- 


ming for CBS Radio. 

Perkins has been acting radio 
program boss for the web since 
former striper Howard Barnes 


eration in August. He'd been as- 
sistant to Barnes for nine months, 
prior to which he was g.m. at 
WROW, Albany. 





detailed study of tv in England, Italy and Germany Donald R. . . e 

Quale, former program director, WOSU, Columbus, O., named ass't! Election Nite Arbitron 

mer. WGBH-FM . Communications Commission Examiner Annie N . . 

Hutting has recommended that the United Broadcasting Co. be author- R ff NBC-TV 

ized to operate a new daytime radio station in Beveriy, Mass. on 1570 ea Irms S 

. \ 500 watts . . WNAC-TV launched its “Harvest Film C tat Tad L d hi 

Festi with Clark Gable’s MGM film, “Dancing Lady,” following | ompetitive ea ers Ip 
th three more Gable pictures, “Boom Town,” “Honky Tonk.” “Call NBC-TV walked off with the lead 

of the Wild” Phyl Doherty, WNAC-TV pubad chief, promoting the'jn eyery half-hour tallied by Ar- 

film festival with gimmicks and tieups geared to Thanksgiving. | bitron’s National Report on Elec- 
. z tion night. CBS-TV came in a con- 

IN PHILADELPHIA a sistent second and ABC-TV a con- 
ils Gilinen écles ties 0th te WER; tian te 2 en oe third. Total numbe r of 

pees ; ; : ; ? homes viewing NBC each minute 
be feted by 32 Carat Club with a dinner at the Drake Hote De 8 was 13,260,000, CBS 10,050,000 and 


John R. Mahoney, vet broadcasting salesman joins the WRCV sales 








staff after nearly a year in real estate in the suburbs ... Ben Gimbel, 
veepee of the Metropolitan Broadcasting, attended Jack Be Auto- 
n dinner parts .. WCAU-TV's “Big Parade of Premieres” show- 
C: , 17 movie preems in 13 s on their early and late shows ‘10- 
22 ealt g such pix as “Tin Pan Alley.” “Mark of Zorro,” “Jesse 
J ‘ I Detective The Irish Breakfast Club, which originated 
fie Ciros vears ago over WDAS., to be on the air again over WCAM, 
Camden, with Will Regan emceeing George Lenfest, director of 
operations for WRCV-TV, recent!v returned from a month’s stay in 
Bi where he worked with NBC's International Division Guest 
s ers Will be added to the “American Folklore’ course conducted by 
Dr. Tristam P. Coffin on WCAU-TV's “Television Seminat WRCV- 
TV talent in the Gimbel Thanksgiving Parade to include newscaster 
Vince Leonard, weatherman Wally Kirnan, decjavs Jack Rattigan and} 
Jack Pyle, Lee Dexter with “Bertie the Bunyip” and “Buckskin Billy.” 
IN CLEVELAND... 

Art Schreiber has left WERE Radio, where he was news director, 
to direct news at KYW Radio here WERE had more than 30,000 
calls election night to its Dial-A-News phone answering bulletin serv- 
ice, including one from a long distance operator at McCall, Idaho, who 

ted to know how things were going in Ohio Four Cleveland | 


issucs passed handily at the polls after previous defeats, and 
motion committee which put out 


Sid Andorn, WGAR, headed it 


t was given a tv-radio pr 


{ free spot 


IN MEMPHIS... 





nnouncements 


WMPS th Tys Terwey and Don Stevens at the helm lined up one 
of the top indie election coverages here with a 15-station hookup 
fine four o.&0. WREC, WMC, WHBQ. WHHM and other local 


Am’ers also had a “field night,” with front line coverage on the local 











ecene Dick Hawley, wk. WMCT performer, will emcee the Car- 
ruthersville, Mo., March of Dimes auction for the eighth straight year 

Hodding Carter, Pulitzer Prize winner, newspaper pub-editor and 
station owner, in town to address the Memphis Ad Club . Keith 
Sheriff, Memphis spieler of the pop “Party Line,” on WHHM_ has 
openec his own ad and public relations office here. His show draws a 
hefty audience in the “controversial circuit” ... Anita Wood, Memphis 
fe e deejay and longtime friend of Elvis Preslev, now doing a daily 
n nee stint on WHHM Harold Krelstein, Plough radio prexy 
hack from New York where he had a powwow with his five skippers 
fre WCAO. Baltimore; WCOP, Boston; WPLO, Atlanta; WJJD, 
Chicago and WMPS, Memphis. 


IN DETROIT... 
Toby David, CKLW-TV personality, honored by Detroit Police Offi- 
evs’ Association for his contributions, through radio work. to improve 
iblie understanding of the police profession Karl Haas, WJR's 
rector of f named to the newly-created Michigan Cultural 
mission formed by Gov. G. Mennen Williams Shirley Eder, 
Dear Shirley” syndicated lovelorn show is now heard in Alaska, 
ouseguested Janet Blair here for a United Foundation 


c 
} 
« ne arts 
C on 

who's 

} appearance. 
IN PITTSBURGH... 

NBC's o&o outlet here reverts its call letters tomorrow from WAMP 
to WJAS. The new letters never caught on and were often confused 
with WAMO which programs chiefly to the Negro market and is now a 
Pittsburgh station after being in Homestead for vears. Morgan Beatty 
vill speak at a luncheon in celebration of the change. The promotion 


on the change used the line “A radio station sounds better with 
another name” . Marvin Gottlieb is a new account executive at KQV 
He formerly was sales manager at WOKO, Albanv Caley 


Augustine of WIIC and Dave Lewis of KDKA-TV in New Orleans for 
tv promotion directors’ convention ... Kay Neuman’'s Thursday cooking 
WIIC has been picked up by WJAC, Johnstown Nick 
of WTAE h been named chairman of. the county's March of 


show on 


Perry 


as 


Dimes sports committee ... Local bandleader Bobby Vinton has been 
eet for a month on NBC's “Saturday Prom” . Sam Vidnovie is back 
as general manager of WMCK, McKeesport The station will do a 
live broadcast from this week's auto show ... Jerry Landay, former 


KDKA news director, has been named head of the news department 
at WBC. He moves to Washington to headquarter from his present 
position at WBZ in Boston... Lou Kaib and Jess Whipple are new 


staff additions at WIIC. . 
72-Year Old Estrada 
In 4 Mex TV Specs 


Mexico City, Nov. 15. 

Lupita Estrada, 7-year old thrush 
who made an amazing publie de- 
but two years ago in vaudeville, 
and surprised audiences by the 
vigor and vouthfulness of her voice, 
has been hired for a series of four 
special television musical spectac- 
ulars here. 











MORE 


POWER 
TO YOU!!! 


Seas 
THIS IS WHAT THEY SAID ABOUT 
MEL-O-TGONS IN TOLEDO! 


Singer has been out of show busi- 
for past half year or g0, 


ness 
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treating an intestinal ailment. 


ABC 4.040,000. 
Yet NBC-TV and CBS-TV were 
virtually neck-and-neck in_ tie 


seven-city Arbitron report made 
the same night. Reason for this is 
that the latter's N. Y. flagship sta- 
tion, WCBS-TV, which accounts 
for 35° of the total coverage in 
Arbitron’s seven-city sample, was 
way ahead of its local competition 

WCBS-TV's viewership was 20°% 
higher than that for WNBC-TV 
NBC's flag, and eight times greater 
than WABC-TV’s, last being the 
ABC-TV key. 

On a national basis, NBC-TV 
clobbered the other two, never 
grabbing less than a 37°o share of 
audience and rising as high as a 
47.1% share (at 8:30 p.m.). CBS 
ran from 28.4°%% to 40.1°°, and ABC 
began at 17.9% and went down 
steadily to 8.8%. 


Met B’casting's WRUL Envisions 


Snazzy Global Com! Operation 


By BOB CHANDLER 


Metropolitan Broadcasting 
the world by the tail, and after 
the first of the year will start 
twisting. 

Company's takeover of the 29- 


hae 
nas 


year-old WRUL, the U. S.' only 
only commercial shortwave sta- 
tion, will mark a drastic change- 
over from the semi-dormancy—in 
the commercial sense—of the op- 
eration until now. 

Met has assigned Ralf Brent, 
who's been v.p. of WIP, Philadel- 
phia, to the presidency of its 
Worldwide Broadcasting division, 
which will operate WRUL, and 


Brent's plans include: 


1. Increasing commercial short- 
waving from the current four and 
a half hours daily to 26 hours a 


day over five transmit- 
ters 
2 


sitory 


separate 


Formalizing the current tran 

affiliation setups with for- 
eign stations into a regularized 
contractual relationship with guar- 
anteed clearances for international 


advertisers, 

3. Expanding service into Por- 
tuguese (for Brazil) and French, 
apart from expansion of current 


English and Spanish programming. 

4. Exploring west coast transmit- 
ter sites for broadcasting to the 
Far East. 

5. Setting up two-way program 
exchanges whereby Latin Ameri- 
can stations will provide WRUL 
with special broadcasts, news and 
cultural, which it can beam back 
to South America. 

6. Getting the WRUL message 
to as many international adverti- 
sers who've been looking for such 


| 7. Affiliating with one or more 
U. S. radio webs to extend their 
service for shows sponsored by in- 
ternational-type advertisers into 
foreign markets. 

WRUL was founded and cwned 


by Waiter Lemmon, who started 
it out as an international educa- 
tional station, and who alter the 


war fought single-handed to have 
it returned to private ownership 
after the Government took over 
the other shortwave operations 
RCA, GE, Crosley, etc.) for Voice 
of America use. A few years ago, 
Lemmon turned commercial, but 
primarily for special broadcasts, 
Brent's plan envisions an eventu- 
al fulltime commercial operation 


along formal lines. He plans to 
line up permanent affiliates and 
set up a rate card ard compensa- 
tion system, under which he can 
sell regular and special program- 
ming on the basis of guaranteed 


penetration and circulation 
Flexible ‘Formats’ 

Station can operate in several 
optional ways, It can broadcast to 
shortwave receivers. It can broad- 
cast shortwave, with pickups by 
commercial radio stations which 
change the signal to AM and re- 
transm# under their own signals. 
It can rent non-broadcast shorte 
wave facilities and beam to sta- 
tions for immediate or delayed 
broadcast In AM, and it can pre- 
pare and mail taped material for 
delayed broadcast. 

Brent anticipates the major ac- 
tivity in the commercial AM tie- 
ins, where the AM translations can 
reach a wider audience than short- 
wave-only. His permanent affiliate 
relationships would involve station 
y ‘Continued on page 64) 








a service as quickly as possible 


Your "once-in-a-lifetime” opportunity! Enjoy this 





Christmas and New Year’s 12-day Cruise 
on the first special West Indies voyage of the 51,840-ton 


LIBERTE 


a 























WRITE FOR FREE BROCHURE 


French Line 
Dept. V, 610 Fifth Ave. 
New York 20, N. Y. 


610 Fifth Ave., New York 20, N. Y. 


LARGEST LUXURY LINER EVER TO CRUISE THE CARIBBEAN 


Leave NEW YORK Wed., DEC. 21, at Noon 
Return JAN. 2, 1961 
CALLING AT St. Thomas, Martinique, Curasae 
(Caracas Bay), Port au Prince, Nassau. 


See these colorful Caribbean islands with the magnif- 
icent Liberté os your resort hotel. It offers you the 
French atmosphere of Paris itself... the fabulous French 


cooking . . . shipboard 
activities... professional 
entertainment ,.. OF 8@ 
rene deck-chalr relaxe 
tion. Truly a vacation 
with lifetime memories! 


RATES FROM 


370 


BOOK NOW FOR 
CHOICE CABINS! 
£ ~ YOUR 

) “EL AGENT, 





PLaza 7-2500 





Address. 





Piease send me your de luxe bro- 


chure on the Liberté Cruise. 


Zone. State 





City 
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Requests! A quiet Sunday 
morning programon KCBS 
has stirred up more than 
16,000 people in and 
around San Francisco. 
Enough to get them to send 
money. The show was “The 
Scotch Gardener” with Jim 
Kerr, sponsored by the 
Liquinox Company. An 
offer was made on the pro- 
gram to send listeners a 
small packet of seeds for 
10¢. Letters and dimes 
poured in for months. The 
sponsor raised the price to 
25¢ and the requests con- 
tinued to pour in from 33 
counties. That’s the way 
people respond to KCBS. 


Eye-opener! “One Deadly 
Drink,’ produced by 
WCAU in recognition of 
the 25th anniversary of 
Alcoholics Anonymous, 
produced an eye-opening 
response from listeners 
and critics alike. The N.Y. 
Times called it “power- 
ful”; Variety, “intelligent 
and absorbing” and the 
N. Y. Daily News said it 
“proves that New York 
and Hollywood need not 
have a monopoly on im- 
portant contributions to 
broadcasting. Audiences, 
actively responsive to pro- 
vocative programming, 
also respond actively to 
advertising on WCAU. 


Sponsors! The response of 
sponsors to a program 1s 
not unimportant toa radio 
station (or to other adver- 
tisers). As “The Jack 
Sterling Show” celebrates 
its twelfth year on the air, 
it’s many, many happy 
returns for Eastern Air 
Lines and the Franklin 
Savings Bank who have 
been sponsors since the 
initial broadcast. And for 
Pall Mall Cigarettes and 
Breyer’s Ice Cream who 
have been members of the 
family for over 5 years. 
This long, happy relation- 
ship is typical of the way 


sponsorsrespondtoWCBS. 


Permit us to 
| 


oP 


Postcards! Sure, the customers 
always write... bue what 
radio station gets 171,258 
postcards in one week? And 
from 42 states? In St. Louis, it 
could only be KMOX. Every 
year KMOX holds an annual 
Radio Week during National 
Radio Month. This year lis- 
teners were asked to send in 
their names, addresses and oc: 
cupations to be eligible for a 
daily drawing of 7 radios. 
They responded at the rate of 
more than 24,000 per day! The 
customers always buy, too. 
And with audience reaction 
like this, it’s no wonder that 
advertisers get swift, sizable 
results in response to KMOX, 








KCBS...WCAU...WCBS...KMOX. 
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Offer! It isn’t a question 


Newest! Brand-new on the 


Selena “This isa brief 


Exciting programming! 








ers of ‘“‘weather” Chicago’s Boston scene, “Listen!” a note of appreciation for That Is the basic reason 
ae Showmanship Station gets program on WEEI Radio the job that Mel Baldwin for the exceptional audl- 
58 results; often it’s a ques- from 3:00-6:00 P.M. daily is doing for Super M vita- pry ay per eodte 
nd — of whether the sponsor featuring Paul Benzaquin. mins. This agency has Stations. Only the C-O sta- 
, it “a8 ? 4 * a 7 Do people really listen to never experienced such tions can offer listeners in 
ery man i. St. Paul Federal, “Listen” ? Reprints of 6 well- splendid personal cooper- their markets CBS Net- 
il now in its second year of ation and such atifying work programming in ad- 
earnering new accounts on known New England scenes Br 

nal 54 : g , . 4 results. Mel has gone dition to their successful 
) WBBM, offered listeners a by artist, Jack Frost, were through our laborator local shows. Now these 
lise booklet, “Weather Whys.” offered to listeners at fifty pa a a peng atta M local programs have added 
in This offer, mentioned once cents a set. In the first couple knowledge of the pr we py This — 
OC: é ‘ni > fiv avs OV . i a of fascinating, entertain- 
ca ee ee et Gays once ; mung He even answers inquiries ing rh mene 
i. of requests sates pied quests and fifty-cent pieces from listeners personally conversation pieces by 
0S. 1.008 oat Gas. Auaiine were received, Mail from the and most important —he the outstanding people 
of . ee s first program included such . 1 of our time, is yet another 
+ clear indication that the Cae ee has increased our sales. He 

€ z a . quotes as; “* ‘Listen!’ is what dit to KNX.” Thi reason why more people 
- sales weather in Chicago a is a credit to KNX. is listentoC-O programming. 
a is always bright because Boston radio needs today! letter from W. C. Beals When people actively 
—_ listeners respond to the and “ ‘Listen!’ I’m going to Advertising, Inc. indicates listen, they are more likely 
hat live, listenable showman- ” Around Boston, people that ad agencies as well as to hear your advertising 
“4 ship programs on WBBM. at fast in response to WEE]. listeners respond to KNX message and respond on 
A, 


C. 





.WBBM...WEEL...KNX!... 


RADIO CHICAGO 


RADIO BOSTON 


RADIO LOS ANGELES 


THE CBS OWNED 
RADIO STATIONS 


REPRESENTED BY CBS RADIO SPOT SALES 
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son Dowd as Jimmy 
Tom Pedi as Rocky the bartender, 
Robert Redtord as Don Porritt and 
Michael Strong as Chuck. Others 
in the cast included Charles White, 
Maxwell Glanville, 
Julie Bovasso Hilda Brawner, Jean 
Copeland, and Walter Klavun. 
The Lewis Freedman production 
was introed by Brooks Atkinson, 
dean of N.Y. drama critics now 
doing a column for the N.Y. Times. 


Tomorrow, | 


| 


| 


Sorrell Booke, | 


2:30 am., early enough to make | Missed an anti-trust suit against | | feels it’s close to a deal in the 
anv “I ee Late” viewer of pix CBS brought by former Milwaukee | market. 
bleary eyed. UHF operator Lou Poller. | What has triggered many sales 


“The Play of the Week” opened 
this season with Shakespeare's 
“Henry IV, Part One.” “The Ice- 


;man Cometh,” weeks later, set the 
| high mark for this exciting dra- 
matic showcase. Horo. 


Worthington (Tony) Miner, exec | 
producer of “The Play of the 
Week,” also came in for a few, 


introductory remarks. 


A note following the play ex- 
plained the station’s position of 
maintaining the integrity of the 
author's in “The Play of the 


Week.” The note also pointed out 
that 


nothing to do with the play’s pro- 


duction 

Mature nature of the outing 
finds station scheduling the play 
at 10:30 p.m. instead of the regu- 
lar 8:30 p.m. starting time for “The 
Play of the Week.” The piay, 
edited down from five to four 
hours, is being given in two parts, 


the first half of the play being 

given this week and the second two 

hours next week. For the preem 

only the station telecast the full 

four hours. The windup time was 
— 


= 


| FEEL 


THIS ($ AN ADVANCEMENT 
WV CHLOREN'S TV VIEHING 


THIS IS WHAT THEY SAID ABOUT 
MEL-O-TOONS IN TOLEDO! 











|\11) airing via NBC-TV. 





Bell Telephone Hour 
With Veterans Day as a peg, the 
Rell Telephone Hour” recaptured 
songs from four wars in its Friday 
The hand- 


|}somely mounted production turned 


the participating sponsors had | 


‘the Revolutionary 


|for a Soldier” 


| animated 


| 


back the pages of history with the 
aid of a battery of — Jed by 
Alfred Drake, Mindy Carson, Bar- 
bara Cook, scarey and Gisele 
MacKenzie. 

A slender plot thread neatly 
wove the tapestry of tunes togeth- 
er. Drake portrayed an American 
serviceman who fought in the four 
wars while Miss Carson, et al., 
were his romantic interests. In 
War bit Miss 
‘Johnny Has Gone 
with ample emotion 
and later dueted “Soldier, Soldier 
Will You Marry Me?” with Drake. 

Excerpts from Civil War music 
were interesting listening and 
viewing as sung by Miss Cook and 
Drake. But perhaps the best of 
the hour's salute was the World 
War II sequence. Genevieve, in 
particular, was a delight with her 
version of ‘Madelon” 
backed by some can-can girls. Miss 
MacKenzie brought back some 
vivid memories of World War II 
with her vocals of “I'll Be Seeing 
You” and “I'll Walk = Alone,” 
among other tunes of that era 

Drake was in fine voice through- 
out this Henry Jaffe production 
Don Yoorhee’s orchestra provided 
|impeccable backing while Burgess 
Meredith as host handled his 
chores with warmth and dignity. 


Carson soloed 


nee SEE PAGE 53 Decidedly appropriate was use of | 




















Mgt. William Merris Agency 


| 
| 
| 
| 
| 
| 


z 














A RNIREREN SN 
SINCE THE ADULTS ARE 
FORCED TO WATCH, IT'S 


NICE 


TO HAVE SOMETHING 





THEY CAN ENJOY, 100! 


THIS IS WHAT THEY SAID ABOUT 
MEL-O-TOONS IN TOLEDO! 


ny. SEE PAGE 53 





'ice songs and * 


‘closed the 





ithe West Point Choir for four serv- | 
‘America the Beauti- | 

number opened and 

hour. Gilb. 


ful.” Latter 





| 
Eternal Light } 

“About Sophie Meier” is appar- | 
ently becoming part of the “Eter- 
nal Light's’ standard repertoire. 
The story, dealing with the prob- 
lems of the aged, received its sec- 
ond showing on the NBC-TV Sun- 
day series (13). It was telecast for | 
the first time about a year-and-a- | 
half ago. | 

Although the title role assign- 
ment was retained by Mildred | 
Dunnock, NBC-TV and co-producer 
Jewish Theological Seminary 
scrapped the original tape in favor 
of “recreating” the drama. The} 
late Sylvia Berger and Virginia 
Mazer prepared a neat little script 
full of heart-tugs avd poignancy. 
It bordered on the soap opera but ! 
it was handled with taste and 
restraint. 

Miss Dunnock had the bulk_of | 
the thesping assignment and ¢ar- 
ried it of admirably with a top- | 
flight assist from Barbara Barry, | 
Marian Seldes, Nell Harrison and 
Alan Manson in lesser sales. Mar- 
tin Hoad's directorial hand held it 
together for maximum 


Gros. 





| gest will be a weekly 


impact. A 


Poller sued the network after it 
severed affiliation with his outlet 
and purchased a competing UHF 
station. Poller’s station was a 
financial loser and closed down 
March, 1959 

Splitting 
man bench 
monopoly or 


two-to-one, the three- 

said it saw “no 
attempt to monopolize, 
but, instead, an unsuccessful at- 
tempt to compete with other Mil- 
waukee stations.” 


Dec in Exits Garry’s 
Show for B’way Play; 


Barasch & Moore In 


The Garry 
one of its 
scripting 


Moore show will lose 
major assets in the 
department in mid-De- 
cember when Doc Simon exits to 
devote fulltime to his upcoming 
Broadway play and Paramount 
screen treatment, “Come _ Blow 
Your Horn.” Moving in to replace 
Simon will be the team of Norman 
Barasch and Carroll Moore. Bar- 
asch & Moore also have a Broad- 
way-bound comedy. It's called 
“Send Me No Flowers” and stars 
David Wayne. Show preemed in 
Baltimore, Nov. 10 

Simon's comedy, his first for 
Broadway, opens in late December, 
and he'll devote fulltime to polish- 
ing. Michael Ellis production is 
already sold to Paramount for film- 
ing, so in the spring Simon Coasts 
o prepare the screenplay, which 
means he'll be out all season. Bar- 
asch & Moore's latest venture has 
been scripting of “The American 
Private Eve” as a Max Liebman 
U.S. Steel special in the spring. 
They did “The American Cowboy” 
for Liebman last season. 








Sterling’ 5 Turell, 


ames «(Continued from page 30 





papers and industries in the com- 
munities involved. Farm News Di- 
film service 
to tv stations with a national spon- 
sor credit. Stations will pay a serv- 
ice charge, but the films will be 
open end for local spot sale. Ne- 
gotiations are currently underway 


with a national farm service com- 


pany. 

On the syndie front (Sterling 
Sales), company continues to cir- 
culate “Abbott & Costello,” “AMF 
Bowling,” “Crusade in the Pacific” 
and the “Captain Sailor Bird” car- 


| toons, and is putting a sports five- 
| minute shorty 


on the market, "The 
Big Moment,” out of the -Hearst 
library 

Finally, the company 
into the pubservice field with a 
cartoon series on science that will 
go both to schools and tv via the 
Sterling Educational Films subsid. 

Turell figures Sterling's steady 
growth can be attributed in part 
to the longevity of exec personnel. 
Heading up various subsids, all 


with the company for 10 years or! 


so, are brother Norman Turell, 
Screen News Digest; Elliott 
brams, Sterling Sales; and Leon- | 


ard Feldman, educational division. 


is getting | 


in markets for Seven Arts and NTA 
}is the competitive situation. In 
Tampa and St. Louis, for example, 
one station bought the NTA pack- 
age and the other turned to the| 
Werner Bros. group. When the| 
ball starts rolling, one distribution | 
exec feels, stations will be less! 


reluctant to commit for fresh coin, | 


in the face of still to be paid com- 
mitments on old pix. 

Screen Gems, in the meantime, 
is sitting on its post-'48’s after mak- 
ing initial bids in the N.Y. market. 
Present state of the features-to-tv 
market is dictating a go-slow -at- 
titude on the Columbia post-'48 pix. 

The comparative inertia has en- 
veloped other pix as well, the 
dubbed foreign pix and pre-'48's. 
It seems many would-be buyers are 
Waiting to see what 


tion does, where fresh pix are com- 
ing from, what prices are being 
bandied around, ete. All these | 


factors account for the comparative | 


slow pace of pix sales. 


WMCA 
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WMCA executive got carried away 
with himself and copped a feed 
network undisclosed) 
middle-of-the night “concession” 
speech without the web's permis- 
sion, 

Although WMCA had regular 

wire service copy and a few re- 
porters of its own in the field, the 
exec evidently couldn't come up 
with his own live Nixon transmis- 
sion, so he did the next best thing. 
Management says it was “really 
upset” when the pirating was dis- 
, covered. 
_| WMCA stuck mainly to reports 
every quarter of an hour and the | 
majority of its radio time was 
taken up by platter spinning. “We 
worked on the theory,” said the 
station, “that if anybody wanted 
regular election coverage, they'd 
turn to television.” 

Other N. Y. indies picked up tv 
|material, but, as far as can be de- 
termined, it was used with net- 
work permission. 








Disney 





=== Continued from page 27 =e 


many of the ABC affiliates are 
equipped to handle color trans- 
| mission, 

It is known that the Disney 
\forces have also recently held 
meetings with the ABC high com- 
mand. Said the same _ source, 
“Whichever network offers him the 
best deal, Disney will take.” 

(ABC-TV brass in N. Y. deny 
knowledge of any negotiations for 
a new contract with Disney.) 
ABC-TV’s success with programs 
\filmed by outside studios may 
| weigh in that network's favor, it is 
|said. It is not likely that any 
definitive action will be taken un- 


weighed all offers and concessions. 
| Consensus is that if ABC converts | 
to color it has a good chance of | 
continuing the Disney association. 


the competi- | 


til early next year after Disney has | 


A bone infection of the jaw made 
| Walter Winchell ask for his release 
from ABC-TV and his sponsor, 
Hazel Bishop. The columnist re- 
turned to tv after a considerable 
| layoff on Oct. 2 in the network's 
| Sunday 10:30-11 p.m. slot, but only 
| did two telecasts before getting ill, 
| first with a heavy cold and an ab- 
;cessed tooth. 


The next four stanzas were done 
for him by a group of columnists 
and newscasters. Last Sunday (13), 
he was supposed to have switched 
his time period by pre-arrange- 
ment from 10@0 to an 11-11:13 
p.m. slot on Sunday nights to make 
room for ABC-TV’s new Churchill 
half-hour series. There was said to 
be a good chance that he'd return 





to the 10:30 period next spring, 
still under Hazel Bishop sponsor- 
ship. 


Network said Winchell requested 
cancellation to be fair to ABC and 
the sponsor. The 11-11:15 period 
has been returned to the ABC-TV 
affiliated stations for local pro- 
gramming. 

Despite the Wincheil pullout, 
ABC-TV is managing to retain the 
|Hazel Bishop billings, with the 
| client channeling the coin into “The 
|Islanders” and “Adventure In 
Paradise.” 
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The “network atmosphere” of WPIX-11 
extends also to our advertisers, 

98°, of which are national. You're 
with the best company... and 
companies ...0n WPIX-11, New York’s 
Pr&tige Independent. Here is one 
station, that can guarantee you 

will never be near “mail order” 
pitches, over-long commercials and 
other types of high-pressure selling. 
Add the “network atmosphere” of 
WPIX advertisers to the “network 
look” of our programming and the 
Nielsen-proved quality of our 

audience and you have ai least 

three reasons why your selling 


messages count niore on WPIX-1 1. 


? 
GENERAL MILLS, INC. ’ 


COCA-COLA COMPANY 

GENERAL MOTORS CORP. 
KELLOGG COMPANY 
COLGATE-PALMOLIVE COMPANY 
NATIONAL BISCUIT COMPANY 


BROWN & WILLIAMSON TOBACCO CORP. 


MILES LABORATORIES, INC. 
WANDER COMPANY 
GENERAL FOODS CORP. 
DEL MONTE FOODS 
BORDEN COMPANY 
STANDARD BRANDS, INC. 


WARNER-LAMBERT 
PHARMACEUTICAL COMPANY 


BRISTOL MYERS COMPANY 
F & M SCHAEFER BREWING COMPANY 
GENERAL ELECTRIC COMPANY 

TEXAS COMPANY 

REVLON, INC. 

P. BALLANTINE & SONS 
WESTINGHOUSE ELECTRIC COMPANY 
CONTINENTAL BAKING COMPANY, INC. 
R. J. REYNOLDS TOBACCO COMPANY 
PROCTER & GAMBLE COMPANY 
AMERICAN TOBACCO COMPANY 
RALSTON PURINA COMPANY 
FORD DEALERS 

SIMONIZ 

MINNESOTA MINING 

AND MANY MORE 


where are 
your 


60-second 
commercials 


tonight? 


€ 1960, WPIX 


the prestige 
independent with 


network 
advertisers! 
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ourselves,” the BPA convention re- 
sponded with enthusiasm. This | 
was particularly reflected 
subsequent exchange-of-ideas bull | 
sessions and seminars which, for | 
the most part, were highly infor- | 
mative and educational. | 

In terms of “trade agendas,” this | 
BPA one was meaty, with its “How | 
to...” thematic continuity that | 
extended through the Monday- | 
Tuesday-Wednesday discussions. | 
All three networks, which were | 
well represented, were active par- 
ticipants at the meet and tovok ad-! 
vantage of the convergance of sta- | 


| 


tion men on New Orleans for pe- | 
ripheral network-affiliate promo- 
motional huddling, with the inev- 


{table cocktail parties as bonus soak 
tractions. | 

That promotion should be de-| 
signed to outsmart 
rather than out-shout it, keyed the | 
warning by Joseph Epstein Sr.,| 
exec v.p. of the Fitzgerald Agency, 
and the “how to...” seminars that 
followed took it from there—with 
18 variations of panels spanning 
such diverse subjects as “How to 
promote color television,” “How to 
use exploitation in broadcast pro- 
motion,” “How to merchandise in | 
broadcasting,” “How to live with} 
tule 317,” “How to promote radio 
a'idiences,” “How to promote tele- 
vision audieaces,” 


~ BPA’s ‘Shirtsleeves’ Convention 


Continued from page 28 


competition | 





graphic arts in promotion,” “How 
to create public relations and 


handle trade press advertising and 
publicity,” “How to use cross- 
media promotion,” etc. 

Gene Godt, of KYW-TV, Cleve- 
land, the outgoing president, 
chaired the meets. 
his successor at tomorrow's (Wed.) 
election is John Hurlbut, of WF MB, 
Indianapolis. 

There’s no doubt the choice of 
New Orleans as a convention city 
was a big lure in bringing out the 
banner attendance (next year it'll 
probably be San Francisco, thus 
continuing the pattern of utilizing 
the most attractive “backdrops” 
as a delegate come-on. 
lured ’em, it’s to the credit of 
BPA it got them involved in a 
constructive and meaningful meet- 
ing. 


1V the Difference? 

















Continued from page 28 


in the|build image,” ‘How to effectively | 


} 
| 


Scheduled as | 


===, he ended up with a second legacy 


— the apathy of a powerful bloc 
of Californians, especially from 
the liberal Democrats who had 
unsuccessfully supported Steven- 
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AFTRA-Web Negotiations 
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son's nomination, Before the first; had a strike against the networks. | both sides were weighing the man- 


“debate,” Nixon was polled well 
ahead in California. After the first 
tv meeting, the polls in the state 
suddenly put both men at equal 
strength, a third for Nixon and 
a third for Kennedy. The rest 


| 


| 
| 
| 
} 


This year, though, the picture is 
complicated by the presence of 
SAG at the same negotiating table. 
AFTRA and SAG agreed last sum- 
mer to co-negotiate their commer- 
cial fees and working conditions, 


agement counterproposals, pres- 
sure began seeping through to the 
tv networks from their cffiliated 
Stations. Fearing that an increase 
in the rates for performers in com- 


were undecided, but their ranks retires ge toa age os pest igo mercials would lead, as some ad- 
: ‘ ¢ F ( é g 2 
grew smaller during subsequent filn ” = vertisers threatened (Procter & 


television appearances, as 


made up their minds and went, | 


| in similar proportions, to one side 


But having | 


—_——— —_——_——— 
of one candidate or another. Tele- 
vision’s mass circulation had | 
reached them, 


The strength of tv established 
for many of the undecided voters 
that Kennedy was no kid and 
might just be as alert and forcible 
as Nixon is. When Kennedy won 


| sored 


“How to use! the Democratic nomination in July | 


of the other. This reported trend 
is reflected in the closeness now 
of the California vote. 


they | 


The potency of the television | 


“debates” was so great in circulat- 


ing personality, if not in estab-| 


lishing the division of issues, that | 
the feeling in Washington today | 
| is there probably won't be any | 


debates in 1964. With four years 
as President, Kennedy 


had time to entrench his 


will have | 
fame | 


(i.e., his personality), which could | 
give him the same advantage over ! 


his next opponent that Nixon had 
over him before the first of the 
immensely important, if not very 
great, “debates” on televsion. 





Albany—“It’s Our Town,” spon- 
by B'nai B'rith, began its 
fourth season on WTEN-TV Sun- 


puts on camera area leaders in 
business, labor, politics and re- 
ligion for interviews by staffers, 


plus newsmen, 
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Quality runs in the f 
BLENDED SCOTS WHISKY, 






FROM THE 


66.8 PROOF, RENFIELD 


oldest 
scoteh 


WHISKY DISTILLERS 


amily... Don't be Vague... ask for Haig & Haig 


IMPORTERS, LTD., N.Y. 


| was strictly about radio commercial } 


“A lot of ground remains still 
to be covered,” said an observer 
yesterday afternoon. “It can't pos- 
sibly be done today.” 

Management last Friday, with 
the support of the ad agencies, 


| offered AFTRA and SAG counter- 


proposals, which the’ unions 
weighed all weekend. On Monday 
they met, working until midnight, | 
but they still couldn’t arrive at a 
compromise on rates for tv blurbs. 
The subject was due to come up 
again last (Tues.) night. 


Negotiations reconvened, after 
caucuses on both sides, Tuesday | 


morning at 11 a.m. Discussion then | 


Gamble for one), to a retrench- 
ment in the national spot buck, 
some affiliates sought to have the 
networks hold the line against the 
union’s demands. (Both AFTRA 
and management, at long last on 
Monday, seemed to agree that the 
blurb demands would mean ap- 
proximately a 300% increase in 
the reimbursement to performers). 

The great majority of the three- 
network programs this season are 
on film, and film program produc- 
tion will continue even if there is 
a strike against the makers of live 
and tape programs and all manner 
of blurbs. This led the networks to 
believe that they could, withstand a 
strike for a long period without 


rates (no decision) and sportscast-| Suffering unduly in the program 


jers fees, where some gains were | 


made, according to both sides. | 


| Rates for radio sportscasters will | 


go up from a minimum of about} 
$150 per stanza to over $200, in 


( |**special categories.” Some of 
day (13) with a new format that} : . veh gges 


categories, like bowl games and | 
championship baseball play, were 
defined, but there still appeared to} 


|be a wide difference of opinion on 





the rest. 

Negotiations have been going on 
intermittently for somewhat under | 
two months, but in the past two 
days the meetings, with the threat | 
of a strike becoming more and} 
more imminent, have gotten more 
intense, with only relatively short 
breaks being taken for food and 
rest. 

After a break for supper on Mon- 
day (14) evening, AFTRA and 
SAG went back into meetings with | 
network, agency and film producer 
executives to further discuss man- 
agement’s counterproposals. The 
counterproposals, centering about 
a residual payments system for 
spot tv and radio commercials, 
were handed to the jointly nego- 
tiating unions last Friday, the day 
after AFTRA’s N. Y. branch unani- 
mously (875 to 0) authorized its 
negotiators to call a strike any time 
after the Tuesday (15) midnight 
deadline. Shortly after the N.Y. 
vote, authorizations to strike came 
from AFTRA chapters in San Fran- 
cisco, Los Angeles, Washington and 
Chicago. 

An agency source said that the 
Monday afternoon meetings in N.Y. 
had gone amiably. Another agency 
source felt that AFTRA did not | 
have the support of the National | 
Assn. of Broadcast Employees & | 
Technicians and the International | 
Brotherhood of Electrical Workers, 
whose own network contracts ex- 
pire at the end of January. 

But union insiders were simul- 
taneously claiming the support of 
the two technical unions, NABET 
at ABC and NBC, and IBEW at, 
CBS. Word had gone out from the | 
negotiating actors’ unions that the | 
two technical groups would honor | 
AFTRA-SAG picket lines, should | 
any have to be set up in the major | 
radio and tv markets, particularly 
at the N.Y. and Los Angeles 
sources of live network program- 
ming and taped and filmed com- 
mercials. 

(Coast regional NABET director 
Syd Rose stated that if AFTRA 
requests strike support NABET 
will give it. As yet there has been 
no definite word from AFTRA re- 
questing such assistance. Rose in- 
dicated there might be some legal 
problem insofar as NABET official 
sanction is concerned, but that 
would only be a minor point and 
wouldn’t block support, it was be- 
lieved.) 





On Monday afternoon, when 


area. CBS, NBC and ABC held 
meetings prior to last night’s dead- 
line to determine how they'd 
handle their schedules. In the 
maic, they decided to dig up old 
tapes of live shows like Ed Sullivan 
(CBS) and Perry Como and Dinah 
Shore (NBC) and use them indefi- 
nitely. For the daylight hours, 
when live programming is pre- 
dominant, rerun tapes of the live 
stanzas or half-hour film fill-ins 
were being dug out of the vaults 
and laid in readiness. 

And in case IBEW and NABET 
do honor the picket lines of 
AFTRA and SAG, the networks 
have been preparing themselves 
for several weeks to use their own 
executives in lieu of regular 
camera and soundmen and the 
other technical personnel under 
IBEW or NABET jurisdiction. 
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EYE 


-OPENER! 


“One Deadly Drink’’ produced 

by WCAU on the 25th anniver- 
sary of Alcoholics Anonymous, produced an eye-opening 
response from listeners and critics alike. The N. Y. Times 
called it “powerful”; the N. Y. Daily News said it “proves 
that New York and Hollywood need not have a monopoly 
on important contributions to broadcasting.” Audiences, 
actively responsive to provocative programming, also 
respond actively to advertising on WCAU Philadelphia. 
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MORE VIEWERS ARE WATCHING THIS 
PICTURE THAN EVER BEFORE... 





THE NAKED CITY THE DONNA REED SHOW 








TT SUNSET STRIP THE LAW AND MR. JONES : NCAA FOOTBALL WALT DISNEY PRESENTS 


Shown each week on Channel 7, these programs consistently top their competition. (According to Nielsen, these 
10 shows were rated No. 1 in their time periods at least twice during the four weeks ending November 6, 1960.) 





Channel 7’s average prime nighttime audience has increased 16°/, in the past year.* In the same year, com- 
petitor network stations have been losing audiences: Station X shows a 5°/. decline; Station Y a 4°/o decline. 


* Monday-Saturday, 7:30-11 PM, Sunday, 6:30-11 PM 


WATCH THESE AND THEY LL SOON BE YOUR NO. 1 SHOWS: 








STAGECOACH WEST, Tuesday, 8 PM HONG KONG, Wednesday, 7:30 PM THE ROARING 20's, Saturday 7:30 PM 


WABC-TV CHANNEL 7 


Flagship Station ABC Television Network 


THE MOST ENJOYABLE SIGHT IN TOWN 
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S ul en @a amen A postscript on the selection 
ee ee Three Atlanta television stations, WSB-TV, WAGA-TV and WLW-A, 
——— ee Continued from page 27 ony — ae’ te Pian |have pooled their efforts in getting out a folder titled “Your Finest 
OS » y 2 | ” ae “hr a 
: er ‘5. piving ¢ are Tistine . 
gency huddles with the networks ,the current anxieties, managed to Gov. LeRoy Collins: Hours, gl ing an advance listing of best tv has to offer along lines of 
; aah ~ar-casualty last season eee Seecamees ow news, entertainment, information, education and inspiration. 
within the past couple of weeks, | Parlay a near-casually last seas The field had been, narrowed i ; i 
; hse eaaming, | ( Laramie”) into an established; to three men, One of them, A blurb explains to the 4,000 business men, educators, church lead- 
— the packagers sc armgnes entry this season. Scary Gat tales Jc. te- ers, teachers, et al., who get pamphlet: 
What are edad trying to do to ie Thus a vicious cycle is develop- moved himself to run for Vice . . . Programs listed on these pages point up the increasingly im- 
The crux of the huddling is to jing. On the one hand the studios President on the Republican portant role television is playéng in the field of communications. They 
obtain some assurance that the|say they can’t thrive on 13-week ticket. He lost, and his future bespeak the high standards of quality the medium is setting for itself 
networks will be more considerate Production deals. Some discon- employment is unannounced. . and for the enjoyment and edification of its viewers. 
of the production companies, bur- tented clients with coin in weaker The other, George V. Allen, “Your three network television stations in Atlanta axe proud to offer 
yds ; dade ; entries want to pull out after 13) director of the U.S. Informa- these programs. They cordially invite you to be selective . . . to use 
dened as they are with such heavy (ss happened at CBS last a tion Agent fer a career dip- this listing in scheduling ‘your finest hours’ with television.” 
y > re ay nre rt > a } ay) satworks i t ’ lomé } >] some 1e = v 2 
ae a. ae =e og mee oe — — a ‘ oe _— aoe Do Program listings are broken down into these categories: drama- 
mit themselves to minimum of 26 middle vi a dilly of a situation most critical ambassadorships 


weeks, thus preventing indiscrim!- 
nate lopping off of costly shows. 
Otherwise, they claim, they can 
close shop. | 

Reducing program buying to a 
13-week basis would have tremen- 
dous ramifications on the business. 
It's recalled only too well what 
happened a few years back when 
the industry developed mass ulcers 
after the old network radio pattern 
of 39 weeks ‘and even more fre- 
quently 52 weeks) was cut to 26. 
The networks, performers, writers, 
producers, directors, and even the | 
sponsors and the agencies had to 
re-orient their thinking and work- 
ing habits. That one, however, was 
hurdled. 

But inviting a 13-week cycle of 
programming, particularly with tv 
production costs, is something else 
again. The packagers say flatly 
they cannot live with it; they must 
be geared to a 26-or-more produc- 
tion pattern to survive. And, in 
general, the virtual certainty of a 
52-week selling season and a quick 
booting of shows would create ad- 
ministrative havoc around the net- 
works. 

Those who decry the 
death” formula point to the fact 
that par for the course on most tv 
program clicks have been those 
that survived an initial nervous 13 
or even 26 weeks of slow starting. 
ABC-TV, for one, points to suc- 
cesses last season and this that 
only made it with patience and 

roper nursing. And NBC, which 
s chiefly responsible for causing 


{For one thing, 


“sudden | 


, ceptions” 
icles about broadcast editorializing 





McCollough 


3 cam 


ae CONtinued from page 


restrictions 
he said FCC may 
give broadeasters more program- 
ming leeway by allowing them to 
plan their formats on the basis of 
community needs rather than fixed 
percentages of program types. He 
also cited withdrawal of FCC's 
Sec. 317 Public Notice and its 


from governmental 


onerous sponsor identification re- 
quirements. 
“All of these developments,” he 


said, “go in the direction of eman- 
cipating broadcasters and placing 


more reliance upon our ability to/ 


operate in good faith and in the 
public interest.” 
At variance with McCollough’'s 


, theme was a speech by Howard H. 


Bell, NAB v.p. for industry affairs. 
Bell told a session on “Broadcasters 
and Politics” that the industry may 
have to fight to keep its right to 


editorialize. Bell cited a recent 
statement by Rep. John E. Moss 
(D-Calif.) voicing concern about 


alleged ‘abuse of editorializing” 
by lieensees. 
Best way to combat “miscon- 


held in government cir- 


said Bell, is to get across “what 
we are dong, how we are doing it 
and why.” He added: “Protection 
of your freedom makes it possible 


abroad at different times, was 
passed up on the theory that 
the broadcasting industry 
shouldn't take a top man out 
of the State Dept. at a crucial 
period in history. The Tobacco 
Institute, Inc., the national 
organization of tobacco manu- 
facturers, announced a few 
days ago that Allen will re- 
sign from Government on Dec. 
1 to become the institute’s new 
president. 








interest—and the public’s interest 
is the government's.” 


In the same vein, Vincent T. 
Wasilewski, NAB v.p. for govern- 
ment affairs, said that many of 


the industry’s headaches on Capi- 
tol Hill stem from a realization of 
the medium’s power and a fear it 


will become as partisan as the 
press. The legislators should un- 
derstand, Wasilewski added, that 


unlike newspapers, radio and tele- 
vision has never “painted with the 
brush of partisanship.” 


Oscar Katz to Coast 

CBS-TV program veep Oscar 
Katz is on the Coast for a 10-day 
visit devoted to firming commit- 
ments on new pilots for next sea- 
son and also meeting on current 
product. He’s due back ear!y next 
week. 

Network’s prexy, Jim Aubrey, 
accompanied Katz fast Friday (11), 


ibut is due back this week. 





for you to best serve the public 








TO: 


From: 


Subject: 





Experienced Television Film Salesmen 


Major Film Distributor With Hundreds of Feature 
Films (Including Post ’48), Top Westerns, Half- 
Hours and Serials. 


Opportunity to Represent Us as an Independent 
Sales Agent, in an Established Territory, With the 
Privilege of Representing Other Ailied Products. 








music; current events and documentaries; children’s; education and 


information; 
sports); news 


travel; community 
and religion. 


affairs; 


special interests (including 


WLW-T, Cincinnati 


top independent tinter, contributed to “Color tv 


Weekend” with a three-day record of 34 programs and 222 hours. 
| Scheduling was about 50-50 station origination and NBC-TV feed. There 
were five-hour stretches of uninterrupted hues Friday (11) and Sunday 


(13) and firsts for 6:30 a.m. and 11 


p.m. news and weather shows, with 


Peter Grant, Tony Sands and Jim Smith, in color all three days. The 


six-year old tv’er regularly carries 
tints its own Ruth Lyons 


NBC afternoon color programs and 


“50-50 Club” and Paul Dixon 90-minute shows 


Monday through Friday, the Saturday night “Western Hayride” hour 
and Bob Braun's Sunday teenage dance party. 


Claimed as the No. 1 color 


market 


in the country, Cincy area's 


average is 5°o compared to the national average of 3% of black and 
white sets in use, according to Robert E. Dunville, Crosley Broad- 


casting Corp. president. 


Red Skelton’s seasonal kickoff show, his all-pantomime turn before 
dignitaries of the United Nations, will be offered to five Iron Curtain 
countries for airing there. Prints of the program are being sent to the 
U. S. Embassies in Moscow, Budapest, Warsaw, Sofia and Prague by 


the U. S. Information Service. 


Embassies will hold private screenings for Government officials and 
will then offer the prints to the television networks in each country 


ifree of charge for airing 


Skelton 


was recently awarded U.S.1.A.'s 


Award for Distinguished Service for his assistance to the agency in 
spreading goodwill and understanding. 


Videotape Center is enjoying a biz boom, according to John B. 


Lanigan, v.p 
York. 


and general manager of Videotape Productions of New 


Lanigan said the month of September set a new sales record for the 


company, October was even bigger, 


“and our studios are booked solid 


for the first two weeks in November—including Saturdays and Sun- 


days.” 
During the first two weeks of 


+ : s 
November, videutape Center was 


scheduled to produce more than 45 commercials, to half-hour shows 
in the “Campy’s Corner” series, and a considerable volume of last- 
minute political programs and announcements that were being rushed 
through in evening production sessions. 


Catholic Apostolate Radio-Television-Advertising (CARTA) will hold 
its annual Communion Breakfast at the Waldorf-Astoria’s grand ball- 


room next Sunday 


20) following 9 a.m. mass at St. Patrick's Cathedral. 


Father Garrett S.J., who teaches advertising at Scranton U., will be 
featured speaker and Florence Henderson will head the entertainment. 








NBC Affils 


=a Continued from page 27 =a 
in the first nine months of 1960 
paid out around $3,700,000 in com- 
pensation to its radio affils. 


At 9:30 today, the NBC Radio 
affils, of whom some 125 to 140 
are expected, will have a closed 


meeting at the Plaza, ostensibly to 
elect officers and also to determine 





OT LENOIO IDEA 


PLEASE SHOW MANY 
MORE. MY 8 & 9 YEAR 
OLDS WERE FASCINATED 








$410. 


























Message: : Ordinarily, only lines with limited offerings and earning whether any mass protest or mass| THIS IS WHAT THEY SAID ABOUT 
potential, are available to independent agents. Now, for posie should be laid at NBC Ra-| MEL-O-TOONS IN TOLEDO! 
the first time, « major line of over 1,000 films becomes dio’s doorstep. NBC station rela-; (SEE PAGE 53 
available to independent sales agents in all territories. tions’ senior member, Harry Ban- | =e - : 

nister, the web's. chiefs. Bob 166 &. 63rd Street, New York 
Sarnoff and Bob Kintner, dlong DRAMATIC 
2. \f you wish to establish yourself as an independent sales with two or three others, will ap- | De, you desire Bay gs saci os 
. . . . . . n s wi uv uv ad 
agent, this maje line will launch your endeavor immedi- pear afier the closed session. Save tures all custom designed? Pensweite 
ately. for Sarnoff, who is scheduled to ak ie on a oe _— 
address the Thursday luncheon TE 8-8678, New York 
; . ’ meeting, they'll probably all ad- 
3. If you are now an independent agent, representing a line dress the radio station men. Dur- | 
which is not self-supporting, we will consider your retention ine the same meeting, NBC Re, <== 
of that line in addition to representing us. will offer its sales presentation MY BROTHER WENT 
»story. In the afternoon, tv affils | 
‘ ’ will have their own closed meet- | 
4, All replies confidential. ian 
ng | 
Thursday morning, it’s time for | 
. . <i the tv network. NBC-TV salesmen | 
5. Write or wire us about your past and current activities. will offer up a second presenta- | 
tion, followed by the Sarnoff 
luncheon for both radio and tv | A 
H + station execs. The tv affils are ex- | ABOU ; | i 
Box No. 805, Daily Variety pected to represent 150 or so of | as 
6404 Sunset Blvd., Hollywood, Calif. with many of the video cutlet | pega @Om@eaD Mt POLeos 
: | MEL-O-TOONS IN TOLEDO! 
sending more than one exec to | 
|N. Y. for the annual powwow. | ae CMMs PAGE 53 
= 























Radio and Television Station Representatives . . . 


GILL-PERNA, INC. 





NEW YORK @ CHICAGO e DETROIT e LOS ANGELES @ SAN FRANCISCO e ATLANTA e BOSTON 
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London’s Television 
Wife} ateFeWamastaelerela Friday 


to over 8,000,000 
viewers 
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Bureau covers one market, 
be listed. 

Factors which 
j the 


wil! 
would assist 
orien effectiveness of 
led in 
vatures as th 


lets 


eir stars, 





Variety's weekly feature chart, 
Each we 


this Variety chart. L 
release year, t 
distributor included wherever possible along with the title. 


ed by An 


secu 


based on ratings fur 
ek the 10 top rat ge 


distributors, agencies, stations and 
a feature show in a specific mar 

isted below is such it inforn 
original productior 


pertt) 


Attention 


company an 


erican Research 
oe one market 
advertisers in time period. 
have been in- 
ation regarding 
d the present 
should be paid the 


for 


the duplicated homes factor. 
particularly rated 


VARIETY - ARB FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, t.e., 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multt 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
Barring unscheduled switches in titles the listed features 
filned show are as accurate as could be 


a late 


theatrical 


show at 11:13 p.m. would hardly 








to such factors as the time and day, the high and low ratings for the measured ascertained. 
re T 
COLUMBUS STATIONS: WLWC, WTVN, WBNS. SURVEY DATES: JUNE 1-7. 
AVERAGE AVERAGE ‘ STATION RTG 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 

1 “UNSEEN’— Ist Run Paramount Theatre 9.5 11.9 68 25.3 PAGO EMO: 5 <a cere ane comes WLWC .20.7 
Joel McCrea, Wed. June 1 Price EG: BBR oie io-c.0s o8kcewees WE “6000 189 
Gail Russell; 7:30-9:00 p.m 
Paramount; 1945; MCA WBNS-T\ 

2. “DODGE CiTY"— Repeat Lex Mayers Theatre 6.9 79 53 26.4 St | ae rer fi re 249 
Errol Flynn, Sun. June 5 Sunday News Special.......... Wate 4sse0 ae ve 
Olivia De Havilland; 10:39-12:15 a.m News—Norman Dohn......... WERIND 060s 13.9 
Warner Bros.; 1939; UAA WTVN-TV Armchair Theatre—"This 

Gun for Hire” (1st Run) ee yf 

2. “THIS GUN FOR HIRE”’— Ist Run Armchair Theatre 6.9 79 6.0 59.0 Lex Mayers Theatre— 

Alan Ladd, Sun. June 5 “Dodge Citv’ (Repeat)...... ke 8. Sane ees 5.7 
Veronica Lake 11:30-1:00 a Gold Cup Theatre— 
Paramount; 1942; MCA WBNS-T\ “Green Years” (Repeat oWLWC sessices 18 

8. “THE SILKEN AFFAIR’— Repeat World's Best Movies 65 8.6 46 22.8 Miike: FIMO? oo 5. 6:6 .6:66-00 vivweas iu! eee 23.5 
David Niven Sat. June 4 : Alfred THIGHGOCK: .....2<se<ses WINS <és60ee< 15.6 
Hal Roach; 1957; Flamingo 10:30-12:15 a.m. Paay OF the WGK. xcsewsewce WBNS 146 

WTVN-TV 

4. “WELCOME STRANGER”"— Ist Run Armchair Theat 62 8.6 2.0 54.9 Jack Paar Show............ WELW. dcsesa< 49 
Bing Crosby, Wed. June 1 
Joan Caulfield 11:15-1:30 a.m 
Paramount; 1947; MCA WBNS-TV 

5. “FOR WHOM THE BELL TOLLS’— | Ist Run Armchair Theatre 5.3 10.6 0.7 465 Jack Paar Show............. NESS. eee nse 68 
Ingrid Bergman, Fri. June 3 Shock Theatre—‘Son of 
Gary Cooper; 11:15-2:00 a.m Dracula” (Repeat)........ i s.r 12 
Paramount; 1943; MCA WBNS-T\ 

6. “PLEASE MURDER ME”"— Repeat Sunday Showboat No. 2 §.2 6.0 46 3 Na | Major League Baseball.. i). 12.1 
Raymond Burr; Sun. June 5 
Hal Roach; 1956; Flamingo 2:00-3:30 p.n 

WTVN-TV 

7. “THE CRUSADES”"— Ist Run Acmchair Theatre 48 6.6 2.0 41.0 Jack Paar Show WLWC 58 
Loretta Young; Thurs. June 2 
Paramount; 1935; MCA 11:15-1:15 a.m 

WBNS-TV 

8. “THOROUGHBREDS DON’T CRY’— _ Repeat Gold Cup Matinee 47 7.9 40 32:7 ho, RES Ce Te WBNS 68 
Mickey Rooney, Mon. June 6 Highway Patrol WEVIO ache Pe 
Judy Garland; 5:00-6:30 p.m 
MGM; 1938; MGM-TV WLWC-TV 

%. “DESIRE ME"— Repeat Gold Cup Matinee 43 7.9 2.6 15.5 Te eee ne eee WBNS 13.9 
Greer Garson, Thurs. June 2 Comedy THERE. ssccccweces ex WEEN evicéewas 119 
Robert Mitchum; 5:00-6:30 p.m. e 
MGM; 1948: MGM-TY WLWC-TYV 

















FINE 


WE NEED MANY MORE LIKE. ;; 
THEM. LESS OF SOME OTHERS! 


THIS IS WHAT THEY SAID ABOUT 
MEL-O-TOONS INTOLEDO! 


SRE SEE PAGE 53. 


NBG House’ Telepix 


aes CONtinued from page 27 
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| produce two 60-minute film pilots 








1in Hollywood for the '61-'62 tv 
| season. One is “Three Men & a 
|Girl,” an action stanza _ built 
yxund the Italian Riviera, and 
“The Big Tent,” which Jack 
former Warner Bros. tv 

story chief, is doing for the web. 
“Tent” s.iot backgrounds two 


| weeks ago through the offices of 
the Cristiani Bros. circus 
The network is also likely to 
move more inside where tv specials 
are concerned. Dick Linkroum, di- 
pon of specs for the web, is re-| 


portedly laying out 


increasing internal 
these one-shots, if 


andi for the 
production of 


only to better regulate the output. | 


Increased internal production of 
NBC specials is not a fact, but it is 
a fact that the network brass, in 
line with 
inside stuff, among the regular 
stanzas, is thinking of doing the 
same thing for Linkroum’s boys, 

Add to this flurry of product 
bearing the label of “made by 
NBC,” the point that the web al- 
ready has “Outlaws” on the air. It's 
a moderate success, and may have 
in some measure sprung the flan 
for doing more from within. Also 
add that Don Hyatt, of special proj- 
ects, is doing (within the frame- 
work of Levy’s department) a con- 

aan 




















ACTION/ 


Stories of the 
“KEEP TROUBLE 


with ROCKY GRA 


ORAMAS 


man hired to 
OUT OF MIAMI!" 


| | 
Inde reov jer 


Sterring LEE BOWMAN as’ Jeff Thompson 


ZIANO as “Rocky” 


a modus oper- 


the seeming upbeat of | 


try to combine the elements of both 
entertainment and public affairs. 
Hyatt & Co. as pointed out in re- 
cent weeks, has six or seven pilots 
and series already in the works. 

NBC-TV seemed to be turning 
to inside production a year ago, bui 
mainly ended up with product pro- 
ducd outside. Yet since then, the 
additions to the staff, according 
to NBC sources, have made it eas- 
ier to carry out plans. 

Program boss has an affinity for 
production work, having worked 
closely on the preparation of “Out- 
laws” and another NBC stanza, 
“The Shirley Temple Show.” Now 
that Alan Courtney, his No. 2 man 
and chief administrator departed 
last week for a vicepresidency at 
MCA, all that remains for Levy to 
do at the moment is find a replace- 
ment so that he can continue to be 
free for actual production detail 


himself. To decision has been 
made as to Courtney’s replace- 
ment, but, according to the latest 


word, Levy is looking outside. 


Sam Schiff to Video Cue 


Sam Schiff, formerly an exec 
producer for NBC-TV, has been 
named prexy of Video Cue prompt- 
ing service 

Richard Packard, firm’s board 
chairman, says Schiff gets a finan- 
cial interest and a stock oe 
tion deal for 1961 as well as be- 
coming a member of the plans} 
board. 

Since leaving NBC, Schiff has 
been a consultant for film and tv 





siderable number of programs that 











CHILDREN 8,7 &5 


‘YEARS OLD DIDN'T 
‘ TAKE THEIR EYES 
OFF THE SET!!!!!! 


THIS iS WHAT THEY SAID ABOUT 
MEL-O-TOONS IN TOLEDO! 


qummmmmunaiams SEE PAGE 53 
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BROOKS 
7COSTUMES 


3 West bist $¢., W.Y.C.-Tel. PL. 7-800 




















ers: a 
OUR CHILDREN 9 & 5 ENJOYED 
THE MEL-0-TOONS AND WE AS 


PARENTS 


‘APPROVE THEM! 


THIS IS WHAT THEY SAID ABOUT 
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From Oceanfront.to the Everglades, 
all of the adventure, excitement 
and romance of America’s fabulous 
playground! 


Produced by SCHENCK-KOCH ENTERPRISES Ine. 


ZIV-UNITED ARTJSTS INC. / 488:Madison Avenue, New York 22, NL. 


| MEL-O-TOONS iN TOLEDO! 
development ‘for foreign countries. | Ges: eS PAGE 53 


REGIONAL REPRESENTATIVES WANTED 
NEW YORK AND CHICAGO AREA 
For TY Commercial and Industrial Film Sales by Major Hollywood 
Film Producing Com 


The representatives we seek must be completely familiar with their local TV-fliim commercial 
market and advertising agency TV-film commercial departments. 

| Responses should include background and salary or nercentage “ab 

| ALL REPLIES WILL BE HELD CONFIDENTIA ; 

| Write hos 820, Daily Variety, 6404 Sunset Bivd., Hollywood 28, Calif. 
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The people of Toledo proved what we've been saying all 
along... Mel-O-Toons are enthusiastically welcomed by 
parents and teachers...as well as children up to 14 and 
15. We'll show you the mail! to back it up. 


Here’s what happened: Two of these new cartoons were 
shown in a fifteen-minute on-the-air audition over 
WSPD.-TV. Viewers were asked to send in their opinions, 
with no prizes or incentives of any kind. In less than a 
week, over 400 replies arrived. All except five indi- 
viduals were wildly enthusiastic. School principals said, 





| MEL-0- 
‘TOONS 





the test 
in toledo! 





“Excellent!” Parents said, ‘“‘The kind of children’s pro- 
gram we've been waiting for.’’ Children said, ‘‘All of us 
loved them.”’ One mother asked us “‘in the name of the 
next generation” please to keep up the standards set by 
Mel-O-Toons. 


These delightful cartoons, based on the most popular 
children’s records, can win the same response from your 
community. Integrated into one of your children’s shows, 
they'll give your programming longer life, and the 
strong local support that’s so vital today. 


Call or write for full details. 


ron U1... 


UNITED ARTISTS ASSOCIATED, wc. 


NEW YORK 247 Park Avenue, MU 7-7800 


CHICAGO 75€E. Wacker Dr., DE 2-2030 
DALLAS = 1511 Bryan St., Ri 7-8553 


LOS ANGELES 400 S. Beverly Drive, CR 6-5886 
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Bureau covers one market, Each 
wil! be listed 
Factors which would assist 


letermining the 
uded in thts Variety chart. 
features as their stars, 


Variety's weekly feature chart, 


effectiveness of a feature show 


release year, 
distributor included wherever possible along with the title. 


based on ratings furnish ed by Ar 
week the 10 top rated features for 
distributors, agencies, stations and 
in a specific market 

Listed below is such pertinent inforn 


original production 


Attentior 


company an 


rican Research 
‘ae one market 
advertisers in time period. 
have been in- 
ation regarding 
i the present 
should be paid 


total number of 


the 


for 


the duplicated homes factor. 
particularly rated 


VARIETY - ARB FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, t.e., 
have any children viewers, but its share of audience may reflect dominance tn that 
In the cities where stations sell their feature programming on a multt 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
showings for the week is given, the total rating not taking into account 
Barring unscheduled switches in titles the listed features 
filmed show are as accurate as could be 


a late 


theatrical 


show at 11:13 p.m. would hardly 

















to such factors as the time and day, the high and low ratings for the measured ascertained. 
+7 + 
COLUMBUS STATIONS: WLWC, WTVN, WBNS. SURVEY DATES: JUNE I-7. 
AVERAGE AVERAGE STATION RTG 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 

1 “UNSEEN”’— Ist Run Paramount Theatre 9.5 11.9 66 25.3 Wagon THAN >. vcciccsnnapacwas WELW sxaies 20.7 
Joel McCrea, Wed. June Price - Te: TIGA oc iviscsirccacwds WEI Sisieciess 189 
Gail Russell; 7:30-9:00 p 
Paramount; 1945: MCA WBNS-TV 

2. “DODGE CiTyY’— Repea Lex Mayers Theatre 6.9 79 5.3 26.4 What's ‘My Bane s< o<idcccssiew's WRENS cvacass 249 
Errol Flynn Sun. June § Sunday News Special.......... oe 17.2 
Olivia De Havilland; 10:30-12:15 a.m News—Norman Dohn........ WEE: 2500000. 13.9 
Warner Bros.; 1939; UAA WTVN-TV Armchair Theatre—"This 

Gun for Hire” (1st Run).....WBNS .....0.. 73 

2. “THIS GUN FOR HIRE”"— Ist Run Armchair Theatre 6.9 79 6.0 59.0 Lex Mayers Theatre— 

Alan Ladd, Sun. June 5 “Dodge City” ‘(Repeat)...... WEN’ Gihdwaesn 5.7 
Veronica Lake 11:30-1:00 a.n Gold Cup Theatre— 
Paramount: 1942: MCA WBNS-T\ “Green Years” (Repeat WLWC ecoeceee 1 8 

3. “THE SILKEN AFFAIR”— Lepeat World's Best Movies 65 86 46 22.8 MRO STIRONINOT sc asic woh 0 eids if i Ae 23:5 
David Niven Sat. June 4 Alfred Hitchcock. .....<<scs. i re 15.6 
Hal Roach; 1957; Flamingo 10:30-12:15 a Play of the Week.......ccecce: Li) | 146 

WTVN-T\ 

4. “WELCOME STRANGER”— Ist Run Armchair Theatre 62 8.6 2.0 54.9 Jack Paar Show...........- WE 6808605 49 
Bing Crosby, Wed. June 1 
Joan Caulfield 11:15-1:30 a.m 
Paramount; 1947; MCA WBNS-T\ 

5. “FOR WHOM THE BELL TOLLS’”— | Ist Run Armchair Theatre 5.3 10.6 : j 465 Jack Peart: SHOW. «65 55.6:6-6000 WEI Ke05%e% 6.6 
Ingrid Bergman, Fri. June 3 Shock Theatre—Son of 
Gary Cooper; 13:15-2:00 am Dracula” (Repeat)........ Wren secawesd 12 
Paramount; 1943; MCA WBNS-T\ 

6. “PLEASE MURDER ME”— Repeat Sunday Showboat No. 2 §.2 6.0 46 21.1 Major League Baseball WBNS 12.1 
Raymond Burr; Sun. June 5 
Hal Roach; 1956; Flamingo 2:00-3:30 p.m 

WTVN-T\ 

7. “THE CRUSADES”— Ist Run Armchair Theatre 48 6.6 2.0 41.0 Jack Paar Show WLWC 53 
Loretta Young; Thurs. June 2 
Paramount; 1935; MCA 11:15-1:15 a.m 

WBNS-T\ 

8. “THOROUGHBREDS DON’T CRY"—_ Repeat Gold Cup Matinee 47 7.9 40 32.7 NR 5. Nebel Gad ded cnet WBNS 68 
Mickey Rooney, Mon. June 6 Highway Patrol WTVN 73 
Judy Garland; 5:00-6:30 p.m 
MGM; 1938; MGM-TV WLWC-TV 

9. “DESIRE ME”"— Repeat Gold Cup Matinee 43 7.9 26 15.5 NS AS 5 hn wow asedineinoubabeets WBNS 13.9 
Greer Garson, Thurs. June 2 Cemecy THAIS: 6sccsccsicees WEN 08sec 11.9 
Robert Mitchum; 5:00-6:30 p.m. e 
MGM; 1948; MGM-TV WLWC-TV 

, | _ 











FINE 


WE NEED MANY MORE LIKE. 
THEM, LESS OF SOME OTHERS! | 


THIS IS WHAT THEY SAID ABOUT 
MEL-O-TOONS IN TOLEDO! 


GES SEE PAGE 53. 








NBC ‘House’ Telepix 


Continued from page 27 





produce two 60-minute pong pilots 


in Hollywood for the -"62 tv 
season. One is “Three lone & a 
a, an action. stanza built 

yund the Italian Riviera, and 
“The Big Tent,” which Jack 
| Emanuel, former Warner Bros. tv 
| seery chief, is doing for the web 
“Tent” shot backgrounds’ two 


weeks ago through the offices of 
the Cristiani Bros. circus. 

The network is also likely to 
move more inside where tv specials 
| are concerned. Dick Linkroum, di- 
rector of specs for the web, is re- 


portedly laying out a modus oper- 


andi for the increasing internal 
production of these one-shots, if 
only to better regulate the output. 
Increased internal production of 
NBC specials is not a fact, but it is 
a fact that the network brass, in 
line with the seeming upbeat of 
inside stuff, among the regular 
stanzas, is thinking of doing the 
same thing for Linkroum’s boys, 

Add to this flurry of product 
bearing the label of “made by 
NBC,” the point that the web al- 
ready has “Outlaws” on the air. It's 
a moderate success, and may have 
in some measure sprung the flan 
for doing more from within. Also 
add that Don Hyatt, of special proj- 
ects, is doing (within the frame- 
work of Levy's department) a con- 





















Stories of the 
“KEEP TROUBLE 


playground! 


ZIV-UNITED ARTISTS INC. / 488Madison Avenue, New York 22, Nv 


ACTION! DRAMAS 


man hired to 
OUT OF MIAMI!” 


rec 
Undercover’ 
starring LEE BOWMAN as’ Jeff Thompson 


with ROCKY GRAZIANO as “Rocky” 


From Oceanfront.to the Everglades, 
all of the adventure, excitement 
and romance of America’s fabulous 


Produced by SCHENCK-KOCH ENTERPRISES ine. 








siderable number of programs that 


try to combine the elements of both | 
entertainment and public affairs. | 
Hyatt & Co. as pointed out in re- 
cent weeks, has six or seven meg, 
and series already in the works. | 

NBC-TV seemed to be turning 
to inside production a year ago, but 
rnainly ended up with product pro- 
ducd outside. Yet since then, the 
additions to the staff, according 
to NBC sources, l.ave made it eas- 
ier to carry out plans. 

Program boss has an affinity for 
production work, having worked 
closely on the preparation of “Out- 
laws” and another NBC stanza, 
“The Shirley Temple Show.” Now 
that Alan Courtney, his No. 2 man 
and chief administrator departed 
last week for a vicepresidency at 
MCA, all that remains for Levy to 
do at the moment is find a replace- 
ment so that he can continue to be 
free for actual production detail 
himself. To decision has been 
made as to Courtney’s replace- 
ment, but, according to the latest 
word, Levy is looking outside. 


Sam Schiff to Video Cue 


Sam Schiff, formerly an exec 
producer for NBC-TV, has been 
named prexy of Video Cue prompt- 
ing service. 

Richard Packard, firm’s board 
chairman, says Schiff gets a finan- 
cial interest and a stock participa- 
tion deal for 1961 as well as be- 
coming a member of the plans 
board. 

Since leaving NBC, Schiff has 
been a consultant for film and tv 
development ‘for foreign countries. 
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OUR CHILDREN 9 & 5 ENJOYED 
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The people of Toledo proved what we've been saying all 
along...Mel-O-Toons are enthusiastically welcomed by 
parents and teachers...as well as children up to 14 and 
15. We'll show you the mail to back it up. 


Here’s what happened: Two of these new cartoons were 
shown in a fifteen-minute on-the-air audition over 
WSPD.TV. Viewers were asked to send in their opinions, 
with no prizes or incentives of any kind. In less than a 
week, over 400 replies arrived. All except five indi- 
viduals were wildly enthusiastic. School principals said, 





MEL-0- 
‘TOONS 








he test 
in toledo! 








“Excellent!” Parents said, ‘The kind of children’s pro- 
gram we’ve been waiting for.’’ Children said, ‘‘All of us 
loved them.”’ One mother asked us “‘in the name of the 
next generation” please to keep up the standards set by 
Mel-O-Toons. 


These delightful cartoons, based on the most popular 
children’s records, can win the same response from your 
community. Integrated into one of your children’s shows, 
they'll give your programming longer life, and the 
strong local support that’s so vital today. 


Call or write for full details. 


von UCI. 


UNITED ARTISTS ASSOCIATED, wc. 


NEW YORK 247 Park Avenue, MU 7-7800 


75 E. Wacker Dr., DE 2-2030 
1511 Bryan St., Ri 7-8553 


CHICAGO 
DALLAS 


LVS ANGELES 400 S. Beverly Drive, CR 6-5886 
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Foreign TV Followups 





fense speech with a passionate air. 
His wife, played by Rachel Roberts, | 
also had a couple of telling mo- 
ments, memorably caught. 

Other acting support was as glib 
a3 the writing, and Tony Richard- 
son's direction gave the actors their 
head. Pity Osborne hadn't provided 





any horse-power. Otta. 
Armchair Theatre 
ABC’s “Armchair Theatre” 


turned, as it sometimes does, into 
Couch Theatre with a psychological 
piece, Peggy and Lou Shaw's “The 
Cake Baker.” The hour allowed | 
Kim Stanley to stretch herself with | 
a potent, and often moving, bout ot | 
hysteria, and thus justified itself. | 
But any close inspection of motive | 
and incident in the script would | 
prove mighty barren | 
Ed Norman (William Sylvester). 
and his neighbors, were somewhat | 
baffled by the behavior of wife | 
Millie (Kim Stanley), who went off | 
into a deep-brown study from time | 
t. time, listening to the tinkle of | 
at maginary chandelier. In these | 
va. t¢ states, the girl was just not | 
with t, and her daughter could 
Slip -. t of the house unnoticed. 
So why and wherefore these | 
moods? Apparently, Millie was just 
not fulfilling herself, tied indoors 
with domestic chores and watching 
tv with Ed. So, instead of baking 
cakes for a fund-raising social at 
the local school, she volunteered to 
write the script for the revue. This 
angered Ed, who didn’t care for 
her tapping the typewriter of an 
evening. He forced her to resign 
from the job, and Millie went back | 
to baking cakes. Climax came with | 
the show itself, when the girl was 
80 upset that she exited screaming, | 


| 


and Ed, feeling sorry, could do! 
nothing about it | 
A pretty phony business, this. 











LET’sS 
KEEP 
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Continued from page 39 


her as a good and smoky jazz sin- 
ger, but she didn’t shine in this 
setting. Better if she were slotted 
into some more intimate back- 
ground. | 





But given interest and some emo- 
tional power by Kim Stanley, a dab 
hand at mental chaos, and by the 
baffled resentment of William Sy- 
vester. Support was adequate, and 
Alan Cooke's direction never really 
recovered from a ponderous start, 
lingering too long over the wom- 


; an’s frustration instead of speeding 
on to the cakes 


Otta. 
Roving Report 

Usually quite a sharp reporting 
job, “Roving Report,” put out for 
an early-evening 20 minutes by In- 
dependent Television News, forgot 
its cutting edge with “Women of 
Israel.” They'd sent reporte 
Lynne Reid-Banks with a silent 
camera to the Jewish haven, super- 
imposed a commentary on_ the 
filmed results, and the ensuing 
product was a tired travelog that 
wouldn't send a soul for an air- 
plane ticket 

Miss Reid-Banks used every 
weary Cliche in the book to de- 
scribe visits to a kibbutz, to Tel 
Aviv, to a children’s community, 
to an encounter with Golda Meir, 
Israel's Foreign Minister. She man- 
aged to convey the superficial facts 
of the country, but she hadn't the 
imagination to illuminate them 

As there was no topical peg to 
hang the enthusiastic words upon 
the report lacked urgency and im- 
pact. The lesson drawn should be 
that there is no vitality in a filmed 


essay. Nothing can replace the 
immediacy of the spoken word. In 
fact, this visit to Israel might just 


as well have been a day's jaunt to 
Bootle—which is a disregarded 
town in Britian. It had just about 
the same flavor. Cita. 
Showtime 

This BBC-TV outing, which first 
set out to round up stars and tunes 
from stage successes, has now sub- 
sided into a routine gathering of 
acts, hosted by genial David Nixon 
Chief interest of this one was pro- 
vided by a couple of foreign im- 


ports. Denmark's Nina & Frederik, 
who've acquired a_ following 
through previous film clips, turned 


up live, and confirmed their suave 
charm. They had time for a calyp- 
so, “When Woman Say No,” and a 
haunting folksy melody, ‘Listen to 
the Ocean,” and whetted the ap- 
petite for more 

From the States, C: rmen McRae 
emitted two standards, “Exactly 
| Like Yo and “Star Eves,” to 


passable effect. Connoisseurs know 
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JEFE’S COLLIE, the most watched dog in 
America, offers you the best sales protec 
tion a sponsor can have. Three wonderful 
years of this award-winning series are now 
available. Why not wire today for informa- 
tion about them in your market? 


Independent Television Corporation 


« 488 Madison Ave. + N.Y. 22+ PL 86-2100 





Local warbler Malcolm Mitchell | 
gave “For Me and My Gal” without | 
offense, and some spirited music- 
hall gagging brought steady yocks 
for veteran Jimmy James and his 
two idiot feeds. 

In fact, it was a tepid session 
which passed painlessly down the 
gullet. Nixon did his conjuring bit 
and introduced a misfiring film 
clip, showing him playing with fire- 
works with his young son. But 
an amiable character for a 
family audience. Maybe _ that’s 
what's wrong with “Showtime”; it’s 
so diffuse in its aim that it doesn't 


he's 


hit anyone in the vital spot. 
Graeme Muir's production was 
competent. Otta. 











WRUL 
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compensation*of 55° of their net- | 
work rate, with WRUL in its ca- 
pacity as salesman-producer re- 
taining 45°. He’s attempting to 
work out a pattern where such af- 
filiates would carry sponsored pro- 
gramming on the compensation 
basis and would carry sustainers 
compensation but with the 
ght to sell the shows locally sub- 
to recapture. 

Indication of the type of spon- 
soring that’s available came in 
Met's first major sale. the election 
coverage. Owens-Corning Fibre- 
glass and Phileo shared the tab 
from 9:30 p.m. till the final count 
was in, with Owens-Corning bank- 
rolling 45 minutes of Spanish cov- 
erage and Phileco 15 minutes of 
English during every hour. Before 
Met entered the picture, Lemmon 


sans 


ect 


ast summer had sold a similar 
package, a half-hour a day of the 
Rome Olympics, to IT&T, Out- 
board Marine and Firestone, the 
latter getting a mail pull of 50,000 
on a key-ring giveaway. 

But Brent hopes to sell one- 
fourth of his daily schedule as well 


after he begins the expanded 
operation. That daily sked will 
consist of 12 hours of Spanish and 
four of English, beamed to Latin 
America; three hours of Portu- 
guese, also to Latin America; six 
of English and an hour of 

to Europe and Africa. 
would consist of extensive 
and stock market reports, 
musical programming, including 
name Spanish deejays and person- 
alities as well as live concerts and 
opera, and informational feature 
we | programs. 


soon 


hours 
French 
Snows 


news 


Brent and Met prexy John) 
John Kluge are high on the ac-| 
|ceptance of WRUL abroad, largely | 


because of the fact that the only 
}other shortwave programming em-| 
| anating from the U. S. is the 
| Voice of America, which as a gov- | 
lernmental instrument tends to be 
regarded as propaganda. More- 
}over, much of the WRUL program- | 
ming would be transmitted over 
local facilities, bearing the bless- 
jing of local broadcasters though | 
identified as to source. 


New Studio Setup 


are so multifold, Brent says, that | 
his present problem is deciding 
what not to do. 


he's restricting the operation to 
straight broadcasting and produc- 
tion of commercials, though seeing 
other applications later on. What's 
holding things up right now is con- 
struction—a new, modern studio 
setup is going up above N. Y.’s 
Paris Theatre. and when that’s 
completed, WRUL swings into its 
expanded program. Additional 
construction for the future would 
be the enlargement of WRUL’s 
transmitting facilities in Boston. 
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The possibilities and potentials | from the frozen-faced members of 


g | | orchestra 
Consequently, | framed those rigid camera shots. 
though envisioning other services,| A less awesome attitude toward 
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sumed greater appeal, then he 
erred in judgment, because , it 
washed out the documentary p ‘ir 
pose of his story. 

His principal character, a hou 
wife who has become immobil 
by frustration and loss of iden 
was not the “average” woman 
was supposed to be, and for all 
the distortion of her problem she 
still seemed unduly sorry for her- 
self. As played (or overplayed) by 
Phyllis Thaxter, she was not very 
believable in her entrapment nor 
particularly sympathetic. Her hus- 


ie- 
red 
ty, 
he 





band (Michael Strong) was ideal- 
ized in the best soaper tradition, 
and many a femme viewer ailing 


with the same occupational disease 
must have felt the girl in the story 
had it made | 

Worst of all, the script offered a 
dangerously romantic pink pill for | 
the cure of the “disenchantment 
syndrome.” namely to find thyself | 
and be thyself—‘give ycurself a} 
rose.’ It's easier said, especially 
by the untypical girl in the story, | 
who had had a good education and | 


once had ‘written poetry, than 
done. | 

In brief, the story part of the 
show simply did not adequately 
bear out the straight documentary | 
part. The latter, with Pauline | 
Frederick reporting. offered the | 
only useful information, from the | 


“housewife’s fatigue” is a 
new national problem, to the sum- 
up that it’s chiefly caused by the 
desire of women to live up to the 
perfect image of the American 
housewife, as depicted in national 
women’s magazines and in televi- | 
sion commercials. A panel of two 
psychologists threw some light on 
the problem but offered little to- 
wards a remedy, and the analysis 
is left to stand as an implicit in- 
dictment of the contemporary sys- 
tem of living. 

In view of 


fact that 


what was blamed on} 
tv commercials, it was almost ob- |} 
scene that Purex did not change | 
its advertising tack for this pro- 
gram but continued to show happy, 
perfect housewives whose prob- 
lems go merrily down the drain 
when they use Trend, Sweetheart 
Soap and Dutch Cleanser. Les. 


ARTISTS’ SHOWCASE 
With Louis Sudler, George Stone, 

Anne Perillo Michuda, Joseph 

Gallichio orch 
Producer: Don Marcotte 
Director: David perenne 
30 Mins.; Sun, (alt.), 2:30 p.m. 
WNBQ, Chicago (color) 

It's noble of a local station to 
offer exposure to young operatic 
talent and musical virtuosi on Sun- 
afternoons, but WNBQ's 
“Artists’ Showcase” is so full of 
almost uncomforta- 
ble to watch. It’s possible to treat 
the longhair arts with dignity with- 
out being frigidly formal. 

The defect seems to go beyond 
commentator Louis Sudler’s first 
program nervousness; rather, it ap- 
pears to be conceptual. Everyone 
involved in the premiere show (6) 
was inflicted with the stiffness, 


Gallicchio’s light concert 
to the fellows who 


| Joseph 


“the classics” could perhaps save 
future shows from rigor mortis. 
Idea of the new alternate week 
series is to give young vocal, in- 
strumental and ballet artists from 
the Chicago area an opportunity 
to perform professionally, It 
should be worth something on 
their resumes, too, that they were 
selected by a committee of dis- 
tinguished longhairs, which in- 
cludes Dr, Rudolph Ganz, Dr. Thor 
Johnson and Walter Hendl. 
Actually, the program is not as 
highbrow as it pretends to be, 
with all the selections in the 


| ing, 
classical artists. 





classics category, apparently in 
the interests of playing it safe. 
Lyric soprano Anne Perillo Mi- 
chuda, a fine talent worth the 
showcasing, sang only two num- 
bers, “Un Bel Di” from “Madame 
Butterfly” and “Baubles, Bangles 
and Beads.” For opera buffs it 
must have seemed the merest 
sample of her abilities. 

WNBQ’s staff orchestra, an ex- 
cellent and always well-rehearsed 
ensemble, performed three light 
works, two of which were on the 
saccharine side. Musically, the 
smorgasbord was all relish with 
nothing to sink the choppers into. 

Program will alternate, sustain- 
with half-hour films of noted 
Les. 








Jo Stafford 
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|rangement. ITC is. thinking of 
doing another Cole special, and 


according to ITC board chairman 
Michael Nidorf, other internation- 
ally known artists are interested in 


|getting on the world-girdling vid- 


tape bandwagon. Beauty of the ITC 
jarrangement is that an English 
berth is assured and failing a net- 
work berth in the U, S.—that hard 
nut for so many artists—the possi- 
bility of world wide syndication is 
there as an alternative. 

Mobile ATV vidtape equipment 
in Europe allows ATV to tour the 
European Continent for either col- 
orful backdrops or artists perform- 
ing in various locales. 





Boston — Thomas Y. Gorman 
veep CBS Radio and general man- 
ager WEEI, elected to prexy of the 
Massachusetts Broadcasters Asso- 
ciation, and named director of the 
Better Business Bureau. 
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Coast ASCAPers Mute Squawks at Cuts 
In Oct. Dividend; Execs Defend Awards 


Hollywood, Nov. 15. + 

Beefs were few at special meet- 
ing held last Thursday (10) of the 
Coast division of American Society 
of Composers, Authors & Publish- 
ers, called by prexy Stanley Adams 
and his exec board to discuss re- 
cent complaints by both song- 
writers and publishers over recent 


cuts in ASCAPers’ October divi- 
dend. . 
Approximately 200 composers 


and lyricists heard Adams and sev- 
eral other execs say that ASCAP 
had no alternative to recent con- 
sent decree it reached with the 
Dept. of Justice. Coast ASCAPers 
were calm from the overture of 
gathering to the finale. | 

Adams explained te his mem- 
bership the reasons why the So- 
ciety had initiated awards setup. | 
The awards are an essential move 
on the part of ASCAP insomuch | 
that it gave those writer-members 
an opportunity to participate in 
additional coin for works that sel- 
dom, if at all, are subject to per- 
forming fees. He, of course, was 
pointing to those ASCAPers that | 
write longhair works and special 
material that is used in niteries 
and equal places that do not fall 
under ASCAP’s watchful perform- 
ance eye ASCAP’s awards setup 
ealls for 5° of the org’s annual 
income to be taken from the top 
and set aside for the awards. 
ASCAP’s income also fell to about 
5°o for the October dividend. 

Another reason pitched to the | 
gathering as to why. ASCAPers 
were taking a coin cut in their 
quarterly melon was that perform- 
ance credits have jumped from 
28,000,000 to 35,000,000. meaning 
that the income per credit shrunk 
accordingly. The big _ hassle | 
among the ASCAPers was the cut 
in distribution, but very little com- 
ment was raised on the issue at 
the concluave. 

One short-lived dramatic mo-| 
ment was brought about when 
Leonard Feather, the jazz author 
and ASCAP member, took the 
fioor and demanded to know what 
was being done to prevent the skip | 
and jump procession that was un- 
derway by ASCAPers to BMI. 

Latter org of late has been swing- 
ing over a number of ASCAPers 
with the tempting offers of more 
annual coin and guaranteed con-| 
tracts. | 

Looking at the ASCAP problem | 
realistically, it's the composers who ! 
tune the theatrical and tv "set | 





who are perturbed at current set- 
up. They are not interested in| 
whether it’s the fault of the Jus- 
tice Dept. that insists on the con- 
sent decree or whether the ad- 
ministration is by-passing them. 
(Continued on page 78) 


Jackie Gleason to Host 


AFM Band Test Finals 


Detroit, Nov. 15. 

Jackie Gleason will act as host} 
for the national playoffs of the | 
Best New Dance Band of 1960 con- 
test. The competition, sponsored 
by the American Federation of 
Musicians, will bring 10 bands, 
chosen from the 176 bands in 65 
cities, to this city’s Cobo Hall for 


* the finals on Nov. 21. 


| 
Members of the winning orch | 
will fly to New York to appear on | 
NBC-TV's “Saturday Prom” Nov. 
26. The winning band also will | 
play a two-week engagement at the | 
Flamingo Hotel in Vegas. 
Se. ! 


Japanese Diskeries 
Nix Violent Themes | 


Tokyo, Nov. 15. 
In line with the soft pedaling | 
in the entertainment fields here | 
of works dealing with violence, | 
Toshiba Records withdrew two 
numbers from its new sales list. 
These were “Akuto Yaro” (Bad 
Guy) and “Colt Serenade,” both 
sung by Tetsuro Tanba, a_ hard- 
boiled tv talent. Songs are punc- | 
tuated with the sound of pistol 
shots. 





Musicologist 
Stanley Green 
details the 
‘Unknown’ Songs Of 
Oscar Hammerstein 2d 
e @ e@ 


one of the many Editorial Features 
In the upcoming 


55th Anniversary Number 
of 


VARIETY 





vy 


MINOR CHANGES 
IN AWARDS SETUP 


The National Academy of Re- 
cording Arts & Sciences will stick 
substantially to the voting format 
of last year in the selection of the 
1961 Grammy awards despite 
squawks from several corners on 
the ‘60 nominations. This year, 
however, members nominations 
may be supplemented in various 
categories. 

Because of the vast number of 
, releases from September, 1959, to 
November, 1960, the eligibility of 
dates of releases, and because of 
the possibility of overlooking some 
noteworthy achievements during 
this time, NARAS has called upon 
the nominations committee to care- 
fully review the releases in a num- 











Ted Lewis Bullish 


On Brit. Disk Biz: 


Presley's Hot Pace 


London, Nov. 15. 
The Elvis Presley disk of “It's 
Now Or Never” must be the fast- 


est selling platter ever here, ac- 


!cording to British Decca Records 


chairman E. R. Lewis. with 770,000 | 
copies grabbed in its first two-and- 
half weeks of release. Lewis made | 
the claim at the company’s annual 
stockholders meet last week, when 


| speaking in bullish terms of Decca | 
|Records biz as a whole. 


referring to improved re- | 


After 
suits in 
due to 
greater 


the year to March, 1960. 


production efficiency ac- 


icruing from research and money 


spent on modernization of plant, 
Lewis declared “we have never 
felt more confident” about biz, in- 
dicated by results in the seven 
months of the current year. He 
said there's been a slight drop in 


(Continued on page 62) 


cuts in expenditure and | 


ber of categories and to supple- 
| ment the member's nominations by 
no more than three additional 
| nominations. 

For example, in the jazz cate- 
| gories, the members will initially 
j}submit their five choices. Each 
record company will similarly sub- 
mit five choices. The membership 
jis then mailed a total list of all 
selections thus nominated and 
asked to vote for five in each cate- 
| gory in which they wish to vote. 
|The five selections in each cate- 
| gory receiving the most member 
| votes will then be placed on the 
| nominations list. 

| In addition, a committee of 
| NARAS members with the broad- 
est possible exposure to jazz re- 
| leases will be selected by the 
Boards of governors and such com- 
| mittee will select no more than 
three recordings they deem note- 
worthy. In the event selections 
are ruplicated between members’ 
nominations and those of the com- 
| mittee, the three choices of the 
committee will be reduced by one 
for every duplication. 

| In this way, members, and mem- 
| bers alone, will vote on up to eight 
| nominations, five of which will be 
their original choices. The NARAS 
| board feels that this system will | 
| give members a_ broader voting | 
| base and also afford them the ben- 


(Continued on page 60) 





|Hiked Payoff for TV Themes Gives 
BMI Competitive Edge Over ASCAP 





Copyright Attorney 


Stanley Rothenberg 


explores just whot ore 


‘Exclusive’ Recording 
Rights 
+ * 6@ 
cnother Editorial Feature 
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55th Anniversary Number 
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UA Riding High 
On Tidal Wave 

Of Film Themes 


United Artists Records is riding 
high on the current pic theme mu- 
sic wave in the single market. Fol- 
lowing on the heels of click single 
theme releases from such films as 
“The Unforgiven,” “The Arart- 

















ment” and “Never on Sunday,” 
the UA label has come up with its 
fastest seller to date in the Fer- 
| rante & Teicher duo-piano slice of 
|the “Exodus” theme, which went | 
over the 100,000 mark a couple of | 
weeks it was issued. 


UA after Records v.p. and general 
|manager Art Talmadge sees the 
pic music as not only sparking the 
|sagging single sales market, but 
also bringing back a better class of 
|music. Impact of the pic themes 
{has been helped by the close pro- 
| motional tie-ins with the film play- 
| dates. That was evidenced in the 
case of Al Caiola’s “Magnificent 
Seven” disk which started off 


(Continued on page 60) 
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The recent defection of a couple 
of dozen cleffers from the Ameri- 
can Society of Composers, Au- 
thors & Publishers to Broadcast 
Music Ine. is pointing up the 
growing importance of the per- 
formance paycoff for background 
music in television. A central fac- 
tor in the switch from ASCAP to 
BMI's is the the latter’s substan- 
tially upped payoff for tv theme, 
background and cue music over its 
former rates. At the present time, 
BMI, in fact, is paying writers of 
new theme music far more than 
they can earn under the ASCAP 
system. 

It's figured that BMI is now pay- 
ing publishers and writers a total 
of 30c per half-hour show per 
Station for a combination of 
theme and other incidental music. 
ASCAP’s system of paying off new 
themes, etc., at the rate of one- 
tenth of the rate of a full per- 
formance makes it impossible for 
an ASCAP writer to get any sig- 
nificant ccin from this ‘area. 
ASCAP, however, does top BMI's 
payments for theme where a so- 
called “qualifying” work, or stand- 
ard which has obtained 20.000 or 
over featured performances, is 
used for a theme. But this only 
pertains to a relatively small nume- 
ber of tunes in ASCAP’s catalog. 
ASCAP cut back the payoff on new 
themes to prevent this type of ma- 
terial from racking up a dispro- 
portionate amount of performance 
credits and minimizing the tempta- 
tion of tv producers to go into the 


music business to share ASCAP'’s 
melon. 
The increased BMI payoff has 


made it possible for this licensing 
| organization te give attractive 
guarantees to the background 
writers under longterm deals. It's 
figured that they will be able to 
earn these guarantees without too 
much difficulty in view of the 
heavy programming of filmed 
shows on tv. 

BMI has moved into the back- 
groiv'nd music field in order to offer 
a rounded repertory to users of 
music. Television is now the 
dominant source of revenue for 
the performing rights societies and 
hence the necessity of controlling 
a repertory of music which the tv 
broadcasters need to use. At the 
present time, there are far more 
shows on tv using music only in- 
cidentally, than there are stand- 
ard music shows which involve fea- 
tured song performances. 





Satchmo Suspending 
Tour for UA Pic Role 


Louis Armstrong will take a lay- 
off of several weeks from his cur- 
rent tour in Africa to participate 
in a United Artists picture, “Paris 
Blues” to be shot in Paris. Arm- 
strong starts the production Dec. 6. 

One of the unusual features of 
this layoff for,the band is that it 
will be paid $n full during the 
hiatus. 


Mantovani Pulls Big 
$9,780 Memphis Date 


Memphis, Nov. 15 

Mantovani's one-niter here last 
week was so¢ko at the b.o. with a 
$9,780 gross. House was scaled at 
$4 top with some 3.100 paid on 
tap in the North Hall of the city 
auditorium. 

Ray Brown, local deejay, pro- 
moted for Showcase Promotions, 
local bookers. This is Brown's sec- 
ond top attraction here in two 
months. He booked Pete Fountain 
earlier which played to a record 
$10,000 for a single stint. 


Payola Addenda 


Washington, Nov. 15. 
Federal Trade Commission to- 
day (Tues.) okayed consent orders 
barring two inore record compa- 
nies from dispensing payola. 
They are Fame Records, 
York, and Sc hwartz Bros., 
ington distribs. 


New 
Wasii- 
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Jocks, Jukes and Disks 


By MIKE GROSS 


“HAVE | knows how to handle a big 














Teresa Brewer (Coral: ballad 


YOU EVER BEEN LONELY”|“YOU GOT ALL MY LOVE" 
(Shapiro-Bernstein*) is set up for| ‘E. B. Marks*) puts the singer in 


a free-swinging mood and he han- | 
dles it well 


The Ivy Three (S!} “ALONE 
IN THE CHAPEL” (Saxont) puts 


a new round of spins via this vi- 
brant vocal attack. “WHEN DO 
YOU LOVE ME” (Moss Rose?) has 
a ballad lilt that’s worked into an 











attractive spinning item. love in a reverent setting that will | 
Aretha Franklin Columbia): | win over some fans because of its; 
“LOVE IS THE ONLY THING” | rousing vocal sincerity “HUSH | 
(Omell*) has an impressive beat} LITTLE BABY” (Saxon works 
and a persuasive vocal that will! along a pleasant lilting line for | 
get a spinning buildup from jocks | fair results : 
who care about their program-! Lester Lanin Orch Epic 
ming “TODAY I SING THE;“BLUE TANGO ROCK” (Mills*) is 
BLUES" ‘Consolidatec*! displays a| LeRoy Anderson's lilter hopped up 


for teenage approval with the kir 
of beat they can step in a big way 


blues styling that usually goes bet- 
ter in the album area but is strong 























Album Reviews 











“Belafonte Returns To Carnegie 
Hall” (RCA Victor). This is an- 
other powerhouse package produc- | 
tion due for big sales impact. Re-| 
|corded at a Carnegie Hall concert; 
| earlier this year, this offering spot- | 


lights a varied group of singers, | 


headed by topliner Harry Bela- 
fonte, in a colorful program of folk 





| ith broad appeal. Bela- 
} gets strong support from 
such two firstrate femme folk- 


|singers, Odetta and Miriam Make- 
iba, while the Belafonte Singers 
}and Chad Mitchell Trio are excel- 
i lent ense 
| Mantovani Orch: “Music From 
| ‘Exodus’ and Other Great Themes” 


for “tT 5c 3E THE ST | y J J ! ani’s solid hold on 

enough to win attention for this)|“THIS COULD BE THE SI! ART | Y x London). Mantovani’s soli 3 
ne thrush OF SOMETHING” (Rosemeadow*) | LAW RENCE W ELK the instrumental album field will 
Phil Napoleon (Capitol': “GOOD is a brightly paced instrumental I a fons’ Album “Lb continue with this LP entry of 
CLEAN FUN” (Sunbeam?) gets a side ee tte a Smash “Single” | themes from pix and legit. The up- 
sock Dixieland instrumental treat-| Al Kasha (Brunswick “SING” |, LAST DATE” with RANK | coming big push on the music from | 
SS ee eee ee —— ~ 7 Sie “| SCOTT at the piano No. 1614 “Exodus” will give it an important 
———— ee = marquee lure but the Mantovani 

‘ . ’ style is still the big draw for the 

est NY Songs of Gilded Age | disk buyer. He's in his top lush, 


. HOW TO HANDLE A WOMAN 
While You're Young 


JOHNNY MATHIS...... 
(Columbia) 





Johnny Mathis’ “How to Handle inv” (Chappell*) is | 
handled with a vocal finesse that will this fine ballad from | 
the legituner “Camelot” into pay i cir While You're Your 7? 
(Cahtry has a metodic ballad ut will win a good 
share of turntable time 

. . « 


BROOK BENTON..... FOOLS RUSHLUIN 


(Mercury)... .Someday Youll Want Me To Want You 


Brook Benton's “Fools Rusk In” (BVC*) gets an effective rendi- 
tion that's surefire for a big spinning takeor Someday You 
Want Me to Want You” (Duchess gets a potent vocal treat + 

* * = 
OO eS Me 
EG WEREIIE )) occa cic oe as wi eidio folate a ans 52 arene .. Love Me | 

Sam Cooke's “Sad Mood” (Kags is in his } mis “Chain 
Gang” cl » groove and will pay off as well t S} ing 
circuit. “Lore Me” (Kags has ay i ballad f 

* * 7 


.. ALL-AMERICAN GIRL 
A GIRL FRIEND 


JOEY VILLA & ROYAL TEENS. . 
(Capitol) ..... MICKEY MOUSE GOT 




















Joey Villa & Roya! Teens’ “All-American G Wor i*) is 
a lirely slice that gets s ylid buil 1p from aro meg yral sunport 
to bring it into the hot spiuning br 4 M G a 
Gir! Friend Sweeteen-Wiuidca rl ata 1 tha i 
catch so > appreciatro 
>. - oe 
MEANT WADE «occiisardcccccwans oes .o GL ORIA’S THEME 
(Coed) ; Pied os te cud incecaateievels Dreamy 
Adam Wade's “Gloria’s Theme” (Robbi is fa {ina 
ballad groove with a rocal approach that ) 1 1 
Theme is fro the Metro pi Butterfield 8’ ) Octa 
is built along strong ballad lines aid tt, too u brealkt ’ 
potential 
* * 7 
ee INI Sie s olereis areiediane wale CRY SOME TEARS 
SONNE Yad carcrensactarity alphelakeuade saver stays <a'giie'y¢ Lighted Windows 
Hoagy Lands’ “Cry Some Tears” (Russber ? it a rocking 
blues pace with a vocal tmpact that 1 »y ton play a ) 
dtg d WV dows" Russber i Wo s! 7 a 
bd! $s s} 7 st that’s quite } 
* * * 
EE PE eNO sg on arleiarslalsie sates YOUR OTHER LOVE 
GEO) ors peer often dee Peery tee Lovers Gotta Cry 
7 Fla yo’ “Your Ot} Love” (Britta 1s a bright 
rhoythy appeal that could step put sy J ) returns 
“Lovers Gotta Cry” (Home Fo ts a I y ba l 
groore that most teeners fird impres 
= _— = 
ment. “ARTIFICIAL FLOWERS”: (Merrimac s an attractive swing- 
(Sunbeam! doesn't grow as Wellin er fashioned al an effective 
le eat setting oth tune ; - 
the Dixieland setting. B 4 tunes | piues mold OF THEM” 
are out of the legituner Tender- : 
loin.” Merrimac is an oka Wailer 
Jack Pleis Orch (Decca): “PEPE” 'ats pessed fo ‘rs with its 
(Shapiro-Bernstein*: is lightheart-  S!"Pte beat ar 1 swinging | 
ed instrumental interpretation of Christmas Records 
the title song from the ipcoming For the hipsters who are drean 
Columbia pic with a pleasing ing of a “cool” Christmas, Atlantic 
bounce that captures deejay spins. Records has the Modern Jazz Quar- 
“STRANGE FEELING” (€ hap- tet on a two-sided interpretation 
pell™) has nothing unusual to offer of “God Rest ¥ Merry, Gentle 
in its instrumental conception. The men” called “ENGLAND'S CAR 
tune is fro UA’s Force of Im- | OL” MJQ M Peggy Lee 
pul interpolates “Jit > Bells” into a 
The Fleetwoods Dolton: “IT livel slicin 0 “—. £20) 4 
LOVE YOu SO” ‘Commodore*) SLEIGHRIDE” laytime that's 
is a slow rocking ballad that falls backed with a warm “CHRISTMAS 
into a fami groove. “CONFI- CAROUSEL” (Denslow*) for Capi 
DENTIAL” ‘(Presiige has a pleas-. tol Sammy Kaye O has a 
ant ballad feel but the Ivrie line melodic \ Nn of the cl oe 
is hard to hold up. “SILVER BELLS {(Paramount* 
Ronnie Height (Era “NO an internationa flavored \ 
DATE Bamboo) swings with a VERY MERRY CHRISTMAS TO 
beat and a lyric angle that’s built OU” ‘St. Nicholas*) for Decca 
for teen appeal and could hit a Lor Crane bounces niftilsy 
spinning takeoff. “MR. BLUES I across “JINGLE-BELL ROCK” 
PR ‘IE” (Pattern*; could get (Cornell* and gets a _ pleasant 


s hopping 
Beck ‘(ABC-Paramount 
IOOR IS ALWAYS OPEN” 
could open up spinning —— 
for this new singer who! *ASCAP, 


sound into “CHRISTMAS IN THE 
COUNTRY” Jay- on t 
Boardwalk label 


3ee* ie 





avenues tBMI. 


i} 


Foreshadows Shape Of 
P.D. Standards to Come 


A kingsize gift book, “Songs of 


the Gilded Age” (Golden Press; 
$6.50', is of interest to the music 


yiz along the lines of the shape of 


things to come, because any num- 
ber of popular standards aren't far 
jistant from reaching that point 
of diminishing ASCAP returns as 
{public domain material AS se- 
jlected and edited by Margaret 
Bradford Boni, arranged for the 
piano by Norman Lloyd ‘excellent 

ylor illustrations by Lucille Cor- 
Os the words and music of 
American pops from “the Elegant 
80s, and Gay ‘'90s” aren't as 
pointed in their p.d. potentials as 
the excerpts from the first decade 
ff the 20th century. 

Fifty-six vears later( when initial 


ind renewal 28-year terms 


expire 
available for anthologies of this 
nature are standards by Glen Mac- 
Donough & Victor Herbert. George 











M. Cohan, Carrie Jacobs-Bond, Ed- 
vard Madden & Theodore |! 
Morse, Harry B. Smith & Herbert 
Andrew B. Sterling & Harry Von 
Tilver, John F. Palmer & Charles 
B. Ward, William Jerome & Jean 
Sct irtz ten Shields & George 
Evans, R. C. MceTherson & James 
i | Brymm, Sidney Brown & 
Scott Joplin, John Philip Sousa, not 
to mention the pre-1900s dittic 
Anthologist Boni has several 
kindred books to her credit and 
she has arranged these well under 
itegories such as Places, Lo 
Girl Memories Stories and 
Patrio William Sch n 
composer and president of the 
J liard School of Music, wrote 
to. Mrs. Boni has preceded 
song with a pithy but inter- 
t ine te 
Put ie Herb Marks gets an 
porate credit fron the edito 
rv his assist on this volume whic 
actively gotten up with full 
inotorte arrangements for ready 
roup - around -the-upright com- 
ini songs. The songs are con 
ntty memorable and, keved to 
ie toric period, are good- 
humored closeups on the moods 
ind mores of the times Ab 


romantic and melodic on 
the musie from “Alamo,” “A Sum- 
lmer Place,” “The Sundowners,” 
“Irma La Douce,” “Carousel,” “The 
Sound of Music” and others to 
complement two themes from 
“Exodus.” 

Judy Garland: 


groove 


the 


“That's Entertain- 


ment” (Capitol). This is one of 
Judy Garland’s most exciting sets 











in some time. She's in top vocal 
form working over a standout rep- 
ertoire to Jack Marshall's slick 
orch backing. The big arrange- 
ments on several numbers are 
credited to Conrad Salinger who’s 
vorked with the singer before and 
knows just hat is needed to grab 
listener's attention. She mixes the 
sentimental ballad with the up- 
tempo with the ease and assurance 
that few singers today can master. 


The Chipmunks & David Seville: 
“Around the World” (Liberty). Da- 
vid Seville, whose square handle is 
Bagdasarian, has whipped up 
vies pegged on an in- 
1 for his Chipmunks 





Ross 
{| 


’ ’ ; , 1 
ernationai 
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to render wit their novelty ap- 
proach. Some of the originals like 
Stuck in Arabia” and “The Pidgin 
English Hula” will attract lotsa 
pinning attention. In all, it should 
ast g seller this Christmas 
Cason 
“Abyssinian Baptist Gospel 
Choir” ‘Columbia). This is a sam- 
pling of gospel singing in its most 
form. The 120-voice group 
ie direction of Protessor 
ford are caught in the 
at at the Abyssinian’ Baptist 
Church, Newark, N. J., and they 
hip up the kind of vocal storm 
that's seldom been captured on a 
latter. The gospel buffs will run 


to 1 
Julie Harris: “Poems and Let- 





ters of Emily Dickinson” ‘Caed- 
yn rhe sensitive words penned 
by N England poet Emily Dick- 
have found an undersianding 
yice-box in Julie Harris. The ac- 
r takes some of Miss Dickin- 
son's most famous works and reads 
1em with passion and illumination. | 
It's a plus for the spoken word | 
catalog 
Arthur Lyman: “On Breadway” | 
Hil Arthur Lyman brings his 
exot Islai* sounds to Shubert 
\lley for lots of audio kicks. Ly- 
in’s group consists of only four 








Longplay Shorts. 


| 
| 








\ Camden bowing in the 





g spoken word field with its first comedy 
LP featuring Judy Canova. It consists of six extracts from her radio 
shows . RCA Victor has issued a 28-page catalog of disks and tapes 

hich can be utilized by educational institutions, covering classical, 

folk, ja pop selections in addition to drama and poetry. Victor is 
womoting its ne catalog a heavy ad campaign in educational 
dt il Maurice Evans } spotlighted in an “Introduction to 
Shake ave” album und > Golden Records label. 

MGM Records is pre-g Wrapping its nine Christmas alburns this 

eason } ye t lea the factor Irving Fields has come up 
i 4 piano instruction album called “E-Z Learn Piano Lessons, 
Vo One.” He's formed e E-Z Learn Records Corp. with Jerry 
Tobias . Connie De Nave has added album packaging to her public 
I tions activits 

Margaret Whiting cuts three albums f Verve during next three 
monti One of which will be etched during her stand at Mr. Keily’'s, 
Chicago, starting Jan. 2 Mel Brooks will pen material for Dick 
Shawn's initial album for RCA Victor . Jack Douglas’ Columbia 
album. out Nov. 21 will be tagged “Jack Douglas—With the Original 
Cast”... Johnny Cash, who costars in “Five Minutes To Live,” will 
cut an album of the same title for Columbia Kapp Records will 


release seven Roger Williams albui 


ns this month. 





men but they swing around through 
such a variety of instruments that 
a full-blown and unsual sound is 
developed. Up for a Lyman treat- 
ment here are the scores from “My 


Fair Lady,” “The King and I,” 
“South Pacific’ and “Porgy and 
| Bess as 

Ray Ventura Singers: “Sing 
Along In French” (Everest'. Friends 
of the sing along disks can now 
spread into basic French. Ray 


Ventura’s orch and singers supply 


a happy and easy-going mood as 
they lead the way over. such 
familiar Gallic items as “C’est Si 
Bon,” “La Vie En Rose,” “Parlez 
Moi D’Amour” and “Sous Le Ciel 
De Paris,” among others. The 
package has an authentic Paris 
punch but would have benefitted 
if a text of the lyrics had been 

Dinah Washington: “I Con- 
centrate On You” ‘Mercury’. This 
set puts Dinah Washington in a 


straight ballad mood, It’s a groove 
in which she’s hard to beat. Singer 
has an understanding of lyrie 
values that gets the message across 
in no uncertain times. Working 
over Cole Porter's “I Concentrate 
On You” to the hilt, she heads 
across the blues and ballad field 
with no letup and makes such 
other items as “Good Morning 
Heartache,” “While We're Young” 
and “Daybreak” stand up for new 
spinning chances, 

Jan Bart: “More Best Loved 
Jewish Songs” (Request’. This is a 
natural followup to his previous 
“Best Loved Jewish Songs.” Bart 
has developed a strong following 
in the Jewish song cult because of 
spirited interpretations and 
this package will sustain his hold, 
Although it’s a limited market, 
Request is smart not to overlook it. 

Count Basie Orch: “The Count 
Basie Story” (Roulette): Count 
Basie’s 25th anni a bandleader 
celebrated in elegant style by 

Roulette label. Diskery has 
boxed a two-LP presentation with 
a folio of text and photographs 
tracing Basie’s bio. The disks show 
off the Basie beat in fine style and 
recapture the musical moods of 
his long-lasting swinging style. The 


his 





as 





Is 


the 


text of “The Basie Story” in the 
booklet is the work of Leonard 


Feather who put it together with a 
fine sense of the bandleader’s time 
and importance. 


Sunny Gale: “Sunny” (Warwick). 


The brassy, belting style, which 
gave this songstress her “Wheel 
of Fortune” hit some years ago, 


gets a full workout in this folio of 
songs. She's better o the rhythm 
tunes like “Did You Ever See A 
Dream Walking?” “Sunny,” “Black- 
smith Blues,” a Latin version of 
‘Near You,” “Everybody Loves My 
Baby” and “Dance With A Dolly,” 
than on some of the softer ballads 
beyond her emotional range. 


Col Sparking ‘Camelot’ 
LP Drive With Special 
Advance 3-Inch Disk 


The postponement of the Broad- 
way opening of the Alan Jay Ler- 
ner-Frederick Loewe musical 
“Camelot” has sparked an advance 
sale gimmick by Columbia Records 
Which will have the original cast 
album. 

To pick up “Camelot” sales in 
November and early December be- 
fore the cast album is released Col 
has prepared a special three-inch 
disk that can be bought for the 
price of the album and exchanged 
at the retailers for the cast pack- 
a when it is finally released. 
Diskery expects to have the album 
in the stores by Dec. 15. The show 
opens on Broadway Dec. 3. 

Col previously used an advance 
sale gimmick for “Flower Drum 


ie 


Song” and “Sound of Music Doth 
show albums were mid-l cr 
releases. In the case of hiv er 
Drum Song” and “Sound of Mu- 


sic,” however, only gif 
were used. 
| Meantime, Bobby Shad’s Tiine 
Records is readying a release of an 
instrumental “Camelot” before the 
show's Broadway opening. The re- 
cording, arranged and conducted 
by Hugo Montenegro, will be on 
the market to coincide with the 
original N, Y. opening date of Nov. 
119. 
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ARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 


~ 


last No. Wks. 
Wk. OnChart TITLE, ARTIST LABEL 
| 9 | WANT TO BE WANTED 
Brenda Lee .......--+++.0- Decca 
4 6 POETRY IN MOTION 
Johnny Tillotson .......-- Cadence 
2 10 SAVE THE LAST DANCE FOR ME 
Drifters ...... aistarsiowiwiere'e Atlantic 
3 5 LAST DATE ' 
Floyd Cramer ........+++++ Victor 
8 8 NORTH TO ALASKA 
Johnny Horton ......--- Columbia 
6 I! YOU TALK TOO MUCH 
Joe Jones ........eeeees Roulette 
15 8&8 SUMMER'S GCNE 
Paul Anka ....... cccccce ABC Par 
12 5 NEW ORLEANS 
U. S. Bonds. ....cccceeee Lagrand 
i4 8 TOGETHERNESS 
Frankie Avalon ........ Chancellor 
7 6 GEORGIA ON MY MIND 
Ray Charles ............ ABC Par 
38 4 A THOUSAND STARS 
Kathy Young ...........+- Indigo 
10 6 LET'S GO, LET'S GO, LET'S GO 
Hank Ballard ............++: King 
18 4 ALONE AT LAST 
Jackie Wilson ...... .+» Brunswick 
23 6 STAY 
Maurice Williams ......... Herald 
20 9 #£BLUE ANGEL 
Roy Orbison ..... eeeee Monument 
22 8 TONIGHT'S THE NIGHT 
Shirelles .......... eseeee Sceptor 
9 9 DON'T BE CRUEL 
Bi Black 2... ccccccccccccccce Mi 
24 5S PETER GUNN 
Duane Eddy ....... evcccece Jamie 
17 6 TO EACH HIS OWN 
a eee Mercury 
16 4 HUCKLEBUCK 
Chubby Checker ........ Parkway 
21 14 DEVIL OR AMGEL 
ee eee Liberty 
5 12 A MILLION TO ONE 
Jimmy Charles............ Promo 
13 10 LET'S THINK ABOUT LIVING 
PE GD 6.005 .sccceesesees WB 
11 14 MY HEART HAS MIND OF ITS OWN 
Connie Francis ............ MGM 
30 6 SLEEP 
Little Willie John ...... eeeee King 
89 3 YOU'RE SIXTEEN 
Johnny Burnette .......... Liberty 
39 3 FLL SAVE LAST DANCE FOR YOU 
Damite Jo ....cscccccces Mercury 
32 3 MY GIRL JOSEPHINE 
Fats Domino ..... eccccce Imperial 
19 13 CHAIN GANG 
Sam Cooke ...... TeTTTiTy Victor 
29 7 ARTIFICIAL FLOWERS 
DO BED wo cccccccccccces Atco 
3! 6 SAILOR 
RRIPEIEEY 5 c:ssewinin/aleisiaisieig aiersisie Kapp 
47 4 (NIGHT THEME 
a ee reer Wye 
46 3 WAIT FOR ME 
Playmates ......... eeses Roulette 
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Lost No. Wks. 
Wk. OnChort TITLE, ARTIST LABEL 
25 7 LOVE WALKED IN 

Dinah Washington ....... Mercury 
33 5  HUMDINGER 

Freddy Cannon ............ Swan 
34 #17 THE TWIST 

Chubby Checker ......... Parkway 
42 4 BALLAD OF THE ALAMO. 

Marty Robbins ......... Columbia 
37 3 HE WILL BREAK YOUR HEART 

Jerry Butler ............ Vee Jay 
27 9 MY DEAREST DARLING 

I sno os nin sesweic Argo 
63 3 RUBY DUBY DU 

Tobin’Mathews ............ Chief 
— | PERFIDIA 

Ventures ...cccccccccccces Dolton 
36 6 | WISH I'D NEVER BEEN BORN 

Petts FORO 2.2 ccccccccees Mercury 
90 2 LIKE STRANGERS 

Everly Bros. ..........-, Cadence 
50 2 WONDERLAND BY NIGHT 

OTE NINE esis. cesnieieisie Decca 
52 2 ONE OF THE LUCKY ONES 

Anita Bryant ............ Carlton 
76 2 NATURAL BORN LOVER 

Fats Domino ............ Imperial 
43 || SO SAD 

UNTEY WOUEs 960.6600 secccesicic WB 
45 4 PATSY 

FR TOD vsccccccceses Top Rank 
75 6 EVERGLADES 

Kingston Trio ............ Capitol 
28 9 =A FOOL IN LOVE 

ike & Tina Turner ............ Sue 
2é 17 THEME FROM THE APARTMENT 

Ferrante/Teicher ............ UA 
48 i2 DIAMONDS & PEARLS 

cere Milestone 
41 4 GREEN LEAVES OF SUMMER 

Brothers Four .......... Columbia 
61 2 CHARMING BILLY 

Johnny Preston .......... Mercury 
69 5 BLUE VELVET 

a ee ee er eee Indigo 
40 15 KIDDIO 

Brook Benton ........... Mercury 
— | KISSIN’ & TWISTIN' 

WEN isa sie saw ncsia ace Chancellor 
49 3 DON'T GO TO STRANGERS 

Ge SE CS cescncssens Prestige 
88 2 WHOLE LOTTA SHAKING 

Chubby Checker ........ Parkway 
79 2 RUBY DUBY DO 

Charles Wolcott ........... MGM 
57 2 LONELY TEENAGER 

SE Nadebeebénscosveeei« Laurie 
85 4 DARK AT TOP OF STAIRS 

Ernie Freeman ........... Imperial 
72. 2 _ ISN'T IT AMAZING 

Ser Coed 
81 7 SUNDOWNERS THEME 

GE PEE ea acncscsecscose Dot 
— | CHILLS & FEVER 

embe LOO occ ccccccccccccs Dot 
— 3 RELEASE ME 

Jivin’ Gene ...... eoccees Mercury 
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This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 
programming by the major independent radio stations. 


Lost No. Wks. 


Wk. On Chart 
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54 
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78 
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70 


82 
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35 


93 


44 


66 


98 


68 


59 


91 


84 


TITLE, ARTIST LABEL 


ARE YOU LONESOME TONIGHT 


GO SRE veavsseveesess Victor 
YOU TALK TOO MUCH 

PR OE 6406s 0600080 Imperial 
REPORT TO THE NATION 

Winkley & Nutley ............ MK 
MIDNIGHT LACE 

David Carroll ........... Mercury 
MIDNIGHT LACE 

Sl GUND Sse wewewrweecenss MGM 
HAVE MERCY, BABY 

Bolettes .. 2. ccc ccccses Triple X 
TyeiStTING U.S.A. 

Danny & Juniors ............ Swan 
AND HER NAME IS SCARLET 

a WE SiS 004 heccvaenves Era 
THEME FROM RAT RACE 

Richard Maltby .......... Roulette 


GIRL WITH STORY IN HER EYES 


WN oes eNaheanegensess Elde 
GEE WHIZ 

ate nas aweaisieeu Indigo 
ALABAM 
eae Dot 
PUSH, PUSH 

CED GHP vksccscvecees Laurie 
TRUE LOVE CAN BE 

Ron Holden .............. Donna 
ON MY KNEES 

GN TED os csvecvenes Phillips 
i MISSED ME 
ear Victor 
ROUND ROBIN 

ED hoc Haden eenwens Era 
MOVE TWO MOUNTAINS 

BG DOM 5 vn 000 040essees UA 
PSYCHO 

Bobby Hendricks ............ Sue 
MR. CUSTER 

SE wha cabsbuwenededn Era 
THAT'S HOW MUCH 

Brian Hyland ...........05. Kapp 
SWAY 

Debby Rydal ....cccccece Cameo 
DEAR JOHN 

RE EN ne re eee Dot 
SALVATION ROCK 

Marv Meredith ........... Strand 
ANY MORE 

Teresa Brewer ......... soe Coven 
SOMEBODY TO LOVE 

Bobby Darin ............... Atco 
BALLAD OF THE ALAMO 

a TT ee Liberty 
LITTLE MISS BLUE 

ee closeness ignea eis ee Laurie 
AM I LOSING YOU 

SGN G4. ees ansenes Victor 
CHARIOT RACE 
ee Mark X 
SHOPPIN' FOR CLOTHES 

NEE Ss66s0ssneea 50a" Aico 
GONZO 

James Booker Peacock 
TODAY'S TEARDROPS 

Roy Orbison .......... Monument 
CRY, CRY, CRY 

Bobby Bland .........-.++. Duke 
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How George Shearing puts his personal 
Shure microphone to work for his group... 


In a superbly original small group such as the incompa- 
rable George Shearing quintet ... where the effect is 
complete intimacy (even in larger rooms) .. . where tonal 
balance is critical... where extremes in dynamic contrast 
are integrated into every set, a wide-range unidirectional T 
microphone (such as the Shure Unipyne III) is an abso- 
lute necessity. 

It will “focus” on an instrument (or a voice) without 
picking up audience noise or random background sounds. 
It keeps the instrumentalists in balance over the loud- 
speakers . . . and allows soloists to project the most subtle 
nuances and shadings above louder or more percussive 


SHURE 


erhounone Peuonal, 


microphone outfit 


You CAN (and should) take it with you. Superb Untpyne 
III microphone complete with holder, cable and adaptors 
to hook into any club or auditorium P. A. system, or into 
better quality home or professional tape recorders. All in 
handy case (about the size of a clarinet case). Personalized 
with your name on both microphone and case. On special 
order onlysee your sound consultant or write to Shure, 
Only $75.00, professional net, complete. 


SEND FOR FREE BOOKLET ON MIKE TECHNIQUE! 
Shure Brothers, Inc., 222 Hartrey Ave., Evanston, Ill. 


instruments. No microphone can improve performance= 
but a poor (or unfamiliar) microphone can distort even 
the best balanced group. 


...the sound is you 
By consistently using his personal Shure Unipyne III 
microphone (rather than taking ‘pot luck”), George 
Shearing knows exactly how it performs—where it should 
be placed for the tonal balance he wants. There’s never 
@ question as to what his Unidyne can do—and what 
it can’t. 

(tunidirectional microphone—picks up sound mainly from the front. « « 
suppresses sound from behind... can be “aimed” at the sound source) 















the professional entertainer who best tells us how a personal Shure micro- 


phone can improve his act wins a 12” 


If you win, Shure will showcase you on a major label* 
stereo disc ,.. with your own choice of sidemen, arrangers, 
and engineers. We'll design a full-color album cover and 
guarantee publicity for your record. We'll even give you 
an original new number by George Shearing to introduce 


cutting date...lock, stock and barrel! 


as the first band of your record. You get all the artist’s 
royalties from the disc because Shure pays all the recording 
costs up to (and even including) $5,000.00*... payable 
to you for the recording expenses*, 


all professional entertainers eligible... for complete details and entry blank, write: 


f you're under contract to a label, money can be paid 
directly to contractual recording company 


222 Hartrey Avenue, Evanston, Illinois 


"Total limit for costs usually paid by the artist: $5,990.09, # SHURE ENTERTAINERS’ CONTEST 
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a BR 
Recording Studio and Engineers. Sidemen (or background music), You introduce an original George 
Shure pays for them*, you get i Arrangers. You pick them, Shure Shearing composition. Solo, with 


ALL the artist’s royalties. pays for them’. @ group, or as a background. 
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George Hamilton Switches to Victor; 
Vaughn Monroe to MGM; Other Deas 








George Hamilton IV, formerly ,record for both the LP and single 
with ABC-Paramount Records, has | field. T! first lea Hl. hi 
been signed by Chet Atkins, RCA|]the market after the first of the 
Victor's head of operations in! year, 

Nashville 4 member of the} —_———— 
“Grand Ole Opry” cast, wccmaascccied Vassar: Sammy Licone 
record in Nashville Siesta gee ae the 

Comedian Dick Shawn has yo, et tines of 
signed a three-year pact with RCA|) on featured in: ‘abe ee 
Victor: He was tagged by Dick | EE POR ‘ML be wn the dete 
Peirce, Victor’s Coast a&r chief. | 5, early De vee 
Shawn's initial album will be cut } 
on the Coast in February prior to | 
his Las Vegas engagement at the} 

Flamingo Hotel. Mel Brooks will} UA R d 
write new material for the pac k- | ecor s 
aoe —— Continued from page 55 Qa 
7 a [stout but rapid!v gained ground 
MGM: Vaughn Monroe las the pi » went in large seal 

Vaughn Monroe is set to come | release l single | not only 
out under the MGM banner. The | have %d soundtrack LP sales, 
lonalime RCA Victor disker will | but also ot inrelated albums bys 
debut o& MGM with “The Song of | such artists as Ferrante & Teicher 
the Skier” and “Learn To Ski By | Talmadge pointed out that at 
Mail ithe present time there are more 

Also joining MGM last week] pic themes selling than there have 
were Hank & David, a teenage duo!been in vears. The “Theme From 
from Bethlehem, Pa. Team's ini- | «The Sundowners’,” for instance, 
tial push will be on “Lop-Sided,|/now has six versions available; 
Over-Loaded.” “Green Leaves of Summer,” from 

Sonnet “The Alamo” score, has seven sin- 
Roulette: Barry Sisters gles in release; there are nine ver- 

The Barry Sisters have been re- | "OPS 9 Ward on Sunday;” two 
signed to a new contract by Rou- | ond sev ot Ba lad of The Alamo 
lette Records. The new pact calls | and several other assorted pic sin- 
for the recording of both LPs and | °'S ! release 
singles in English and Yiddish.| The greater accent of strong mu- 
The Barry girls, Claire and Merna, i backgrounds in films is the 
began a tour of England Mon-| kes facto in the disk sales up- 
day surge, Talmadge said. Elvis Pres- 

lev’s vocals in the film, “GTI. 

a Blues,” are expected to take off 

Royal: Binns Byerin for RCA Victor while UA Records | 
Actress Diana Darrin has been! 


is banking on a pic title song re- 


set to a one-vear deal by Magnet | lease by Steve Lawrence & Eydie 


























Recorders’ Royal Records Miss | Gorme on “Facts of Life,’ from 
arrir ut an * 
Darrin, Wile recently completed | the Bob Hope-Lucille Ball starrer 
Little Shepherd of Kingdom! The “Exodus” theme will get its 
Come” for 20th-Fox, will cut 4) major push when the film is re- 
minimum of eight sides during her! leased in December. 
year with the label } 
ee = a 
Strand: Carpenter, Haskell  NARAS” 
Thelma Carpenter and Jack 
Haskell have been added to the’) a=m—=ae Continued from page 55 Same 
Strand label by disker’s general : ; 

7 = ’ q > “om ttee's ast X- 
manager Sidney Pastner. They'll | Cft of the committee's vast ex 
: posure to releases 
> ATE EA G ‘al cat covered in 

zenerai categories overec 
LATEST RELEASE the 39 awards are classical, pop, 
technical engineering and art), 
RAY CHARLES’ jazz, folk, children, rhythm & 
blues, and country & western. An 
Great New Smash additional jazz category has been 
added to the list of awards. It’s 
RUBY that of a jazz composition of more 
htan five minutes duration. The 
#10164 Board of Governors is also con- 
sidering giving an annual award 
to someone within the industry 
who has made an overwhelming 


contribution to it. Also, an award 
for liner notes is being considered 

Plans are now being made to get 
a tv special early in ‘61 on which 
to announce the Grammy awards. 








| 
! 
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Jazz World to Honor 
Hub’s Hip Rev. 0’Connor 


Boston, Nov. 15 

Norman J. O'Connor, 
Catholic chaplain at Be ston | 
"ial of its Newman Foundation, 
known for his work 
behalf of jazz, is being honored 
his friends in the worl 
and the Newman Foundation with 
1 testimonial dinner at the Statler 
Hilton ballroom on Noy. 28 

Marian MePartland is bringing 
her trio from New York Teddy 
King will sing, and Herman Chitti- 
son, jazz pianist, currently at the 
Hotel Lenox in Hub, will play. In 
iddition, Duke Ellington and Dave 


mg oe 


} t 


widely 


by jazz 


Brubeck are planning to fit the 
event into their schedules 
Father O'Connor is donating 


ceeds from the stimonial 
+ to the Newman Foundation. 


oun Vs. la Tests 
| Right of U.S. Pic Distrib 
To Alter Foreign Score 


Question of a U.S. film 
distributor has right to do 
what he wants 
a foreign film 


whether 
the 


is coming to head 


in| 


with the score of: 


in a hassle between Rayven Music | 
and Joseph E. Levine. N.Y, Su- | 
preme Court Justice Owen Mc- | 


Givern last week denied Rayven a 
temporary injunction which would 


have blocked Levine’s Embassy 
Pictures and Levine - McHugh 
Music International from altering 


and distributing the score in a film 
called “Le Loi,” which was re- 
nanied bere “Where The Hot Wind 
Blows.” Rayven now plans to sue 
for damages claiming that the 
value of its original score has been 
hurt 

Rayven’s suit alleges that in 1958 
Mondia Music, an Italian firm, 
assigned Roman Vland’s score to 
producer Jacque Bar, producer of 
the film, and that in assigning the 


pic rights to Embassy, the pro- 
{ducer prohibited altering of the 
score, For the pic’s release here, 


Levine had Jimmy 
a new tune to be 
opening of the film 


McHugh write 
placed at the 
The ads and 


| 


promotion are emphasizing the Mc- | 


Hugh tune, with lyrics by 
Kaye, which Rayven claims 
detrimental to the Vland score and 
the soundtrack set issued by 
Everest Recofds. 

In answering the complaint, 
vine claims that the contract 
tween Embassy and Bar gives the 
distributor the right to ‘dub, re- 
dub and make alterations in 
film.” Rayven, however, 
that in film parlance the right to 
dub and redub applies to the 
spoken word only. 

Also in answering the coinplaint, 
Levine stated that he had made a 
$592,000 investment in the pic for 
its U.S. release, including $17,000 
to the Ames Bros. for singing the 
title song. The Ames Bros. waxing 
was released by RCA Vigtor, 

Rayven was assigned the pub- 
lication rights to Vland’s score in 


Le- 
be- 


the U.S. and Canada by Mondia 
Music and had been working on a 


Buddy | 


is | 


the | 
claims | 




















On The U Upbeat 











New York 
Enoch Light, veepee 
Award Records, donated 
century Italian violin 
bow to NYL 
his 25th year 
in 
Gene Krupa’s 
Embers, Fort 
week .. 
leaves ona E 
Wed 


yf Grand | 
an 18th | 
berger Lane 
at the piano 


. Jack 
now in 

at Jack 
Village 
opens 

Nev 
ball 


Greenwich 
trio 


Delaney’'s 


at the W 
21 for one 
Adderly 
tour today 


will be the 


avne, 
Cannon- 
uropean 
Bix Brent 
femme vocalist with 
Dan Terry’s band now playing at 
the Meadows, Framingham, Mass. 

Adam Wade, currently headlin- 
ing at the Roundtable. for 
one week at Sciolla’s, Philadelphia, 


Is_ set 





San Francisco 


Blackhawk’s booked well into 
1961, with Cal Tjader Quintet a 
jfixture until Feb. 19, George 


and a Nurn-} 


| Jazz Quartet 


| present 


starting Dee. 12... Bobby Rydell | 
has signed with General rtists 
Corp. 

Johnny Tillotson set for the 
Show of Stars at Memorial Audi- 
torium, Utica, Friday (18 . Bob 
Bowden and Stanley Mount run- 
ning a “Westward To Music” show 


on WFHA, 
Saturday 


Red Bank, N, J., every 
night. 


London 
Johnny Franz, Phillips diskery 
boss, doing one of his occasional ac- 


companist stints for Shani Wallis, 
at. the Colony... Tommy Watt 
late of the Allegro Room) has} 
been named as maestro of the 
BBC's Northern dance orch, Ap- 
pointment dates from Dec. 1 


Noel Johnson, of Ascherberg’s, 
become prexy ot the Music Publish- 
ers’ Assn., following Ken Straker, 
who quit the office .. . Trumpeter 
Sid Pollitt, after 13 years with the 
Joe Loss combo, has returned to 
his home town, Manchester, with 
Phil Moss’ outfit at the Ritz Ball- 


room ... Michael Carr, U.K. tune- | 
smith, has dreamed up the “Man } 
of Mystery” theme for the new} 


series of Edgar 
distributed by Anglo-Amalgamated. 


Philadelphia 


Damita Je made her first local ap- 
pearance at the Media A. A. over 
weekend ... Charley Barnet orch 
into Sunnybrook Ballroom, Nov. 
19... Dick Lee at the Erie Social 
Club, Nov. 18-20, with Conway 
Twitty coming into spot, Nov. 25-27 
. Tony Martin booked into the 
Latin Casino, through Nov. 20. 
Anita Bryant opens at Sciolla’s for 
one week ... The Farmer-Golson 


| Jazztet filled in for Gloria Lynne 


title song push, with lyrics by Fred | 


Ebb, when Levine 
the McHugh melody. 


Barbirolli Takes Over 
Stoki’s Houston Baton 


Houston, Nov. 15. 
Sir John Barbirolli has 
named successor to Leopold Sto- 
kowski as conductor of the Hous- 
ton Symphony Orchestra for the 
1961-62 season. Stokowski gave 
|notice last spring that he will con- 
clude his music directorship here 
at the end of this season. 
Barbirolli is chief conductor of 
the Halle Orchestra of Manchester, 
England, and will continue in that 
position while serving the Houston 
———. . 





moved in with | 


been | 





at the Red Hill Inn. Chirper asked 
out to tape a tver with Harry Bela- 
fonte, Nov. 20... Bandleader Os- 
car Dumont staged opener of his 


Wallace pix being | 


has 


| 


| 





Shearing opening Feb. 21, followed 
by Anita O’Day March 2), Modern 
April 4, Stan Getz 
April Oscar Peterson May 16 
and Miles Davis June 6... Miriam 


Za, 


Makeba goes into Outside-at-the- 
Inside Dec. 15 and then comes to 
Neve—Woedy Herman's also due 


for an early 1961 date at Neve 
Leo McCann Trio opened at the 
Jazz Workshop ... Frank D'Rone 
follows Mae Barnes into the hungry 
Other Room... Hangover’s 
closed for three months 


i's 


Kansas City 

Carmen Cavallaro is skedded for 
Angelo’s, Omaha, following his 
fortnight at Eddys.’ He 
winds here Noy. 23, opens there 
Nov. 25 for two weeks, a return 
date for him, Billy Williams orch 
will make it 52 straight weeks at 
Eddys’ with their backing of the 
Cavallaro show. Williams was 
orch leader at Eddys’ several years 
back, came in here this stand after 
long series of stands in the East 
Gas Light Coffee House took 

a "flyer in show biz, bringing in 
folk singer Josh White Saturday 
12) for a concert in the Music Hall 
at $3 top. . Coleman Hawkins 
crew currently in the Blue Room 
Hotel Muehlebach has Tony 
Caracci trio in the Picardy, Peggy 
Clark at the piano in Le Bistro, 
Rose Marie at the organ in the 
Rendezvous. 


New BVC Label 

A new label, BVC Records, has 
been formed by John Brindle, Ed- 
ward Vallone and Neil Crowley, 

Its first single release will be 
| “Time and the River” backed with 
“Pitty Pat Band" by Alan Vale 
lone. Diskery plants its first LP 
|release for January. (‘(BVC is the 
commonly used initials for the 
publishing firm of Bregman, Vocce 
& Conn, which has not relation to 
this disk enterprise.) 











DEBBIE 
REYNOLDS 


“IT LOOKS LIKE RAIN IN 
CHERRY BLOSSOM LANE” 
b/w "SATISFIED" 


#16156 
































White Way Inn, at Atco, N. J. _ 
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...and RCA Victor records him on the 
spot! All-new program! Electrifying 
in-person performances by Belafonte, 
Odetta, The Belafonte Folk Singers, 
and the Chad Mitchell Trio... with 
South Africa’s Miriam Makeba step- 
ping up the voltage! This new, two- 
record album will be backed by ads 
in New Yorker, Playboy, Esquire, Cue, 
Ebony, Holiday, N.Y. Times Magazine, 
and Saturday Review... plus 
extra excitement generated by the 
Belafonte TV Show on November 20th, 
_ ten to eleven pm E.S.T. Stock up... 
- =” and watch the sparks fly! Living Stereo 

and Monaural Hi-Fi. (LOC/LSO-6007) 


RCA VICTOR 


~“e RADIO CORPORATION OF AMERICA 
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Modugno’ S ‘Winner-Take- Nothing’ Idea’ 


Italy in Uproar Still as ‘eats Seeks to Control 


Rigged Song Festivals | 


Rome, Nov. 15 

\ blow to the mounting frenzs 
for sons festivals was dealt in late 
summer by SIAE, the Italian So- 
€ of Authors & Publishers, 
whose prerogatives include that of 
collecting all royalties on song 
for the benefit of composers and 
Ivric writers. Taking the stand 


that song festivals. such as the an- 
nual giant San Remo and Naples 
affairs which can launch 2 winning 
song and induce millions to buy it 

unduly influence the public’s taste 
and are discriminatory toward the 
rank and file of song writers, SIAE 
ruled that royalties on prize-win- | 


ning songs would henceforth not 
be paid to the authors at all but 
would be poured into a_ special 


gong-writers community chest. 


The measure has been greeted 
by cat-calls, applause and words 
without end, much harsher words, | 
needless to say, than those that get | 
into song-lyrics. Promoters of the 
big festivals are incensed for, ob- 
viously, enforcement of the pro- 
vision will stop most composers 
from submitting their work in fu- 
ture festivals. Few song-writers, in 
fact, are expected to be inspired to 
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| vear the pub! 


| showing 


| also of “‘q 
| demand for longplays and antici- | 
| pated that the upswing would be 








| sing about “amore” at the thought 
% enrichin a community chest. 

SIAE, on the other hand, has the 
backing of hundr ed of its members 
who have long felt that the festi- 
vals are rigged in favor of songs 
ilready bought up by record com- 
panies and film firms who will 

en in at nothing to promote 
them. 

While the furor lasts and the 
next San Remo festival date ap- 
proaches with no sign of a com- 
promise, a proposal has been put 
forward by Author Singer Domen- 


ico (“Volare”) Modugno: let the 
festivals be held but let them re- 
frain from grading songs and giv- 
ing prizes be for the space of one 
vear. At each Festival let prizes 
be given to the compositions sub- 
mitted in the festival of the year 
before At the end of a whole 
ic can be counted on 
to have made up its mind which 
song it liked best and plaved more 
ofien. The judges will thus have 
something to go on. 


But as one San Remo organizer 
pointed out: to hold a song festival 
without a closing prize night would 


be like asking a crowd to a foot- 
ball game in which no side was al- 
lowed to win 
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Ted Lewis 


=a Continued from page 55 =a 
sales during the summer months, 
mainly export, but the fall in turn- 
over had already been more than 
recovered with the October figures 
an exceptional increase 
over those of 1959. Lewis spoke 
uite an upsurge” in the 


maintained. | 
The Decca topper said that ex- 


penditure reductions more than 
offset an increase in distribution 
costs and “particularly intense 


competition” faced by its U.S. sub- 
sid, London Records. He declared | 
that Decca had been able to in- | 


crease the efficiency of London | 
Records and results this year were | 
better than those of the 


Same pe-| 

riod in 1959. 
In a reference to the Govern- | 
ment’s sales tax on disks, Lewis 
reckoned that the new Chancellor | 
of the Exchequer might consider 
transferring some part of this to 
“tape recorders that pour into the 
country from abroad” with no lia- 
bility for such tax. 
































Noted jazz historian, MAR- 
SHALL STEARNS, author of 
the Story or JAzz, takes notes 
for his new book on jazz and 
the dance from an interview 
tape that he plays back on his 
NoRELco ‘Continental’ tape re- 
corder. Dr. Stearns is Director 
of the INSTITUTE OF Jaz 
Stupies and Associate Professor 
of English at HUNTER COLLEGE. 
“I make constant use of my 
Noretco ‘Continental’ when 
doing field work for my books 
and articles,’ states Dr. 
STEARNS. “Hlere, the most sig- 








| nificant feature is three speed 


versatility. I find that the 
extremely economical 1% speed 


4 





is ideal for recording interviews 
from which i later take material 
needed for my work. The other 
speeds are exceptional for their 
ability to capture the full fidel- 





ity of music and voice.” The 
Noretco ‘Continental’ is a 
preduct of North American 
Philips Co., Inc., High Fidelity 
Products Division, Dept. ILL11, 
230 Duffy Avenue, Hicksville 
Long Island, New York. 
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(A National Survey of Key Outlets) 
This Last No. wks. 
wk. wk. on chart 
1 1 31 BOB NEWHART | (WB) 
____ Button Down Mind (W_ 1379) 
2 2 1 16 6 FRANK SINATRA (Capitol) 
— __Nice ” _ Easy (W 1417) 
3 3 14 KINGSTON TRIO (C apitol) 
String Along (T_1407) 
4 + 31 SOUND OF MUSIC (Columbia) 
Original Cast (KOL 5450) 
5 5 13 JOHNNY MATHIS (Columbia) 
Johnny's Mood ( (CL 1526) 
6 6 3 BOB NEWHART (WB) 
Button Down Mind Strikes Back (WI 393) 
z 11 6 RAY CONNIFF (Columbia) 
ee Say It With Music (CL 1490) 
8 7 TERRY SNYDER (Command) 
a =, Persuasive > Percussion | (RS 800-50) 
9 8 18 SHELLEY BERMAN (Verve) 
Edge of Shelley Berman (MGV-15013) 
10 9 5 ELVIS PRESLEY (Victor) 
a G. L. Blues (LPM 2256) 
11 13 5 NAT KING COLE (Capitol) 
Wild Is Love (WAK 1392) 
12 14 14 BRENDA LEE (Decca) 
___ Brenda Lee (DL 4039) 
13 12 22 PAUL ANKA (| ABC- Par) 
a Paul Anka Sings His Big 15 (ABC-323) 
14 10 13 BOBBY DARIN (Atco) 
Bobby Darin at the Copa (LP 122) 
3s 8s 2 IRMA LA DOUCE (Columbia) 
Original ( Cast (OL 5560) 
16 16 26 DAVE GARDNER (Victor) 
7 _ Rejoice Dear Hearts (LPM 2083) 
17 15 14 DAVE GARDNER (Victor) 
Kick Thy Own Self (L PM LSP 2239) 
18 17 5 60 YEARS OF MU SIC AMERICA LOVES (Victor) 
Pere a arious Artists, bs ol II 
19 21 5 RAY CHARLES (‘ABC-PAR) 
Genius Hits the Road (335 
20 22 31 SHELLEY BERMAN (Verve) 
Inside Shelley Berman (MGV _ 15003) 
21 23 17 RAY CHARLES (Atlantic) 
_ Genius of Ray Charles (1312) 
22 26 8 JOHNNY MATHIS (Columbia) 
Rhythms & Ballads of Broadway (CL 217) 
23 18 14 BILLY VAUGHN (Dot) 
a Look for a Star (DLP 3322) 
24 19 31 CAN-CAN (Capitol) 
- Soundtrack (LOC 1032) 
25 20 5 SONG WITHOUT END (Colpix) 
7 Soundtrack | ‘CP 506) 
28 24 9 CONNIE FRANCIS (MGM) 
; Sings Spanish & Latin Favorites (E 3853) 
27 #28 31 + ®£4‘BILLY VAUGHN (Dot) 
Theme from a Summer Place (DLP 3276) 
28 30 14 RAY CONNIFF (Columbia) 
Young at | Heart (CL_ 1489) 
28 31 16 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
Assorted Artists, Vol. I (LM 6074) 
30 29 12 TENNESSEE ERNIE “FORD (Capitol) 
Sing a Spiritual With Me (TAO 1434) 
31 27 81 KINGSTON TRIO (Capitol) 
Sold Out (T-1352) 
32 38 2 MITCH MILLER (Columbia) 
Memory Sing With Mitch (CL 1542) 
33 ©6632 3 KINGSTON TRIO (Capitol) 
Last Month of the Year (T 1446) 
34 35 6 BILL BLACK COMBO (Hi) 
Solid & Raunchy (HL 12003) 
35 34 29 SOUTH PACIFIC (Victor) 
Soundtrack | (LOC 1032) 
360-36 2 BRENDA LEE (Decca) 
. This Is Brenda 
37 38 3 ROGER WILL IAMS | (Kapp) 
- At Town Hall (KXL 5008) 
38 37 30 ELVIS PRESLEY (Victor) 
a Elvis Is Back (LPM 2231) 
39 40 2 HENRY MANCINI Victor) 
Blues and the Beat 
40 39 13 ELLA FITZGERALD (Verve) 
Ella in Berlin (MG V 4041) 

















‘COL, VICTOR RUSHING 
| NEW RICHTER ALBUMS 


Columbia Records has tagged 
Soviet pianist Sviatoslay Richter, 
| who is recording on a non-exclu- 
| sive basis in the U.S., for a long- 
hair L.P. Label will record Rich- 
|ter with Eugene Ormandy con- 
ducting the Philadelphia Orch late 
in December. The repertoire has 
not yet been decided. 

Meantime, RCA Victor has al- 
ready put its second-U.S.-made 
Richter recording into the groove. 

|The pianist etched Beethoven's 

Piano Concerto No. 1 with the 
Boston Symph under Charles 
| Munch's baton. His previous Vic- 
‘tor release was Brahms Concerto 
No. 2 with Erich Leinsdorf con- 
ducting the Chicago Symph. 

Columbia’s previously released 

Richter recording was cut during 
a concert in Bulgaria in 1958. 





NEELY FORMS BAND 
Dallas, Nov. 15. 
Don Neely has left the Earl 
Humphrey's Empire Room band to 
organize his own greup at the 
Imperial Club at the Baker Hotel. 
Neely is a pianist. 
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FAMOUS MUSIC CORPORATION 


REALLY BIG!! 
THEME FROM 


THE APARTMENT 


Ferrante and Teicher 
with Chorus and Orch. 
United Artists 231 











Leroy Anderson's 
SERENATA 
Sarah Vaughan 
Roulette +R 4285 


| MILLS MUSIC, INC. 























43G IN FED TAX RAP 


Memphis, Nov. 15. 
Country & western singer and 
publisher Roy Acuff, and his wife, 
Mildred, must pay back 
taxes of $43,400, according to a rul- 
ing handed down last week in 
Washington by Federal Judge Wi!- 


jliam Drennen. 


Judge Drennen upheld a govern- 


;}ment contention that one-third of 
ja partnership income the Acuff: 


,mu 


put into a trust fund for their son, 
Roy Neill Acuff, 17, was taxable 
to them. The income derived from 
the Acuffs’ operation of Dunbar 
Cave, amusement park, hote! and 
supper club near Clarksville, Tenn., 
and a 
sic. 


Ror ACUFFS MUST PAY | 


income | 





half-interest in cmeaienel 


Danny Kessler, who recently 
sold out his interest in Rush Music 
to Ed Kassner and Murray Sporn, 
has opened a new publishing firm, 
Kryder Musie (BMI), as well as 
his Own management company. 
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AGENT OR PERS. MGR. 
WANTED 
FOR MUSIC ARRANGER. 
CREDITS: NETWORK T.Y., 
COMMERCIALS, NAME BANDS, 
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UN 5-0131 (New York) Mornings 
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Mexican Hotel Magnate Maps Novel 
Show Techniques for His U.S. Inn 


By JOF COHEN 


Mexico City, Nov. 15. 

Cesar Balsa, the Mexican boni- 
face who is seeking to become a 
major force in American hotel op- 
eration, is not a believer in floor- 
shows despite the fact that one of 
the major foundations of his pres- 
ent holdings is a night club. 

3alsa, the 38-year-old hotel 
magnate who started as a bellboy, 
is the new operator of the St. Regis 
Hotel, N. Y., and is still talking a 
possible deal for the takeover 
of the Drake Hotel, also in 
New York, and the Ambassador 
East and West Hotels in Chicago, 
all of which are now held by the 
Zeckendorf Hotel group. 

Balsa, a firm believer in 
operation, has great faith in power 
of music as an attraction, but cares 
little for the formalized floorshows 
that are current in the U. S. ho- 
tels. Presently the operator of 
eight four each in Mexico 
City Acapuleg), Balsa has 
some form of musical entertain- 
ment in all of these inns, It's 
graceful accompaniment to grace- 
ful kind of living, and not as de- 
manding upon the attentions of a4 
patron as a floorshow. 

It's Smart to Linger 

He regards music also as an in- 
ducement to linger in a spot where 
food and liquor is abound. In both 
Mexico City and Acapulco, where 
fashionable lunch hour starts 
around 3 p.m. and dinner at about 
8 pm., lingering is a highly de- 
veloped pastime among the upper 
strata. 

Balsa’s plans for entertainment 
in the U. S., are not still fully de- 
veloped However, close 
ates believe that he may conceiva- 
bly pattern his’ entertainment 
tastes on the Jacaranda niteries in 
both Mexico City and Acapulco. 
The Jacaranda was Balsa’s second 
venture in Mexico Cits It fol- 
lowed his acquisition of the Foca- 
lare restaurant. 

For the Jacaranda, he hireé Max 
Borges Jr., the architect who de- 
signed the Tropicana in Havana. 

Continued on page 65) 
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‘HOLIDAY ON ICE’ HOT 


IN OREGON, PULLS 3076 


Portland. Ore., Nov. 15. 

Morris Chalfen’s “Holiday On 
Ice of 1961" wound up a 10-day 
date at the New Memorial Coliseum 
last nite (3-13) with a scorching 
$307,000, racked up in 10 evening 
performances and seven matinees. 
The 10.100 seater was scaled at 
$3.50. Icer was the first attraction 
in the $8.500.000 glass palace. 

Advance seat sale broke all 
records for the icer which has 
made five return trips to this town, 
Icer heads east to Grand Rapids, 
Mich. from here. 


Hacienda Hotel Chain 
Buys Jets to Build Biz 


Las Vegas, Nov. 15. 
The first of two jet airplanes of 
e planned fleet of six was pur 
chased last week by the Hacienda 
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From Frankfurt 
Hazel Guild 
details why 
Military Clubs Better 
For Talent: 
Slot-Machines 
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Ohio Fair's 246 
Loss Cues Shuffle 


Nov. 15 
The 1960 Ohio State Fair ended 
in the red by $24,144, instead of 
showing a $27,000 profit announced 
in earlier indicating that 
drastic es are in prospect, 
especially with Gov Michael V. Di- 
Salle showing a critical 
toward the annual event. 


Columbus, 


reports, 
chang 


attitude 


named a committee of cabinet 
members to study the fair and 
hold public hearings to give in- 


terested groups and individuals a 


‘chance to be heard 


Hotel chain, according to board | 
chairman Warren Bayley. i 
Bayley said this was the first 


time in history a hotel has bought ! 


jets as part of its promotion. The 


$35.000,000 transaction will set up | 


package tours for guests of the 
various Hacienda hotels, and bring 
them here from New York, Chi- 
cago, Miami, and Honolulu. 

The 12-dav tours will stop off in 
Las Vegas for two days. 


Planes will be either Convairs or | 


Douglas DC-8s, Bayley said. 


Japanese ‘Unit’s Tour 


Tokyo, Nov. 15. 


In addition to the Japanese show | 


which will play the British 
and possibly the continent for six 


months beginning Dec. 17 in Glas- ! 


gow, Toho is sending a 12-girl 
troupe on a six-week tour of Hong 
Kong, Saigon, Rangoon, New Del- 
hi, Karachi and Colombo, showing 
Dec. 1. 

The latter unit, titled “Japanese 
Dancing Troupe,’ will tour as a 
cultural mission, introducing tra- 
ditional Japanese dances in those 
areas under sponsorship of the So- 
ciety for International Cultural 
Exchange (KBS) and the Foreign 
Ministry. 


Isles | 





The Fair showed no profit on 
the grandstand this vear, with all 
proceeds going to the Christiani 
Bros. Circus which was booked for 
1l appearances. The circus netted 
approximately $40.000, its guaran- 
tee The 1959 profit came from 
the state fair’s share—totaling $22,- 
161—of grandstand ticket sales of 
$77,278 of Roy Rogers and his 
troupe. A four-day fireworks dis- 
play faiied to show any profit. 


During 1960, paid admissions 
totaled 198,465, including 62,159 
advance’ half-fare_ tickets sold 
through the Kroger Co. grocery 
chain. Fair observers said ap- 
proximately 85° of those who 
| bought half-price tickets would 


have visited the fair normally and 
paid the full 75¢. admission price. 


He has’ 


Danny Thomas Raises 
25G in Dallas Benefit 


Dallas, Nov. 15. 

Danny Thomas, appearing in a 
| benefit show at the Statler-Hilton 
— here Nov. 5, raised an esti- 
mated $25,000 in donations to the 
|non-sectarian St. Jude Hospital 
|now under construction in Mem- 
phis. 
| Seats were sold at $25 top. 


New Hotel Casino 
Planned for Tahoe 
By Harvey Gross 


Reno, Nov. 15 
Construction plans for a multi- 
million dollar 11-floor casino-hotel 
at the south end of Lake Tahoe on 
the California-Nevada border has 
been set by Harvey Gross, operator: 





/of the Wagon Wheel Casino. Gross 
said the new structure will be an 
addition to his current club, lo- 


cated at Stateline, only a few hun- 
dred feet within the Nevada bor- 
der. 

A club spokesman said the new 
facility will be a “Las Vegas-type 
strip casino” with a “top-of-the- 
Mark” type fo penthouse restau- 
rant. Exact cost of the new struc- 





ture was not revealed but econstruc- | 
tion is expected to take 16 months. | 


The casino area of the new club 


will provide space for 700 slot ma- | 


chines and 32 games. 

Gross was one of the early pi- 
oneers of gaming at the south end 
of ihe mile-high lake. 

The new building will more than 
double the casino space and mullti- 
ply by five times the banquet 
space. Plans also call for an en- 
larged, plush lounge with around- 
the-clock entertainment. 

The Wagon Wheel entertainment 
is now offered from a smaii stage 
behind the bar that allows little 
in the way of movement. The club 


MCA Exec Sees Its Far East Link 
Paving 2-Way Talent Street, Urges 
Easier Japanese Coin Restrictions 





Outdowr Showmen 
Claire & Tony Conway 
delve Into the 
Will-to-Survive Of 
U.S. Circuses 
(With Lot-Trained 
Kids as Heirs) 


onother Editorial Feature 
in the upcoming 
55th Anniversary Number 
of 
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By DAVE JAMPEL 
Tokyo, Nov. 15. 

MCA, in opening a Tokyo office, 
will add a Far East link to the 
jagency’s global operations and 
thereby boost traffic in live talent 
and canned tv shows between Ja- 
pan and other countries. Its ex- 
pansion into Japan as well as Aus- 
tralia was disclosed earlier this 
month in Hong Kong by company 
exec Berle Adams who recently 
arrived here. 

Allowing time for cutting 
tape, MCA expects to put 
shingle here within six months, 
While the Tokyo office will have 
control over MCA’'s Japan activ- 
ities, frequent visits will be made 


red- 
up its 














Sahl's Concert 
Yocks Net 1206 


Mort Sahl's personal take out of 
the recent tour of cone-nighters 


will be around $120,000 based on | 


an overall gross of $246,370 in his 


| 27-city concert which ended Nov. 


currently books four or five acts | 


for afternoon to early morning en- 
tertainment. During the _ tourist 
season (June-October) entertain- 
ment is billed around the clock. 

Major entertainment booker at 
the south end of Tahoe now is Bill 
Harrah's, operator of Tahoe Har- 
rah's and two other clubs in Reno 
His theatre-restaurant, completed 
last December, seats 700. Harrah's 
bills the top names in the main 
room, and also books class acts in 
the casino lounge. 

Will Osborne, former orch lead- 

(Continued on page 64) 


12. 

Sahl has taken time out of the 
concert stage to resume work in 
niteries. He started at Blinstrub’s, 
Boston, Monday (14) and thence to 
the Lotus, Washington, Nov. 26. 
He's also set 


tainebleau, Miami, Jan. 3. 
Carnegie Hall Sellout 
Mort Sahl’s repeat date in New 


York, to be played at Carnegie 
Hall, Nov. 25, has already been 
sold out. House has been scaled 


to $9,600, and will again be played 
under auspices of Felix Gerstman 
Standing room hasn't been figured 
in this compilation. 

Sahl played Town Hall, N. Y., 
Oct. 22, for two shows and scored 
a heavy $10,600. The Carnegie 
date. however, is for one show. 

Sahl has also been set for the 
Fontainebleau Hotel, Miami Beach, 
starting Jan. 5. 


for the Crescendo, | 
Hollywood, Dec. 22 and the Fon- | 








OUT SOON! 


> 





NEW YORK 36 
154 W. 46th St. 

















HOLLYWOOD 28 
6404 Sunset Bivd. 


The 


Of 


CHICAGO 11 


55th Anniversary Number 


ARIET 


Forms Closing Shortly Usual Advertising Rates Prevail 


Special Exploitation Advantages 


Copy and space reservations may be sent to any Variety office 


400 N. Michigan Ave. 


LONDON, S.W. 1 
49 St. James's St. 
Piccodilly 


tthere by Peter McDonald, the 
agency's veep in charge of Asia 
and Australia. 

|} Just how deep the muscular 
lagency wil cut into this market 
jremains to be seen. Numerous 
| 


legal obstacles will have to be hur- 
died if MCA is to function near its 
full potential. Accompanying 
Adams here for three weeks of 
spadework on establishing the local 
branch is Herb Stern of the 
|; agency's New York office. 
Seven Other Offices 
| Adams pointed out that MCA 
Intl. has other offices outside the 
U.S., with branches in London, 
Paris, Munich, Berlin, Rome, Mex- 


| ico City and Toronto. Regarding 
the live talent aspect of MCA’s 
jinterests, he told Variery that if 


existing obstacles can be overcome, 
| the agency would be sending a flow 
of acts to perform in Japan and 
signing Nipponese talent to play 
| throughout the world. 

“We have learned that a local 
| talent is never appreciated until he 
; appears elsewhere.” Adams noted, 


i“The same is true of American 
stars. So by working them 
through the different countries, 


they gain status in their own coune 
wy.” 
He cited, “In the United States, 
(Continued on page 64) 


ELKORT REELECTED 
ARTISTS REPS’ PREXY 


| Eddie Elkort was again elected 
president of the Artists Repre- 
sentatives Assn. at its annual clece 
tion meeting held last week in New 
| York at the Friars Club. Hattie 
Althoff was named first vice presi- 
dent, with subsequent veepees be- 
ing Jackie Green, of Joe Glaser’s 
Associated Booking Corp., Leonard 
Romm of General Artists Corp, 
‘and Paul Sherman, MCA. Out-of- 
town board members were also 
named veepees. They are James 
Langan, Pittsburgh: Dinty Moore, 
|}San Francisco; William J, O'Hal- 
loran, Detreit; and Jack Russell, 
Chicago. Renamed as secretary was 





'Ben Kuchuk, and Joe Singer, 
treasurer. 

The officers, per custoin are 
named by the newly elected board 
of Governors. They comprise, in 
jaddition, to the officers, Harry 
Adler, Joe Flaum, Dick Henry, Vie 
Rocco, Leo Grund, Howard Haus- 
man, Lee Salomon and Norman 
Weiss. 


Allen-Ressi Must Pay 
$7,500 to Ex-Manager 


A settlement 


under the super- 
vision of N.Y. Supreme Court 
Justice Sidney A, Fine was made 


this week in the breach of contract 
suit brought by personal manager 
Buddy Allen against the comedy 
team of Marty Allen & Steve Rossi. 
Justice Fein, sitting in the Bronx 
Supreme Court, okayed a $7.500 
settlement. The comedy team has 
10 davs to get up the coin. Other- 
wise, Noah L. Braunstein, attorney 
for Buddy Allen has permission of 
the court to open suit for $12.500 
plus costs 

Original suit demanded $200,000 
d:mages plus $7,500 in back com- 
missions. It was alleged’ that the 
team’s contract was in force after 
Allen had split with his former 
partner Mitch De Wood and 
iormed the new twain. The man- 
ager claimed that the team 
recognized this by continuing to 
pay commissions for a period fol- 
|lowing the formation of the new 
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Vaude, Cafe Dates 
Paulette Sisters to the Brown 
New York ; See Louisville, Nov, 28 
Mort Sahl is signed for Basin| Walter Kaner, L. I. columnist, 
St. East starting May 29... Lesjtossing a party for handicapped 


Paul & Marvy Ford booked for Har-|children at the Boulevard, Rego 


14° r ; Tino | Park, Monday (21 . Betty Reilly 
rah'’s Lake Tahoe. Jan. 8... ‘1 hp lopened at the Living Room, Mon- 
Latin Quarter, in order to build day (14) with Bob Vincent. 
up a backlog of male and female | ae 
giugers, dancers and showgirls, } : 
will hold weekly auditions at the} ities 
club Fridays at 3 p.m . Vivian] Georgie Tapps set to work the | 
Della Chiesa pacted for the Bev-| palmer “House Empire Room May 
erly [lills, Cincy, Feb. 24. . Jayne | 295 for four weeks . “An Even- 
Manslie!d goes into the Dunes, Las jing with Richard Rodgers” went 
Vegas Dec. 29 into the Edgewater Beach Poly nes- 


Anny Kapit-|ian Village this week . 
Tues.) at | Sherwood to G Pe gher’s, 
Jan. 27... Chirper Vi ¥ 
booked for a South American 
in Dec. 
Charles 
(21) at 


Mariana Doro and 
anny opened yesterdas 
the Chardas 
the Ankara, 
and Blinstrub’s, 

Bill Willard, 
correspondent in 
is having a one- 
Geminaire Galleries, 
of his canvases shown at the 
Knickerbocker Ball, Friday (18) at | 
the Plaza Hotel ... Johnny Tillot- 
gon on the show at the Memorial 
Auditorium, Utica, Friday. 

Henry Tobias has resigned as 
entertainment director of the Fon- 
tainebleau Hotel, Miami Beach, to 
concentrate on his songwriting and 
music publishing . , . Yvonne Con- 
stant of the “La Plume de maj} 
Tante” cast to bow at the Viennese 
Lantern Tuesday (22) ... Michael | 
Sean O'Shea to scout talent for the 
Chelsea Hotel, Atlantic City ; 
Isobel Robins joins Matt Dennis at 
the Camelot tomorrow (Thurs.) . 


Milwau- 
Velasco 
ing 








Pittsburgh, Dec. 4,| 
Boston, Dec. 18} 
former VARIETY | 
Las Vegas who 
man show at the 
will hiave six 


sW 


Manna opens 
the Elmwood Casino, 
Windsor Four Lads down 
foe Fiesta, Juarez, March 6 
|}Swan Room in New 

| Johnny Baci:emin’s ‘Point-Blank 
60” revue for Nov. 28 preem. 
| Guizar plays the spot Dec. 26, with 
ters ticketed for Jan. 9-21 


Hollywood 


The Kamsey Lewis Trio holding | 
down at the Summit through Dec. 
: ee 
ed engagement at the Cloister to- 
morrow (17)... Earl Grant set for 
ltwo different ‘engagements at the 





Mort Bullman has opened a talent | beginning March 2, four frames | 
agency with headquarters at Levit- |Starting July 20... Dorothy Shay 
town, L. I... . Eagle & Mann inked opens at the Chi Chi, Palm | 


Springs Dec. 16 for two weeks... 
Nora Evans opens a two-weeker at 
Ye Little Club, Nov. 22 . The 
Brothers Four 
18 show at The Terrace, Salt Lake 
City 
her Coast debut at the Cocoanut 
|Grove, beginning Nov. 
= 


for the Chaudiere, Hull, Que., Nov. 
21, and the Steuben’s, Boston, Dec. 




















charge leveled by Cohen was the 
claim that the police license divi- 
sion maintained a list of enter- 
itainers with criminal records, but 
who were permitted to work be- 
cause of “certain considerations.” 

Kennedy, at one point, was ac- 
cused by Cohen of being “psycho- 
pathic” and was asked to resign 
from office. Kennedy declared that 
he would send a full transcript of 









Show folks are raving about the 
al! new Hotel Avery. All new, 
large, beautifully furnished de- 
luxe rooms with private bath, tel- 
evision & radio. Air conditioning. 


AVERY & WASHINGTON STS. 
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=|! the meeting to the Bar Assn. 
BUSINESS PLACES FOR RENT Grievance Committee for possible 
action against Cohen. Kennedy also 
KING EDWARD HOTEL promised that he will go to the 


and ask him to 
|}give immunity to any performer 
| who has, under any circumstance 
| given a gratuity to the Police Dept. 
‘He also ordered First Deputy 


| district attorney 
PUBLIC HALL—Ilobby fioor 1800 sq. ff. 

Suitable club room, meetings, offices, 
_ dance school, parties, catering, ete. 


Call Mr. Teegan, JUdson 2-3900 
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“The Refreshingly 
Different Comedian” 
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DICK AUNT 


WESTON *“° MARTHA 


Comedy Ventriloquism 
Currently 
HOTEL THUNDERBIRD 
Las Vegas, Nev. 
Pers. Mgt.: GEORGE SOARES 
4208 El Jardin, Las Vegas, Nev., Du. 4-2182 














. Roberta | 


j 
Monday | 
for | 
Orleans set | 
Tito | 


Florian Zabach and the King Sis- | 


Billy Eckstine opens a limit- | 


, | Flamingo, Las Vegas; three weeks | 


headline the Nov. | 
. Betty Johnson will make | 


30 for three | 


Smee «CONtineged from pase 8 Geese | 
it’s {illegal to employ any enter- | 
tainer without a license. Another 


Police Commissioner James 





lof the man who allegedly solicited 
the bribe from Buckley. 


| Another aftermath of the 


Pp. | 
Kennedy to determine the identity | 


hear- | 


ing was the order by Kennedy for- | 


bidding police to solicit any cabaret 


entertainers to perform at any 
function without consent of his 
office. 

Although the Buckley death is 
regarded as the impetus that re- 
| sulted in present activity, the 

novement to repeal the fingerprint 


and permit rules had been —. 
recently by, attorney Max iE 
Cohen on behalf of several en- 
tertainers and musicians. Cohen 
had asked the aid of both th 
American Guild of Variety Artists 
i the American Federation of 
\Mlusicians, but both shied away 
| from this issue. 

Lord Buckley's licen 
picked up as a resuit of 
| false information on his appilce- 
tion. He said he had never been 
arrested, but police found that he 
had been convicted of being drunk 
n Reno 19 years ago, and was 
arrested for marijuana possession 
17 years ago. There is no record 
of conviction on the latter charge. 
Buckley had claimed that the 
wording of the application had 
confused him. 
| D'Lugoff said that he has been 
; the victim of shakedowns in his 
| cafe operation. He stated that he 
jis being harassed for dimming his 
lights during a performance, but 
he said that no other nitery opera- 
tor has been charged with that 
violation despite the fact that all 
cabarets, at onetime or another, 
dim their lights during floorshows. 

‘Lhe committee includes, among 
others, D’Lugoff, producer Lewis 
Allen, writer Donald Ogden Stew- 
art, novelist Norman Mailler, nov- 
elist Harold Humes Jr., composer 
David Amram; Elaine Lorillard, a 
founder of the Newport Jazz 
Festival; Commentary editor Nor- 
man Podhoretz; 
editor of Paris Review; 
Epstein, Random House editor, 
others 
| A spokesman for Police Commis- 
sioner Kennedy stated that the 
| Commissioner would like to trans- 
|} fer the licensing requirement 
|} entertainers to the Dept. of 
censes, 
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| New Hotel 
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er and now entertainment director 
for the Wagon Wheel, says the cali- 
bre of acts will be up-graded with 
the new operation 

Soon after the Gross announce- 
ment, two Reno builders revealed 
plans for a $2,000,000 motor hotel 
casino on Highway 395 (the main 
highway from Reno to Carson City, 
the capital, and on to Lake Tahoe) 
just a:few minute’s drive from 


y 


| 
se had been |} 
ing | 


George Plimpton, | 


for | 


Konk. |] @ 3 Parody Books, Per Bk. side 
He disagreed with the common |! | © cael eae ponies $35 ° 

belief that Japanese clubgoers re- | How te Master the Ceremonies 

| quire sight acts to break through |f wo c.0.p’s ow Tdeeve Open” 

the language barrier “It's not | BILLY GLASON 

jtrue,” Adams said. “While they |] 200 w. 54th $t., N.Y.C., CO 5-1316 


| 


downtown Reno. 

The planners said a corporation 
is now .being fermed to back the 
venture Little was’ announced 
about the actual structure, but the 
facility will include a stage bar 
with live entertainment, it was 
noted 

\lany observers on the Reno 
scene believe the construction of 
one plush nitery on the highway 
south of Reno could lead to small 
scale Las Vegas strip operation. | 
All major entertainment in the 
Reno area is now confined to the 


immediate downtown boundaries. 
Leading buyers are the Riverside, 
the Mapes, the Holiday, Harrah's, 
the Golden and Harolds. 





See Lotsa Talent Sales 
At Concert Mgrs.’ Meet | 


Bulk of the year’s selling of con- | 
cert attractions is expected to be 
jone at the annual convention of 
he National Assn. of Concert Man- 
agers which holds its annual con- 
vention at the Hotel Plaza, N.Y., 
starting Dec, 7 

All talent agencies with con- 
cert departments are o° ganizing 


submission to the partici- 
this confab. Those attend- 
expected to comprise the 
of the bookers in many 


es 


lists for 
‘pants at 
ing 
malority 
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Davis’ 26G Windup 


Los Angeles, Nov. 15. 
“An Evening with Sammy | 
Davis Jr.” wound its third and 


| 


final week at the Huntington Hart- | 


ford Theatre here with a slick | 
$26,700 for six performances. 
The house was scaled at a $6. 50 | 
| top. 


| 
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- MCRs Far East Link 
Continued from page 63 = 
there are very few places for a per-,;States and in other countries 
former to work, especially if he’s|}Some of the people don’t under- 
in the in-between bracket and not|stand what we do. Many think 
a big name. If we can build our] we're an employment agency. We 
nternational outlets, we can send|definitely would like to sign Ja- 
them to other markets panese talent, but there are pro- 
Asked about the Finance Minis- | teetive laws here as in other coun- 
try’s restrictions, which forbid pay- tries, We will have to make ap- 
ment in foreign currency to per-|Plications and explain ourselves.” 
and wh . than concert artists Back in ‘TV Market 
ind whic imifts ven payments t . : ! 
ete ie 5 Sen payments ‘01 MCA, which pulled out of the tv 
paratively small “expense” fig- se a oe 
ay Ae “ hides du market here in Apri! of last year 
> ams acnt wiedge P 7 } ; 
: ; pe because of the comparatively low 
proble He said, “we are pro- — 
: ‘ ,.| Price ceilings, plunged back into 
ceeding "very, very slowly We} , ° i 
<< a6 auvthias that mati of the field several weeks ago with 
I an ing i] smetl : . “ 
age radian ° the restoration of the “Alfred 
uli ial Alial t . ’ wri, 
Hitchcock Show” on NTV and with 
Questions Yen C.'ling sales of “Wagon Train,” “Bachelor 
. Fat et “Leav 2aVv er 
In a plea for easing these re- TI Sheen tae phe’ — a 
strictions, he added, “but why not cael ‘tion of more m woud 1 fi = I 
let the people perform and accept p an ; ovis — 
: 7 ze - ;conditions and as a door-opener 
the money in yen Why place a} for the Tokyo offic 
’ ; ! ( e 
ceiling on the ven? If that were . age : 
removed, then we believe we can| Adams stressed that MCA will 
make available quite a number of | Proceed cautiously~in Japan. He 
ilented people and even big said, “as an American organization, 
names. The public demand exists | We have followed the same course 
in Japan and we have also been|i® every foreign country. We will 
encouraged by many in the enter- | 20t force ourselves upon this mar- 


” 


|ket. The people will have to see 
|; the advantages of dealing with us. 


tainment business here. 


Adams said that these restric-| >, an ies 
tions have kept many performers, Freeway will he +H ee — 
including MCA artists Ricky Nelson | ee: gn. We qxpect to be here a long 


— Johnny Mathis, both of whom 
ecently played Manila, from work- | 
ng in Japan. | 
If the yen payment limitation | 
were lifted, he said, acts would be | 
willing to perform in Japan, using | 
their yen income for expenses and | ; 
shopping, investing or banking the | 
balance until such time as it could 

be converted. 


As previously disclosed, Tadashi 
“Bozo"’ Wakabayashi, w.k. here as 
}a former baseball player and man- 
ager, will be managing director of 
the Tokyo office. He'll be assisted 
by Bobby Hirai, formerly engaged 
in promotional activities for the 
Mainichi Newspapers. Hirai will 
spend a lengthy period of indoc- 











trination in MCA offices in the 
Studying Niteries’ Potential US. 
Adams said MCA is still probing 
the potential of the cabarets and BILLY 
night clubs here, having received |] @LASON’S FUN-MASTER 


clouded reports on their above- |; 


PROFESSIONAL 
table and below-table price levels | 


COMEDY MATERIAL 


for acts. But he felt a circuit could | for all Theatricals 
be made with clubs, theatres, tv | “We Service the Stars” 
shots and U.S. military bases in Big Temporary Special on All 


these parts hooked up to Manila, 
Australia and perhaps later, Hong 
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comic, a good musical act would = 
be appreciated.” | = 
Aside from currency restrictions, F 
Japan does not have places to per- | FURNISHED ROOMS FOR RENT 
form which seat tens of thousands | KING EDWARD HOTEL 
and which also have good acoustics, 126 West 44 Streei, New York 
as exist in Manila and Australia. Show Pasete. ota oe People 
Adams acknow ledged this problem, | eee cs Ginie $19.00 up 
too, saying that these will come |} ‘Just Right’ Monthly Rates on Request 
with arenas built for the 1964 Call Mr. Teegan, JUdson 2-3906 
Olympics and with Matsutaro 














Shoriki’s planned rooftop baseball ine 
stadium. 


On contracting Japanese talent, 





EARL WILSON Says “VERY FUNNYII” 


“IT'S ALL IN THE MIND!!!” A new eon- 


Adams commented, “we don't | cept in comedy, a must for every cotertaloas. 
. 2 aces : j speaker, writer, comic, dise Jockey, Only $1.00. 
know if the law permits it. There |INumon Dijest’ Serie tA) packed with 





hundreds of sure-fire gags. 
|§ BOTH $1.50 


Only 


has never been a recognized agen- $!.00 
ecog sen LAFF LIST .85 


cy here of our type. We face a} 
repeat history of breaking into the | 
field just as we did in the United! 
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2065 Creston Ave., New York 53, N. Y. 
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Now Available 
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— for DATES and Further Information CONTACT: “1 
ii 

:5 SHEP FIELDS JERRY LEVY 

= SHAMROCK HILTON HOTEL DIRECTIONAL ENTERPRISES 

; Houston, Texas 200 W. 57 St., New York 

i MOhawk 4-9307 Circle 6-8431 


fo Tn mn oe a ne itt 



































New RCA Vietor LP Album 
HI-DE-HI-DE-HO 
Variety: “ingratiating” 
Management BILL MITTLER, 1619 Broadway, New York 
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Circus Review 





Meseow Cireus 1960 
Paris, Nov. 8. 
Oleg Popov, Vladimir Dourov 
Animals, Mikhail Touganov Dji- 
guites Riders (10), Mikhail Dov- 
eiko Leapers (7), Valentina Sour- 
kova, Solokhine (3), Nicolas Olk- 
hovikov, Milaev (6), Nina -Logat- 
cheva, Lev Ossinski, Polina Tcher- 
nega & Stepan Razoumov, Do Re 
Mi Trio, Arkadi Boudnitski, Boris 
Ossipov Orch (12). At Palais Des 
Sports, Paris; $3 top. 





For the third time the Moscow 
Circus has come to Paris for a five 
week stay. It looks to do sock biz 
in its tenure at the outsize Palais 
Des Sports judging by its rousing 
first night welcome, reviews, gen- 
eral good showmanship, movement 
and high quality acts in this one 
ring setup. 

Only three of its 12 turns were 
here before. The Moscow Circus, 
as revealed in Variety Sept. 9, 
1959, is really a grab bag of thou- 
sands of acts sent all over Russia 
and shuffled for the bigger Mos- 
cow needs quite frequently. 

Its main appeal is the solid 
eraftsmanship of each number. 
There may be better individual 
acts of these types in the West, 
but rarely a collection of such 
harmony floated out in balletic 
tempo with special music back- 
grounding it from a good orch. 

Oleg Popov, the clown, is back 
for some hilarious interludes be- 
tween each number. His Buster 
Brown looks and deceptive ease in 
mimicking each number are in for 
yocks and mitts. He is helped by 
Arkadi Boudnitski’s fine straight 
man chores. Do Re Mi Trio are an 
okay clown musical number with 
inventive breakaway props. 

Viadimir Dourov mixes all sorts 
of animals for an excellent num- 
ber. Cats, mice, roosters and a fox 
frolic together, dogs ride on pon- 
ies, an elephant waitzes and seals 
cavort agilely to make this a top 
entry ending with a shower of 
pigeons enveloping Dourov. 


Mikhail Touganov Djiguites Rid- | 


ers are a group of stunt horsemen 
done at breakneck speed and in 
for wild mitts. 

Mikhail Doveiko Leapers do a 
series of agile gymnastics height- 
ened by teeterboard-helped som- 
ersaults ending with one done by 
aman on stilts that gets huzzahs. 
Valentina Sourkova goes through 
a fine series of trapeze swings and 
balances. Polina Tchernega & 
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|}of the Maria Isabel, 
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Stepan Razoumov do a series of 
intricate balancing and acrobatics 
on a revolving trapeze ending with 
a gasp provoking fallaway. 

Solokhine trio do suave hand to 
hand acrobatics with one being 
somersaulted on a rope held by 
the other two. Nina Logatcheva 
does a ballet interlude on a tight 
wire with grace and aplomb. Mil- 
aev sextet has a heavyset man 
undering on a table and footing 
an immense ladder on which five 
people climb for balaneing. He 
holds it with one foot and even 
revolves for an outstanding act. 
A perch bit on a shoulder with 
one acrobatting on it above is also 
included. 


Lev Ossinski does some neat bal- | 


ancing on a revolving pedestal. 

Nicolas Olkhovikov juggles expert- 

ly on the back of a circling horse. 
Mosk. 
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The costs ran $100,000 ahead of | 


estimates. However, the Jacaranda 
was so popular that in three 


months Balsa retrieved his entire | 


investment. The spot is still a) 
success in Mexico City, and his} 
Acapulco counterpart in the Hotel | 
El Presidente, is also one of the} 
focal points of uppercrust night- 
life. 
Luxuriant Setting 

The Jacaranda is a dimly lit spot, 
much darker than N.Y. State Liquor 
Authority is accustomed to, but 
the atmosphere is lush and warm. 
On one side, the customer can be 
relaxed by looking through win- 
dows at luxuriant tropical foliage 


and a waterfall. On another side is | 


a periodic dis»lay of a small edi- 
tion of Dancing Waters. Dance or- 
chestras perform in shifts. The spot 
itself has a moulded, free form 
ceiling. 


The Jacaranda type of nitery/| 


could be repeated architecturally 
in America, it’s believed, despite 
high building costs. It would also 
be a comparatively simple matter 
to retain a sufficient amount of 
musicians to man a_ continuous 
dance policy. Chances of success of 
such a policy are conceded to be 
good. 

The Balsa empire currently con- 
sists of the Hotels El Presidente, 
Allfer, Del Prado in Mexico City. 
In Acapulco he has El Presidente, 
Elcano, Noa Noa, Tampa. There are 
Focolare Restaurants and Jaca- 


| randa niteries in both Mexico City 
| and Acapulco. 
Balsa chain presently has only the 


In New York, the 


| St. Regis, although acquisition of 
ithe Drake seems imminent. 


Being built in Mexico City is the 


| Hotel Maria Isabel, which will be 
|next door to the new American 
| Embassy. This hotel is being con- 
the Patino ‘Bolivian 
| tin) interests, but has been leased 
| to Balsa for the next 15 years. 
Who's Bankrolling Balsa? 
Because of the Patino ownership 
there have 


behind Balsa. Other reports con- 


tend that the Balsa bankrollers are | 
| either 
| Aleman or ex-president Ruiz Cor- 
| tines, both of whom have consider- 


former president Miguel 


able wealth. Still other sources 
maintain that Balsa is operating on 
his own. 

Acquisition of the Drake, Am- 
bassadors East and West would 
give Balsa a toehold of four hotels 
in the U.S. With this nucleus, he 
would be in position to become a 


| Strong factor on the entertainment 


scene. What his plans are on the 
night life aspects of hotel opera- 
tion are not yet evident. However, 


ECUADOREAN SINGER 
OFF-KEY IN MEXICO 


Mexico City, Nov. 15. 

Singer Julio Jaramillo had his 
contract revoked by impresario 
Felix Cervantes because he turned 
up for a rerformance allegedly 
under alcoholic influence, tongue- 
lashed the producer, the inspector 
of the Office of Public Entertain- 
ments, and made remarks deroga- 
tory to Mexico. 

His pact had three weeks to run 
with an extension clause. The Na- 
tional Assn. of Actors also warned 
Jaramillo in strict terms. Any 
further “unbecoming conduct” and 
the Ecuadorean may be “invited” 
to leave Mexico. 


AGVA Auditions 





Resume in Chi 


Chicago, Nov. 15. 





Despite election-eve anxieties 
for at least anticipated respecting 
| nightclub biz), American Guild of 
| Variety Artists successfully re- 
sumed its auditions and celebrity 
stanzas here with a fullhouse last 
Mon. (7) in the Trade Winds small- 
| ery. 

Union had reinstated its once- 
| weekly once-overs last year in = 
| Chez Paree; but that spot 
shuttered ‘for what looks to be Pr 
| good), hence the new site for the 
scrutinies. 

Preemer came off a strong plus | 
from all vantages. Club’s manage- 
ment, of course, enjoyed the hefty | 
patronage ‘which made it merry, 
too, for regular bill of Marie Mc- 
Donald and comics Marsh & 
Adams), 
of the turns 
booker interest. 

Other pluses were fact the pro- 
gram actually started at the ad- 
vertised hour and_ got 
steering from columnist Irv Kup- 
cinet in the emcee slot for this 
first outing. 

If some of the auditionees failed 
to thrill ‘em, there still was no 
voice heard to gainsay the essen- 


pulled immediate 


tial value of these AGVA show-| 


cases, a value that’s especially 
pointed in this era of shrunken op- 
portunity for vaude talent’s “live” 
breakin, or anything like a learn- 
the-ropes circuit. 

Decorative outfront 
initialer included thrush Eileen 
Barton 
promptu vocal), columnist Bob 
Considine, and joke writer ‘and 
ex-tv panelist) Hal Block. 


ANTA 1-RING CIRCUS 
| TO TOUR SO. AMERICA. 


The American National Theatre | 





ring circus to play South America, 
following a Russian circus which 
played Brazil a few months ago. | 
|The circus booking was made by} 
Eddie Elkort, veepee of General 
Artists Corp. in charge of foreign 
bookings. The package is set to 
leave Nov. 23 with stops at Sao 
| Paulo, Brasilia, Rio de Janeiro, 
Buenos Aires and several cities in 
Uruguay. 

Package comprises the Bizzarro 
Bros., The  Shirleys, Baptiste 
Schrieber, Piero Bros., Chop Chop 
& Charlene and Excess Baggage. 


Columnist Ed Sullivan, who re- 
cently took a one-ring circus to 
|Moscow, heads ANTA’s Variety 


Panel which passes on overseas 
| variety shows. 





SMU Books Gardner 
Dallas, Nov. 15. 
Dave Gardner will appear here 
under the sponsorship of Southern 
| Methodist U. on Dec. 10 in the 
Gardner will be 








those familiar with his brand of | costarred with singer Tommy Ed- 


operation seem to feel that it will | 


be something entirely different 
than is currently available. 


wards. 
SMU has also booked Roger Wil- 
liams April 7. 





® | sounding 


Ralph C. Whitehead, who died of 
leukemia Thursday (10) in Roscoe, 
N. Y., at the age of 75, was one of 
theatrical unionism s most contro- 
versial figures. He was instru- 
mental in organizing a movement 
which ultimately became the 
American Guild of Variety Artists. 

The colorful Whitehead era may 
have been stormier than the hey- 
day of the White Rats whose strike 
circa World War I affected only 
Actors Equity and the producers. 
But there was scarcely a segment 
of the performing arts that wasn't 
|involved in the struggles sur- 
the Whitehead regime 
around 1939. 


Indignation over the failure of 
Eva Tanguay to receive as much of 
the proceeds of a benefit for her 
as she should have resulted in for- 
mation of the Actors Betterment 
Assn. by Whitehead and the late 





and at least two or three | 


smooth | 


celebs at} 


(who contributed an im-| 


& Academy is sponsoring a one-| 


comedian, Dave Vine, who was 
aided by attorney Irving Schneider. 
Had Performer Support 
Performers looked to the ABA to 
|lead them out of abuses which they 
were subjected to then by or 
5 | ticos, theatre managers and bene- 
volent organizations. The ABA 


| 
| 





| petitioned the Associated Actors 


jand Artistes of America for an af- 
| filiation, but was rebuffed on the 
ground that that the group was 
more akin to a sociai organization 
|than a union. 

| The ABA then changed its name 
jto the American Federation of Ac- 
tors, and a charter was granted 
|with Whitehead as the new union's 
| first executive secretary. White- 
head was later defeated in his bid 
to absorb the Burlesque Artists 
Assn. into his organization, but 
|he managed to bring wide sectors 
of the variety field into his group. 

Torn by Dissension 

Rifts, political jealousies and in- 
|ternal warfare threatened the AFA 
which prompted reports that the 
4As would take it over. It was at 
this point that Whitehead and 
AFA president Sophie Tucker de- 
) manded that they be investigated 
| by a jury of their peers. 

In the midst of.a probe by the | 
4As, Whitehead and Miss Tucker, 
walked out. 
vestigation was 


jany charges. A short time later 
the 4As absorbed the AFA. But 
Whitehead, still anxious to retain 
| urisdietion of the variety field, 
}/swung the AFA into the Interna- 
med — of Theatrical Stage 


j po saa sweeving changes 
|; were taking place in the amuse- 
| ment industry labor movement in 
the late 1930s. 
jraised in the press over alleged 
jracketeering within the IA. A 
|delegation of actors, 
|about about the link with the IA, 


| urged that the performer move- 


| ment be separated from the JA. 


plaint before the 1939 AFL exec 
Atlantic | 


committee meeting in 








They asserted the in- | 
: merely a fishing | 
| expedition with no basis in fact for | 


Howls were being 


unhappy 


| The delegation placed its com- 


Ralph C. Whitehead, Stormy Figure 
Of Theatrical Unionism, Dies at 75 


City. Separation was granted and 
the 4As gave the performer char- 
ter to the American Guild of 
Variety Artists. Set adrift, the 
AFA went into oblivion. 
Organized Circus Workers 

Whitehead, however, made an- 
other try in show biz unionism. He 
was given a federal charter by the 
AFL and organized the Circus, 
Carnival, Fair and Rodeo Work- 
ers Industrial Union. This group 
sought to organize all non-per- 
forming employes in circuses, and 
would have organized performers 
in other branches. The union soon 
faded after it pulled an unsuccess- 
ful strike on the Ringling Bros. 
and Barnum & Bailey Circus at 
Madison Sq. Garden, N. Y. 

A native of New Rochelle, N. Y., 
Whitehead was a musical comedy 
performer in his youth and also did 
a song and dance act in vaudeville. 
At various times he was director 
of the variety sector of the Fed- 
eral Theatre Project and was on 
the board of Theatre Authority 
and Actors Fund of America. 

During World War II he served 
as the AFL representative to the 
War Production Board. He later 
was an assistant to the late Wil- 
liam Green, president of the AFL. 
About 10 years ago he was strick- 
en with Parkinson's disease and 
went to live with a sister, Mrs. 
Charles Fuhrer, at Livingston 
Manor, N. Y. She survives. 


Slater’s Skouras Tour 

Hypnotist Ralph Slater has been 
booked for a series of dates on 
the Skouras Theatres circuit in 
northern New Jersey. Slater will 
play the Fox Theatre, Hackensack, 
Saturday (19) and will follow with 
the Liberty, Elizabeth, the follow- 
ing day. Other theatres in the 
area will also play Slater. 

The North Jersey houses have 
been playing one-day stands fre- 
quently. Skouras as well as the 
Stanley Warner Circuit there fre- 
quently have one-day attractions in 
many houses. 


HERBIE 
SELLS 


Currently 


EL MOROCCO 
MONTREAL 
(Return Engagement) 
Poramount Entertainment Burece 
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P.S.: Norma, I'll see you In Mioml 
ia December. 
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FRANK 


EAGLE and MAN 


THE EVENING BULLETIN, 


MAN ABOUT TOWN by Frank Brookhouser 


“with the smooth and rhythmic Barry Sisters provid 
Ing the vocal freats and the team of Frank Man and 
Jack Eagle furnishing an abundance of zany comedy, 


the Celebrity Room has its 
the young season. 


and flashy horn sessions . 
prompt steady laughter and 
that includes an uproarious 
end Keely Smith.” 





Pa., Oct. 21, 1960 


most entertaining show of 


Eagle and Man, who made @ solid 
Impression here last season, add te It this trip with 
their wacky gags, funny antics and genuinely expert 


. They set a lively pace 
build for surefire windup 
impression of Louis Prima 


357 Fifth Ave., New York, N.Y. 
MU 23-3357 


CELEBRITY ROOM, Pie. 
TOWN CASINO, befcic 


Currently Starring 
500 CLUB, Aticatic city 


Just Concluded 


(Barry Sisters Show) 


(Andy Williams Show) 


Direction 
STUART WEBER 
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Copacabana, N. Y. 

Joey Bishop, Four Lads (Jimmy 
Arnold, Bernie Toorish, Frank Bus- 
seri, Connie Codarini; with Billy 
Dennison and Maurice Marks); 
Johnny D’Arc, Bennie Marie; 
staged by Douglas Coudy; songs, 
Paul Avda; costumes, Billy Living- 
ston (Mme. Berthe); orchestra- 
tions, George Bracknan; Paul Shel- 
ley and Frank Marti orchs; $6 
mintawim. 

Joey Bishop for laughs and the 
dynamic ‘Four Lads for pops — 
the latter considerabiy matured 
and renowned since their cradling 
at Toronto's St. Michael's Cathe- 
dral Choir School, not to mention 
a few “gold records” under their 


belting stvle—are a surefire box- | 
Jules Podell’s 


office combo for 
Copacabasement. The East 0th 
St. bistro opening Thursday (mid- 
night) show looked like a 
AFTRA alumni association with 
its sivong show biz turnout. 
Paradox at this show was a some- 
what eclipsing ef the headliner by 
ihe robust young men, fortified bs 
special conductor-pianist Billy Den- 


nison and traps virtuoso Maurice | 


Marks. They were overwhelming 
not only in numbers but came-on- 
strong from the barrier with a 
surefire medley of popular stand- 
ards and. just when a_ normal 
nitery would be considered over, 
they got their second wind with 
a supplementary pot-pourri of their 
Columbia disk outstanders (“No 
Not Much,” “Moments to Remem- 
ber” eic.,) after having reeled olf 
a surefire medley ot “Down By 
the Riverside.” “Getting To Know 
You,” “Some of These Days,” “It 
Had to Be You.” “Do Lord” (a 
spiritual in Dixieland tempo), a 


clown solo by Jimmy Arnold, then , 


record” threesome. 
followed by “You're Nobody Till 
Somebody Loves You" and “The 
Party's Over.’ 

The boffo show biz turnout, of 
course, was for Joey Bishop. He 
was In command almost all of the 
time. Obviousiy under the weather, 
for which he stoically did not 
apologize, although well he might, 
he had them with him for the main. 
When Bishop resorted to the celeb 
introductions it got ragged. It 
wasn't necessary, unless for a few 
highlight names. The press could 
invariably be always brushed off 
as a group; in the first place. 
they’re there occupationally, so 
their introductories are extraneous 
and, from most of the newspaper 
bunch's perspective, sometimes 
not even welcomed despite the 
fact it’s all well-intentioned. 

Bishop has come a long way 
since that first New Act 
in Variety in December of 1945 
at the Greenwich Village 
WY. 
good personal advantage in broad 
media like films and tv, and has 


their “gold 


registered in the Vegas top spots, | 


but somehow at this Copa stand 


he gave the overall impression of | 
jacking a sufficiently well-rounded | 


act. 

His stuff is brittle; his mien 
sophisticated, sharp and offbeat 
without being far-out. His one- 


liners and asides are attuned to 
the best bistro standards. and even 
when he repeats that “Sayonara”- 
bar mitzvah gag (which registered 
in a couple of his tv exposures) it 
is acceptable, because it is in- 
digenous to his style. None the 
less, there was lacking the zing 
and the pace expected of a proved 
pro of Bishop's calibre. It was 


unfortunate that a seasonal cold | 
handicapped an opening night 
although there is no gainsaying 


his overall effectiveness, not to 
mention the obvious b.o. appeal. 
Otherwise it’s the same tastifully 
costumed and produced Doug 
Coudy revue, the lookers flashing 
some attractive’ transformations; 
Johnny D'Are and Bonnie Marie 
the number-leaders; Paul Anka 
supplying the tuneful set of special 
songs; and the Paul Shelley band 
backstopping the proceedings and 
alternating with Frank Marti’s 
cha-chas for the  dansapation. 
Maitre d’ Bruno will be a busy 
gent for the Bishop-4 Lads semes- 
ter, on the heels of the just-closed 
and equally socko Eydie Gorme- 
Steve Lawrence bistro bonanza 
at the Podellecabana. Abel. 


Eddvs*, K. €. 
Kansas City, Nov. 11. 
Carinen Cavahtaro (4), Biiy wil 
liams Orch (6); $1.50-$2 cover. 





There's a solid appeal about Car- 
men Cavallaro, and he is applying 
it for the sixth time around ait 
Eddys’ to the satisf-ction of al! 
concerned. 


As on his last couple 


blend | 
of the Friars, Lambs, Equity and! 


notice | 


Inn, | 
He has shown to exceedingly | 


of recent trips, Cavallaro has his 
own backing, the guitar of Jimmy 
Norton, bass of Richard Meloof 
and drums of Tony Pondent. It’s 
a moving 45 minutes with a classy 
approach, and all much appreci- 


ated as evidenced by the full 
house. 
| It's the full-blown music the 


crowd comes to hear and Cavallaro 
gets right into it, running through 
some proven steadies from the pop 


| fold, some standards, a couple of | 


his own and, of course, his estab- 
| lished standbys. There are light 


veined openers before he thumps | 


out a fanciful “Begin the Beguine,” 
some Latin 
| his original “Dolores, My 
and pop “Just One of 
Things.” 

Backers come in for some special 
licks on their own specialties. But 
by and large it is the Cavallaro 
fingerings that bring in the cus- 
tomers and he_ generously fills 
their desires. His piano artistry 
is in good form for this session 

Show holds through Nov. 23, as 
club is closed Thanksgiving Day. 


Quinn. 


Own,” 
Those 


Savoy, London 
London, Nov. 11. 
Nina & Frederik, Murio & Sheila, 
| Savoy Dancers (10), Francisco 
Cavez Orch and Savoy Sorrenti 
with Ernesto D'Angelo; $6.75 mini- 
mre. 


nos 






Nina and Frederik, a young Dan- 
ish couple who have already be- 
come faves on tv and who have a 
few disclicks behind them, are now 
headlining at the Savoy, and doing 
it very pleasantly. He is tall and 
bearded and provides the guitar 
accompaniment, and she is a typi- 
cal blonde Nordic looker 

In for a three-weeks run, the 
couple stand together at the far 
end of the stage and without frills 
or gimmicks, go into a relaxing 15- 
minute stint. Highspot of their 
songalog is “Listen to the Ocean.” 


their current hit disk. They deliv- 
er “Sipping Cider,” the old Eng- 
lish folk song, with plenty of 
charm and close strongly with 


“Maladie d'Amour.” 

Murio and Sheila (on the bil! for 
the first fortnight only) are stand- 
ard ballrocmologists and their rou- 
tine is enhanced with a fast over- 
head whirl in which the male spins 
his partner with remarkable speed 
Tne Savoy Dancers, a line of eight 
attractive gals and two men, open 
with a diverting little number en- 
titled “Miss Johnson Phoned Again 
Today,” and close the show with 
another routine. Their dances are 
produced by Irving Davies. 

The two resident orchs combine 
nostalgia and rhythm for the dance 
sessions, while the Savoy Sorren- 
tinos back the cabaret layout with 
Myro. 


!unobtrusive skill. 


Statler-Hilton. Dallas 
Dallas, Nov. 11 
Orch (17); $2- 


Martin 


Freddy 


$2.50 corer 





Veteran maestro Freddy Martin 
isn't exactly campaigning, but he’s 
getting in the plug for the “big 
band” era. Into the plush Empire 
Room for three weeks, the orphan 


who became a saxophone salesman | 


and was touted into a bandleading 
career by Guy Lombardo easily 
proves that a big, versatile band 
can neatly fill the floor show stint, 
!as well as providing lotsa dansapa- 
tion. 

It's the biggest (and finest) orch 
to play a location date here in over 
a decade, and Martin has a crew 
that doubles in fine style. He opens 
his 60-minute show with an over- 
ture from “Gypsy,” featuring three 
flutes, three violins and four trom- 
bones. From there it’s rare to hea: 
such a big band “swell” with the 
{leader on tenor sax to make a five- 
man reed section. 
| Trombonist John Cochran vocal 
izes “Sound of Music” before the 
full orch does a “Time” medley of 
four songs; then the w.k. record 
‘hits by the Martin band: “Inter- 
mezzo,” “Symphony.” “To Each 
His Own," “Bumble Boogie,” 
“Sabre Dance” and “Santa Cata- 
lina.” It's a de htful, and wel- 
come, sound for a new generation 
of supper clubbers accustomed to a 
trio or smaller band. 
| Diz Mullen does a brace of fine 





vocals, “Lazy River’ and “Bill 
Bailey.” before the dixieland group 
takes over for a rousing session. In 
;Saluting big bands of the past, 
Martin includes imitations of w.k 
itunes by Paul Whiteman, Henry 
Busse, Clyde McCoy and Wavne 
King, among others. All to the 
Bark. 


tinged arrangements, | 


Hetel Plaza, N. Y. 


Lilo; 
Monte orchs; $4 cover. 


Lilo did a pinch-hit for the Per- 


ill with hepatitis and, although not 
scheduled until next spring at this 
Hotel Plaza plushery, she delivers 
a tiptop class hotel act. Accent 
is Francais but it’s wisely done 
with decided Anglais overtones, 
ranging from the surefire French 


sss intinamaiesonstbaiaiinastiniatladiaitl 


hit parade (*‘¥ollies Bergere,” 
“My Man,” “Si Bon,” etc.) to 
specials like “Irma La Douce” 


| (original French), Nick Perito’s 
“La Parisienne,” “Mais Oui” and, 
of course, “Magnifique” and “I 
Love Paris,” the original Cole 
Porter standards for 
which starred Lilo and_ first 
brought her to Yank prominence 


in 1953. Perito is her special con- 
ductor. 

She also wisely retains the 
newsboy medley (the French 
standards) which permits for a 
change of pace from the Pierre 
Balmain (Paris) and the Ritter 
Bros (domestic vintage) haut 
couture. 


Lilo is a canny songstress who 
knows how to merchandise her 
chansons and makes for a highly 
palatable cafe floor personality. 
In one number she has a strong 
assist from Jimmy Sedlar. with an 
effective “talking trumpet,” other- 
wise a horn man with Ted 
Straeter’s versatile dansapators. 
Mark Monte again spells Straeter’s 
larger orchestra. With the Plaza’s 
new gm. and v.p. Neal Lang very 
much in the scene, along with 
the new maitre d'hotel John Fos- 
sati. the Persian Room is in fine 
stride Abel. 


Tropicero Club, P. R. 
San Juan, P. R., Nov. 10. 
Sarita Montiel production with 
Gogo Andreu, Eleta & Marina, En- 


rique Brown Ballet (8), Charlie 
Fisk Orch (17); $5 cover. 

The Hotel San Juan Interconti- 
nental room is the biggest and 


hardest to fill in town, especially in 


the autumn tourist doldrums, but 
this show pulled in about 700 
Patrons opening night. mostly 


locals. Sarita Montiel is beauteous 


Spanish film queen making her 
first foray into cabaret (see New 
Acts). 


For support she brings a Latin 
production that lasts a full hour 
before she appears, and all backed 
by extra fiddles in Charlie Fisk's 
band and her own musical director, 
Maestro Solano. Good timing and 
interest develop solid mitting and 
buildup for Miss Montiel. 

Eleta and Marina, from Argen- 
tina. like the other performers, are 


a classy dance team with Stateside | 


possibilities. Their act is a three- 
movement ballet set to recorded 


| music. It would be hard to say what 
it is all about, after accepting the 


(sex), but she is a 
looker and clearly in throes of 
some interesting passion as he 
leads her through unusual routines. 


general subject 


Gogo Andreu tells a string of 
fairly hoary jokes in Spanish, but 
crowd devours them and wants 


more; Latin taste in comedy favors 
scatology and verbal pratfalls. His 
boffola pantomime is a surgeon 
extracting an appendix distaste- 
fully 

Enrique Brown Ballet does mys- 
tifving tango to open the show, 
which is so stylized as to appear a 
parody, but is well produced and 
rehearsed and imaginatively cos- 
tumed (girls’ skirts are numerous 
silk scarves dangling like flags on 
a windless day). Later, line re- 
turns to race through a streamy 
“macumba” in flickering Jight and 
jungly music. Harm. 





Second City, Chi 
Chicago, Nov. 9. 
“Seacoast of Bohemia,” satiric 
revue with Serern Darden, Eugene 
Troobnick, Andrew Duncan, Mina 


Kolb, Barbara Harris & Howard 
Alk, with William Mathieu at 
piano; $1.50 cover. 


Relatively recent burgeoning 
here of theatre bistros dedicated to 
tab shows was led, and is still 
paced, by this spot, which shrewdly 
elected to situate in the Old Town 
section with its colony of 
collar intelligentsia. Second City, 
moreover, has primed its successor 





role to once popular Compass 
Players (which incubated Shelley 
Berman and Nichols & May), and 


that too has helped the image. 
Current potpourri, “Seacoast of 
Bohemia” (alluding to lowercase 
adjective), is likely to 
room's reputation with the regu- 
‘lars, or at least with those who 


Ted Straeter and Mark 


sian Room when Jane Froman took | 


“Can-Can” | 


white | 


shore up| 


like their satire to have a perti- 
nent pungency. At the least, “Sea 
coast” has a happy laugh quotient, 
and at enough times blossoms with 
{inspired statement. 

Of the faults, there is mainly the 
ordinariness of many of its con- 
cepts, such as the rib of psychologi- 
cal oaters. Also flawing is an un- 
| professionalism, though that aspect 
|seems stubbornly part of the com- 
|pany’s charm for the clientele. A 
| strong card for this troupe, by the 
| way, is the traditional improvisa- 
,tion tucked among the set pieces, 


which clicks more often than not. | 


A few of the more droll sketches 


are Hillary’s Himalayan Yeti ex-| 


pedition, issue of dubbed vs. titled 
foreign pix, and Ho!lywood’s cur- 
rent wave of historical blockbus- 
ters, last one good for a rousing 
finale. 

The cast is bright and, attractive, 
and generally effective, if not unt- 
formly talented, with standout con- 
tribs from Eugene Thoobnick, Sev- 
ern Darden and Paul Sand. Wil- 
liam Mathieu's piano is a notable 
assist. Pit. 


Flame Room, Mpls. 
Minneapolis, Nov. 8. 
Betty Johnson, Clair Perreau 
Orch. (7); $1.50-$2.50 cover. 


Betty Johnson sings for young 
lovers, few of whom frequent this 
spiffy night spot in the Hotel Ra- 
disson. The opening night audi- 
ence, fairly large in view of its 
being election eve, gave her an en- 
thusiastiec reception and brought 
her back for several encores. But 
the response seemed to be gener- 
ated more by her attractiveness 
and faultless chirping and less by 
her repertoire which, for this per- 
formance at least, lacked versatil- 
ity. 

From her opening “Fverybody 
Loves Me,” Miss Johnson concen- 
trates on amour in such numbers 
as “Music for Lovers,” “You Are 
in Love,” “I Love All of You” and 
“Let Me Love You.” Even in two 
novelty tunes, “Never Kiss a Man 
Who Talks” and “The Little Blue 
Man,” she hews to the hearts and 
flowers theme 

This heavy emphasis on romance 
might be more appropriate in small 
amounts on iate evening tv. Miss 
Johnson, of course, established her- 
self as a regular on the Jack Paar 
show and she gives Paar generous 
credit for her success. In a tony 
nitery, however, the steady diet of 
ballads seems more likely to pro- 
duce emotional heartburn than the 
intended heart balm. 


Miss Johnson continues through 


Nov. 19 with Phyllis Diller next in 
for two weeks. Rees. 


Steuben’s, Boston 
Boston, Nov. 10. 


Jenny Collins, Val Perry & 
Diane (2): Don Dennis, Vic 
Domino, Tony Bruno Orch (5); 


$2.50 minimum. 


Jenny Collins, a fave here, nabs 
big returns in this 450-seater in the 
heart of Hub’s theatrical district. 
Miss Collins, opening with “Gra- 
nada,” swings through “Romany” 
and a medley of Rodgers & Ham- 
merstein and hits the high spot 
with “Une Bellee Die,” displaying 
her big notes to slick advantage. 
She wraps it up with encore, 
partnered with Don Dennis. room's 
singing emcee, with “My Hero.” 

Val Perry & Diane, terp team, 
which has added musicomedy and 


bongo bits of nice effect, opens the , 


singing show. 

Opening with torrid terp num- 
ber, Perry takes over on an outsize 
bongo drum as femme looker does 
some impressionistic terping. Don 


Dennis gets in a full singing stint. | 


Plus his duet with the headliner, 
he takes “Cherry Red and Apple 
Pink” for a ride to fine 


For clincher he 
with 


ing Up Roses.” 
gets crowd to clap along 
“Muskrat Ramble.” 

Vic Domino, newcomer here, 
plays it straight for laughs with a 


zany juggling act using cups and | 


plates on wands. He opens with 
standard pins, hats and balls, then 


sets up an elaborate stand of wands | 
from which he spins plates, runs | 


around the room handing out 
wands with spinning plates to audi- 
ence. 
from stage to wand holders keep- 
ing the plates spinning in a per- 
petual motion bit. For bowoff he 
brings femme audience member a 
wand with spinning plate in either 
hand and walks off leaving her 
there for laughs. Tony 
crew cuts the show in fine style 


| arrangements nicely. 
This show exits Nov. 23. Guy... 


returns, | 


then segues to “Everythings Com- | 


Domino races around room | 


Bruno's | 


and executes Miss Collin’s tricky | 


Ceeoanut Grove, L. A. 
Los Angeles, Nov. 11. 


Myron Cohen, Jane Morgan, 
| Matty Malneck ore (17); $3.50 
| cover. 


With Jane Morgan and Myron 
| Cohen co-headlining afront Matty 
' Malneck’s orch, pitted (in for the 
| travellin’ Freddy Martin's crew 
| which usually perches here), this 
}entire program comes off strongly 
| in entertainment values. 
| First to reach the winner’s circle 
is Miss Morgan—who is on first. 
And though she, like Cohen, is 
maki1g her Grove debut, she 
handles herself with the sureness 
of Perle Mesta hostessing a Wash- 
ington party. 

After several bars of ‘“Fascina- 
tion” from behind-the-curtain, Miss 
M. hits the spot in a glove-fitting 
blue gown that accents her hour- 
glass figure. Now, with all eves 
upon her, the platinum blonde fires 
away with a medley of ballads, 
show tunes, and several songs 
couched in French. 

Whether she warbled in Con- 
|tinental style or straight, the 
| chanteuse scored. Preemers copped 
an earful “Strike Up The Band,” 
“Stay Out Of Paris.” “Dav the 
Rains Came” and “It Takes Love.” 
Weakest in her repertoire was a 
folksy “Ballad of Lady Jane.” 

Cohen was in a laughable stride 
from the moment he sprang on. 
Yiddish jokes supposedly lose 
some of their impact when trans- 
lated to English. Not so the way 
Cohen tells ’em. Whether it’s his 
facial expressions, timing, or the 
inflection of the Jewish accent he 
uses while storytelling, he evokes 
yocks. 

However, Wednesday's (9) open- 
ing crowd was comprised of a 
lot of showfolk pretty hip to the 
ways of Cohen. Whether comic's 
laugh-a-meter will ring loud on 
other nights will depend solely on 
whether out-of-towners dropping in 
are as hip. 

Jack Elliott does a creditable job 
as musical director for Miss 
Morgan, as do Malneck’s tooters 
who supply good string backing for 
her, and a lively tempo for the 
dancers ‘tween shows. Kafa. 


Harrah’s, Lake Tahoe 
Lake Tahoe, Nov. 7. 
Guy Lombardo & His Royal 
Canadians (14), Petticoats (3), 
Johnny O’Brien, Dorothy Dorben 
Singers & Dancers (15); produced 
by Russ Hall; no cover. 


Current stint is a playback for 
Guy Lombardo at Tahoe Harrah's, 
| but it marks the first time he’s 
| appeared in the New South Shore 
Room, which is a 700-seater as 
compared to the small intimate 
| room in use on his last time 
around. 

Although opening nighters 
failed to fill the room, the response 
to the Lombardo styling was im- 
pressive, and the music men gave 
auditors full measure. As _ per 
usual, it’s a smooth offering filled 
with standards and evergreens, all 
executed in faultless manner and 
interspersed with vocals and spot- 
lighted instrumentaling. 

The Dorben Dancers, neatly 
costumed, take the opener spot 
with song and dance built around 


a “cute piece of property” theme 
with emphasis on the shapely 
| terpers. Choreog is also “cute,” 


and is kept in good taste. 

Johnny O'Brien, also in a reprise 
at Tahoe, is long on chatter (with 
practically none of it new) and 
short on his harmonica offerings. 
Some advantage could be reached 
with much editing of the one-liners 
and the shorter stories he essays, 


and additions in the harmonica 
titles. He draws a few yocks 
from first-time tablers, but for 


those who are catching him for the 
second time around it's old stuff. 
| Lombardo has varied his tura 
with voeals from Kenny Gardner, 
| Bill Flanagan and Cliff Grass, and 
gives his sidemen good chance for 
individual recognition. The mae- 
stro skillfully batons in his slow 
motion, tip-toe fashion to full 
|}command. And as before, makes 
personal introduction of brothers 


Carmen, Lebert and Victor from 
|the band. Titles include such as 
'“Climb Every Mountain,” “12th 


Street Rag,” “Third Man Theme” 
and “Beautiful Ohio.” 

The Petticoats ‘three femmes) 
take a mid spot in the Lombardo 
| 40 minutes for a bit of good har- 
mony to such as “Every Where 
You Go” and “Bugle Call Rag.” 
The three win good endorsement 
with a medley of minstrel titles, 
complete with talents on the banjo 
from each. They're cute, and do 
an excellent job. Long. 
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Hotel St. Regis, N. Y. | 
Gloria De Haven (with Peter | 
Appleyard Quartet); Milt Shaw) 
Orch and Walter: Kay Trio; $3 


cover. 





Gloria De Haven, a slick, svelte 
pro with a matured show biz back- 
ground despite her young years, 
undoubtedly has more than a “‘spe- 
cial material” approach when she | 
gets into that “Two-A-Day” num- 
per of hers. This is a sort of auto- 
biographical nostalgia, considering 
her show biz family background 
(the Carter DeHavens, vaude and 
musicomedy headliners of a pasi 
generation, were her parents) and 
she probably is one of those ro- 
manticized “born-in-a-trunk” kids. 

All of which points up the 
former film ingenue's sleek profes- 
sionalism as a nitery headliner. 
She comes by her heriiage in the 
best tradition. 

It also points up—on the cap- 
tious side—wonderment (1) over 
that titian coiff and (2) her back- 
siopping Peter Appleyard Quartet. 
Both are relatively minor criticisms 
because not even a fright wig ‘and 
this flaming red transformation is 
nothing of the sort!) could handi- 


cap Miss De Haven’s indelible 
talent. 
Nor is it any reflection on the 


very rhythmic quartet, headed by 
the xylophoning and_ personable 
Peter Appleyard of whose British 
background there is made passing 
elbeit pleasant reference. 

However, in assaying all values, 
the customer must recall the softer 
brownish-blonde coiff which  be- 
came Miss DeHaven so well; and as 
for the special musikers, for all 
their piano-bass-traps-xylo —_ pro- 
ficiencv—and a good group it is 
too!'—they merely become appur- 
tenances to gild the lilv. 

Miss DeHaven probably could be 
backstopped as effectively by any 
competent show band (and none is 
more pro than Milt Shaw's lam- 
misters from Local 802!, therefore 
arise the considerations (1) what 
this added overhead means to the 
performer and (2) whether the out- 
fronters might even wonder wily 
ell the fanfare? They’re not dis- 
tracting but, in light of the star's 
extreme capabilities to carry the 
load solo, it’s extraneous. A special 
piano-accompanist maybe yes, but 
why a miniature musical aggrega- 
tion? Still, it’s fielder’s choice 
with Miss DeHaven. As for the 
enhancement values, even when 
essaving a special routine with 
maestro Appleyard ‘in “Making 
Whoopee’) this probably could be 
achieved with the average good 
Steinwayist. 

Repertoire-wise Miss DeHaven’ 
knows her way around a pop or 
special lyric. With the pops she 
accents the popular standards and 
gives them nuance via enhance- 
ment of interpretations. Her spe- 
cials are equally sophisticated and 
topdrawer, both on script and 
performance. The Lena Horne 
influence is there, but then who 
can get mad about such a standard 
as a pattern although, in actuality, 
it doesn't become too intrusive since 
she confines it to two or three 
interIndes “’Deed I Do.” etc.) 

One wonders also about Miss 
De Haven’s confined and hyper- 
high stvle red-colored sheath which 
restricts her movement. None the 
less she varies pace, with an open- 
ing-at-the-table mike bit and later 
an on-the-piane ‘a la Helen Morg- 
#n) interlude. The hballeds rarce 
from romantic to torch. She varies 
pace with offbeat madrigal to a 
“sick” chorus. Withal, a thoroughly 
professional job apart from opinion 
On the coif and the quartet 

Abel. 


Town Casino, Buff 


Buffalo, Nov. 11. 
Tony Bennett, Lottie Bruin, 
Rummi Bishop, Adorables (5), 
Moe Balsom Orch (18); $3 mini- 


mum, $2 entertainment charge. 

With this engagement, Tony 
Bennett returns to one of his early 
on-the-way-up spots. It’s pleasing 
to record that he recognizes the 
lift which Harry Altman gave him 
in his salad days as a singer and 
he pays tribute publicly to the fact. 

Bennett is an extraordinary per- 
former. Few work harder than he 
to send a song across. There may 
be singers with better voices and 
stars with handsomer faces and 
more imposing physiques, but 
Bennett puts together what he) 
has for the utmost effectiveness, 
labors dutifully over every number 
and emerges on top by reason of 
a unique combination of hard work, | 
attention to detail and smart show- | 
manship. 

Greeted by an overflow crowd | 





which appeared insatiable in its 
demands, Bennett was in top form 
for his first showing here in many 
seasons and he gave it just about 
everything he had. The orchestra, 


| especially augmented to 18 pieces, 


was impressive and an immeasur- 
able assist in the overall imprint; 
but it was Bennett's own way with 
a song which upped the scoring. 

He makes a production of each 
number and lights it up and lines 


it out for genuinely enthusiastic | 


returns. His magnetic brand of 
showmanship comes through in 
details of dress, demeanor and 
dialog, and his distinctive man- 
nerisms such as the tie removal 
and the open-collar gambit add 
greatly to the impression. 





Ilis repertoire opens with “Tak- | 


and closes 
pate of Bennett 
something 


ing a Chance on Love” 
with a generous § 
hits including 


from | 


practically all of his best selling | 


disks. A riotous response brings 
half a dozen enthusiastically re- 
ceived encores, 

Supporting show consists of 
Lottie Bruin in a fast and 
terous juggling stint in the best 
European music hall metier. 
Rummi Bishop has a 
slow-moving monolog, but soups 
up the crowd with some antic 
dancing& The augmented orchestra 
proves especially striking through- 


dex- | 


sometimes | 


Rae on vibes. But for the wild, 
| sustained beat, the band can go} 
to five rhythm with Rae on a 


out the run-eff which includes the | 


house Adorables comprising five 
attractive showgirls. 

A heavy roster of upcoming 
bookings is being aggressively 
plugged by the emcees before and 
after the show and if Bennett’s 
reception is any criterion, business 
looks to be en the upgrade 

Burton. 


Tropicana. Las Vegas 


Las Vegas, Nov. 9. 
“Folics Bergere’ 2d American 
edition, Bernard Bros ‘2 Kathy 


Barr, Florence & Frederic Dancers, 
Lily Niagara, Andre Moon Puppets, 


Dagenham Girl Pipers, Pat Elles, | 


Nicki Martino, Claudine Loneet, 
John & Rene Arnaut, showgirls 
end dancers (36 Ray Sinatra 
Orch (16): presented by Lou Wal- 
ters, designed b i Michel Gyar- 
math, by arrangement with Paul 
Derval; choreogrphau, Billy Petch; 


additional choreo, Ronnie Lewis: 
decor, R. O. Bodenhorn: orchestral 
arrangements, Earl Greenberg; $4 
minimum, 

After several previews, Lou 
Walters unveiled the second Amer- 
ican edition of the ‘“Folies Ber- 
gere” to public and press, reveal- 
ing a sparkling package of enter- 
tainment which has all the excite- 
ment and flavor of its predecessor. 
The first “Folies” lasted over a 
year here, and was going strong at 
the finish; this edition probably 
will do as well or better. 

The bra-less models wear pasties 
this time, unlike their completely 
bare sisters in the previous romp, 
with only exotic terp star Lily 
Niagara baring all and passing up 
the pasties. It will be interesting 
to see if this turn of events will 
affect attendance. 

Beautiful redhaired Kathy Barr 
is singing star, socking across a 
fresh, vibrant personality with her 
exciting opera-trained voice. Nicki 
Martino is effective on production 
vocals as he projects each song 
with warmth and authority. 

The Bernard Brothers 
with their very funny pantomime 
coupled with outlandish costuming 
and mugging with 
records. 

The Florence’ and 
Dancers, with brilliant choreog- 
raphy by Ronnie Lewis, provide 
Stunning framework to the festivi- 
ties which are gorgeously  cos- 
tumed. 

John and Rene Arnaut pul] yocks 
with their comedy fiddle and bird 
Whistling turn, and the Andre 
Moon Puppets please with their 
precision terps. 

Claudine Longet scores as fea- 
tured terp in a unique silhouette 
production number, and the at- 
mostphere is churned when the 
masked dancers splash a colorful 
Oriental spectacular. The Dagen- 
ham Girl Pipers ‘four bigpipes, 
five drums, one majorette) add 
festive volume to a noisy, busy 
finale, heavily populated with 
drummers. 

“Folies” was designed by Michel 


Frederic 


|Gyarmathy, with overall choreo 
expertly woven by Billy Petch. 
Special credit should go to Ray 


Sinatra, who stepped in at the last 


|minute as replacement maestro for 


the orch (16), cutting the 
with the exact flair needed. 
_This edition is in for an indefi- 

nite run. Duke. 


show 


Birdland, N. Y. 


Herbie Mann Sextet (plus four 
| trumpets), Gloria Lynn, Earl May 
| Trio, Charles Beli Con mporary 
| Jazz Quartet; $1.50 admission, $2.50 
minimum. 





Flute and saxman Herbie Mann, 
who's managed to keep his Afro- 
Cuban Sextet together for a year 
| and a half, mainly through consist- 
ent bookings in New York 
spots, is in this Broadway jazz 
mecca for his first two-week stand 
and has added four 
to get the big-band sound that’s 
almost the thing again. 

Aside from the big sound, Mann's 
longtime desire has been to weld 
into one group incomparable 


African and Cuban rhythms and | 


the American jazz man’s equally 
incomparable melodic flare. The 
four trumpeters — Danny Styles 
Ralph Erickson, Ziggy Shatz 
Leo Ball—round out the domestic 
phase of an international blast that 
has a lot of authenticity and a Jot 
of showmanship. Latter should 


bring the band popularity outside | 


the jazz coterie 
Along with Mann's flute and sax 
solos and the new brass is Johnny 


switch to drums; Rudy Collins on | 


drums; Knobby Totah, bass; Ray 
Mantilla, conga, and Michael Ola 
Tunji, African drums. Latter adds 
a sharp show biz touch, appearing 


| Curing the course of a set in native 


| Jins’ 
| theme 

| heated 
| Beloved” 


| lets 


mouthing to} 


costume. 

Band gets sock returns from a 
book that ranges from Sunny Rol- 
“St. Thomas” (practically a 
with the Sextet) to up- 
standards like “Dearly 

(which winds with an 
all-rhythm session) to ethnic offer- 
ings like the Nigerian chant, 
“Freedom Words” (featuring Ola 
Tunji cn drums and vocal in native 
longue). 

Singer Gloria Lynn has come a 
long way from her shoutin’ days 
five or sO years ago at 
vaudery, the Apollo. She’s trained 
down the blues and gospel emoting 
to become a first-class jazz artist 
Best in her varied book are the 
old standards that lend to a “so 
jazz’ rendition — “Birth of the 
Blues,” “This Little Boy of Mine, 
and so on. Earl May trio provides 
solid accomp. 

Charles Bell (piano) Contem 
porary Jazz Quartet tends to the 
pretentious in some of its eaco- 
phonous “compositions,” but 


strikes some exciting melodic in- | 
novations in scores featuring Bell | 


and guitarist Bill Smith in euo. 
Bill. 





Riverside, Reno 
Reno, Nov. 11. 


jazz | 


trumpeters | 


and | 


Harlem’s } 


routine, ditto a couple of the 
blue lines, particularly for the 
booze set in this area who don’t 
seem to be impressed with the 
indigo. He works fast, and can't 
, be criticized for lack of effort. 
Starlets bracket the show in fine 
fashion in Moro-Landis produc- 
tions with Frank Fanelli capably 
handling the vocal-emcee chores, 
| and Rene De Haven working well 
| with the girls in the choreog de- 





partment. Lou LeVitt batons entire 
| Show in first-rate manner. 


Hotel manager Bill Miller has 


the Swe-Danes and the Kings IV} 


set to open on Nov. 24. 


Long. 





Drake Wotel. Chi 
Chicago, Nov. 11. 
Vicky Autier (with John Bon- 
ada), Jimmy Blade Orch (6); $2 
COvCrT, 


Vicky Autier, the Gallic chirper- 


88er who likes to vocally country- | 


hop, is second-timing in the ele- 
gant little Camellia House for what 
| bodes to. be a hotsy stand. 
| Reassuringly, she’s even more 
impressive than her first visit indi- 
icated, and proof that solid voca- 
| bility is still a singer’s best route 
to audience affection. Mlle. Auticr 
offers with moxie, and 
‘convincingly in all tempi. 
Her book is equally refreshing, 
with (natch) strong Franco-Italo 
flavoring, and including her ver- 
sion of the new hit, “Never on 
Sunday.” She lines some of 'em to 
her own Steinway accomp and 
serves up an engaging solo or two. 


A Viennese air is one of the 
delights, and her windup Edith 
Piaf-cleffed “Hymn to Love” de- 


lineation clinches the session. She | 


gets a notable assist from John 
Bonada’s guitar-accordion manipu- 
lations and his cueing of Jimmy 
Blade's stellar crew. 

Comic Henny Youngman is down 
for a Dec. 2 start. Pit. 


Hotel Roosevelt. N. O. 
New Orleans, Nov. 11. 
Dukes of Dixieland (7), Paulette 


Sisters (3), Jimmy Palmer Orch 
(11); $2.50 weeknight minimum; 
$4 Sats. 


| The Dukes of Dixieland are play- 

ing their first major nitery date in 
their home town and judging from 
the enthusiasm their two-beating 
; generated opening night in the 
| plush Blue Room, it looks like the 
velvet ropes will be up regularly 
during the next two weeks. 


| The Dukes were faves with lo- 
calites and tourists during the 
|years they were based at Hyp 


| Guinle’s Famous Door on Bourbon 

St. before taking to the road and 
| hitting the big time jackpot. They 
'also have built up a following 
| through their disclicks for the 


Mills Bros ‘3), Billy Falbo, Star-| Audio Fidelity label. 


(8), with Frank Fanelli 
Rene De Haren, Lou LeVitt Orch 
(10); $3 minimum. 


In their many past dates at the 


Riverside the Mills Bros. have al- | imagination, 


ways proved a potent Jure—and 
for this playback it’s a repeat 
story. Opening-niters indicated 
it'll be strong b.o. for the two- 
week stint, and the threesome 
draws a type of crowd that’s also 
good for the casino tables. Second- 


comer to the area who does an 
okay job in the opener spot. 

he freres, with no change in 
styling or staging (as it should be), 
have made some changes in title 
selection, but (again wisely) only 
to a slight degree. There are a 
few new things, but tablers came 
to hear the familiar, and they 
get a good portion Rapport among 
the three ‘at least on stage) is 
obvious, and it comes across well 
with tablers. 


and | 


| billed is comic Billy Falbo, a new- ; 
(2) click | 


With a minimum of chatter the | 


trio get strong endorsement with 


| such as their trademarked “Glow 





Worm,” “Til Then,” “Paper Doll,” 
and “Basin Street Blues,” with 
instrumental impreshes on the 
latter. Couple not immediately 
identifiable with the Mills mon- 
icker are “How Blue” and “Yellow 
Bird,” both clicks The boys, as 
always, turn in command _per- 
formance. Backing Herbert, Don, 
and Harry is Norman Brown on 
guitar. 

Falbo, debuting in this section 
of the country, gets a lot of mile- 
age out ef his traveling mike, but 
has a wee to learn of blase Reno 
auditors. His is a forceful delivery, 
and he has many good lines. Some 
difficulty in immediate acceptance, 
but once he’s in he does a neat 
job. Ediiing of some of the older 
lines would do no harm to the 


with 
clarinet, 


trombones, 
drums, 


two 
piano, 


Set up 
| trumpet, 


| ; 
| tuba and bass, crew dishes out an, 


energetic Dixieland beat. Their 
| library is played with wit and 
and they swing out 
easily with the 
and palm-poundingest music ever 
| to rock Seymour Weiss’ nocturnal 
rendezvous. 

| Frank Assunto’s trumpeting is 
| clean and venturesome, and he 
j;shines especially in a section of 
“When the Saints Go Marchin’ In.” 
“Dear Old Southland” features the 
slick tromboning of brother Fred- 
die. 

Boys play ensemble and solo 
; with compelling creativily from 
start to finish and have customers 
with them all the way. Also spot- 
lighted are Mo Mahoney, drums: 
Rich Mattison, tuba; Clyde Fuller, 
clarinet; Clyde Pound, piano, and 
“Papa Jack” Assunto, Jather of 
Frankie and Freddie, who's also 
a whiz on trombone as well as 
banjo. 

Teeing off the show are Paulette 
Sisters, playing a return engage- 
ment. Three young blonde Jookers 
combine a solid musical beat with 
a slick package of tunes. Singing 
is their forte and they get to it 
quickly, rousing the customers to 
generous applause. 

Girls work nicely together, are 
weil rehearsed and alert to audi- 
ence tastes. Standout was their 
voice blending on “Rockabye 
Baby” and bits from ‘Music Man.” 

Jimmy Palmer’s orchestra backs 
show expertly and attracts crowds 
to floor during ankle-bending ses- 
sions with tuneful mixture of old, 
new and Latino tunes. Band's 


warbler, Bill Dyer, also wins nice 
hand for his piping on bandstand. 
Show runs for two weeks 





Liuz. 


projects 


foot-stompingest | 


Sands, Las Vegas 
Las Vegas, Nov. 9. 
Dean Martin, Page & Bray, Garr 
Nelson, Copa Girls (12), Antonio 
| Morelli Orch (23); produced by 
j Jack Entratter; choreography Ren- 
ne Stuart; $4 minimum. 


Dean Martin is hotter than ever 
in Jack Entratter’s lineup of block- 
busters, and the fact remains that 
| he’s one of Vegas’ most potent 
lures for gamblers. Latest turn in 
| the Copa Room spotlights the top- 
/notch showman-singer more re- 
laxed than ever—in fact he ap- 
| pears to be imitating his imitators. 

Songalog, punctuated with the 
| typical Dino-ism comedy dialog, 

plus many topical gags (‘I just 
j} talked to Jack this morning and 
he made me Secretary of Liquor,’ 
“Here's a number dedicated to Mr. 
Nixon: ‘They Didn't Believe Me’ ™) 
| pulls hefty yocks and brisk mitt- 
ing. Ken Lane, 88er fronting the 
Antonio Morelli orch (23), gives 
strong assistance to the pleasant 
party. 

One of the best acrobatic terp 
' acts in the biz, Page and Bray, are 

also on bill. Tie agile and attrac- 
tive French couple have a knack 


|}of making extremely — difficult 
| twists and turns look easy. 
Garr Nelson's big voice effec- 


tively backbones two Renne Stuart 


production numbers with the 12 
Copa Girls. 

|} Show is skedded through 
Nov. 27. Duke. 


Downstage Room, ¢hi 
Chicago, Nov. 7. 
Tania Velia, Cy Touff Orch (4)3 
no cover or rititmum, 


Shapely singer Tania Velia, stud- 
ent of architecture and champ 
swimmer from Yugoslavia, is the 
felicitous choice for incepting a 
sometime show policy in this inti- 
mate cellar dancery, which is the 
b.o. adjunct of the new Happy Me- 
dium cabaret-theatre in the Rush 
St. nitery belt. 

As street's only terp spot, book- 
ing the two-beat-to-Latino modes 
per the Cy Touff and Larry Green 
bands, Downstage Room has done 
nicely in first months of existence 
and claims consistent tipcurve biz, 
finding most favor from the man- 
agerial-exec classes who remember 
when hoofery was a potent after- 
dark attraction. 

Addition of chirpers (when they 
meet specifications here) is logical 
wooing of the male for sake of bar 
|commerce, though it helps in the 
| justification if the femme can also 
sing. In this, it’s so much to the 
good, the Marienthal freres are 
usually reckoned in this town as 
|sincere on effert. So it comes as 
no surprise that the blond, beehiv- 

sh-coiffed Miss Velia_ displays 
good form in talent, as well. 

She offers her basic, if abridged, 
nitery turn here, playing up a Eu- 
ropean piquancy that’s generally 
effective and convincing. Natural- 
ly, songalog is multilingual, and 
ranges from witty to torchy. “I'm 
Gonna Learn to Speak Like You” 
kids her tialting Americanese and 
our language peculiarities, and 
makes for an engaging act opener. 

Another bit, that doesn't quite 
hit mark, starts by ribbing barflies 
and segues into a cry-in-the-beer 
item, an image Miss Velia doesn't 
project too well. “Caio Caio Bam- 
bino” and the “Anna” picture 
theme bridge the specials for good 
response. She shows considerable 
ken in most departments, being 
particularly savvy in fore-fronting 
the charm-personality values. With 
a bit more nitery exposure, she 
ought to find good pickin’s cn the 
chanteuse circuit. 
| Room, by the way, is comfort- 


‘able, and, barring biz jamups, 
offers an adequate-sized dance 
floor. Pit. 


Dog Racing, Baseball 
Loom for Honolulu 
Honolulu, Nov. 15. 
The entertainment dollars of the 
home-towners here may be split 
in additional directions if two 
|proposals go through. George F. 
{MecCarthy, board chairman of a 
Colorado kennel club, hopes to es- 
tablish a dog racing track in Hono- 
lulu. He also hopes that the 1962 
session of the state legislature will 
legalize pari-mutuel betting on dog 
racing. 
| The second part of the one-two 
punch could come from baseball. 
There's a move under way for the 
leity to buy the existing Honolulu 
stadium from Hawaii U. for 
$1,000,000, then spend $560,000 in 
renovations and improvements so 
|that Honolulu could qualify for a 
|Pacifie Coast League baseball 
\ franchise, 
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Musie Hall, N. Y¥. 


! " , wan aviS 
“Town and Country,” produced |‘2' cavort on a high vertical bar 


by Leon Leonidoff, with Symphow; 
Orch under Raymond Paige, Foc’:- 
ettes (dances by Emilia Sheriman', 
Corps de Ballet (Margaret Sande, 
director}, Helen Wood, David 
Frans, Barbara Joerling, Dan 
Resin, The Manhattanaires, Trio 
Martelli, Margie Lee; sets, James 
Stewart Morcom; costumes, Frank: 
Spencer; lighting, Eugene Brain; 


“The World of Siizie Wong” (Par), | 


reviewed in current issue. 

Current Music Hall show, “Town 
and Country,” is big and colorful 
and rather uncertain of theme, al- 
most as if producer Leon Leonidoff 
could not decide what might ap- 
propriately complement the screen 
aitraction (“World of Suzie Wong”) 





which, of course, focuses on Hong! 


Kong prosties. 

Result is a mildly diverting paean 
to Autumn, wherein the Corps de 
Ballet is featured in a red-coated 
fox hunt number and the Rockettes 
appear as an extremely precise 
group of busy little waitresses 
(serving Thanksgiving dinner), with 
a windup that reproduces (on! 
stage! a miniature version of the 
Radio City skating rink. 
The rink rates the biggest hand | 
the show, not only tor James} 
Stewart Morcom’s ingenious sel- 
ting. but also for figure 
Margie Lee, who cuts some fancy 
ice backed by “Slaughter on Tenth 
ava * i 

Trio Martelli, two guys and 
girl, register nicely with a comic | 
acrobatic-dance routine ia which 
the lady gets tossed, flung and 
dropped around the stage for start- | 
ling effect. Dancers Helen Wood | 
fas the fox) and David Evans ‘as 
the ieader of the hunt) effectively | 
front the fox hunt number, but 
their ballet turns are pretty well 
dwarfed by the giant stage. It 
takes the Corps de Ballet and later 
the Rockettes to really dazzle ‘the; 
eye. | 

Solo singers Barbara Joerling 
and Dan Resin are similarly over- | 
whelmed in a brief Thanksgiving 
Dinner interlude featuring “Mo- | 
ments to Remember” and a full} 
chorus rendition of “You'll Never | 
Wak Alone.” | 

Show, though not very long in| 


running time, comes across as com- 
Paratively lethargic by Hall stand- 
ards, and might have benefitted 
with one or two outright comedy 
turns 

Symphony Orch, under Raymond 
Paige. opens the show with Saint- 
Siens’ “Rondo Capriccioso,” spot- 
lighting violin soloist Jesse Cusi- 
mano. It’s longhair but Lvely. In 
any case, the curtain goes up be- 
fore the natives (and tourists) be- 
come restless. Anby. 


in 


ii 


| 





Bobino, Paris 

Paris. Nov. 7. 
Francois Degue!t, Annie Fratel- | 
lint, Richard Anthony, Rene Cous- 
tmrer, Silvia Ivars Ballet (8), Tan- | 
ton Sisters (2), Bela Kremo, | 
Pierre Etaix; $1.50 top. 


| 


No heavyweight headliners in 
this program but there’s enough | 
breeziness and cohesion to make | 
for an okay two weeks at this! 
nabe house, Francois Deguelt is a! 
personable young singer with a 
big voice. } 

But Deguelt has no definite style | 
and just sings songs instead of | 
creating a more stable songalog | 
and showing more feeling and in-| 
sight into the ditties. However, | 
he is a pleasant entry who should | 
mo!d into an okay starle with disk | 
chances bright. 

Annie Fratellini is a pert song- 
stress with a husky voice who has 
some circus background to help in 
her delivery of dramatie and light 
songs. She, too, needs a more per- 
sonalized stvle. 
manship and is a good second spot 
chirper. 

Riehard Anthony is a rock and 
rol! singer with acceptable rhythm- 
ic songs. He has a fair voice 
and 1s helped by a good sense of 
timing 
passable reflection of the Yank 
practit‘oners and appears mainly a 
local bet. 





| 
skalev 


! Four 


; includes 


{rroduction value. Tanton Sisters 
|for spins on trapezes held in each 
other's jaws for a good filler. 

| Bela Kremo is an adroit, fast 
| juggler with hats, cigar boxes and 
i balls. Pierre Etaix is a clown with 
| breakw ay chairs and instrument for 
1a smooth filler. But he is wasted 
|in the opening spot for his work is 
‘much to subtle for that. User in 
the right slot, he ts a good act 

| Mosh. 





Apollo, N. Y. 
Idlewild Revue, with Roy Ham- 
tlton, Harlem Bros. (3), Lil Green- 
' wood, Four Tops, George Kirby, 
!Lon Fontaine Trio, chorixs line 
1410), Croker Campbell band (12); 
|\“The Tingler” (Col), 


| 


| Wailing. belting, sighing Roy 
|} Hamilton tonbills a revue package 
|in a return to the Harlem vaudery 
| where he got his start on an Ama- 
iteur Night sesh a few years back 
|He climaxes the spread with a 


' solid set of his old disk faves, and 


{and upbeat medley of “If Love 
1You.” “All of Me” and “Around the 
| World in 80 Days” that swings the 
customers for a begoff. 

What goes before is a generally 
fast-paced, brightly costumed re- 
vue in traditional format. Only lull 
comes in George Kirby’s extended 
clowning with r&r quartet, the 
Tops, which is strained 
comedy indeed. He bails out, how- 
lever, with his impressions, particu- 


jlarly the standard Louis Armstrong 


trumpet and voice takeoff (“Jack 


ithe Knife’). 


Four Tops themselves, are class 
for the r&r league. Group’s turn 
some surprisingly disci- 
plined harmonizing on the stand- 
ards “September in the Rain’ and 
“f Only Have Eyes for You.” Their 
terping is the studied precision 
stuff that’s the going cliche with 
r&r ensembles. 

Lil Greenwood pines a trio of 
tunes with religioso overtones and 
pleasing verve. The three Harlem 
brothers open with some frantic 
acroterping that punches across via 
sheer exertion. 

A couple of zesty production 
numbers by the chorus line are 
highlighted by the sexy interpre- 
tive dancing of the Lon Fontaine 
Trio (two guys and a girl). Bill. 


Olympia, Paris 
Paris, Nov. 7. 
Clark, Bob Azzam Orch 
Cairoli & Co. (3), 
Darnal, Limbos (4 
Balcombes (2), 
wey & Wi nie, 
$2 ton. 


Petula 
(7), Charlie 
Jean-Claude 
Shaller Bros (2), 
Tags Bros. (3 
Philippe Par 

Petula Clark is a pert, bouncy 
British singer who has learned to 
sing in French. She acquits herself 
well, but offers nothing but a batch 
of pop tunes sans an overall 
dividuality. 
boites than headlining houses. 

But she has rhythm, 
and gets mitts here. She displays 


more style than the average pop | 


French singer and has appeal here 
accordingly. 
Bob Azzam orch Goes a flock of 


fluffy, saccharine ballads of Arabic, | 
Feed-back | 


Yank and Italo origin. 
mikes give the smooth orchestra an 
echo effect. Azzam, who's written 


the popular ‘‘Mustapha,” an Arabic | 


chant, has an okay sweet voice and 
syrupy arrangements to match his 
utfit. 
tastes but appears too mannered 
for U. S. chances. 





Charlie Cairoli & Co. is a clown | 


{trio with solid tomfoolery built 
; around a series of musical instru- 
ments. The circusy slapstick is 
|weli ordered, inventive and _ fits 
|snugly in this house. It gets solid 
| mitts. 


But she has show- | Jean-Claude Darnal is a tousled 


young singer with catchy offbeat 
|songs which he delivers in an ef- 
fortless manner. His self-cleffed 


|tunes get knowing delivery, but a| 
and arch-| 


certain ingenuousness 
|ness peg him more effective in inti- 


| houses where 
needed. 
| Limbos (4) are a dynamic Trini- 


greater projection is 


in- | 
She's more suited for | 


sings true | 


This crew fits Continental | 


use a revolving ladder on a bar on 
which they cavort and seesaw with 
| good teamwork for risible as well 
as expertly timed shenanigans. It 
is a standout filler, 

Tags Bros. do a record mime 
act with the inevitable Spike 
Jones “Tea For Two” backing. 
| They show better timing than in- 
| vention and remain a local bet, at 
j best. Del Rey & Winnie have the 


| former doing smart, rapid juggling 
| While the latter supplies some eye 
jappeal and _ passable _ terping 
Philippe Parmentier intros with 
snap and can hoid his own with 
patter for stage waits, 

| Though sans much headline pull, 
this is a well balanced show and 
|could have an okay two week biz 
|career in store. Mosk. 











New Acts | 


BILL DANA 
| Comedy 
140 Mins. 
hungry i, San Francisco 
| Bill Dana is a real pro, rocking 
|his audience with 40 minutes of 
|rich, dialect humor in an act which 
}is. neither sick nor broad but still 
has lots of bite. 

He comes on softly—indeed. all 
his comedy seems gentle—with a 














series of small gags which. in his | 


skilled hands, assume blockbuster 
' proportions. 

| Then he goes into his first big 
set piece, saying “now I'd like to 
introduce someone to you who 
really needs an introduction” — 
Jose Jiminez, of course, The first 
Jiminez characterization is 
roarious, after which he steps out 
;of character, makes a brief (if 
needless) apology for dialect 


humor, and follows with a master- | 
ful piece about a Middle European | 


Jewish immigrant out prospecting 
in the Southwest in the 1850s. 
Finaliy. he tops himself with a 
long Jiminez “interview” in which 
Jiminez is America’s 
astronaut (writer Don 
plays straight man for 


Hinkley 
Dana- 


Jiminez and has a hard time keep- | 


ing a straight face). Dana winds up 
with a quick audience Q and A, all 
light-hearted, unembarrassed and 
surprisingly polished. 

Dana's “secrets” include: 

1) He has his 
in mind; 2) he 
characters and lines himself, so 
that they fit his own personality 
without strain; 3) he evidently is 
well-rehearsed; 4) he has great 
stage poise, probably as result of 
{having worked niteries—Dana & 
; Wood—in the early 1950s: 5) he 
| hews closely to the subtle line be- 
| tween tragedy and comedy, a la the 
best of Chaplin, without ever push- 
ing bevond the realm of comedy, 
so that his audience feels great 
sympathy, 1.e. empathy, with him; 
6) he is utterly inoffensive to any 
sector of middle-class morality but 
because of his inborn wit retains 
a sharp needle of humor. 

It should be noted that Dana is 
the third potentially important 
comedian “spun off” from Steve 
Allen’s now-defunct tv show (the 
others which come to mind im- 
mediately are Tom Poston and 
Louis Nye) into the rugged arena 
of live entertainment. Allen's 
ability to spot and nurture such 
rare talent has to share a bit of the 
glory of Dana’s audience success. 

Stef. 


has created his 


JACQUIE CHAN 
Songs 
/18 Mins. 
Society, London 
At least Jacquie Chan has no 
false ideas about her own talents. 





Before she starts her second num- | 


ber she explains that she only has 
“a small voice,” and sets out to 
prove herself right with devastating 
ease. It is one of those strange 


cruit to the nitery scene has some 
interesting material, but not the 
| ability to deliver. 
Nevertheless, Miss 
erates curiosity appeal which will 


| doubtless spell business during her | 


|three weeks at this intime late 
|night restaurant. It is doubtful, 
| however, whether she could repeat 
as a draw in subsequent engage- 


However, he is only a|mate boites than the demanding |Ments, unless she undergoes rigor- 


| ous training and learns how to use 
her pipes to less limited effect. 
|She was, it will be recalled, the 


Rene Cousinier is a patter ecom- dad terp group with a gimmick of | “favorite model” of Antony Arm- 
ed'an who muggs too much to too| passing under constantly lowered |Strong-Jones while he was still a 


light material. 
mittently funny. 
Silvia Ivars Ballet donates color- 
ful if watered down flamenco and 
Hisnaro terp interludes, but 
Give the show a needed splash of 


|racy, catching entry with good 
|U. S. tv and boite possibilities. 
Shaller Bros. do a zesty trampo- 


jwith good comedics. Balcombes 


He is only inter-| horizontal sticks that makes this a| Professional photographer before 


his marriage to Princess Margaret. 
Her name has since appeared 
}regularly in the gossip columns, 


it line filler and prowess is leavened | 2nd she did a standin stint recently 


(Continued on page 78) 


up- | 


chief, 


circumstances in which a new re-| 


Chan gen-| 
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Ron Urban 
NEW YORK CITY ans & dente 
MUSIC HALL Martellis Gay Claridge Ore 
David Eva:s R es Boulevar-Dears (S) 
Helen Wood o"— de Ballet Boulevar-Dons (3) 
Margie Lee R. Paige Sym. Orc Drake 
pnd Autier 
immy Blace Ore 
AUSTRALIA aut’ of Hora 
i K. Ophi 
MELBOURNE | Robert Eddie tenon 
Tivoli Bruce Williams aise oo ouse 
se —_ _ —_ ae Audrey Morrie 3 
rney Gran elinka De . - 
| Edith Dahl Tarczinska Eddie Higgins 
| Coquettes Thea Phillips 


| Les Dandinis 
Rita Morena & Ann 
| Evelyn Rose 

Ulk & Maor 
Marie Claire 
| Peter Crago 
Patricia Smith 
Eileen O’Connor 
Jimmy Vaughan 
| SYONEY 
Tivoli 
June Bronhill 
John Larsen 
Deidree Thurlow 
Howell Glynne 
| Raymond Nilssen 
Kevin Mills 


Ronald Austrom Billy Gray Rev 


SYONEY Jackie Hilliard 
Royal Kitty Kove: 
Johnny Lockwood Ben Bive's 
Bamberger & Pam | Ben Blue 


Cully Richards 

Jules Savoy 

Ilona Adams 

Joan Kayne 

Joan Elliot 

Richard Cannon 

Ivan Lane Ore (3) 
Ciro’s 

|“Gilded Cage Rev” 

; Brian Farnon Ore 


Trio Hoganas 

Montego & Partner 

Wasta & Rena 
Dahl 


Flat Tops 

Hi Fi’s 

Williams & Shand 
Dancing Fountains | 
Paula Langlands 











Mister Kelty's 
Phyllis Diller 
Frank D’Rone 
Marty Rumnstein 8 
Marx & Frigo 

Palmer House 
Ken Murray 
Marie Wilson 
Lee Diamond 
Rod Lauren 





Elizabeth West 
Renee Osbourne LOS ANGELES 
Douglas Stuchberry Band Box pin Gales 


Matty Malneck Ore 
Crescendo 
Bob Newhart 
Erroll Garner 
Rene Touzet Ore 
Dino’s 
Cathi Hayes 
Jack Elton 
Steve La Fever 
Siate Bros. 
| will Jordan 
Reiko 
Tommy Oliver Trio 
Statler rote’ 








Cloister a 
i rckst ‘Playmates of #0” 
BRITAIN _ — Skinnay Enms Ore 
; , Csacoanut Grove Ye Little Clu 
_—- ‘Audrey Jeans | Jame Morgan Jack Joues 
Geo. Mitchell Min. — — ‘ 
Stan Stennett Johnny Stewar 
| Penny Nicholls Francois & Zandra LAS VEGAS 
| Ossie Noble Baranton Sisters _ Desert inn | Larry Alpert 
| Jackpots McGuire Sisters | Harry Ranch 
Mitchell Maids MANCHESTER Jack Durant | Sawyer Sisters 
Larry Gordon’s Co. Hippodrome Donn Arden Dners | Allison McKay 
Joan Hinde Joe Brown Cariion Hayes Ove | Nighthawks 
Tony Mercer Billy Fury Michael Kent |} Ann Weldon 
Dia Francis Tommy Bruce Dave Apollon | Dick Rice Ore 
John Boulter oo oe Milt Herth | Riviera 
| Nelson Keene Henri Rose 3 | Marlene Dietrich 
| = Dickie Pride _ _ Dunes Billy Williams Rev 
Gary Miller Duffy Power “Minsky’s Follies | Jack Catheart Ore 
Arthur Worsley Vernons Girls ot 1981” | Bob Braman 
| Flack & Lamar Peter Wynne Lili St. Cyr | Dave Leonard 
Avons Viscounts Al Hert | Sahara 
Reg Dixon Johnny Gentle Gil Bernal | Ray Bolger 
Veronica Marteil Georgie Fame Jaci Fontaine | Gretchen Wyler 
Elizabeth & Collins | Red Price Bill Reddie Ore | Mary Kaye Trio 
Bob & Jack Young Johnny Goode El Cortez |} Geo. Rock 6 
LEEDS Jimmy Nicol Joe Sante 4 | Deedy & Bill 
Empire N. Orleans Rockers | Don Corey | Louis Basil Ore. 
Reggie Dennis Billy Raymond | Ike Carpenter } 
Musical Elliots Palace Don Friend | Dean Martin 
Richman & Jackson |Ken Dodd Johnny Heyden | Page & Bray 
May Moxon Co. Peters Sisters Topnoicheis | Morrey Kin 
Five Robertis Eddie Calvert Flamingo Bobby Cole Trio 
itrebors Lane & Truzzi | Milton Berle Garr Nelson 
Sharve & Tris Joe (Mr. Piano) Betty Geor-e | Copa Girls 
LIVERPOOL Henderson Lecnard Sues Antonio Morelli Ore 
Empire Freddie Sales Deila Reese | hownoat 
| King Bros. Dior Dancers Della Reese Larry Collins 


Earle & Vaughan 





Jack Ross & Dick 


Three Merkys ee rer: 





Cabaret Bills 


| N. Brandwynne Ore 

Barry Ashton Dners 
Fremont Hotel 

So and So’s 

Make Relieves 





Birdiand 
Buddy Rich All 


> 
Horace Silver § 
Afro-Jazziacs 
Basin St. East 
Johnnie Ray 
Geo. Shearing Ore 
Bive Angeli 
Irwin Corey 
Dorothy Loudon 
Maysa Matarazzo 
Jimmy Lyon 3 
Bon Soir 
Tony & Eddie 
Phyllis Diller 
3 Flames 
Jimmie Daniels 
Camelot 
Matt Dennis 
Isobel Robins 
Chardas 
Mariana Doro 
Anny Kapitanny 
Tibor Rakossy 
Dick Marta 
Bill Yedla 
Elemer Horvath 
Chateau Madrid 
Tun Tun 
Estrellita Salinas 
Henry & Leonella 
Angel & Carmelilla 
Ralph Font Orc 
Panchito Ore 
Copacabana 
Toey Bishop 
Four Lads 
; Johnny D’Are 
|; Bonnie Marie 
Paul Shelley 
Frank Marti 
Embers 
Jonah Jones 4 
Harold Quinn 3 
Hotel Astor 
Eddie Lane Orc 
Hotel New Yorker 
Ada Cavallo 
Bob Kasha 3 
Milt Saunders Ore 
Hotei Pierre 
Vagabond King 
| Jimmy Carroll 
Norma French 
| Jack Russell 
| Wilbur Evans 
| Didi Van Eyck 
; Lee Carroll 
| Stanley Melba Ore 
| Joe Ricardel Orc 
Hotel Plaza 
ilo 
| Ted Straeter Ore 
| M. Monte’s Con- 
tinentals 
| Hotel Taft 
| 
} 


Ore 
Ore 


Vincent Lopez Ore 
Hotei 
W. Covington Orc 
Hotei St. Moritz 
Jan August Orc 

Hotel St. Regis 


Roosevelt 


Gloria DeHaven 
| Milt Shaw Ore 


jee NEW YORK CITY 


characters clearly | 


Jolly Jacks 

|The Holidays 
Griden Nugget 

|Lee & Faye May- 

| Mike Durso Ore | 


ard 
| Avila Orc | Sons of Gold’n Wet 


|__ Latin Quarter =|, Hacienda 
|Rudas Dancers | Four Tunes 

Gloria LeRoy | Johnnv Olena 

Harrison & Kossi | Sevetes . 

Ford & Reynolds | ron ee silat 
| Metropolitan 6 | Saas Ginerecaans 


Dorothea McFarland 


Bob Anthony | Phyllis Dorne 





| 
Lowell Harris se a ied 
Ronald Field Flov He arias 

| Jo Lombard: Ore | "teaee Gan 

| 8 Harlowe Ore Vide Musso 

| Lett Bank | Little Red 
Alice Darr Sally Karby 
Danny Apelinair Johnnv Paul 
Mickey Manners Mark Hall 

| Living Room New Frontier 

| Betty Reilly “Oriental Holiday” 


| Bob Vincent 
| Bobby Cole 3 

No. 1 Fifth Ave. 
| Harry Noble 





ae ; Amercana 

| Clara Cedrone 7 

| Nina Gaba Ross Trio 

Damian Mitchell Pupi Campo Ore 

| Joan Bishop Bar of Music 

| Roundtable Bill Jordan 

Duke Hazlitt Gina Wilson 

| Joey Bushkin Sue Lawton 
Safhbra Steve Hunter 


!Rinat Yaron 

Sara Avani 

Baduch & Ovadia 
Kovesh & Mizrachie 
Zadok Zavir 


Carilion 
“Folies Francaise” 
| Harry Mimmo 
Elisa Jayne 
| Darryl Stewart 


Gordon Connell 
Gerry Matthews 
Bill Hennant 

Mary L. Wilson 
Pat Ruhl 

Carl Norman 
William Roy 

M & C Allen 

Viennese Lantern 


Apollos 

Four Coins 
Harold's Club 

Sportsmen 

Characters 

Phyllis Inez 
Harrah’s (Tahoe) 

Guy Lombardo Orc 


Yvonne Constant Petticoats. 

Pawel Prokopeine Johnny O’Brien 

Harold Sandler Ore | Mary Beth Hughes 

Paul Mann Leighton Noble Ore 

Joe Troppi Harrah’s (Reno) 
Village Barn Vagabonds 


Jack Wallace 
Johnny King 


Lancers 
Ross Lane 4 


Carol Ritz Denis & Rogers 
Piute Pete Tunetimers 
Bill Cimler Andy O’Hara 


Lou Harold Ore 
Village Gate 

Art Farmer 

Benny Golson 





Ernestine Anderson | Blackhawk 
Mal Waldron Cal Tjader 5 
Vitlage Vanguard Boule Noire 


Modern Jazz Quart. | Stagg McMann 





| 
| Walter Kay Ore Ornette Coleman | Joel Jeffrey 
| international Waldorf-Astoria | Benny Barth 3 
| Sophie Tucker Kim Sisters | Earthquake 
| Tommy Leonetté Emile Coleman Ore McGoon's 
McKenna Line Theo Fanidi Orc a Murphy Orc 
Fairmont Hotel 
| Ella Fitzgerald 
CHICAGO E. Heckseher Ore 
Gay 90's 
Bive Ansel King George Ray K. Goman 


Mighty Panther 
“Calypso Voodoo” 
Marliza & Lationge 
Tina Montez 
Camille Yarbrough 
Jamaica Slim 





Tino Perez Ore Bee & Ray Goman 


Conrad Hilton Sandra Derne 
“Persian Paradise” | Gates Dancers 
Shirley Winter Hungry ¢t 
Bill Christopher Bill Dan 
Frederick & Gina Holt & Jonah 


Max Patkin 


Oiga Sbragia 


| Johnny Cash 

| Mer’e Travis 
Silver siipper 

Hank Henry 

Sparky Kaye 

| Red Marshall 

| Mannv Jacobs 

Charlie Teagardes 

Lori Phillips 

; Don Santora 

Geo. Redman Ore 

Stardust 

Lido De Paris 

| Billy Daniels 

Sam Butera 

| Roberta Linn 

Hawaiian Revue 
Thunderbird 

“Follies on Ice” 

Dorothy Shay 

Dick Weston 

Al Jahns Ore 

| Fred & Marcy 

| Millionaires 

} Tropicana 

Folies Rergere 


Kathy Barr 

Rernard Bros 

| Florence & Froderte 
| Dancers 

| Sheck= Greere 

Al DePaulis 4 


MIAMI-MIAM! BEACH 


, Eden Roe 
| Mal Malkin Ore 
| Jackie Heller 
Rodell 
fuis Varona Ore 
| Betty Reilly 
| Everglades Roof 
j Underwater Ballet 
| ‘Stars of Tomorrow’ 
|Don McGrane Ore 
| Fontainbieau 
Varadero Sextet 
| Len Dawson Ore 


Rascha 


a Jacques Donnet Ore Suutts miler” 
— satiten | Denuville Florence Mayo 
“ . Henry Levine Ore Lisa Wood 

Gunnar Hansen Ore 

Chas. Holden Orc Gwen Bari & Co. Jack Mayo 
Ray Hartley | Sacasas Ore Hal Rader Ore 
Town & Country | 

Ned Harvey Orc | 

Martinez Orc RENO-TAHOE 
Upstairs Downstairs Golden Holiday 
Ceil Cabot Harry Ranch Roberta Linn 


Maaka Nua 

Players 

Charles Gould 

Mapes 

Esquires 

Eddie Lawrence 

Gigolos 

Joe Karnes 
Riverside 





i 

| Larry Nixon 

Surfers 

|Lou Levitt Ore 

Wagon Wheel 
(Tahoe 

Roy Aubrey 


Bros, 
Bobby Page 





SAN FRANCISCO 


Mae Barnes 

Virgil Goncalves 6 
Jazz Workshop 

James Moody 7 
On 


Neve 
Ray Anthony Ore 
George Lemont 
Bookends 2 
urple Onton 
r® Bros. 3 
June Ericson 
Mé@l Young 
365 Club 
Kiki i 


Floyd & Marianna 
Walter Shyretto 
Jay Nemeth 

Marva Linero 
Barry Ashton Dners 
Roy Palmer Ore 
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Dramatists-League Talks Dawdle; pate sre ane | Golden’ 109446 Loss, Twice Original; 


Guild Advises Members on Toll TV 





The Dramatists Guild, which ap-+ 


'Nat’l Theatre Conf. Has 


pears to be taking its time in pre- 
senting proposals for a new *-4 
contract with the League of N.Y 
Theatres, has been making prog- 
yess in another area. The Guild 
has been exploring toll television 
in relation to its potential use of 
dramatic and musical legit proper- 
ties and has concluded that at 
esent authors should receive a 
inimum of 10° of the total gross 
expended by viewers against a 
guarantee approximate to the 
zmount now being paid for a free 
ommercial tv performance. 


I 


As for the League agreement 
overing legit, which expires next 
Jan. 20, there’s been only one 
meeting thus far between repre- 


sentatives of both organizations. It 
took place several weeks ago. The 
current contract is an extensian of 


a five-vear pact which was to have | 


expired last May 20. 
was agreed upon by 


The extension 
both organi- 


zations because of the pressure of | 


the League's other contract negoti- 
first with Actors Equity and 
en with Local 802, American 
Federation of Musicians. 
At League-Guild meet- 
held to dete, it was agreed by 
1 sides not to discuss what took 
e at the session until the situ- 
tion was more developed and con- 
the memberships of ‘oth 
organizations are in the dark as to 
hat's going en. The meeting, it’s 
derstood, involved a discussion 
of existing managerial problems, 
th the League presenting data 
pport of its claims. The Guild 
resumably been giving the 
further study and, as yet, a 
Continued on page 78) 


Chi Tanctent Outfit 
Plans Similar Venture 
In Suburban Milwaukee 


Milwaukee, Nov. 15. 
The firm of Rach, Bidwill & 
MeCarthy, whose Chicago Melody 
Top tune tent went into the black 
its first season last summer, has 
selected a site in suburban Brook- 
field here for a similar operation. 
When the Milwaukee operation 
gets under way, probably not be- 
fore 1962, the two musical sum- 
er theatres will be able to swap 
productions, thereby reducing re- 
hearsal costs. 
William Rach, 
cago firm, 
plan for a 1961 opening of the Mil- 
waukee Melody Top, since the 
money has to be raised and the 
and has not been acquired. The 
project was held up this fall by 
Brookfield residents, who protested 
e proposed use of the land for 
& summer theatre, although it is 
zoned commercial, because they 
feared it would create traffic prob- 


tions, 


the solo 


sequently 


matter 


prexy of the Chi- 


ems and bring down residential 
lund values. After considering the 
atter, the Brookfield Common 


Council las 
venture. 
Brookfield is a relatively new 
suburb about 10 miles west of Mil- 
aukee, with good highway access 
from the city. It is about two miles 
from the largest suburban shopping 


t week okayed the legit 


centre in the area. 
Rach is proposing a 2.100-seat 
eatre and hopes to raise the bulk 


of the capital from Wisconsin in- | 


vestors, although 
stockholders in 
Top Corp. will 
shares. The Chi tune tent, 
scater situated in suburban 
de, paid off its entire $180,000 
in a 12-week opening season 
t summer. Rach is contemplat- 
a 15-week season in 1961. 


many of the 
Chicago Melody 
presumably 


‘La Plume’ Q Ma Ships 


For Date in Las Vegas. 


rhe lor 


g-run Broadway 
Plume‘'de Ma Tante,” 
ced up a bit for its scheduled 
agement in Las Vegas, opening 
Dec. 23. Michael Shurtleff, cast- 
for producer David 
seeking two strippers 
for the gambling re- 


L ( irector 
crrick, is 

the cast 
rt date. 

e French revue, currently in 
100th week at the Royale Thea- 
tre, N. Y., will end 
run Dee. 17. 
Vegas stand, it will tour the regu- 
a key cities, but without 
Cancer-strippers in the show. 


believes it is too late to: 


buy | 
a 2,113- | 
Hill- | 


musical, | 
will be | 


‘run, but 


its Broadway | 
Following the Las | 


the | 


Lunch-Confab on Crix 


The National Theatre Confer- 
énce will hold its 1960 meeting in 
New York beginning next Friday 
(25) with a luncheon in the Oxford 
Room of the Hotel Piccadilly. N.Y. 
legit critics and drama editors have | 
been invited to attend the luncheon | 
and to spend the afternoon par- | 
ticipating in various panel dis-} 
cussions on reviewing. 

Paul Baker is president of the 
NTC and John Gassner is chair- 
man of this year’s meeting. 


Coast Best Man’ 











Had $35,700 Loss 


The Coast edition of “The Best 
Man,” which folded last Oct. 15 at 
the Alcazar Theatre, San Fran- 
cisco, lost $35,700 on a $40,000 in- 
vestment. That's revealed by Ran- 
dolph Hale. who co-produced the 
offering with the Playwrights Co., 
sole sponsor of the original Broad- 
way edition, now in its 33d week at 
the Morosco Theatre, N, Y. 

Hale, in correcting a recent re- 
port in Variety that the Coast 
production had lost around $55,000 
on an $80,000 investment, notes 
that the production cost $36,200 to 
open in Santa Barbara, where it 
dropped $2.800 on a two-day break- 
in stand. The production then 
earned an operating profit of $13,- 
50f on a five-week Los Angeles 
its subsequent five-week 
Frisco engagement represented an 
operating loss of $10,200. 

Therefore, the show, which 
played only the Santa Barbara, 
A., and Frisco bookings, earned 
a total operating profit of $500 on 
its run of 10 weeks and two days. 
That amount, deducted from the 
production cost of $36,200, ac- 
counts for the $35.700 loss. 


— 
if 


The financing of the Coast ven- | 


ture was shared equally by the 
Playwrights Co, and Hale, who 
also operates the Aicazar. The 


Coast production 
Ames, William 
Raymond in 
played on 
Douglas, 
Lovejoy, 


costarred Leon 
Gargan and Gene 
the respective parts 
Broadway by Melvyn 
Lee Travy 


and Frank | 


‘ 


Poker” number in the first 
act of the election night (Nov. 
8) performance of “Fiorello” 
at the Broadhurst Theatre, 
N.Y., the line, “We've got to 
find some qualified Republican 
who's willing to lose” was sung 
as usual by Howard da Silva. 


Taking that as a cue, @ 
balcony patron shouted, “How 
about Nixon?” 








Eye Kim Stanley 
In New Laurette’ 


management. The property ‘which 
Stevens has added to his already 
expansive future production sched- 
ule, is “Laurette.” 

The Stanley Young adaptation 
of Margaret Courtney's biography 
of her actress-mother, the late 
Laurette Taylor, collapsed early 
last month in Philadelphia follow- 
ing the hospitalization of its star, 
Judy Holiday. Young is revising 
the script for the projected ven- 
ture, with Kim Stanley a prospect 
for the title role. 

The Philly casualty was produced 
by Alan Pakula, whose future pro- 
duction plans’ involve’ another 
member of Miss Taylor's family. 
Scheduled for Broadway presenta- 
tion next season by Pakula is a 
musical comedy to be adapted from 
“Blood and Thunder,” a forthcom- 
ing novel by Miss Taylor's son. 
Dwight Taylor. The book will be 
published by Putnam. 











| Fallen Angel’s Lament | 








By Tom Weatherly 





The roasted chestnut man comes 
back, 
So does the pumpkin fie; 
But the shows I make investments 
in— 
Go to New Haven and die. 
Here's to the good old tryout tours, 
They never change at all; 
They always start with love in 
bloom— 
And end with a riot call. 


May Get Revenue From Film, Stock 


7% 





MacLiammoir as ‘Gscar’ 
Due for London Repeat 


London, Nov. 15 


Michael MacLiammoir’s  two- 





+ “Golden Fleecing,” 
a reactivated last sea- 


which was 


son after closing in rehearsal the 
previous semester, represented a 
$109,666 loss at the end of its 1l- 
week run at the Henry Miller's 
| Theatre, N. Y. That’s revealed in 
an audit covering the show’s Jast 


week engagement in “The Import- | four weeks at the house. 


” 


ance of Being Oscar,” which closed 
at the Apolio Theatre last Satur- 
day (12), is due for a repeat in the} 
West End after Christmas. 

BR show. presented by Michael 





Set Jap ‘Holiday 
For Legit Dates 


Cleveland, Nov. 15 

An expanded edition of “Holiday 
in Japan,” originally a Tokyo-pro- 
duced package revue that toured 
iiteries for nearly two years, be- 
fan a new career at the Hanna 
Theatre here last night ‘Mon.) for 
a one week stand. This is its first 
bocting on the legit basis. 

Remodeled by director Paul 
Godkin, the show now has 30 pro- 
duction numbers with about 400 
costumes, running two hours. 
Troup of 75 carries three trucks of 
settings and 55 Japanese entertain- 
ers, headed by Izumi Yukimura. 

In its previous one-hour version, | 

“Holiday” played a year at the| 
New Frontier, Las Vagas, followed 
by month’s run at the Latin Quar- 
ter, N. Y., and three gem at} 
Philadelphia's new Latin Casino. 
Several days of dress rehearsals of 
the king-sized edition were held 
here by Godkin, Alan Lee and Ted 
Dale as pit conductor of an 18- 
piece band. According to company 
manager Nate Armstrong, the add- 
ed production costs, and restaging 
expense run to about $120,000. 

After the Cleveland stand, “Hol- 
iday” goes to the Cass, Detroit, for 
two ‘weeks; the O’Keefe Center, 
Toronto, for a week and then the 
Shubert, Boston, for two weeks, 
Dec, 12-19. | 











OUT SOON! 





KEW YORK 36 
154 W. 46th Sr. 








Forms Closing Shortly 


HOLLYWOOD 28 
6404 Sunset Bivd. 


The 


55th Anniversary Number 


Of 


“ARIET 


Special Exploitction Advantages 


Copy and space reservations may be sent to any Variety office 


CHICAGO 11 


Usual Advertising Rates Prevail 


400 N. Michigan Ave. 


possibly 
|70 performers, 


| Subsidiary income from the sale 


of the film rights is reflected in the 
statement, and it’s figured addi- 
tional income will be forthcoming 
from the stock and amateur mar- 


dgrave and Fred Sadoff, is due ket. The property was a frequent 
= @ prior provincial tour and jentry on the strawhat circuit this 
then, after the- return London year. There's also a possibility of 
or eX ason pee will go to New York, South | additional revenue from the pic- 

frica, Australia and the Conti- | ture deal. 
Roger L, Stevens, in an unusual nent, sy Sa mg The film rights were sold to 
i . ge : o ro anner © "+ Metro for $50,000 down, plus a 
nn Oe 6 widisnnriated producer, | aithough the deal hasn't been sliding arrangement up to a maxi- 
| Plans a new presentation of a play closed. |mum of $275,000. The production 
which folded during its out-of-! {got $18,000 as its 40° share, less 
town tryout when done by another }10°> commissions, of the down 


payment and another $8,100 as its 
share of the revenue from the 
sliding setup. 


The deai with Metro also calls 
for a 10° participation in the 
film. The legit production's share 


of that will be 40°¢, less the usual 
commission, Yherefore, a_ picture 
version of the play may bring the 
production with additional income, 

When the Lorenzo Semple jr. 
come dy closed in rehearsal during 
the ‘58-59 season, it was being co- 
produced by Courtney Burr and 
Elliot Nugent. The latter sub- 
sequently relinguished his man- 
agerial spot to Gilbert Miller, who 
was partnered with Burr in the 
actual Broadway presentation of 
the play. In addition to the ven- 
ture’s original $100,000 capitaliza- 
tion, another $20,000 was advanced 
by Miller. 

The Tom Peoston-starrer dropped 

‘Continued on page 78) 


Japan’s Nichigeki Troupe 
Set for 6-Month Tour Of 
Creat Britain, Continent 


Tokyo, Nov. 15. 

The largest Japanese show ever 
to play the British Isles will leave 
Dec. 7 for six months of perform- 
ances in Scotland, England and 
on the Continent. About 
47 of them mem- 
bers of the Nichigeki Dance Team, 
plus a staff of 10 will make up the 
Toho package to be presented by 
S. A. Gorlinsky, in association 
with Moss Empires Stoll Corp. 

Slated to headline the troupe 
are 18-year-old singer Mitsuko Sa- 
wamura, baritone Yoshiake Takal 
and vocalist Misao Kamijo. The 
tap-dancing Nakano Brothers will 
be featured, along with jugglers 
and an acrobat. The show, to be 
titled “Tokyo 1961,” will open 
Dec. 17 at the King’s Theatre, 
Glasgow, then moves to London 
for an indefinite run, probably at 
the 2,500-seat Coliseum. 

The two-part program will com- 
prise 23 numbers, mainly from the 
Nichigeki’'s summer and autumn 
dance revues. Japanese-steeped 
routines will predominate. Expect- 
ed to score heavily is the ghost 
sequence against the backdrop of 
a castle which succumbs to the 
ravages of an earthquake and then 
a fire. Borrowed from other cul- 
tures will be a modernized “Swan 


(Continued on page 77) 


Tevya’ a Hit at Bandbox 
Spot in Pitt Playhouse 


Arnold Perl's” adaptation of 
Sholom Aleichem’s “Tevya and lHlis 








LONDON, S.W. 1 
49 St. James's St. 
Piccodilly 

















Daughters,” which had an unsuc- 
cessful stand at the Carnegie Hall 
Playhouse, N. Y., a couple of sea- 
sons ago, is doing okay in Pitts- 
| burgh. It’s set a run record for the 
| Pittsburgh Playhouse’s 68-seat Up- 
| stairs Theatre. 

The Upstairs is one of three the- 
atres in the Playhouse. The other 
342-seat Hamlet St. Theatre 
tand the 550-seat Craft Ave. The- 
jatre. ‘“Tevya,” which opened at 
jthe Upstairs last Feb. 13 ran 114 
: performances prior to closing for 
the summer. It reopened Oct. 3 
‘and, following its last performance 
| Saturday (29), moved to the larger 
|Hamtet Si. Theatre. 
| total of 137 
| 





} 
| 
| 


hare the 


performances 


were played at the Upstairs to a 


i paid attendance of 9,385. 











if 


“should do at the boxoffice. 


70 LEGITIMATE 


VARIETY 


Wednesday, November 16, 1960 





Shows Out of Town 


Critie’s Choice 
Wilmington, Nov. 9. 
Otto Preminger presentation of comedy 
in three acts, by Ira Levin. Staged by 
Preminger: setting, George Jenkins; cos- 
tumes, Oleg Cassini. Stars Henry Fonda; 
features Mildred Natwick, Virginia Gil- 
more, Georgann Johnson. Opened Nov. 
9, ’60. at the Playhouse, Wilmington; 


$5.50 top. 

Angela Ballantine 
John Ballantine a 
Parker Ballentine ....... 
Dion Kapakos 
Essie F 
Charlotte Orr 
Ivy Lonfon 


. Georgann Johnson 


eure Fonda 
Antonio 
Allen 
Natwick 

Virginia Gilmore 





Ira Levin, venturing where 
angels fear to tread, has written a 
play about a drama critic, and the 
result is a laugh-laden show. It 
should be even funnier by the time 
it reaches Broadway, assuming 
that the overlong first act and slow 
second act are properly doctored. 
The third act is already a dilly. 

Levin can write witty dialog, and 
the laughs are almost continuous 
when the show hits its stride. The 
author, who got his plot idea from 
N.Y. Herald Tribune drama critic 
Walter Kerr's book, “How Not to 
Write a Play,” is dealing with the 
difficulties, that ensue when the 
wife of a top Broadway reviewer 
decides to write a play. 

With the show ready for the 
opening there’s a ciash as the 
hubby decides he will review it, 
while his spouse holds out for a 
substitute critic, on the theory 
someone not biased should judge 
her work. Of course, it all ends 
happily for everyone except the 
wife’s ad’ rer and the critic's still 
amorous trst wife. 

The cast is excellent. In the 
meaty leading role, Henry Fonda 
underplavs expertly, culminating 
in a very funny drunk episode. 

As his wife and would-be play- 
wright, Georgann Johnson is 
charming and effective, especially 
in her emotional scenes. As the 


himself with assurance. Mildred 
Natwick provides welcome comedy 
as a breezy mother-in-law, Lou 
Antonio is effective as the director 
who mixes romance and business, 
and Vigiria Gilmore is a visual ad- 
dition as the actress ex-wife who 
couldn't take it when the critic 
panned her plays. 

Preminger has provided smooth 
comedy staging. The George Jen- 
kins living room-den setting is out- 
standing and Oleg Cassini's clothes 
get plenty of attention. Klep. 


All the Way Home 


New Haven, Nov. 11. 

Fred Coe (in association with Arthur 
Cantor’ presentation of three-act drama 
by Tad Mosel. based on James Agee's 
novel, “‘A Death in the Family.” Staged 
by Arthur Penn; settings and lighting, 
David Hays; costumes, Raymond Sovevy. 
Features Colleen Dewhurst, Arthur Hill, 
Aline MaeMahon, Lilliam Gish, Clifton 
James. Thomas Chalmers, John Megna, 
Tom Wheatley, Lenka Peterson, Dorrit 
Kelton, Art Simith, Edwin Wolfe, Georgia 
Simmons. Opened Novy 11, ’60. at the 
Shubert Theatre, New Haven: $4.80 top 
Rufus John Mesna 
Boys.... Larry Provost, Jeff Conaway, 
Gary Morgan, Robert Ader 

Jay Follet Arthur Hill 
Mary Follet Colleen Dewhurst 
Ratph Follet Clifton James 
Sally Follet Lenka Peterson 


John Henry Follet 
Jessie Follet 
Jim-Wilson 

Aunt Sadie Follet 
Creat-Great-Granniaw 
Catherine Lynet 
Aunt Hannah Lynch.. 
Joel Lynch 

Andrew Lynch 

Father Jackson 


Edwin Wolfe 
Georgia Simmons 

. Christopher Month 
‘ Dorrit Kelton 
Lylah Tiffany 

: Lillian Q@sh 
Aline MacMahon 

. Thomas Chalmers 
Tom Wheatley 

. Art Smith 


As a play, * “All the Way Home” 
leaves nck to be desired, as 
it neve: icsolves much of anything 
specifi As a ‘heatrical produc- 
tion, however, it exemplifies what 
can be «accomplished through a 
combinat’ 1 quality writing, 
talented playing and outstanding 
direction 

The Tad Mosel dramatization of 
James Agee’s novel, “A Death in 
the Family,” is a sober, austere 
work, but if it can withstand the 
resistance of playgoers who insist 
on froth rather than substance it 
The 
play relies on a series of vignettes 
to convey its somewhat spare story 
line which, per se, could be de- 
tailed in a paragraph. It is the 
tale of a woman who has married 


| 


London Bits 


London, Nov. 15. 
“Billy Hunter's Swiss Roll” will 


is a marvel of imaginative sim-| have a preem charity matinee Dec. 


plicity. 
Standout are Colleen Dewhurst 


|as the pregnant wife who is wid- | 
| owed by the car crash, and moppet | 


ddie Hodges | 


John Megna, who exhibits remark- | 
able understanding of his role as 
a five-year-old. Miss Dewhurst 
gives a sturdy preformance in va- 
riety of emotional keys. 

Other excellent acting is pro- 
vided by Arthur Hill as the waver- 
ing husband, Aline MacMahon as 
a comforting aunt, Lillian Gish as 
an elderly in-law, and Clifton 


| James in an unpleasant role 


' dental 


Bone. | 





Send Me No Flowers 


Baltimore. Nov. 10 
Courtney Burr & Edward Specter Pro- 
ductions Inc. presentation of three-act 


(four scene) comedy by Norman Barasch 
and Carroll Moore. Staging, James Dyas; 
setting and lighting, Frederick Fox; inci- 
music, Will Lorin and George 
Weiss. Stars David Wayne: features Nancy 
Olson. Opened Nov. 9, ’60, at Ford’s Thea- 
tre. Baltimore; $4 ie top. 
Judy Kimball 


Nanc vy Olson 





George Kimball . David Wayne 
Delivery Boy ....Michael Miguel O’Brien | 
Dr. ee ° R Frank Marlin | 
Bert ; “Richard McMurray | 
Arnold ... Peter Turgeon 
Passersby ‘Bruce Brighton. Joe Ponazecki, 
jelen-Jean Arthur 

- Beas rere. Heywood Hale Broun | 
rissa saan .. Carolyn Olsen | 

lise Mason ..... Judy Carrol 
“Send Me No Flowers,” by Nor- 


man Barasch and Carroll Moore, 


jis an unpretentious and slim farce, 


;a one-joke in a three-act 


“reformed” drinker, and her re- | 
action to his death in a driving | 
accident. Hers is a mixed marriage 


and there 
dialog on the subject. 

Paced in keeping with the 1915 
period in Knoxville, the action un- 
folds as a succession of warm, 
emotion-packed scenes, 


their day. Many of these scenes 
have cameo effect as uninvolved 
characters remain motionless while 
specific roles are being emphasized 
in other areas of a skeletonized 
setting. The scenery, incidentally, 


is some frank in-law | 


suberbly | 
staged in the homely tempo of | 


moppet son, Eddie Hodges handles | >” 


spread 
that just might make it if the au- 
thors hypo the laughs in the first | 
two acts to the level of the third 
As it stands, the new play is a 
reasonably amusing comedy. 

Even with its present faults, the 


show compares favorably with 
other suburban farces that have 
had comfortable runs on Broad- 


way. The plot concerns a hypo- 
chondriacal Westchesterite, plaved 
David Wayne, who overhears 
the end of a conversation and er- 
roneously assumes he has only a 
short while to live. 


He buys a burial plot and ar- 


ranges for his wife’s romantic and 
financial future. The wife, played 


by Nancy Olson, mistakenly as- 
sumes that her husband dally- 
ing and there are the requisite 
complication until the happy end- 
ing. The humor may be a little 
hard for some playgoers to take, 
since much of it is of a coronary- 
mortuary nature 

The targets of the authors in 
this spoof of suburbia are not the 


1S 






usual mortgage, home repair, com- 
muter woes and kiddies, but such 
health faddist items as cholosterol 
chest pains and sympatomatic jar 
gon. The staging is effective and 
the action is sparked by upstage 
bits of business spotted as the 
principals daydream, in somewhat 
similar manner as was used in 
“Seven Year Itch.” 

Wayne, an expert comic, is fine 
as the svmpton ion py husband, and 
Miss Olson keeps pace with him. 
Both were tripping over lines 
opening night, but ft 
peared toward close of 


in engagement. Othe: 





nice impressions are F 

lin as a family do 1 
Turgeon as a neighbor, Richard 
McMurray as an oil-rich family 
friend, Hevwood Hale Broun as a 
funeral plot salesman and Judy 


Carroll as a call girl in one of the 
davdream sequences 

The single set by 
is properly suburban 


Frederick Fox 
Cedro, 





SCHEDULED B’ WAY PREEMS 


Under Yum-Yum, Miller's (11-16-66 
Advise and Consent, Cort (11 17-60), 

All Way Home, Belasco (11-30-60 

Little Moon, Longacre (12-1-60 | 
Camelot, Majestic (12-35-60 | 
Send No Flowers, Atkinson (125-60) | 
Love & Libel, Beck (12-7-60). | 
Critic's Choice, Barrymore 12-14-60) 
Wildcat, Alvin (12-15-60) 

Do Re Mi, St. James (12-26-60) 
Conquering Hero, ANTA (1-5-61) 

Show Girl, O'Neill (1-12-61 

Comedie Francafse, Center (2-21-61). | 





Vet Author-Editor 


Edward Anthony 


recalls 


How George M. Cohan 
and Victor Herbert 
Nurtured a 
World War I Show 


* * * 
one of the many Editorial Features 
in the upcoming 
35th Anniversary Number 
of 


VARIETY 











|title role in “Oliver” 


|min Britten’s new opera 


| Aud., L'ville (22-26), 


|23 at the Victoria Palace in aid of 
the British Council for the Relabi- 
litatidn of the Disabled. 

Patricia Lambert has taken over 
the lead in “Rose Marie,” replacing 
Stephanie Voss, who is expecting a 
baby. 

“Fairy Tales of New York.” by 
J. P. Donleavy reaches the West 
End in December, staged by Spur 
Productions. 

Norman Wisdom will be the star 
of the London Palladium panto- 
mime, “Turn Again, Whittington.” 

David Pelham is paging Eric 


Portman as lead for his next Lon-| 


|don show, “Tread Softly,” slated | 
for December. 
Max Bygraves’ son, Anthony, 


succeeded Keith Hamshere in the 
at the New 
Theatre. 

John Gielgud will stage Benja- 
, “A Mid- 
summer Night's Dream,” at Cuvent 
Garden next February. 

Donald McWhinnie has left 
BBC after 13 years to become a 
freelance legit director. His last 
assignment was “The Caretaker.” 

Christopher Fry has finishec a 


new ‘play, “Curtmantle,” about 
Henry II. It’s due for production 
next fall. 


“The Ballad of Dr. Crippen,” a 
musical about the notorious British 
murdered, with book by Beveriey 


| Cross and songs by Monty Norman, 


will be produced by Wolf Mankow- 
itz. 

“Rose Marie,” with David Whit- 
field, continues at the Victoria 
Palace till Dec. 17, will then tour 
till next June. 

Leon Hepner brings back Anto- 
nio and his Spanish Ballet Com- 
pany Nov. 30 for his eighth Lon- 
don season, at the Royalty. 

Keith Banks will play the title 
part in “Billy Bunter’s Swiss Roll,” 
skedded for Christmas at the Vic- 
toria Palace. 

Sheila Hancock will costar with 
Kenneth Williams in Michael Co- 
dron’s next West End revue, “One 
Over The Eight,” due next year. 

Yana will tandem with Norman 
Wisdom in the Palladium panto- 
mime, “Turn Again Whittington,” 
with Desmond Walter-Ellis and 
Eddie I,eslie in support. 

David Conville has been elected 
a member of the Theatrical Man- 





agers’ Assn. 
. 
Touring Shows 
(Nov. 13-27) 
All the Way Home (tr) out)—Colonlal 
Boston (14-26 


American Shakespeare Festival Theatre 
° Blackstone, Chi (14-26 

Andersonville Trial—New 
Municipal Aud., Dallas (13): 
Aud, Austin (14); Memorial Aud., 
Falls, Kan. (15); Pershing Municipal 
Lineoln Neb. (17); Music Hal! 
18-19'; Municipal Aud., Water la 
Orpheum, Madison (24-25); Appleton (Wis.) 
High School (26). 

the Drop of a Hat--KRNT, 

(14); Aud., Denver (17-19); 
. (21-26) 
tryout) — Shubert, 


Wichita 
Aud 
K¢ 
loo, (22 


Des 
Hart- 


Boston 


tape rtes ing Hero (tryout Shubert, 
N.H 


"Critics Choice (tryout)—Shubert, Boston 


S.F 
Philly 
Topeka 
Central 
(18-19); 
Municipal 


(a4 


Rides 
Mi 


Again—Curran 


(tryout)}—Shubert, 
14-26) 

Fiorello (2d Co.) 
15); Miller, Wichita, 
High School, Springfield, Mo 
Warner, eager City (21-22); 
Aud., Tulsa (24- 

Five Finger ates Nixon, 

Shubert. Det. (21-26) 
Flower Orum Song—Shubert. Chi (15-26) 
im With You (tryout Aud, st. PB 


—~High School, 
Kan. (16-17 


u 


Pitt. 
i9 


16-19); Riviera, Det. (21-26) 

J.B.—RKO Oroheum, Davenport, Ia. 
14); Morris Civic Aud., South Bend (15- 
| 16 Wisconsin Union, Madison (17-18); 
}€ohler (Wis.) Woman's Club & Kohler 
Foundation teeth High School. Wausau, 
Wis. (20); Northrup Aud., Minneapolis 
(21); Concordia College. Moorhead., Minn 


22); KRNT, I 
K.¢ 


Jes Moines (24); Music Hall, 
(25-26); Memorial Hall, Independence, 


(27) 
Moon of Alban 

. Wash. (14-26). 
and Libel (tryout)—Cass, 
(14-19); Wilbur, Boston (21-26). 
Lovely Light, Hartford, L.A 
Majority of One—Erlanger, 
Music Man (2d Co.)--—-Aud., 
(14-19); Murat, Indpls. (21-26) 
My Fair Lady (2d (Co.)\—O’Keefe, To- 
ronto (14-19); Ford's, Balto (21-26) 

Once Upon a Mattress (Hurok)—Bilt- 
more, L.A. (14-19); Aud., Denver (22-27). 
Once Upon a Matttess (bus-and-truck)— 
Municipal Aud., Charleston (14); Memorial, 
Greensboro (15); Univ. of North Carolina, 
Chapel Hill (16); Memorial Aud., Spartan- 
burg. S.C. (17); Ovens Aud., Charlotte 
(18-19); City Aud., Asheville, N.C. (21); 
Municipal, Savannah (22); Royal, Colum- 
bus, Ga. (23); Tower, Atlanta (24-26). 
Pleasure of His Company—Memorial 
Aud., Fresno (14-15); Fox, San Bernardino 
(16-17; Municipal Aud., Long Beach, Cal. 
(18); Harvey Aud,, Bakersfield, Cal. (19); 
Fox, San Diego (20-21); Granada, Santa 
Barbara (22); Arcadia High School, 
nix (25-26); Temple of Music & 
Tucson (27), 

Raisin 


(tryout)—Na- 


(15-20 
Chi (14-26) 
Columbus 


Art, 


Send Me Ne Flowers (tryout)—Walnut, 
Philly (14-26) 
' Threepenny Opera (2d Co.)—Music Box, 
ae ) 


Wildeat Philly 
(14-26). 


World of Suzie Wong—American, St 
44-19; Ryman Aud., Nashville ian; 


‘ (tryout) 


Erlinger, 


in the Sun—Royal Alexandra, | 
| Toronto (14-26), | 





| sionally 


| ding 


Downtown | 
Municipal | 


| stated, 


Its aFree Country, Aint It? 


The N. Y. Journal-American had another one of those which- 


side-of-the-page-do-you-read situations last Friday (11). 


And, as 


has happened before, the matter involved conflicting opinions of 
drama critic John McClain and syndicated Broadway columnist 


Dorothy Kilgailen. 


The right hand side of the amusement page was topped by Mc- 


Clain’s review of Tennessee Williams’ 


“Period of Adjustment,” 


which opened the previous evening at the Helen Hayes Theatre, 
N. Y. The aislesitter’s rave notice of the play was headlined “Ten- 
nessee at His Best.” On the opp:osite side of the page, Miss Kil- 
gallen led off her column, headlined “Williams Comedy Isn't,” 
with a lengthy pan of the comedy. 

In a similar instance several years ago, McClain wrote a column 
about it, but the piece was yanked after appearing in several edi- 
tions. Miss Kilgallen replied in print and the management appar- 


ently upheld her stand. 








Show on Broadway 
Period of Adjustment, is a neurological ward, in which 


Cheryl Crawford presentation of com- 
edy in three acts, by Tennessee Williams. 
Staged by George Roy Hill; setting and 
lighting, Jo Mielziner; costumes, Patricia 
Zipprodt. Stars James Daly, Barbara 
Baxley, Robert Webber; features Rose- 
mary Murphy, Nancy R. Pollock, Lester 
Mack. Opened Nov. 10, "60, at the Helen 
Hayes Theatre, N.Y.; $7.50 top Friday 
and Saturday nights, "$6.90 weeknights. 
Ralph Bates James Daly 
Isabel Haverstick Barbara _ Baxley 
George Haverstick Robert Webber 
Susie Naas se WO Nie Helen Martin 
Mrs. McGillicuddy... “Nancy R. Pollock 
Mr. McGillicuddy . Lester Mack 
Policeman 
Dorothea Bates . 


Although the tone is different, 
“Period of Adjustment,” 
opened at the Helen Hayes Thea- 
tre last Thursday night (10), is 
recognizably Tennessee Williams. 
The approach this time is comic, 
but if the new play demonstrates 
the author’s ability to write laugh 
lines, it’s still preoccupied with 
sexual maladjustment and has the 
customary assortment of explicit 
dialog to shock the prudish or 
embarrass the sensitive. 

The fantasy world of Tennessee 


Williams is obviously a gruesome | 


place, but if the author has occa- 
created vividly poetic 
passages, or 
depth or character insight, the new 
play seems a juvenile treatment 
of a threadbare’ subject The 
laughs are present, although not 
everyone will be amused, but the 
play is shallow and somewhat 
forced. As a boxoffice prospect, 
it should do fairly well, and it’s 
a prospect for films, but by no 
means representative Williams. 
Most comic stories about wed- 
nights are on the school- 
boyish side, and “Period of Ad- 
justment” is no exception As 
usual with Williams, some of the 
ideas are sordid and the conclu- 
sions palpably batty—or perhaps 
a better word would be “special.” 
Also typically, some of the charac- 
ters are acutely unattractive and 
the best roles are feminine. 
The period of adjustment, 
playwright is saving, 1s perennial 
in any marriage. Thus, when a 
newlywed couple drops in on the 
groom's old Korean War buddy the 


the 


second evening after the ceremony, 
it turns out that the host's wife 
has left him a few hours before, 


taking their three-vear-old son with 


her to her parents’ home. 

To complicate matters the 
groom doesn’t enter for a while, 
but drives away, leaving his bride 
and her luggage on the friend's 
doorstep. Explaining that her hus- 
band is a nervous case with a 
record as an institutional inmate, 


she assumes that he’s deserted her | 


and, in understandable hysteria, 
reveals that their wedding night 
was a disillusioning, humiliating 
fiasco. 

It's the author’s thesis, explicitly 
that the missing bride- 


| groom is a psychological shambles, 


| being 


Det. | 


Phoe- | 


| 
| 
nf 
| 


and 
the 


subject to the shakes 
to get boozed up at 
prospect of sex. In fact, as the 
bride says in so many words at 
the final curtain, the whole world 


having 


‘ Charles McDaniel | 
. Rosemary. Murphy | 


which | 


revealed emotional | 





Paul A. Gardner 
on 
Witty Reviewers 
-—30 Years Ago 
* * sd 


another Editorial Feature 
in the upcoming 


55th Anniversary Number 
of 


VARIETY 











the men are terrified of sex and 
the women must be the nurses 
who look after them. Which is to 
say that abnormality is normal. 

Even aside from his emotional 
maladjustment, the bridegroom is 
plainly an overgrown infant and 
recurrently an outright boor. His 
wartime friend is apparently about 
the same age, but clearly a bit 
more adult, if still something of 
a day-dreamer, a weakling and, at 
times, a bit of a heel. Still, he 
does have a streak of decency and 
humor. 


The two women are more adult, 
realistic, understanding, generous- 
ly loving and, naturally, more 
sympathetic than the men. In 
consequence, of course, the two 
leading feminine roles are, if not 
actually larger in both cases, at 
least much more dimensional and 
rewarding than the male leads. 

As the distraught bride, a high- 
voiced, deep Texas-accert, chatter- 
box who gradually subsides into 
a recognizable human being, Bar- 
bara Baxley has the sort of part 
that an actress is lucky to get once 
in a lifetime. She gives a virtuoso 
| performance of impressive range 

of mood, with fire and conviction, 
| and fine shading. 

As the absent wife who returns 
for an excellent third-act scene, 
Rosemary Murphy has a role that 
patently offers embarrassing mo- 
ments, since the script has dwelled 
on the woman’’s homeliness and 
the uninhibited sexual ardor. With- 
out violating the sense of the lines 
or even offending audience sen- 

| sibilities, however, the actress 
makes the character an appealing 
and even an attractive person. 

James Daly gives a_ expertly 
modulated and convincing per- 

| formance as the husband whose 
long-suffering pride has been 
further wounded by his wife's 
desertion. He handles the one- 
sided scene with his oddball 
friend's bride with admirable firm- 
ness and finesse, gets through the 
inferior second act adroitly and 
is quietly plausible in the subtle 
third act. 

Robert Webber gives a_ believ- 
able portrayal as the quaking but 
arrogant bridegroom, Lester Mack 

|'and Nancy R. Pollock are per- 
suasive as the errant wife’s ine 
sufferable parents and Helen 
Martin is credible in the bit role 
of a maid whose obedient manner 
doesn’t hide her feelings. There 
is also a perferctly trained cocker 
spaniel for several laughs. 

George Roy Hill's staging is 
well worked out, making the best 
of a basically uncomfortable script, 

and Jo Mielziner has designed a 
brilliantly commonplace apartment 
interior. But all the artistry of 
the assembled professionals cannot 
hide the fact that “Period of Ad- 
justment” is a tasteless play with 
an absurd theme. Hobe. 





London ‘Little Darlings’ 
Primed for B’way Later 


London, Nov. 
“Little Darlings,” 
Ss 


a5. 
adapted by 
U. legit - television writer-direc- 
tor Worthington Miner from the 
original Paris comedy by Pierre 
Barillet and Jean-Pierre Gredy, 
‘opens tomorrow night (Wed.) at 
the Adelphi Theatre for a four- 
week engagement. It is being pre- 
sented by Jack Hylton and Broad- 
way producer Kenneth Wagg, whe 
contemplate doing it in New York 
later this season, 

Faith Brook, Alan White and 
| Roger Dann will play the leads in 
| the show, which will be followed at 
|the Adelphi by Harold Fielding’s 
|holiday pantomime, “Cinderella,” 
}with Jimmy Edwards ag star. 
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Road Uneven; ‘Home’ $13,800 (4), NH. 
‘Do Re’ $60,291, Ball $58,032, Philly; 


Criti 

The road continued spotty last 
week. The stanza marked the start 
of tryout tours for four shows, “All 
the Way Home” in New Haven, 
“Critic’s Choice” in Wilmington, 
“Do Re Mi” in Philadelphia and 
“Send Me No Flowers” in Balti- 
more. 

“My Fair Lady” set another 
house record zt the O’Keefe Cen- 
tre, Toronto, as the theatre put in 
an extra row of 27 seats. 


Estimates for Last Week 


Parenthetic designations for out- 
of-toun shows are the same as for 


Broadway, except that. hyphenated | 


'$ $20,325 for 5in Wilmington} = - - - 


LOS ANGELES 
Once Upon a Mattress (Hurok) 
(Biltmore) (MC-RS) (3d wk) 
$6.50; 1,636; $60,000) (‘Buster Kea- 


ton, Dody Goodman). Previous 
week, $26,600 with TG-ATS sub- 
scription. 


Last week, about $15,200. 

Threepenny Opera, Music Box 
(MC-RS) (4th wk) ($4.85-$5.50; 
784; $26,400). Previous week, $19,- 
800. 


Last week, around $18,600. 








NEW HAVEN 
All the Way Home, Shubert (‘D- 


T with show classification indicates | T) ‘$4.80; 1,650; $22,300). 


tryout and RS indicates road show. | 


Opened tryout tour here last 


Also, prices on touring shows in- | Thursday ‘10) to one qualified en- 


clude 10° Federat Tax and local 
tar, if any, but as on Broadway 
grosses are net: ie., exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 








ATLANTA 
World of Suzie Wong, Tower 
(D-RS). Previous week, $19,634, 
eight-performance split. 
Last week, $23,987. 
BALTIMORE 
Send Me No Flowers, Ford's (C- | 
T) -($4.88; 1,819 ($27,000) (David | 
Wayne). 
Opened tryout tour here last | 


Wednesday (9) to one rave (Clark, | 
News-Post) and two mixed notices | 
(Gardner, Morning Sun; Pantell, | 
Evening Sun). } 

Last week, about $6,300 for five | 
performances. | 





BOSTON 
Camelot, Shubert (MC-T) (3d! 
wk) ($6.25-$7.50; 1,714; $71,000) | 


(Richard Burton, Julie Andrews). | 
Previous week, $69,411 with Thea- | 
tre Guild-Amer‘can Theatre So-| 
ciety subscription. | 

Last week, another house record, | 
$69,563 with TG-ATS subscription. 


Five Finger Exercise, Colonial 
(D-RS) (3d wk) ($4.95-$5.50; 1.685; 
$47,000) (‘Jessica Tandy, Roland 
Culver). Previous week, $40,421 
with TG-ATS subscription. 

Last week, $40,384 with TG-ATS 
subscription. 





CH'CAGO 

Fiorello, Shubert (MC-RS) (10th 
wk) ($5.95-$6.60; 2.100; $71,115). 
Previous week, $61,075. 

Last week, $62,417. 

Majority of One, Erlanger ‘C-RS) 
(7th wk) ($5.50-$6; 1,380; $45,000) 
(Gertrude Berg, Cedric Hardwicke). 
Previous week, $41,012. 

Last week, $38,936. 





CINCINNATI 

At the Drop of a Hat, Shubert 
(R-RS) ($5.10; 2,100; $60,000) (Mi- 
chael Flanders, Donald Swann). 
Previous week, $15,965 with TG- 
ATS subscripticn, Nixon, Pitts- 
burgh. 

Last week, $14,434 with TG-ATS 
subscription. 





CLEVELAND 
Raisin in the Sun, Hanna (D-RS) 
(2d wk) ($5; 1,515; $28,000) (Clau- 
dia McNeil). Previous week, $20,- 
114 with TG-ATS subscription. 
Last week, $25,605 with TG-ATS 
subscription. 





DAYTON 
Music Man, Auditorium (MC-RS). 
Previous week, $55,885 with TG- 
ATS subscription, Memorial Audi- 
torium, Louisville. 
Last week, $58,682. 





DETROIT 

American Shakespeare Festival 
Theatre Co., Shubert (Rep-RS) (2d 
wk) ($4.50-$5; 1,700; $40,000) (Bert 
Lahr). Previous week, $22,234 with 
TG-ATS subscription for eight per- 
formances of “Midsummer Night's 
Dream.” 

Last week, $15,959 with TG-ATS 
subscription for eight perform- 
ances of “Winter's Tale.” 


Love and Libel, Cass (CD-T) (1st 
wk) ($4.85-$5.40; 1,482; $40,000) 
(Dennis King). Previous week, $16,- 
520 for five performances, Royal 
Alexandra, Toronto. 

Opened here Nov. 7 to one yes- | 
no review (Mossman, News) and} 
one unfavorable (Callaghan, Free’ 
Press). 

Last week, $11,513 with TG-ATS 
subscription. 





| wk) ($6-$7.50; 


| dorsement (Johnson, Journal- 
| Courier) and one unfavorable no- 
tice ‘Leeney, Register). 

Last week, almost $13,800 for 
four performances. 





PHILADELPHIA 
Advise and Consent, Walnut (D- 


000) ‘Ed Begley, Richard Kiley, 
Chester Morris, Henry Jones). 
Previous week, $26,966. 

Last week, $36,045. 


Do Re Mi, Shubert (MC-T) (1st 
1,876; $69,000) (1st 
wk) (Phil Silvers). 

Opened tryout here Nov. 7 to 
two favorable notices (Murdock, In- 
quirer; Schier, Bulletin) and one 
so-so ‘(Gaghan, News). 

Last week, $60,291 
ATS subscription. 


Little Mocn of Alban, Forrest 


with TG- 


(D-T) (3d wk) ($4.50-$5.40; 1,760; 
$43,000) ‘Julie Harris). Previous 
week, $26,660. | 

Last week, $24,701 with TG- 


ATS subscription. 


Wildcat, Erlanger (MC-T) (2d wk) | 


($6-$7.50; 1,894; $69,500) (Lucille 
Ball). Previous weck, $62,900. 
Last week, $58,032, 





SAN FRANCISCO 

Destry Rides Again, Curran (MC- 
RS) (‘ist wk) ($5.75-$6.50; 1,758; 
$60,000) (John Raitt, Anne Jeff- 
reys). Previous week, $66,630 with 
CLOA subscription, Philharmonic, 
Los Angeles. 

Opened here Nov. 7 to three 
qualified endorsements (Speegle, 
News-Call Bulletin; Knickerbocker, 
Chronieie; Einstein, Examiner). 

Last week about $52,000 with 
CLOA subscription. 


I’m With You, Geary (R-T) (2d 
wk) ($5.40-$5.95; 1,550; $50,000) 
(Nat King Cole). Previous week, 
$22,500. 

Last week, about $19,500. 

ST. LOUIS 

Flower Drum Song, 
(MC-RS) (2d wk). 


American 
Previous week, 


$58,581 with TG-ATS subscription. | 


Last week, $61,310. 





TORONTO 

My Fair Lady, O’Keefe 
RS) (2d wk) ($6-$6.50; 3,200; 
$110,511) (Diane Todd; Michael 
Evans). Previous week, $110,844 
with TG-ATS subscription. 

Last week, another house rec- 
ord, $111,529 with TG-ATS sub- 
scription. 


(MC- 





WASHINGTON 
Under the Yum-Yum Tree, Na- 


tional (C-T) (2d wk) ($4.50-$4.95; | 





1,677; $42,336). Previous week, | 
$23,552. 
Last week, $31,261. 
WILMINGTON 
Critic’s Choice, Playhouse (C-T) 
($5.50; 1,251; $22,000) (Henry | 
Fonda). 


Opened tryout here last Wednes- 
day (9) to two favorable notices 
(Crossland, Journal; Klepfer, 
News). 

Last week, $20,325 for five per- 
formances with TG-ATS subscrip- 
tion. 


SPLIT WEEKS 
Andersonville Trial (D-RS) 
(Brian Donlevy, Martin Brooks). 
Previous week, $15,335, six-per- 
formance split. 
Last week $23,325 for six per- 


formances with Broadway Theatre | 


League subscription: McAllister, 
San Antonio, Sunday (6), one, $1,- 
705; Civic. Harlingen, Tex., Mon- 
day (7), one, $3,739; 


($6- | 


Municipal, | 
Lafayette, La., Wednesday (9), one, | 





Thomas Del Vecchio 
Discourses on 


The Enigma That Was 
Oscar Wilde 





|] one of the many Editorial Features 
| in the upcoming 


| 55th Anniversary Number 
| 
| of 


| 


VARIETY 








Business continued to decline 
|for most Broadway shows last 
week, although it picked up for a 
|few entries. The sellout list last 
|week was limited to “Irma La 
| Douce” and “Sound of Music.” 

“Rape of the Belt” folded last 


ances and “Face of Hero” calls it 








$6,516; Memorial, Shreveport, La., 
Thursday (10), one, $2,967; New 
Downtown, Municipal, Dallas, Fri- 


J. B. (D-RS) (John Carradine, 
Shepperd Strudwick, Frederic 
Worlock). Previous week, $15,306 


for six-performance spit. 

Last week, $21,415 for six per- 
formances: Indiana U., Blooming- 
ton, Sunday (6), one, $3,955; Illi- 
nois U., Charleston, Monday (7), 
one, $3,300; Loeb, Lafayette, Ind., 
Wednesday-Thursday (9-10), $6,- 
910; University, East Lansing, Fri- 
| day (11),- one, $4,000; Masonic, 





| T) (2d wk) ($4.80-$5.40; 1,340; $33,- | Muncie, Ind., Saturday (12), $3,250. 


| Once Upon a Mattress (bus-and- 
}truck) (MC-RS) (Imogene Coca, 
|Edward Everett Horton, King 
|Donovan). Previous week, $37,659, 
| six-performance split. 
| Last week, $27,259 for six BTL 
performances: Keith-Albee, Hunt- 
|ington, W. Va., Monday (7), one, 
| $4,713; American, Roanoke, Tues- 


| day-Wednesday (8-9), two, $9.365; | 
Norfolk, Thursday-Satur- | 


| Center, 
‘day (10-12), three, $13,181. 


Pleasure of His Company (C-RS) 
j\(Joan Bennett, Donald Cook). 
| Previous week, $33,878, 
performance split. 


;performances: Civic, San Jose, 
|Monday (7), one, $6,320; Strand, 
Modesto, Cal., Wednesday (9), one, 
$5,194; Memorial, Sacramento, 
Thursday-Friday (10-11), two, $11,- 
024; High School, Stockton, Cal., 
Saturday (12), one, $5,267. 


Winnipeg Ballet $6,912 
In 4 Showings, Toronto 


Toronto, Noy. 15. 
The Royal Winnipeg Ballet 
grossed a slim $6,912 in four per- 





potential gross capacity for the 
stand at a $3.50 top was $13,000. 

It was the troupe’s first visit 
here in seven seasons. 


John Rosenfield Wins 


Southwest Drama Award 
Dallas, Nov. 15 
John Rosenfield, amusement 
| critic and former amusement edi- 
tor of the Dallas Morning News, 
has received the annual Southwest 





drama in the southwest. Rosen- 
field, who won the same honor in 
1955, was presented the award 
Oct. 27 in Baton Rouge, La., at the 
opening of the annual Southwest 


person to get the award twice in 





the 13-year history of the con- 
| ference. 
in his acceptance, 


| Rosenfield, 
speech, paid tribute to the develop- 
ment of community and campus 


building most of the theatres to- 
day,” 


theatrical scene away from, New 
York.” 





Theatre Collection Curater 
George Freedley 


writes interestingly on the 
history of 


The Walter Hampden: 


Memorial Library 
* * 
one of the many Editorial Features 


35th Anniversary Number 
of 


VARIETY 











} 
seven- 


Last week, $27,805 for five BTL 


formances last Thursday-Saturday 
(10-12) at the 1,525-seat Royal | 
Alexandra Theatre here. The} 


Theatre Award for distinguished | 


Theatre Conference. He is the first | 


theatres since 1920. “Colleges are | 


’ he said. “Along with com- | 
; munity projects, they dominate the 


| Music Man, 
in the upcoming } 
| 
| 
} 


|(243d wk; 
| $69,500) (Michael Allinson, Pamela | 


quits next Saturday (19). 


| Estimates for Last Week 

| Keys: C (Comedy), D (Drama), 
|CD (Comedy-Drama), R (Revue), 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep (Repertory), DR 
(Dramatic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 


for Friday-Saturday nights and the | 


lower for weeknights), number of 
seats, capacity gross and -stars. 
Price includes 10% Federal and 
5° City tax, but grosses are ict; 
z.e., exclusive of taxes. 

Becket, St. James (D) (6th wk; 
45 p) ($6.90-$7.50; 1,615; $59,114) 
‘Laurence Olivier, Anthony Quinn). 
Previous week, $56,256 with par- 
lies. 

Last week, $54,067 with parties. 
Exits Dec. 17 from the St. James 
‘to move *o the Royale where it 
opens Dec. 21. 


Best Man, Morosco (CD) (32d wk; 
248 p) ($6.90-$7.50; 999; $41,000) 
(Mevyn Douglas, Lee Tracy, Frank 
Lovejoy). Previous week, $35,236. 

Last week, $30,490. 


Bye Bye Birdie, 54th St. (MC) 
(20th wk; 232 p) ($8.60-$9.40; 1.- 
434; $60,172). Previous week, 
| $55,076. 

Last week, $47,430. 


| Evening With Mike Nichols and 
Flaine May, Golden (R) (5th wk; 
141 p) ($6.90-$7.50; 773; $30,439). 
'Previous week, $30,450. 

Last week, $28,078 with parties. 


| Face of a Hero, O'Neill (D) (4th 
wk; 28 p) ($6.90-$7.50; 1,076; $45,- 
052) (Jack Lemmon, Albert Dekker, 
James Donald, George Grizzard). 
Previous week, $28,735 with par- 
| ties. 

Last week, $24,751 with parties. 
Closes next Saturday (19). 


Fiorello, Broadhurst (MC) (50th 
wk; 396 p) ($8.35-$9.40; 1,182; $58,- 
194). Previous week, $56,617. 

Last week, $51,507. 


| 
| 49th Cousin, Ambassador (C) (3d 
j wk; 20 p) ($6.90; 1,155; $32,000) 
}(Menasha Skulnik, Martha Scott). 
' Previous week, $23,060. 

Last week, $25,328 with parties. 


, Gypsy, Imperial (MC) (7ist wk; 
559 p) ($8.60-$9.40; 1,427; $64,500) 
(Ethel Merman), Previous week, 
$48,190. 

Last week, $44,658. 


Hostage, Cort (CD) (8th wk; 63 p) 
($6.90-$7.50; 1,155; $40,000). Previ- 
ous week, $25,828. Moved last Mon- 
day (14) to the Barrymore. 

Last week, $22,123. 


Invitation to a March, Music 
Box (C) (2d wk; 17 p) ($6.90-$7.50; 
1,101; $40,107) (Celeste Holm). Pre- 
vious week, $27,564. 

Last week, $30,163 with parties 
| and theatre Guild subscription. 


Irma La Douce, Plymouth (MC) 
| (7th wk; 52 p) ($8.60; 999; $48,250) 
(Elizabeth Seal, Keith Michell). 
| Previous week, $49,032 with par- 
| ties. 

| Last week, $49,214. 


La Plume de Ma Tante, Royale 
'(R) (100th wk; 795 p) ($8.05; 1,050; 
$44,500) (Robert Dhery). Previous 
| week, $32,513. 
| Last week, $28,934. 


Miracle Worker, Playhouse *D) 
| (55th wk; 436 p) ‘($6.89-$7.50; 994; 
| $36,500) (Anne Bancroft. Patty 
|Duke). Previous week, $32,308. 
| Last week, $30,256. 


Broadway (MC) 

|(151st wk; 1,200 p) ($8.05; 1,900; 

$73,850). Previous week, $36,230. 
Last week, $35,628. 


My Fair Lady, Hellinger (MC) 
1,935 p) ($8.05; 1,551, 


Sharles). Previous week, $43,888. 
Last week, $44,280. 


Bway Still Generally Downbeat: 
Period $28,155 (6), Fiorello’ $51,507, 
‘Unsinkable’ $52,625, ‘Birdie’ $47,430 





(CD) (ist wk; 4 p.) ($6.90-$7.50, 
1,139; $43,530) (James Daly, Bar- 
| bara Baxely, Robert Webber). 

| Opened last Thursday (10) to 
\five favorable reviews (Chapman, 
{News; Coleman, Mirror,; Kerr, 
|Herald Tribune; McClain, Journal- 


Saturday (12) after nine perform-|American; Watts, Post) and two 


lunfavorable (Aston, World-Tele- 
gram; Taubman, Times). 

| Last week, $28,155 for four per- 
;formances and two previews. 


| Sound of Music, Lunt-Fontanne 


day-Saturday (11-12), two, $8,398. | wc (Musical-Comedy), MD (Musi- |(MD) (49th wk; 388 p) ($9.60; 1,407; 


|$75,000) (Mary Martin). Previous 
week, $75,951. Lays oft Dec. 19-24. 
Last week, $75,914. 


Take Me Along, Shubert (MC) 
(52d wk; 408 p) ($8.60-$9.40; 1,453; 
/$64,000) (William Bendix, Fileen 
|Herlie, Sidney Blackmer). Previ- 
/ous week, $31,986. 

Last week, $35,479. 


Taste of Haney, Lyceum (D) (6th 
iwk: 47 p) ($6.90; 995; $32,000) 
‘Joan Plowright, Angela Lans- 
bury). Previous week, $22,799. 

Last week, $24,456 with parties. 


Tenderloin, 46th St. (MC) (4th 
| wk; 32 p) ($8.60-$9.50; 1,342; $65,- 
1331) (Maurice Evans). Previous 


week, $62,394 with parties. 
Last week, $55,956 with parties. 


Tenth Man, Booth (D) (53d wk; 
415 p) ($6.90-$7.50; 807; $32,000). 
Previous week, $16,510. 

Last week, $17,626. 


Thurber Carnival, ANTA (R) 
|(10th wk; 80 p) ($6.90-$7.50; 1,185; 
|$49,178) (Paul Ford, Peggy Cass). 
Previous week, $14,046 with two- 
\fers. Alice Ghostley has been 
|pinchhitting for Miss Cass, who 
|returns to the cast tomorrow night 
|(Thurs.). 

| Last week, $16,939 with twofers. 


| Toys in the Attic, Hudson (D) 
(37th wk; 288 p) ($6.90-$7.50; 1,065; 
| $39,600) (Jason Robards, Jr., Mau- 
;reen Stapleton, Irene Worth). Pre- 
vious week, $20 856. 

Last week, $21,517. Robert Log- 
gia sueceeded Robards last Mon- 
day (14), 


Unsinkable Molly Brown, Winter 
| Garden (MC) (2d wk; 12 p) ($8.60- 
'$9.40; 1,404; $68.000). Previous 
|week, $38,380 for first four per- 
| formances and one preview. 

Last week, $56,625 with parties. 


| Wall, Rose (D) (5th wk; 39 p) 
| ($6.90-$7.50; 1,162; $46,045). Previ- 
;ous week, $18,078. 

Last week, $18,609. 


West Side Story, Alvin (MD) 
(28th wk; 217 p) ($8.05: 1,453; $55,- 
194). Previous week, $29,575 with 
twofers. 

Last week, $35,205 with twofers. 

Miscellaneous 

She Stoops to Conquer, Phoenix 
i(C) (2d wk; 15 p) ($4.60; 1,150; 
|$29,382). Previous week, $15,019 
for first seven performances. 

Last week, $16,638. 

Closed Last Week 


Rape of the Belt, Beck (C) $6.90- 
$7.50; 1,280; $49,500) (Cons.ance 
Cummings, Joyce Redman, Peggy 
Wood). Previous week, $4,815 for 
opening performance. 

Last week, $4,352. Closed 
Saturday (12) at an estimated $135,- 
000-$140,000 loss on a $125,000 in- 
vestment. 


Opening This Week 
Under the Yum-Yum Tree, Mil- 
ler’s (C) ($6.90-$7.50; 940; $33,536). 
Frederick Brisson and Roger L. 
Stevens presentation of play by 
Lawrence Roman; opens tonight 
(Wed.). 


Advise and Consent, Cort ‘D) 
($7.50, 1,155; $40,500) (Ed Begley, 
Richard Kiley, Chester Morris, 
Henry Jones, Kevin McCarihy). 

Robert Fryer & Lawrence Carr, .’ 
jin association with John Herman, 
presentation of Loring Mamtel's 
adaptation of Allen Drury’s Pulit- 
zer Prize novel; opens tomorrow 
night (Thurs.). 


Other Broadway Theatres 














Atkinson, Barrymore, Belasco. 
Longacre, Majestic. 

“Mother’s Sabbath Days,” a 
comedy-drama adapted and di- 


|rected by David Licht from a novel 
of the same name by Chaim Grade, 
| will open next Friday (18) at the 
!Yiddish Folksbiene Playhouse, 


* Period of Adjustment, Hayes |N.Y. 
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Figure Chis New McCormick Place 
May Be Top Local Longhair Spot 


Chicago, Noy. 15. 
The booking of the Metropolitan 


Opera into the McCormick Place. 
Chi's new lakefront exposition | 
centre, indicates that the arena 
may have an important part the 
presentation of local shows. Local 
impressazsio Harry Zelzer set the 
Met booking. 

The Met will be here for four 
days in May. It is the only firm 
theatrical booking thus tar re- 


ported by Edward Lee, the centre's 
managing director. However, he 
says that various impresarios have 
discussed “hold” dates with him. 
Although the McCormick prob- 
ably won't be ready for stage 
presentations until February. The 
center itself is to be dedicated 
Nov. 18, with a home and flower 
show opening next day first 
customer 
Among those 
esied in renting 
ballet and such 


as 


understood inter- 
the theatre for 
presentations as 
pageants, forums and band con- 
ceris are Zelzer and Byron Belt, 
formerly with the Lyric Opera and 


this season becoming a longhair 
impressario in competition to Zel- 
zer 


Statistically, the McCormick is 
expected to be a fine house, with a 
hydraulic orchestra pit for 100 
musicians, a five-channel stereo 
sound system, a 90-foot proscenium 
opening (with 60-foot 
175 feet of working stage) and two 
side stages, each with its own cur- 
tains and apron. 

Its most likely 
likely to be the antique though 
acoustically good Auditorium, al- 
though the projected restoration of 
the latter remote, despite intensive 
agitation. 

Because the new $35,000,000 
centre is primarily an exhibition 
hall, it's assumed that most of the 
beokings will be for 
shows. Many of the bigger ones in 
the past have occupied the Kemper 
Opera House, Medinah Temple, or 
the International Amphitheatre in 
the stockyards district. The latter 


local rival is 


may be the chief competition to the | 


McCormick for convention busi- 
ness. ; 
In the McCormick's favor is its 


lakefront location and proximity to 
the Loop. Ample auto parking has 
been provided, and shuttle bus 
service from the central district is 
also planned, 

According to Lee, he has had 
inquiries from television networks, 
who see‘it as a sile for touring 
audience shows. Web representa- 
tives have also looked it over as a 
possible spot for the 1964 presi- 
dential conventions. 




















“The Best Plays 
edited by Louis 
(Dodd, Mead; $6), 
the series established by the late 
drama critic, Burns Mantle. Selec- 
tion of top productions for this is- 
sue are “The Tenth Man,” by 
Paddy Chayefsky; 
ercise,” by Peter Shaffer; “The 
Andersonville Trial,” by Saul Lev- 


of 1959-60,” 
Kronenberger 


itt: “The Deadly Game,” by Fried- 
rich Duerrenmatt; “Caligula,” by 


Albert Camus; “Toys in the Attic,” 
by Lillian Hellman; “The Best 
Man,” by Gore Vidal; “Duel of 
Angels,” by Jean Giraudoux; “A 
Thurber Carnival,” by James Thur- 
ber, and “Fiorello,” by Jerome 
Weidman and George 
Synopses and excerpts from these 
shows are in the book. 

Other features include standard 
departments such as a statistical 
summary of the season drawn from 
Variery’s tabulation of hits and 
flops, awards lists, data on cele- 
brated actors, a list of plays pro- 
duced on Broadway, with vital in- 
formation concerning the produc- 
tions 

Ott-Broadway gets greater atten- 
tion this year by inclusion of a list 
of its entries, plus excerpts from 
“The Connection,” by Jack Gelber, 
chosen for publicatioa by Henry 
Hewes. As usual, Claudia Cassidy 
reports on the Chicago season, and 
Hatvold Hobson covers the London 
stage The book is embellished 
with many drawings by Al Hirsch- 
teld, and carries photos of costume 
designs, set designs and scenes 
from various shows. 

The format is familiar, but 
book hs the freshness of new 
versalion from an 
distinction. 


the 

con- 

old friend of 
Rodo. 


,% 





depth and | 


industrial | 


434 Best Plays, Sill OK] 


is 43d volume in , 


Abbott. | 


> 


Ad-Lib Shows, Booze At 


Greenwich Village Spot 
Theodore Flicker, David Carter 
and Alan Mankoff wiil introduce 
“The Premise,” described as an 
evening of improvised scenes based 
on ideas suggested by the audience, 
at a Greenwich Village cafe thea- 


tre Nov The presentation has 
been financed for $15,000 and ad- 
mission will be by ticket, although 
refreshments will be available, as 
in the no-admission cabarets 

The producers have tested thei 
entertainment theory at the Com- 
pass Theatre, Chieago, where Flick- 
er directed, and at the Crystal 
Palace, St. Louis, where Mankoff 
was assistant producer and pre¢ 
agent. The cast of five will include 
and be Gisected by Flick 


Ker. 


Over One-Sixth 
~ Academy Seats 
Rated ‘Blurred 


Philadelphia, Nov. 15 

More than one-sixth of th 
in the Academy of Music 
the “obstructed” vision class, ac- 
cording to a check made by the 
Philadelphia Inquirer. The 104- 
year-old concert hall, now in the 
process of a $1,500,000 renovation 
was built in the days when pillars 


99 


e seats 


are in 


to support the various balconies 
and galleries were par for the 
course. 

The Academy, which has 2.988 
seats when the orchestra pit is 
not in use, has a total of 559 seat 
locations in the “partly obstructed” 
category, the newspaper check 


disclosed. This means seats benind 
the posts 132 of which are in the 
parquet circle, 109 in the balcony, 


132 in the family circle and 186 
in the amphitheatre. 
The Inquirer's investigation 


resulted from complaints made by 
ticket purchasers to its own pro- 
grams. The Philadelphia Inquirer 
Charities Inc. sponsors two sepa- 
rate series, under the management 
of Emma Feldman—the Philadel- 


phia Forum concerts and the Ali 
Star Concert Series 
Henceforth any tickets sold for 


Inquirer programs that lie behind 
the posts will be stamped “Partly 
Obstructed.” The practice will 
begin with the fourth event in the 
All Star lineup, violinist Isaac 
Stern, Dec. 8, and the Forum 
sponsored performance of the New 
York City Opera, in “The Mikado,” 


Feb. 14. 
Effect of newspaper's announce- 
ment about undesirable locations 


should prove running headache to 
Academy boxofiice and also the 
management engaged in its costly 
refurbishing drive 


TO START D.C. CENTER 
CONSTRUCTION IN ’63 


Washington, Nov. 15. 
Trustees of the proposed National 
| Cultural Center here have decided 
be undertake construction of the 
$75,000,000 showplace in sections, 
starting with the outershel!, opera 
house, underground garage and 
foundation as soon as $39,000,000 
is in hand or in sight 

The trustees set 1963 as ‘he date 
|for starting construction. Financial 
consultants have indicated tht it 
will be possible to find $30,000,000 
by that time, but not the entire 

75,000,000. Under the Federal law 
authorizing the center and donat- 
ing the necessary land (with a spec- 
tacular view of the Potomac River), 
the building must be begun by 1964 

Plans call for one building Jink- 
ing an opera house, symphony 
and theatre, with 





“Five Finger Ex- | 


a huge common 


|hall extending over the edge of 
the river. The hall will be used 
for high Government functions, 


such as welcoming ceremonies for 
Visiting foreign dignitaries, the 
Inaugural Bal] and like events 

Trustees had considered build- 
ing only the symphony hall or the 
opera house first, but the architect 
Fdward Durrell Stone, of New 
York, persuaded them to construct 
ithe entire outer shell. 


| 


| 


Paul Leder presentation of drama in 
three acts (13 scenes), by William Morton 
| Staged by Leder; co-director and scenic 
| designer, Joseph G. Pacelli Jr.; associate 
producer, Walter Bodlakder Features 
Paul Leder, Blanche Heifitz, Bea Silvern, 
Leon Schrier, Edith Simmons, James Tar- | 
tan, Richard Villard. Opened Oct. 31, '60, | 
at the Beverly Hills (Cal.) Playhouse; 
$3.50 top 

PE. s nico nase an eee weaeene Paul T.eder 
i aes Blanche Heifitz 
i} Eee Bea Silvern 
Harvey Leon Schrier 
Melba “Edith Simmons 
Bartender-waiter = James Tartan 
Old Man . Richard Villard 
On the basis of “The Grass 
Eater,” playwright Wiliiam Norton 
appears lo have emotional intensity 


VARIETY 


‘‘anadian Players Send 
Out 2 Touring Troupes 


Ottawa, Nov. 15 

The Canadian Players opened its | 
ria rican tour Oct. 19 in Orilla, } 
= , but after a few other Canadi- | 

dates ft hils the U. S 
The troupe’s repertory comprises 
Julius Caesar” and Shaw's “St 
Joan both directed by Douglas 
Campbell. Brian Jackson has done 
the sets and costumes, 

Canadian Players’ other com- 
pat doing all Canadian dates 
opened Oct. 24 in Brockville, Ont. 
its offering “The Tempest” and 
Bertold Brecht’s “Caucasian Chalk 
C : 





Stock Reviews 











The Long and the Short 


and the Tall 
Toronto, Nov. 4 





( scer Theatre Foundation presenta 
ion of ty act comedy-drama by Willis 
Hail. Siaged by Murray Davis and Alan 
Nut setti Michael Johnston: lighting 
\la Cowley: musical direction, John 
ren k. Opened Nov 4 60. at Crest 
Th t Toronio; $3.50 top. 

Sst 1 Bill Glover 
Cpl Bill Brydon 
L ¢ William Fredric 
Pt . Geoffrey Alexands 

P ’ - James Douglas 
Pie ker William Job 
Pe ins re : James Beggs 
Japa se Soldier Ken Kutsukake 

This Willis Hall play, which had 
a six-month run in London last 
season, involves a British military 


patrol in the Malayan jungle dur- 


ing World War II. Trying to fight 
their way back through the Jap- 
inese lines, the men capture an 
enemy soldier and have to decide 
what to do with him. 

After an act and a half to estab- 
lish the situation, characters and 
backgrounds of the British troops, 
he play becomes tensely dramatic 
With the controversy over the dis- 


position of the captive and the deci- 
sion, under the leadership of a 
tough sergeant, for his execution 
by bayonet, because a shot would 
be overheard by the enemy. 

Outstanding in the cast are 
James Douglas as a boastful en- 
listed man from the London slums 
and Bill Glover as the non-com 
who makes the fateful decision. 
Also notable are Bill Brydon as a 
brutish Corporal, William Fredric 
as a Scotsman whose brother was 
killed by the Japs, Geoffrey Alex- 
ander as a man who evades moral 
responsibility. by merely taking 
orders, James Bagg as a naive 
Welshman and William Job as a 
shrill-voiced radio operator. Ken 
Kutsukake is eloquently mute as 
the terrified prisoner. 

As co-directors, Murray 
and Alan Nunn have respectively 
handled the physical staging and 
the dialects, and Michael Johnston 
has designed a suitably spare set- 
ting representing the interior of 
a deserted hut. Proceeding from 
laughs to horror, “The Long and 
the Short and the Tall” is gripping 


Davis 


theatre. Incidentally, the title is 
from the barracks and smoker 
ditty, “Bless 'em All.” McStay, 


The Grass Eater 
Hollywood, Nov. 1. 








and a possible talent for writing 
dialog. But the play itself is like 
an unedited second act of a script 
the author himself might someday 
write 


There are awkward, callow and 
,; meaningless lines, and gratuitous 
obscenity, but occasionally the 


hall’ 


t 
' 


gabby hero expresses himself with 
conviction and insight, and his 
nihilistic views have impact. Paul 
Leder, who has also produced and 
staged the piece, gives the inter- 
minable leading role a good read- 
ing. Bea Silvern shines briefly, but 
the other actors haven't a chance. 

The plot, which could be but 
isn't a fiendish comedy, involves 
an aging, unemployed beatnik who 
wins back his girl after exposing 
the folly of a bourgeois couple by 
sleeping with the wife and making 
the husband ridiculous. The play 
is scheduled for five weekends, 
with two performances Saturdays. 

Glen, 


Herald Trib ‘Lively Arts’ Section 


The N. Y. 
and book review 
ginning next 
legit, films, 


sections 
Sunday (20) 
television, radio, 


Herald Tribune will combine its Sunday amusement 
in a new 
The section will include coverage of 
opera, 


“Lively Arts’ mag insert be- 


concert and other art forms, 


in addition to book reviews. The paper will continue to publish its 
as a Separate insert. 
Judith Crist, the Trib’s amusement editor, will supervise the new 


pocket-sized television directory 


section 








Off-Broadway Reviews 


Rosemary 
and 
The Alligators 
Roger 1 Stevens presentation of two 
one-act dramas by Molly Kazan. Staged 






b 
pe vt i Ps a 
ciate producer, | tae Jo Van 
Fleet, Pipe Laurie features William 
Daniels, Peul E Richards. Opened Nov 
14, ‘60. at the York Playhouse, N.Y.; 
$460 top 

ROSEMARY 
Teddy Varney William Danie!s 
Flo Varney Piper Laurie 
Mrs. Kittel Jo Van Fleet 
Herman Kit Paul E. Richards 


THE ALLIGATORS 
Frances Saimeri Rosso Flint’ Jo Van Fleet 
ae eo Harmon . ... Paul E. Richards 
WONEE  sbvets scenes William Daniels 
i sndy Piper Laurie 
Other Dom Angelo 


Simpson 
Warter 


ofessional finish and bite 
that are all too rare off-Broadway 
are stunningly evident in “Rose- 
marv” and “The Alligators.” a 
double-bill of one-act dramas by 
Molly Kazan, which opened Mon- 
day night (14) at the York Play- 
house as a presentation ot Broad- 
way producer Roger L. Stevens 
There’s no occasion for the critics 
to make allowances for this show 
—it's one of the best in town, 
including the Broadway big-time 

A key factor in the quality of 
the two plavs is undoubtedly thei 
previous presentation an ex 
perimental show last vear at the 
Actors Studio, N.Y. The fact that 
Gerald Freedman, former assistant 
to Jerome Robbins, staged the 
test showing and used 2t least two 
of the same players has vrobably 


The pt 
I 


as 


also contributed to the cohesion 
and drive of the off-Broadway 
yenture, 

Presumably with the advantage 


of having lived with the workshop 
presentation, , Mrs Kazan has 
turned out two impressively spare, 
sinewy and enthralling plavlets, 
and Freedman’s direction is a 
marvel of expressively varied 
tempo and emphasis. In both the 
opening “Rosemary” 
direct and powerful “The Alliga- 
tors” there are moments wher the 
hush of the utterly rapt audfence 
is eloquent tribute to the quality 
| of the script and performance 
The two one-acters are of about 
equal length, and the show as a 
whole runs something under two- 


| and-a-half hours, with a Single 
intermission Both playlets are 
primarily character studies with 
provocative situations, but ‘“‘Rose- 
mary" is somewhat lighter, with 
less story but perhaps more sub- 
tlety. 


“Rosemary” is 
| vaudeville couple 
|} at the New Jersey 
| publicity 


about a young 
during a day 
pictures. The piece 
| takes its title from their newly- 
born daughter, and it's evidence 
of Mrs. Kazan’s skill as a drama- 
tist that this tiny offstage character 


seashore to take | 


and the more | 


| but also an audience seeking, or 


seems a vital element in the shift- | 


|} ing psychological pattern. Al- 
though “Rosemary” captures the 


1910 period admirably, its charac- 
ters and their characters and 
emotions are timeless. 

The piece is beautifully present- 
ed, with Freedman’s direction pro- 


viding uncannily effective timing, 
not only in the scenes in which 


the two young vaudevillians, don- 


ning children’s clothes, instinc- 
tively adopt child characteriza- 
tions, but also in the superbly 


measured tempo of the quiet final | 


scene. Piper Laurie and William 
Daniels. repeating their original 
Actors Studio roles, are lifelike, 


}a permanent 


members too much too bitterly to 
be diverted. The actress, whose 
playing has occasionally seemed 
over-contrived in the past, is un- 
questionably emploving every 
available artifice this time, but the 
effect is inescapably compelling 
and moving. It’s a full-scale emo- 
tional characterization, taut, grip- 
ping and triumphantly realized. 

In attractive, interesting changes 
of pace, Richards is convincing as 
the Madison Ave. minion who 
proves to be a neophyte at nego- 
tiation, Daniels is acceptable as 
an Italian-accent waiter, Miss Pi- 
per is diverting as a gnat-brained 
young actress who prattles Stan- 
islavsky-Freudian jargon but has 
lecent instincts, and Dom Angelo 
is passable in a bit role. 

Fred Voelpel's settings are sim- 
ple, properly atmospheric and pro- 
vide ample playing room, and 
Theoni V. Aldredge’s costumes 
are appropriate. “Rosemary” and 
“The Alligators” is far above par 
for off-Broadway — and, for that 
matter, for Broadway. It should be 
a substantial off-Broadway hit, but 
doesn’t seem suitable for transfer 


to Broadway. There are probably 
film possibilities in either or both 
of the playlets Hobe. 


She Stoops to Conquer 

Phoenix Theatre revival of comedy in 
three acts, by Oliver Goldsmith. Staged 
by Stuart Vaughan: settings and com 
tumes, Peter Wingate; iighting, Joana 
Larkey; music and signs, Lee Hoiby. Fea- 
tures Donald Madden, Gerry Jedd, Albert 
Quinton, Patricia Flakenhain. John Hef. 
fernan, Juliet Randall, Ted van Griethuy- 
sen. Opened Nov. 1, ‘60, at the Phoenix 
Theatre, N.Y.; $4.60 top 
Mrs. Hardcastle Patricia Falkenhaia 
Mr. Hardcastle Albert Quinton 
Tony Lumpkin John Heffernaa 
Pimple . Bette Henritve 
Miss Hardcastic ; Gerry Jedd 
Miss Neville Juliet Randall 
Jack Slang ee Robert Blackburn 
Dick Muggins ......... Franklin Cover 
Aminadab Nicholas Kepros 
Tom Twist Jared Reed 
Betty Bouncer Patricia O’Morran 








Servants Herbert Voss, Konrad Mattei 
Landlord Elliott Sullivan 
Mr. Marlow Donald Maddea 
Mr. Hastings. . Ted van Griethuysen 
Diggory oats Ray Reinhardt 
Roger ae alea nineties Nicholas Kepros 
i, ee mer Robert Blackburn 
Ki, Ay ere Jared Reed 
Marlow’'s Serva Franklin Cover 


Sic Charles iaien ¥ Frederic Warriner 

As one of the classic Restoration 
comedies, “She Stoops to Conquer” 
should be a standard item of reper- 
tory and seems an excellent choice 
when and if the Phoenix Theatre 
actually gets its proposed reper- 
tory policy into operation. For the 
purposes of a regular run, how- 
ever, the Oliver Goldsmith spoof 
seems a questionable boxoffice 
prospect. 

Restoration plays, being a spe- 
cial kind of fare, need not only 
skillfully mannered presentation 
at 
least willing to accept, an artificial 
form of theatre. In addition, the 
performance should have style, 
preferably with a star-bolstered 
cast. 

The present Phoenix Theatre re- 
vival is a tasteful, competent pro- 
duction that should be an asset to 
repertory company. 


| But lacking even the semblance of 
|a star or brilliant performance, it 


|seems a dubious 


bet for general 


| draw. The Phoenix subscribers will 


| 


presumably be satisfied, but it's 

inconceivable that the general pub- 

lic will be greatly interested. 
Stuart Vaughan has staged the 


| show imaginatively within the en- 


amusing and touching as the leads, | ! 
| acceptable and occasionally divert- 


with Jo Van Fleet and Paul E. 
Richards believable as a confused 
“civilian” couple. 


“The Alligators,” Originally 
titled ‘‘Paradise Hotel” when done 
at the Actors Studio, is a potent 
character sketch with a surprise- 


twist ending. It 
proud, 


involves a tragic, 
indomitably 


geniously simple settings of Peter 


| Wingate, and the latter's costumes 


are appropriate. The playing is 


ing without approaching distine- 


tion. 
The romantic leads are com- 
mendable. Donald Madden looks 


‘the part and gives a plausible per- 
| formance as the dutiful heir who's 


honest Italian- | 


American widow of a brutal gang- | 


ster, 
ly naive and somewhat 
film-tv producer who 
Florida resort hotel to 
the rights to her late 
lurid life story. 


pompous 
visits her 

purchase 
husband's 


tongue-tied by ladies of his class 
but relaxed in the presence of 
servant girls. And although Gerry 


and the plausible but obtuse- | Jedd hasn't the picture-book dainti- 


'ness that might make the heroine's 


| dissembling 
| ploying has 
|and variation. 


more amusing, her 
agreeable directness 


Patricia Falkenhain gets broad 


Miss Van Fleet gives a brilliant- {fun out of the absurd character of 
ly bravura portrayal as the widow | s ! iia j 
| | Heffernan is comic if occasionally 


who knows enough to be fright- 


jened of gang vengeance but re-} 


the snobbish Mrs Hardcastle, John 


(Continued on page 78) 
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Shows Abroad 


Teys In the Aitie 


London, Nov. 11. | 
Linnit & Dunfee Ltd. presentation of a 
three-act drama by Lillian Hellman. Stars 
Wendy Hiller, Diana Wynyard, Ian Ban- 
nen, Coral Browne; features Judith Stott. | 
Staged by John Dexter; settings, Howard 
ay; costumes, Motley; lighting, John 
yckham. Opened Nov. 10, ’60, at the 
Piccadilly Theatre, London; Ee 80 top 
Carrie Berniers Wendy Hiller 
Anna Berniers Diana Wynyard 
Gus . George Webb | 
Albertine Prine Coral Browne 
Henry Simpson William Marshall 


ee. ree lan Bannen 
Lily Berniers . Judith Stott 
i te Serre Desmond ana 
Moving Me rd Kessell, 


n Richa 
Tommy Eytle, Michael Sharpe 





There is always a danger that 
something may get lost in transi- 
tion when a play that is perculiar- } 
ly American in style and content, | 
transfers from Broadway to the 
West End with an all-British cast. | 
Apparently Lillian Hellman’s 
“Toys In The Aattic” is an ex- 
ample, and in consequence may not 
repeat its New York success. Its 
powerful cast should help to sus- 
tain it for a profitable engagement, 
however, despite the generally ad- 
verse reviews. 

In terms of British theatre it 
would be difficult to assemble a 
more polished or more expert team 
of players. Wendy Hiller, Diana 
Wynyard, Ian Bannen,_ Coral 
Browne and Judith Stott are in the 
top league as performers, yet their 
combined talents rarely recreate 
the decaying Southern atmosphere 
which Miss Hellman has painted. 

One obvious though minor blun- 
der is the fact that only Miss Hiller 
attempts a Southern accent and 
this is rarely convincing, though | 
her performance as the frustrated | 
sister who idolizes her no-good 
brother, almost to the point of in- 
cestuous relationship, is penetrat- 
ing and deeply emotionai. Diana 
Wynyard's charcterization of the 
other sister has the stamp of sin- 
cerity. It is a far duller role, but 
she fills it with skill and authority. 

The outstanding performance is 
given by Ian Bannen as the brash 
brother who returns home as a 
rich man and hoping, by his lavish 
generosity, to repay the kindnesses 
his sisters have bestowed upon him | 
since childhood. It is a forceful 


-the contrast 


after he has been 
slashed, beaten up and robbed of 


casual and leisurely staging by 
Howard Sackler. It lacks pace and 
vitality. Nor has the director es- 


|tablished the relationship between 


his money is done with telling 
effect. | 
Judith Stott plays the child 


bride on a fascinating babydoll 
level. She is delightful to watch 
and rarely misses a trick. As her 
mother, Coral Browne has a more 
subdued part and plays it with her 
customary finesse. William Mar- 
shall is restrained and dignified as 
her Nego lover. 

Miss Hellman’s stature 
dramatist is admirably 
in “Toys In The Attic,” even 
though its suitability for London 
audiences may be in question. 

Myro. 


as a 
maintained 


Chin-Chin 

London, Nov. 4. 
Peter Daubeny ‘in association with 
Anthony Quayle) presentation of a com- 
edy-drama in four-acts (11 scenes). Staged 
by Howard Sacklcr; designer, Sean Kenny; 
whe. Mick Orr. Stars Anthony Quayle, 
Celia Johnson. Opened Nov. 3, » at 

Wyndham’'s Theatre, London: $2.80 top. 
Cesareo Grimaldi Anthony Quayle 
Pamela Puffy-Picq Celia Johnson 
Bobby Brian Smith 
Waiter .. 





Virtually a -two-character play, 
“Chin-Chin,” a new French piece 
adapted for the English theatre by 
Willis Hall, is an unusual offering 
which will have to depend on the 
marquee strength of the two stars. 


the two leading characters, though 
this could equally be a fault in the 
construction, 

Quayle plays a naturalized 
French-Italian and Miss Johnson a 
prim English woman who meet for 


the first time in a shabby cafe to | 
see what they can do about their | 
Their respective spouses are | 


lives. 
having an affair, and they hope to 
find a way to resolve the situation. 
The strange attraction that devel- 
ops between these two opposite 
characters is the continuing theme, 
but apart from the woman’s con- 
version to liquor, it is ali rather 
inconclusive. 

The performances of the two 
principals is on a high level, but 
all their skill and sincerity cannot 


;conceal the inherent faults of the 


| play. 


George Little | 


| mates are having an affair, 


There are long, tedious passages, | 


though frequent changes of scene 
provide a varied background. The 
show seems an unlikely proposi- 
tion, though its obviously small 
operating nut may give it a chance. 


i 


Anthony. Quayle presumably saw | 


in “Chin-Chin” a fine stellar role, | 
and as he has a presentation credit 
with Peter Daubeny, it would ap- | 
pear that he has also backed his | 
own choice. He is teamed with | 
Celia Johnson, a legit star of con- 
siderable stature, and the two dom- 
inate the entire four acts. The 
other two roles, one limited to a 
brief appearance in the opening 
scene and the other a negative 
characterization of a boy, could 


; by Oliver Goldsmith, Staged by 


| 


easily be written out without hurt- | 


ing the production. 


Brian Smith and George 
Little complete the cast. Easily the 
best feature is Sean Kenny's decor 
which is often bold, vigorous and 





O'Keefe, Toronto, Gets Met Opera 


Previously Played Maple Leaf inti ~the Spring 
Tour need Seven Cities 


Toronto, Nov. 15. 

O'Keefe’s Centre will house next 
spring’s engagement of the Metro- | 
politan Opera Co. instead of Maple a 
Leaf Gardens which has had the |* 
lyric drama troupe for the past} 
eight seasons under a guarantee | 
by the Rotary Club of Toronto, the 
latter donating its Met Opera take 
to charity. 

The O'Keefe Centre 


will in- 


crease its top evening prices to | 
$12.50 as compared with Maple 
| Leaf Gardens’ previous $10. | 


| O’Keefe’s will have a top of $6.50 


|for its Saturday mat. 


imaginative, 
Though a four-acter, “Chin- 
Chin" is a short play, with a run-| 


ning time of about two hours in- 
cluding one intermission. Myro. 

(The basic plot of the couple 
who meet because their respective 
and 
who fall in love themselves, is 
fairly standard, particularly in the 
Continental theatre. A notable ex- 
ample in recent years was Noel 
Coward’s “Quadrille,” in which 
Alfred Lunt and Lynn Fontanne 
costarred.—Ed.) 


She Stoops to Conquer 
London, Nov. 9. 





Old Vic revival of a three-act comedy | 


Douglas 
Seale; decor and costumes, Osbert Lan- 
caster. Opened Nov. 8, ’60, ee the Old Vic 
| or London; $2 to 

Mrs. Hardcastle ...... 
Mr. Hardcastle .... 
| Pimple 
Tony Lumkin .. 
Kate Hardcastle 
Constance Neville 
Bet Bouncer 


* Peg egy Mount | 
Nicholas Meredith | 
-. Laura Graham 
Tommy Steele 

Judi 

Ann Bell 

Barbara Leigh-Hurst 





Dench 


er John Humpnrey | 
Hastings ......... Michael Meacham 
MED sccvccce Beware Vaughan-Scott 
oger Paul Harris 


Bridget 


° Sarah Long 
Sir Charles Marlow .... 


‘Brian Hawksley | 








Douglas Seale has elected 


Apart from the inadequacies of stage “She Stoops To Conquer” 


Francois Billetdoux’s writing. a 


and confident interpretation, and | weakness of the presentation is the | 


| 


Brian Spink | 


to | 


for its Wednesday matinee; $10 top 
Six operas 
will be presented for the Toronto 
date next May 29 to June 3, with 
O’Keefe’s guaranteeing a 20° 
minimum profit to the Rotary Club 
of Toronto over last year’s apa- 
thetic take at Maple Leaf Gardens. 

(‘Because of b.o. slump, Rotary 
last spring threatened not to bring 
back the Met on last season's 69‘ 
ticket sale at the Gardens. Too- 
little known operas, based Rotary 
with a $25,000 loss, although donai- 
ing over $180,000 in the past of its | 
profits from the opera sponsor- 
ship). 





No Profit Due 


O'Keefe will not make money on | 
the Met deal but will be satisfiec, 
on prestige, to break even on a 
sellout. Met itself has restricted 
its 1961 tour to seven cities—of 
which Toronto is the only Cana- 
dian centre—with the cost on a 
a weekly scale of $170,000 to 

$194,000, for which O’Keefe’s will 
pay the lowest guarantee of 
$170,000. 

Meanwhile, Maple Leaf Gardens 
has gone out of the “cultural” field 
until a week before the Met en- 
gagement here when the Gardens 
will bring in the Moiseyev Dance 
| Co. via Sol Hurok for three per- 
formances, one a matinee. 

O'Keefe management has also} 
given assurance that there will be 





i mikes along the footlights and 


four loud speakers flanking 
stage of the O'Keefe Centre. 
Sung in English, von Flotow’s 
“Martha” will be first Met opera 
here, with Victoria de Los An- 
geles making her first appearance 


the 


with Richard Tucker, Rosalind 
Elias, Giorgio Tozzi, Lorenzo Al- 
very. Second new-to-Toronto pro- 
duction is “Turandot,” Puccini's 
last opera, which will introduce 
Birgit Nilsson in the title-role, 
with Franco Corelli, Rosalind 


Elias and Frank Guarrera 

The Met's Wednesday matinee 
will be Verdi's “La Traviata,” this 
also closing Saturday night's per- 
formance. Anna Moffo will sing 
Violetta in a cast that includes 
Eugenio Fernandi and Cornel Mac- 
Neil. Verdi's “Aida” has Leonie 
Rysanek and will be repeated at 
the Saturday matinee. 

Puccini's “La Boheme” will have 
Dorothy Kirsten, Richard Tucker, 
William Wildermann; Verdi's “Rig- 
oletto” Laurel Hurley, Barry Mor- 
ell, Cornell MacNeil and Tozzi. 


N.Y. City Opera to Give 
Spring Season of G&S 


The New York City Opera, 
which ended its fall season at the 
City Center last week, will devote 
its entire three-week spring ses- 
sion next Jan. 17-Feb. 5 to a Gil- 
bert & Sullivan series. Four G & 
S light operas will be presented by 
the company, which included two 
Savoy standards in its recently- 
ended repertory season. 

Dorothy Raedler, whose Ameri- 
can Savoyards Co., presented a 
G & S repertory for 125 perform- 
ances at the Jan Hus Auditorium, 
N. Y., last spring and summer, may 
direct one of the spring offerings. 
Her Sayoyards troupe, however, 
will not appear at the Center as 





not as a stylized period comedy |no use of an amplifying system, | erroneously reported in last week's 


(Continued on page 77) 


plus present unsightly battery and 


issue. 
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“Aa electric revue. Plenty to laugh 
on 
” Les, VARIETY 


“MEDIUM RARE satirizing both 
political and social foibles moves 
quickly with a cast of highly skilled 
performers.” 


Henry Hewes, Sat. Review 


“Top entertainment! A smart and 


sophisticated revue!” 
Chicago Tribune 


“A howl of a hit! Unanimously 
heiled by the first-nighters!" 


Irv Kupcinet, Chi Sun-Times 


“A pleasant and relaxing show . .. 
A groceful and stimulating addition 
to the city's entertainment gamut!" 


Syd Harris, Daily News 


Produced 
by 


Notional Publicity 


LO. 3-4370 





ROBERT WEINER 


Words and Music: SHELDON HARNICK, JERRY BOCK, CHARLES STROUSE, LEE ADAMS, MIKE STEWART, JAY THOMPSON, 
CY COLEMAN, CAROLYN LEIGH, RICHARD MAURY, ARTHUR MacRAE, LLOYD NORLIN, DAVID BAKER, HERB HARTIG, LOIS BALK, STEVEN VINAVER. 


At Chicago's Most Beautiful New Theatre "J" Ee 5S 


HAPPY Medi 


ARTHUR CANTOR, 234 West 44th St., 





Judy 
Bement 


Apne 


Jerry 
Stiller Meare 


JEAN Anno. 
JUDY BE 


MENT 
LAURIE BENTLEY 


Bete 
Lewle 


Tom 
Williams 


James 
Inman 


Sth SMASH MONTH OF OUR “8 WEEK” ENGAGEMENT! 


“FRESH AND SMART! DEFINITELY HEADED FOR BROADWAY” co: wiscr. new von row 


Lourle 


Medium RARE 


THE SMASH HIT MUSICAL REVUE 


with 


bene af poner 
BOBO LEWIS 
ANNE MEARA 


Press Representative 


NYC 


DANNY NEWMAN, c/o Lyric Opera 


20 N. Wacker Dr., Chicago 6, iil. 


GARY OAKES 
JERRY STILLER 
TOM WILLIAMS 


Direction: Messrs. George and Oscar Marienthal 


For Information Regarding Future Booking, Contact: 


WILLIAM MORRIS AGENCY 


“Smooth ond suave... 
sets a snappy pace.” 


“Very sprightly and very funny.” 


“Blue-ribbon tenderloin! 
RARE Is at the most lavish intimate 
theatre club anywhere in the United 
States, It's talent Is solidly profes- 
sional and expensive .. . 
RARE is well done!" 

Roger Dettmer, Chicago's American 


A bright new revue!" 


Herb Lyon, Chi Trib 


direction 


Glenna Syse, Chi Sun-Times 


Tony Weitzel, Chi Daily News 





Directed 
by 
BILL PENN 
BUD McCitic.¥, 


urr 


901 N. Rush, Chicago, Ill. 
DE. 7-1000 
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CASTING NEWS 


SEFSSPEFFSSSESESF SES FESS FFFEFSFOFEFFF FFP FFFFOOOS 


Following are available parts in upcoming Broadway, off-Broad- 
way, and touring shows, as well as ballet, films, industrial and tele 


vision shows. All information 


has been 


obtained directly by the 


Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi 
tions to the list will be made only when information is secured from 
responsible parties. The intention ts to serr ice performers with leads 
provided by the managements of the shows involved rather than to 


run a wild goose marathon 
charge. 


This information is published without 


In addition to the available parrs Usted, the tabulation includes pro 
ductions announced for later this season, but, for which, the maiage- 


ments, as yet, 
tions are as follows: 


cren’t holding open casting calls. 
(C) Comedy, (D) Drama, (MC) Musical Comedy, 


Parenthetical designa 


(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 


Reading 











] 











BROADWAY 

“All The Best People” (C). Pro- 
ducers, Joel Spector & Buff Cobb 
(147 W. 57th St., N.Y.; PL 7-2691). 
Available parts: naive femme, 21; 
male, 30-35; middleaged femme; 
executive male, 50-60; callous male, 
30-35. Mail photos and 
c o above address. 

“Assignment In Judea” (D). Pro- 


,% 
in 


resumes, | 


i JU 6-1962). 


ducer, Eddie Dowling (c/o Lambs) 


Club, 128 W. 44th St. N. Y.; JU 
2-1515); associate producer, Eric 
W. Gates. Available parts: woman, 
30's; girl, 17-18, attractive; man, 
40-50; man 25-30. All are fea- 
tured roles. Apply though agents 
only, c/o above address. 

“Beautiful Dreamer” (MD). Pro- 
ducers, Wickland Co. (c/o Madison 


Ave. Playhouse, 120 Madison Ave., | 


N.Y.; PL 5-9134), in association 
with Joseph Moon. Auditions next 
Friday (18) for Equity tenors, 12- 


1:30 p.m.; baritones and basses, 2- 
3:30 p.m.; femme singers, 3:30-5 
pm.; open call Nov. 22, same 
schedule as Friday, at above ad- 
dress. All applicants must have 
legit voices. 

“Carnival” (formerly ‘Carrot 
Top”) (MC). Producer David 
Merrick (246 W. 44th St., 
N. Y¥.; LO = 3-7520). Available 


parts: title role, girl singer-dancer, 


}cepting photos 
| Michael 


made 
photos 
Shurt- 


clubs and spin plates; 
concertina player. Mail 
and resumes, c/o Michael 
left, above address. 

“Come Blow Your Horn” (C). 
Producers, Michael Ellis & William 
Hammerstein (c/o Lenny-Debin 
Agency, 140 W. 58th St., N.Y.; JU 
2-0270). Part available for leading 
lady, under 30, not an ingenue. 
must be accomplished actress. Mail 
photos and resumes, above address 

“Donnybrook” (MC). Producer, 
Fred Hebert (130 W. 57th St., N.Y.; 
Available parts: man 
45, burly, agile, 6 feet tall or over; 
several male and femme character 
singers. All roles are Irish. Mail 
photos and resumes, c/o above ad- 
dress. 

Drama (untitled, formerly “Gen- 
eral Seegar’). Producers Shirley 


| Avers, Charles Bowden & H. Ridge- 


ley Bullock Jr. (137 W. 48th St., 
N. Y.; CO 5-2630). Available parts: 
male lead, 45-55; woman, 50; girl, 
30, and 10 reporters. Mail photos 
and resumes, above address. 
“Gypsy” (MC). Producer, David 
Merrick (246 W. 44th St., N.Y.; 
LO 3-7520'. Available parts: girl, 
50-54 inches tali, must sing and do 
toe and tap dance work; man 
17-20, good-looking dancer, must 
also sing; boy singer-dancer, 7-11, 
under 54 inches tall; girl, 25, to 
sing, dance and play trumpet. Ac- 
and resumes, c/o 
Shurtleff, above address 
“Happiest Girl in the World” 


18-22; fox terrier dog act; goat,|(MC). Producer, Lee Guber (140 
donkey; several male dancers who/| W. 58th St., N.Y.; LT 1-3250). Avail- 
sing; jugglers, must handle Indian | able parts: soprano, 30-35, attrac- 








tive, intelligent, witty; baritone, 
35-45, handsome, physical; femme, 
18-25, spirited, attractive, buoyant, 


must sing and dance; man, 40-60, | 


pompous, fatherly; woman, 40-50, 


flighty, gossipy matron, should be | 


able to sing; two men, character 


| comedians, should sing; two show- 


girls, well-proportioned, able to 
sing: femme, 40's, maid. Mail 
photos and resumes, c/o Marvin 
Krauss, above address. 


“La Plume de Ma Tanie” (MC). 
Producer, David Merrick (246 W. 
44th St., N.Y.; LO 3-7520). Part 
available for dancer-comedienne, 
must do point work. Send photos 
and resumes, c/o Michael 
leff{, above address 


ing notice 

“Love A La Carte” (MC). Pro- 
ducers, Arthur Klein, in associa- 
tion with Conrad Thibault (St 
James Theatre Bldg., 246 W. 44th 
St. N. Y.; LO 5-6376). Available 
parts: girl, 22; leading man, 30; 


second leading man, 30; character 
comedienne, 30. Accepting photos 
and resumes, above address 

“Nine Millionth Star” (D). Pro- 
ducers, Michael Charnee & Geof- 
frey F. Rudaw (340 E. 66th St., 
N. Y.; RE 4-1478). Available parts: 
two men, 35-40, lanky southerners; 
man, 25-35, husky; two wom- 
en, 20-30, attravtive; girl, 14; boy, 
15: boy, 16. Mail photos and 
resumes, co above address 

“Once There Was A Russian” 
Cc Producers, Leonard Key, 
Morton Segal & Kenneth Schwartz, 
in association with Mel Howard 
120 F. 56th St., N. Y¥.; PL 2-4190 
Accepiing photos and resumes of 
character men and women, through 
agents only, c/o above address. 

“Queen and the Rebels” (D). 
Producers, Marilyn Shapiro, Michel 
Bouche, Mark Shoenberg’ (65 
C.P.W., N.Y.; TR 3-1480). Avail- 


able parts: European general, 50- | 
swinish aide, man, 20's, op- ' 


60; his 
portunist, foppish manner. Mail 
photos and resumes, c/o above ad- 


dress 

“Raisin’ Hell” (tentative title) 
MC. Producer, Edward Boatner 
& Joseph Angiolilo (1630 Broad- 
way, N.Y.; AC 2-0081). Available 
parts: femme, 35, aggressive; 
femme, 25-27, attractive; woman, 
75, sweet, religious; several women, | 
20-45; man, 37-40, conservative; | 
man, 30-35, dictatorial; man, 40, | 
shrewd, businesslike; man, 25-30; 


several other men; all these roles 
are Negro and applicants must be 
accomplished singers, also must 
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You 
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CHRISTMAS JOB 
AT MACY’ 


Full-time and part-time selling jobs, Earn while, you, 
learn and take home a good salary, buy your Christmas, 
gifts, everything else you need at a generous discount. 
Work in the world’s biggest store. it’s fun. 


Apply now to Macy's Herald Square or the Macy branch store 
near your home. Macy's Herald Square, 166 West 35 St., just off 7th 
Ave., or the Employment Office of your neighborhood Macy store. 


This ad is your introduction to an 


interviewer. Please bring it with you. 
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Peenne 


Shurt- | 
See also tour- 


dance. Also available are chorus 
parts for white male and femme 
dancers. Accepting photos and 
resumes by mail only, c/o Bennett, 
above address. 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 


Blum. Auditions for possible future | 


replacements for girls, 7-16, and 


boys, 11-14 all with trained voices. | 


characters. Mail photos and 
resumes to above address. 
“Take Me Along (MC) 
ducer, David Merrick (246 W 
St.. N.Y.; LO 3-7520). Part avail- 
able ‘for a character actress, 35-45, 
who also sings, as understudy; girl, 
18-20, under 5 feet 4 inches tall, 


Pro- 


must sing and dance. Mail photos | 
Michael Shurt- | 


and resumes. c/o 
leff, above address 

“The Count of Ten” (MC). Pro- 
ducer, Bsuby Berkeley (c/o Bob- 
row, Handman & Katz, 
Ave., N. Y.; JU 6-1144). Available 
parts: man, 25, tall, good-looking; 
woman, 22-28, sophisticated, at- 
tractive; intense man, 30; femme 
blues singer, 26; suave man, 38; 
jlikable character man 40-55; 
jflashy man, 45; gold-digging 
jfemme, 35; operatic woman, 50; 
Irish man, 48; portly, humorous 
man, 48; gossipy woman, 38; 
character man, 60; small char- 
acter man, absent-minded, intense; 
sports writers; character man, 
drunk; two patrolmen; bartender; 
stage doorman; messenger boy; 
city policemen; bum; cab driver; 
fight fans; pedestrians; thugs. Mail 


photos and resumes to Busby 
Berkeley, c/o above address. 
“Thracian Horses” (D). Pro- 


ducers, Chandler Warren & Wil- 
liam S. Boal (125 Riverside Drive, 
N.Y.; TR 3-8671). Available part: 
man, 30's, viril. Mail photos and 
resumes c/o above address. 

“13 Daughters” (MC). Producer, 
Jack H. Silverman (152 W. 42d St., 
N. Y.; OX 5-3783). Available parts: 
girls, 17-30, Hawaiian types; men 
of various ages, mainly 20’s-30's, 
Hawaiian and English types. No 


! casting until leads are set, but now 


accepting photos and resumes 
through agents only, c/o Carl Saw- 
yer, above address 


OFF-BROADWAY 


“Captain Jinks of the Horse 
Marines” (C). Producer, Scotti 
D'Arcy (66 W. 46th St., N. Y.; JL 
12-4860). Available parts; plump, | 
bubbly ¢ cter woman; slender, | 
sweet, «liaracter man, Italian ac-| 


cent; elderly matron type; three | 
very bac ballerinas; several bits | 


and extras. Mail photos and resu- | 


mes, c/o above address. Script | 
available at Samuel French Inc 
25 W. 45th St. N. YJ. 
“Christopher Columbus” (MC). | 
Producer, Federated Productions | 
(157 W. 57th St., N. Y.). Parts 


available for several male and one 
femme character actors with mu- 
sical and dance hackgrounds. Mail 
photos and resumes, c/o above ad- 
dress. 

“Cicere” (D Producers, Nor- 
man Seaman, Winston Sharples Jr., 
Ben Tarver (119 W. 57th St. 
N. Y.; CI 5-9250). Available parts; 
woman, 40, shrewish; man, 20's, 
handsome, naive; woman, 35, at- 
tractive, hard; man, 30's, military; 
man, 35-40, strong, aristocratic; | 
several young male and femme | 
walk-ons, All should look Roman. 
Mail photos and resumes, c/o above 
address. . 

“Double Entry” (MD). Producers, | 
Albert C. Lasher & Paul Lehman | 
(243 Lexington Ave., N.Y.; MU | 
5-7484). Available parts: woman, | 
30-50, silly spinster; Negro girl, | 
17-22, bored; Negro boy, 17-22, sen- 
sitive. All must sing. Mail photos 
and resumes, c/o above address. 

“Epitaph for George Dillon” (D). 
Producers, Edward Hastings, Ricn- 
ard Lipsett & George Morrison (220 
W. 10th St., N. Y¥.; WA 9-4978). 
Available parts: several under- 
studies. Mail photos and resumes, 
c/o Morrison, above address. Script 
available at Drama Book Shop (51 
W. 52d St., N. Y.). 

“Fugitive Air” (D). Producers, 
Norman Willock & Gigi Cascio 
(c/o Sheridan Square Playhouse, 
99 Seventh Ave., N. Y.; CH 2-9609). 
Available parts: man, 40-50, well- 
educated southerner; Negro man, 
30's, handsome, playboy type; 
woman, 25-35, sensual; Negro char- 
acter woman, 30-45, dumpy, dy- 
namic; character man, bleached-out 
southerner; Negro character man, 
40-55, good voice; Negro character 
man, 60-70; boy or girl, 9-12; Negro 
girl, 25-35; several male and femme, 
Negro and white character parts. 
Mail photos and resumes to Cascio, 
above address. 

“Ladies Night in a Turkish Bath” 











(C). Producers, Anita & Harold 


44th | 


666 5th! 


| 
esas | 


Lawrence (319 Main St., East 
Orange, N.J.; OR 48432). Avail- 
able parts; man, 30’s, girl-shy; man, 
30's, playboy; man, 30’s. fun-loving; 
girl, 20's, collegiate, formal; girt, 
| 20's, attractive; woman, 40's, at- 
| tractive matron; stripper; French 
|maid, 20's, sexy; femme, 30's, at- 


| tractive, man-chaser; woman, 40, 
stout, excitable; several extras 
Mail photos and resumes, above 
address. 

“Leave It To Jane” (MC). Pro- 
ducers, Joseph Berhu & Peter 


Katz (c/o Sheridan Square Thea- 
jtre, Seventh Ave. & Fourth St., 
| N.Y.; CH 2-9609). Auditions for 
; male and femme singers as replace- 
|{ments, every Thursday at 6 p.m, 
above address. 

“Poor Butterfly” (D). Producer, 
Elie Horn (c/o Piscator Institute, 
139 W. 54th St., N.Y.; JU 6-8210). 
Available parts: ingenue, brown 
hair; woman, 25-30, Bronxy! wom- 
an, 25-30, prostitute; characier 
man, 45-55, bald, heavy-set; man, 
| 25-35, blonde, short, slight: bov, 
| 19, tall, lean. Accepting photos and 
;Tesumes, ¢ 0 Ted Maurer, above 
| address. 
| “Squaring The Circle” (C). Pro 
| ducers, Cecil Reddick, Dick Men- 
;delsohn & Harvey L. Bilker (c/o 
| Reddick, 3435 Giles Pl., N.Y.), 
director, Reddick. Available parts: 
|ingenue, cute, babyish; ingenue, 
|warm, feminine; three men, 20's, 
; one over six feet tall, athletic; one 
|character man: a few male and 
|femme walk-ons. Mail photos and 
resumes, c/o above address. 
| “Tattooed Countess” (MC) 
}ducer Richard Barr 
| Theatre. 162 


Pro- 
(c/o Cricket 
Second Ave. N. Y., 
!OR 4-3960). Available parts: so- 
jprano, 35-40, attractive leading 
| lady; baritone, 18-22, strong, sen- 
sitive; bariton, 50, debonair. Mail 
photos and resumes, c/o above ad- 
| dress. 

“To Damascus” (D). Producers, 
|; Angela Anderson, in association 
with Marta Byer (c/o Byer, 4550 
193d St., Flushing, N.Y.; FL 7- 
7209). Available parts: character 
man, 45-50; woman, 25-35, attrae- 

(Continued on page 75) 
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Hovel SALISBURY 
An Excellent Hotel 
in Mid-Wanhattan 


NEW YORK CITY 


Residenc e of the Stars 


Very large Rooms 

Walk-in 

Serving 

Air- 

Pails m 

$10 for one, $15 for two Ly 
Parlor suites from $20 
Residence rates quoted 

j 123 West 57th Streer, 

New York 19, N. Y.e Circle 6-1300 ; 


or, call your loca 
“Ask Me 
Service 


( losets 
Pantries 
ne © 


ly 


miditioni 


rates {1 


Travel! 


Coast to Coast 


Foster 














LEGITIMATE THEATRE 
FOR LEASE 


To Responsible Tenant 


APPROXIMATELY 850 SEATS 
IN NEW YORK CITY 
THEATRE DISTRICT 


Write BOX V-2005, VARIETY 
154 W. 46 St., New York 36, N. Y. 




















=FOR SALE: 
SHUBERT THEATRE ; 
IN CINCINNATI, OHIO  °:: 


to a purchaser intending to use 
the property as a Legitimate 
Theatre. 33 
REPLY TO 
Box V-2007, VARIETY 
154 W. 46th St., New York 36 
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SUMMER THEATER 


in rustic Chagrin Falls, O., 20 miles 
east of Cleveland. Air-conditioned, 
ll-year-old plant includes 276-seat 
house, roomy workshop, social room 
with kitchen facilities. Established 
strawhat market. Available for rent 
June, July, August. Write Chagrin 
Valley Little Theatre, 40 River St., 
Chagrin Falls, O. 
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Casting News 
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tive, serious; character man, 40-5 
educated Bowery bum, cynic; 
features; 45-50, 
nervous, tired; 
Austrian; woman, 
dignified, 
extras, 
above address. 

“Tree Grows in Brooklyn” 
Producer, Dick York (c/o H, 
Stone, 521 Fifth Ave., N.Y.; 


woman, 


50-60, 
intelligent; 


soprano, 
acter man, 50; 
Irish. Mail 
ebove address. 
“What a Killing” 
cer, 
130 W. 44th St., 
Available parts: 
confident, 
£ing and dance; woman, 
tive, warm but brassy, 
singer; man, 35-40, big, 
must sing and dance; man, 
smooth, glib, must do comedy 
dance; character comedian, 
by, dance some; girl, 25-30, 
medienne, must 
well - proportioned; 
stool-pigeon type, 
40's wry humor; 
nouncer, must sing; 
45-50, tough, 
me cancers, 
gether: few 
club type performers. 
and resumes, c/o above 
OUT OF TOWN 
“Medium Rare” ‘(R). 
Robert Weiner ‘(146 CPW, 
SU 7-1914). Mail photos 
umes of character 
and comics for future 
ments, ¢ o above address, 


devoted wife; 
man, 30's 


25, 


(MC) 


Mm: 2 
man, 30's, quie 


30, 


30’ 


man, 
must sing; 
man, 
character 
menacing: 
must work well 
male and femme nigl 


Mar 





an 


res 


TOURING 
Board” ‘(R). 
157 W. 


“Get On 
AT 


Manning Gurian 57th 


Continued from page 74 


0, 
man, 
50-60, looks younger, polite, strong 
thin, 
man, 75, dignified | 
shor 
various 
Mail photos and resumes, | 


(MD). 

| 
MU 
2-7836, suite 1918). Available parts: 
char- 
. handsome, | 
photos and resumes, 


Produ- 
Jack Collins (c/o Lambs Club, 


) 


JU 2-1515). 
a 
must have comic touch, 
attrac- 
versitile 
tough, 
3 
and 
chub- 
com- 
sing and dance, 
30's, 
man, 
track an- 


1, 


two fem- 
to- | 


t, 








1N. Y.; CI §-8221). Parts available 
for several male and femme Negro 
singers and dancers. Mail photos 
| and resumes, above address. 

“La Plume de Ma Tante” (MC). 
Producer, David Merrick (246 W. 
44th St., N.Y.; LO 3-7520). Avail- 

able parts; soprano, 5 feet, 10 
inches tall, blonde, attractive; man, 
5 feet, 4 inches to 5 feet, 7 inches 
tall, actor who also dances; bari- 
tone, 5 feet, 8 inches to 6 feet, 1 
inch tall; two femme dancers who 
will _ strip. Mail photos’ and 
resumes c/o Michael Shurtleff, 
above address, 

“Sound of Music” (MD). Pro- 
ducers, Rogers & Hammerstein, 
Leland Hayward & Richard Habli- 
day (488 Madison Ave., N.Y.). All 
parts available except femme lead. 
Mail photos and resumes, c/o Ed- 
ward Blum, above address. Script, 
published by Random House, avail- 
able at book-stories. 

“World of Suzie Wong” (D). Pro- 
ducer, David Merrick (246 W. 44th 

t,N. Y.); casting director, Michael 
Shurtleff.. Accepting photos and 
resumes of oriental actors and 
actresses under 30 c/o casting di- 
rector at above address. 


SHOWS IN REHEARSAL 
BROADWAY 


it | 


Mail photos 
address. 


Producer. 
nee 


d 


comedians 
replace- 


Producer, 
St., 








| Phrconalsed 795. 7] 
FOR 
Oniy 
Black and White 
from a negative 
mean oe ee 
C 


PHOTO 
HRISTMAS 
CARDS 


bostage ie “handli ng 
Add: trona! cards 5¢ each 
500 for $22.50 
Add $1. for postage 
and handling 









Simply send your 
order with a nega- 
ive. (Send photo and 
O¢ if negative is 
not available). 


FREE BLACK & WHITE SAMPLE* 
Send negative, returned with double weight 
celuxe sample and new 1960 designs. 
*One sample per customer 
No Free Sample after November 25th 





FULL COLOR J () :=,$]° 
PHOTO CARDS 
Any type of color negatives or siides. 
Complete with envelopes and folcers 
(Add 35¢ tor postage and hand! ing) 
Extra Color Cards 25¢ each 


100 for only $20 


Add 65¢ for postage & handling 








LOR SAR.PRE! Send color nega 
tive or slide and 20¢, full color sample re 


turned with new 1960 designs 








0 OBLIGATION: SATISFACTION GUARANTEED 


OEPT V-i8 
* IRVINGTON WN 


PHILIPS FOTO C 











THEATRICAL 
PROMOTION 


Personable young men 21 to 35. In- 


dustrious and free to travel. To pro- 


mote nome-talent benefits for civic 


clubs. Year-round or seasonal. Very 


rewording for right-type worker. 


Write Box V-2009, VARIETY 
154 W. 46th St., New York 36, N. Y. 

















Seeking” Theatrical Investors off- 
Brocdwoy Producer to produce suc- 
cessful play “AN UMGLICK LIVES IN 
BROOKLYN” for off-Broadway — now 
in 9th week run at Hollywood Center 
Theatre, 1447 N. Las Palmas, Holly- 
wood, Calif. Call Hollywood 4-9793 
or Exbrook 9-5456. 


ov 








“Showgirl” (MC) 
ver Smith & Charles F. Lowe 
flower Hotel, 15 CPW, N. Y.; 
5-0060) 


CO 


OFF-BROADWAY 
“Borak” \D). Producers, 
ard Blofson, Gordon Davidson, 





R ichat ‘d Jackson ‘Martinique The- 
atre. St. & Broadway, N. Y.; | 
PE ¢€ 

“Dream Play” D). Producer, 
ring Bowman c'o Lambs Club, 
128 W. 44th St., N. Y.; JU 2-1515). 

7 shoei D). Producer, Gate 
Repertory Co. (Gate Theatre, 162 
Second Ave. N. Y.: OR 4-8796). 


“Jungle of Cities” (D). Producer, | 
Living Theatre (530 Avenue of 
Americas, N.Y.;: CH 3-4569). j 

“Marcus in the High Grass” ‘D). | 
Producers Stella Holt, Carl ae 
maggi & George White ‘c 
Greenwich Mews Theatre, 141 W. 
13th St.. N. Y.; CH 2-3550). 

“On the Way to Capetown” pn 
Producer, Marshall Young ‘c 
Lunt-Fontanne Theatre, 205 Ww. 


46th St., N. Y. 

“Whisper To Me” D 
Manya Starr (1 Gracie Sq., 
LE 5-2559). 


Producer, 
N. Y.; 











Producers, Oli- | 
May- | 





Rich- | 





Opera 














“Bartleby.” 
Barr ‘c/o Cricket 
Second Ave, N.Y.: OR 4-3960). 
Available = parts baritone, 30's, 
Warm, understanding; character 
baritone, 35-40; character tenor. 
All must have trained voices. Mail 
photos and resumes, above address. 

“Night In Paris” 
Producer, Jovce Lynn ‘(160 W. 77th 
St.. N.Y.; TR 3-8935). Available 
parts: lyric tenor, 25-30, handsome; 
two femme dancer-singers, Can- 
Can girls. All must read music. 
For appoiniment, phone’ above 
number, 1-5 p.m. weekdays. 


Producer, Richard 
Theatre, 162 


‘tentative title). 








~} 
Television | 











“Camera Three” (educational- 
dramatic series). Producer, CBS 
(524 W. 57th St.. N. Y.; JU 6-6000); 
casting director, Paula  Hindlin. 
Accepting photos and resumes of 
general male and female dramatic 
talent, co above address. No dupli- 
cates. 

King Variety Shows. Producer, 
George King ‘117 W. 46th St., N.Y.; 
Cl 7-1744, Room 202). Accepting 
photos and resumes of male and 
femme musical variety perform- 
ers and comics, daily except Sun- 
day, 2-7 p.m., above address. 














Films | 





= 








Attn.: Industrial Producers 
Young executive ‘college grad.) with 
extensive background as talent rep. 
(including club date field) is seeking 
opportunity with growth potential 
with industrial producer. Excellent 
seles and creative ability. 

Box V-2011, VARIETY 
154 We 46th St, New York 36, N. Y. 

















“South of Key West” (featurette). 
Producer, Donald C. Dorick ‘Crea- 
tive Mart, 507 Fifth Ave., N.Y.; 
OX 17-5895). Available parts: girl, 
21, attractive blond; girl, 21, at- 
' tractive, Latin features; man, 25-30, 
|'tall, handsome; well-built. «Mail 
photo and resumes, above address. 





Off-Broadway Shows 


(Figures denote opening dates) 


Balcony, Circle 


Connection, Livin 
Dance of Death, 
Deep Are Roots, St. Mark's 10-360). 
Orums Under, Cherry Lane (10-13-60). 

Sullivan St. (5-3-60 
Greenwich Village, 1 Sher. Sq 


Fantasticks, 


Hedda Gabler, 
Here 


Nov 


La td Marquee (5-9-60). 
Leave it to Jane, Sheridan Sq 
Man & Superman, gate (11-6-60); 


Nov. 


27. 
Mary Sunshine, 
Mousetrap, Maidman (11-5-60) 
Alligators, 
Theatre Chance, Living (Rep) (6-22-60) 
Threepenny Opera, de Lys (9-20-55). 


Rosemary, 


Come Clowns. Actor's (9-19-60). 
Krapp's . Zoo, Cricket (1-14-60); 


Bits 

Honey” on Broadway, is in New 
York from London to direct a 
workshop production of Congreve's 
“The Way of the World” at the In- 
| Stitute of Advanced Studies in the 


it 

operator of the, 

Cherry County Playhouse, Tra- 

iverse City, Mich., is back from a 
|European script search. 

At a N. Y. Shakespeare Festival 


in Square (3-3-60). 
Th'tre — (7-15-89). 


ey (9-13- Ruth Bailey, 


). 
(9-28-60) 
(11-9-60). 


4th St. 


closes |}uncheon last Thursday (10), open- | Theatre Arts and to also lecture 
ing a drive for “audience spon- at the Institute. 
(5-25-59). | sors,” Newbold Morris, N. Y. Com-|__ Leif Erickson will appear with 
missioner of Parks, revealed that |Heten Hayes in the Theatre Guild 
Orpheum (11-18-59. |the city would soon consider bids American Repertory company be- 


for the construction of the 2.509- 
seat Festival amphitheatre in Cen- 


York ing assembled by Lawrence Lang- 


ner for an overseas tour this spring 


(11-14-60). 


SCHEDULED OPENINGS jtral Park for which the city has under the auspices of the State 
Marcus High Grass, Mews (11-21-60), lg -j 5,000 Dept. and ANTA. 
Whisper to Me, Players (11-21-60). Np tgp nee $225,00 . Z . iel Hi k’ “ojected Broad 
Dream Play, Theatre East (11-22-60), | Cyril Ritchard arrived in New anie meck's roa ed Broad- 
mmanuel, Gate (12-4-60). | York last Monday (14) to confer | Way production of “ Season in 
Plough & Stars, Phoenix (12-6-60). | York last ] y se ae Boa” aoe 4 ‘ 
Borak, Martinique (12-13-60). | with producer Lee Guber on “The Hell” has been postponed until 


Jungle Cities, 
Doncroo, Mews 


Beautiful Dreamer, Mad. "Ave. 
Montserrat, Gate (1-861). 


Electra, Gate 


Merchant of Venice, Gate (3-19-61 


She Stoops to 


Shoemaker, 


viving Se Pp) (12-16-60). 


next season, 
(12-21-60 


Happiest Girl in the World,” for : 
Richard York has postponed un- 


(12-27-60), Which he will be both director and 


star. The actor-director recently |til early February his off-Broad- 
io ai eros.” The Leo Kerz presentation | Way presentation of a musical ver- 
Conquer, Gate (423-60. Pleasure of His Company,” with | sion of “A Tree Grows in Brook- 
CLOSED . . cn ” , ia 
Peddler, E. 74 (10-14-60); CO-author Cornelia Otis Skinner as lyn. Due to the delay, John 
closed last Sunday (13) after 43 per- | co-star. Fearnley has withdrawn as direc- 


formances, 
Nat Turner, 


closed last Saturday 


, 7 tor. 
Casa Galicia (11-4-60); Eugene Ionesco arrived in New ™ 





Chin-Chin, 


Gazebo, 
irma La Douce, 


1 , , , N bin, Kip S 3 an 
: 12) after seven York yesterday (Tues.) to attend fartin Rubin, Kip Samuels and 
yepngiom nies rehearsals of his play “Rhinoc- William S. Taylor, under the ban- 
even” Tae Eas Mean ‘prseentation ner TIRA Productions, have taken 
_ LONDON SHOWS |is scheduled to open on Jan. 5, eS a ‘Soe ta cee 
ph rn cry opening dates) ‘probably at the Billy Rose Thea- Drummend Productions The nen 
morous Prawn, Saviile (12-9-59) tre, N. Y, . -ne piay 
And Another Thing, Fort (10-6-60) as -e shedule : ‘esenta- 
Art of Living, Criterion (18-60). Patricia. Harty has succeeded prenlger Base saccage lg ncn 
Souler Geckos mean Pat Stanley in “Fiorello” while | "“Gyeer Johnson, author of “Whis- 
Eve With Jeanmaire, Rovaiiy (11.260, \the latter goes to Hollywood to/,. ee er ee eee 
re, Royalty (11-2-60). <lige? ; * To Me,” which opens next is hos- 
Finss Ai int, Garrick : 211-60). appear in the film “Lady's Man. pitalized with peritoniti Monday 
in‘t, Garrick ( 30) pag - Rar Pet ny alize or S a) 

Flower Drum Song, Canoe (3-24-60). Edward Kook, president of Ven- 21) at the Players Theatre. N. Y 
Savoy :320-60), na jtury Lighting, is due back in New kam Batemets “Tee Greet 

vrie ¢ ’ “aa Pan s ans inti 4 ‘ > fy 

Last Joke, Phoenix (9-28-60) | York today (Wed.) after two days | ji oer” opened last Thursday (10) 

Man for All Seasons, Globe (7-1-60). of work on the lighting for the t th Frente Sti ‘ Thee re 
Most Happy Fella, Coliseum (4-21-60. | new McCormick Place auditorium 3 ne entre = lage reatre, 


Mousetrap, Ambassadors (11-25-52). 


Mr. Burke, Mei 


My Fair Lady, Drury Lane (4-30-58). 
New (6- q 
Passage to India, 


Oliver, 


Toronto. Leo Orenstein and Rudi 
Dorn are director and designer re- 
spectively. 


and theatre, Chicago. 
Hugh Walker, managing director 
the O'Keefe Centre, Toronto, 


maid (10-6-60) 


30-60) 
of 


Comedy (4-26-60) 


Playbey W. World, St Martin's (10.12. | has been discharged from the ; A "a Pte ap orld, or 
»; Moved Nov. 7 from the Piccadilly. S46 aaa nae . rp uring the Frec er ancers, Wi 
Platonev, Royal Court (10-13-60 hospital after treatment for an S cotaannee dian Gn a hae 
Repertory, Old Vie (9-3-5 ulcer. He is 1ecuperating at home F sisi neti es? 
Rose Marie, Victoria Pal (8-22-60). and may be back on the job in Mill Playhouse, Millburn, N.J. as 
Oss, aymarket (5-12-60) 4 _s ’ : . . 2 aie gi ee 
Settled Out of Court, Strand (10-19-60). about 10 days. the third in a series of children’s 
Simple Spymen, Whitehall (2-19-58) shows 


“Miracle Worker” opened recent- 


Sive, Lyric Hammersmith (10-24-60 “ A " ~ — . 
Sparrers Sing, Thre Roval E. 1824.60) ly at the Vasateatern, Stockholm, Frank Corsaro will direct pro- 
Suzie Wens. Prince Wales (11-17-59) Sweden. with Maj-Britt Nillson as Pesed Broadway presentation of 
Stars in Eyes, Palladium (6-3-60) : er ae : po eit ili ‘s “Natur: “ction.” 
This Year, Next Year, Vaude (10-20-60). Annie Sullivan, the role played on William Inge's Natural Affection 
Tiger & Horse, Queen’s (8-24-60) Broadway by Anne Ba ft He's already set to stage A. E. 
Tovs in Attic, Piccadilly (11-10-60) sews) Sy ee ee Hotehner’s “Oi Love and Death,” 
aiting in Wings, Duke York's (9-7-60) Cc ie Si c : %. ED . “een 
Watch (9. Soller, Aldwych» (2.2460); | comme Simon, Ruth Kener and jfenry Denker’s “Far Country” and 
winoxed last Monday (24) te the Apollo. Paula Scott, owners cf the off- Arthur Kopit's “Oh Dad, Poor Dad, 
e ( 2-60) mn av . ce . + . y , . , : ~ 
West Side Story, Majesty's 12.12.58) Broadway Actors Playhouse, N.Y.,|;Mama’s Hung You in the Closet 


SCHEDULED OPENINGS 


are offering a series of admissicn-|and I'm Feeling So Sad.” 





Procre P » T’ts a BR. ¢ 5-60) ° ° = . » Ihe sini 
Little Dorlines, pod phn ®. free, Monday night presentations| Roger L. Stevens has joined Jobn 
Life of Party, Lyric H’smith (112260). of Luigi Pirandello’s “The Man| Shubert as co-producer of “Back 
Bride Comes Back, Vaude (11-25-60) PR , a ial “ia %1/0f the Slav.” the Heward Teich- 
; m ‘ CLOSED | With the Flower in His Mouth | mann ~omedy 1 sed on Oriana 
mportance Oscar, Apollo (10-21-60). . oop tion’? . ‘ina g. | Mé comeay base 
and 1 xo and Jean Girad (Mrs. Brooks) Atkinson's nove), 
Shepard Traube will direct the °UXS Paris Impromptu. : “Over At Uncle Joe's.” The play 
Broadway production of “A Clean George Devine, co-director with was previously titled “Julia, Jake 
Tony Richardson of “A Taste of | and Uncle Joe.” 


Kill.” 




















roadcast Music, Inc. 


congratulates 


RICK BESOYAN 


and the producers, the publisher, 
SUNBEAM MUSIC CORP, 
and the entire company of 





on their 


FIRST ANNIVERSARY 


NOVEMBER 18th 
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Carl Winston's New One ‘ 
“How to Run a Million Into a and the Federa : ana 
Shoestring,” sat self-help 2” down throu , 
volumes (Putnar is authored by entury grow oO rd 
Carl) Winston ‘teran newsman, 3fay 71 > 2D " 
former N. Y. Daily News and Sun- making into retrosp md ) 
day Mirror Magazine staffer; also Et is to the cred soll 
former assistant publicit manage! greatest dai n ra pe 1 
of Columbia Pictures in New York @&Xperts, reporters 1 
It's illustrated by the New Yorker pundits or crit z. 
cartoonist, Richard Taylor sagacious in the ) at S 
Winston was t writer of the nificance of all the ) i 
Wla Hravilek “Goombye | America’s 7 iste” not o 
Pic letters which appeared in DE a Tun book to id for retro 
the late Mark Hellinger’s column | SPectton but will pro ) 
some 30 years ago research. It is index 
Len Levinson’s Book Si aae 
“Wall Street A Pictorial His- Lee Mortimer s Latest 
tors." by Leonard Louis Levinson, “, ¥. Mirror columnist Lee 
will be brought out Dec. 2 under Mortimer’s hewes the series 
the Ziff-Davis imprint “Women Confidential Mess! 
Selling for $15, the volume will $3.95. is not du! ‘adin Ho 
cover the “Street” from Peter could it be with that t It's 
Stuyvesant’s day to the present via blend of shrewd observatior 
more than 699 pictures in 9x12- Mortimer’s on variations on 
inch format. Text will be supple- Kinsey and Krafit-Ebing theses 
mented with articles by Keith Accent is by no ans on t 
Funston, David Rockefeller and femmes’ virtue or | fa 
other authorities Its vice versa ‘ane ) 4 
ee ea nate the “versa” for t mo pa 
‘Just For Laughs’ With the late editor Ja La 
Adman Jack Faulhaber, who has | Mortimer coauthored fou ( 
written captions for countless car- dential” books on beha 
toons ind.oJack Irvin who has New York, Ch D. { i ( S.A 
written gags for tv and saloon Alone he turned out “Around 
comedians, have collaborated on a’ World Confidential” and N 
sprightl book yuprising some York Behind The S 
2500 gags and punchlines which Author's material is sordid b 
they title “Just For Laughs” (Dou-. astute and revealing. It also ca 
bledas $3.95 It's just that for not a little personal courage i 
Want a category for a situation | light of the underworld charact 
pee banquet, ro- he attacks by name. He also cit 
gei-toge r? cage society and ot na sini 
ve got all flattering manner. Book is reple 
into virtually with such synonyms for the a 
toppers are. legedly gentle sex as bims, broad 
hich can be: gunmolls, prosties. he-shes, dames 
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Fines, a Hearst |ible, there are cros 
tl und closed der different subdi 
N s last week. ! categories It’s a 
ts xt dis-:' book to read and 
yan what dis-' duce several men 
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, 1 Time of humo 
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History Can 
wees The exceitent 
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compete v thie ‘dob co ) 
Some tt a t! 
{ ad Hearst 1959 
idded to t I ee 
" alo vith d s ot ori 
fi boo! S ope 
{ thout being j tior 
wn ybitucars n news € 
ted at 3 am. and ing matte 
notified by tel the eve. Fro 4 
) ip ior work & Bial's to Tor 
is n s report of \ 
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Announcing the publication 


THE 


LONDON STAGE 


1660-1800 


A comprehensive view of plays, 
casts, box-receipts, contemporary 








comment, compiled from 
newspapers and theatrical 


diaries of the period. 
PART 2: 1700-1729 


Edited and with an introduction by Emmett L. Avery. 
Part 2 — the first section of this monumental work to 
be published — offers a lively view of the theatres in 
early Eighteenth-Century London. The entire Work, 
to be completed within the next five years, will come 
prise ten-to-twelve volumes, each approximately 700 
pages, illustrated and indexed. All will be bound in 
uckram and stamped in genuine gold. 


Part 2 in two volumes. $50. 
Order from your bookseller or write 


SOUTHERN ILLINOIS UNIVERSITY PRESS 


Carbondale, lilinots 


























Book Stocks 


1960, closi 
24 
47 — 1% 


(As of Now. 15 
Allyn & Bacon (OC) 
American Book (AS) 
Book of Month (NY) 


ig) 





1 
Conde Nast (NY) ee + 1 
Crowell-Collier (NY 34) 24 17s 
Grolier (O¢ coc veeveae 2! 
Hare't, Brace (O¢ 2995+ I's 
Hearst (O©) ‘ime w= 4 
Holt, RAW (NY) 48'it Lss 
L.A. Times Mirror (OC).24'2— ! 
Macfadden (AS) 10'24 1! 
Macmillan (O¢ 5. oe RS 
VicCall (NY cos oer ade 14 
MeGraw-Hill (NY)... 97 +10 
New Yorker (90) ee + 3 
Prentice-Hall (AS). ....35'24 3 
Renia Vou (O¢ 29344 ZI; 
Hi. W. Sams (™ uso 4 
rime Inc. (O¢ 6i'. 

Vi tern Pub (M 69' s+ 6 
orld Pub (M ‘i ee | 
..Y | 
\ Sto Excha . 

\ ect and : 

{ 41 t B 
| ) ) 1 i a d ~ ) il 
K anda Va ms ” 
ind one-lin nany o 
i tro Mortime’s 
<A 
CHATTER 
H Sions, editorial director of 
al » Londen to conte! 
s British authors 
lilly: Bennett, onet 
il riter for the San Fran- 
‘es \ 0 iter covered Rus- 
sia a Spanish Civil War tor 
I national News S - 
Palo Alto, Cal., Nov. 6 
Ss 54 








Sel ) is WO nz or 4 
»-Na ysuth activi in Sh i 
( uM a \¥ ich came to tore 
ough picketing Samm Davis 
J at 6the:) «Huntington Hartford 
{ Hollywood was found 
eaten to death in his Hollywood 
apart nt, Police are questioni: 
) ( the extremists whon 
Hlea id been inte 1¢ ng {fo 
no a t 5 sO i 
¥ ) WW \. B: r ad s- 
yf the Regina 'S 
Po named assistar ) 
s or p ~1¢ ! ) t 
Lead Pos anid = the Sask ( 
Sask Star-Phoenix. He ead- 
yua 1 Toronto, Ont 
Boston Press Club elected Her 
R S ) ) ) Bosio He d- 
| é sing dept., presi- 
g Alfred J I - 
i ( ed ; a ome Bosto 
( Ree ed ‘ Jol H 
fhompso Tra t a Be ‘ 
) He * Casure ana 
i Calogero AP S t 
yoard of d tors: Mo n, I 
4 Ga ( ° Joe Ha I i ton 1 ! 
( Arie larbi, all of e G t 
Jack Broud 1 ele! and M 


Record-American 








4 Ke 
Funk & Wagnalls has pac F 
ther Frederic Gehring, the 
»9f Guadalcanal,” to do his ] 
story for them. Book wil! be co- 
authored by Martin Abramson, 
o did the same job on the Ba 
r Ross tome, “No Man Stand 
\ 0 
Harold I Davis, 64, who won 
the Pulitze award for fiction in 
136 1 the novel, “Honev in the 
Ho died Oct. 31 in San An- 
) ) 
Hi I ms Inc orized to 
1 Dusineé the publica 
yn and istribution « books 
York Address is ¢ » Hall 
Syndicat I Ni2s £4 
Vince ( Ros \ t iirman oO 
Prent 3 I ed as a ne 
ember o > board of associate 
ustees of St. Michael's College 
Winoosk Vt. as announced by 
ery Rev. Gerald E. Dupont, presi- 
of the college 
( S Lar a 
id el Look, € » the 
kara O Cowle Inc 
jma g i the 10t board 
3) 
ra Steiner's ne book, How 


To Be Of! 
Everybod 


To 


published by 


Practically 


Citadel 


ensive 





| Press, has a special chapter on 
{How to insult yourself in front 
lof strangers.” It also has a chap- 
jter “The Critics Cornered” quoting 


acid-tongue comments of flay- 
Wrights, actors, and a chapter on 
Squelches,” telling how various 
comics handle a heckler, 
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 SCULLY’S SCRAPBOOK 


a 

FHFHHPHOPEPHOEOOD By Frank Scully 5 a ft fn tn in tn tl 
Palm Springs, Nov. 15 

all at the Houston Methodist 





Last winter when I had my face to the v 





i> , 
Hospita yoking for an ber that matched mine, a book was 
published in London by Ca I's entitled “Frank Harris” by Vincent 
Bro 
J 3 ser a fro the London Times because it had 
I tio 1 and 1 unfa b IHlell, I gave one of their issues 
oO ¢ s vhy should I tumble out of bed over a good notice? 
5 I ” shed to be interested even in obits 
j J I n Field s¢ me a New York Times review of 
\ i ) of the san book, brought out by Thomas 
\ ( Poore ve it a mixed notice, figuring that the st ry 
i in the beginning, nsg. in the end 
Dames and Dollars, Harris Theme-Song 
But not ' ' other d . n Norman Stuckey dispatched a copy 
{ ii s did I t book. Goll I'm ali over the thing! 
about close ] a full-length portrait of the bad 
vv of 2 iture whose theme song seemed to be sex from the 
> I 1 sro yearsedown pretty hard on the Old 
) readable contri ion-to the mystery of the Irish kid 
) ( san American cowboy and became the blackmailing, 
| ry lion of London from the end of the Victorian era 
{ oO the ] irdian intel de 
Unlike W Rogers, who never met a man he didn't like. modern 
yiograp . to do bett picking all sorts of flaws in their heroes. 
I tho I k Harris is buried and forgotten, but the way Brome 
flays s d rse see » bring him back to life 
As in old edict never foal with a hit I suppose it would be ne 
I Brome ! a few corrections at this late date 
On tl f f é s a fairly accurate description 
































ollabora Harris Ha apartment in Nice, except I 
) : er ¢ One look at that setup, and a second check that it 
nuuld co d dese { Harris and took to the hills to write 
S nefit of the lord and master. 
On page 211 1 pret vuugh job of telescoping Harris’ 
de to mate addiction to literature Brome writes: 
{ point t e American journalist Frank Scully came 
o Ti ea precise ture of their meeting is not recorded, 
) Har 1 become ar of the Palais de la Mediterranee, 
S frequently went, and it was inevitable that two men 
profe ! concerned wi should want to know each other. 
Soon t vere eling frequently. They would sit at the table of the 
Pala i Medit inee lk ibout life and literature. exchanging 
every nd of re iscence, discussing the books thev would write ard 
es Y ( vould o da uke them rich. Wathin a few weeks 
ese t took a more scrious turn. It was a book they finally 
conce t I 
It i nportant. but if Brome wanted to know what brought 
s tovethe and he apparent did, he should have written ard asked 
s he did for permission to quote freely from my “Rogues Gallery.” 
? England & Germany Bring Them Together 
What brought us together was not any schemes which wou'd make 
Ss It gs that I thought I might help two people. I was 
n\ : ( a steenth op at Villa Paulette in Nice when 
J i M d |} A. D to visit me. Maxwell was 
esidert of B Internatio res and Dupont had moved 
er tro Ger f ul “Variety,” to direct pictures 
for B.I.P 
I \ ondering whe I had run into anything that could 
make ) ire for t y \t at time B.IP.’s pictures weren't 
even inte ban complex that loomed larger than Big Ben 
1 1 ed it ited to know what they could do to 
emedy- it. I teld them t} could use Shakespeare as a shield and 
} i 
I { ‘ ) ie in Shakespeare’s plavs, at least to 
time, st d like no picture material at all. But 
did ad that the ngme id world ma 
O e: ) pi lled the ‘Love ff Shakespeare 
7 s the dit 
“Why, in this town.” IT said, “there is an old man who has put more 
ne and e and heart into Shakespeare in three volumes than you 
1¢ e j is mar pict 
I tole the about Harri I Man Shakespeare.” his “The Women 
S ; 1 his plav. The plav was cailed “Shakespeare and 
His I I told the yuld certainly be u is a Starter. They 
& co et hold of the I told them I 
for a f tho i bucks and with this property 
ic \ 
Public Chump Number One 
Al I've been the chump who suggests things and then 
becomes a Co ttee ot one isand to carry tl rm Ot On v cuff 
I didn't want to meet Ha »s. I knew enough of his rep not to want 
to rub off ¢ me. But I id promised these*‘men I would. So I 
0 H 
The « r I sel ’ 2 in those days brought him to 
a 
And i I met Ff k Harris I was not a habituee of the 
P ri a Me ri nee, 1 did Harris and I sit at tables discussing 
l and ture and dise i the books we would write, or the 
one e uid make. I was either too damned busy or too damned 
ck to ind it 1 ) ) letante hogwash 
The or t ve sat at a sidewalk cafo with Harris was in acceding 
to his wife N s request that mavbe we could get him to work by 
io 5 All I reme it ¢ 0 the Shaw biography 
S t Hi Ss ( ied a sil flask the w brought a 
nk H s took fla 7) rf and sp t lrink 
lo the b of a teeto | Shaw this would rdly be even 
a footno 
‘Variety’ Gets Into The Act 
On p 2°97 (this is the Ca 1 edition’ Brome tells the storv of a 
VARIFT i e B CO pondent hinting that part in 
t 10 iv had been 1 more important than anvone knew, 
| Nellie Harris rushed to P ind London begging e to deny 
quota of ¢ on Variery but we don't dery the 
tru ( t get | nial, despite the fact that she feared 
he puoi ers vuld 1 l ‘ id) Harris’ reputation 
vould be ruinee.” Well, th lot of money on the 
book and Harris’ reputatio ich ‘ady ruined: enjoved a 
1 me of rehabilitatio 
Page 227 ontains a footnote that is in the. vein of the current 
ogue tk ” | info ( It re ains to add.” writes Brome, “that 
t ) pe the I 1 States who knew Harris well. regard 
: s yunt as seriously exaggerated, hold firmly to the belief that 
rote » greater part of tl graphy himself, and point ta 








es e ot boot as in their eve conclusive evidence.” 

What two persons? The only one T can think of who is in the United 
States, and who was in Nice at the time and therefore who knew at all 
what was being done, was Alan Dowling, at that time a poet. but more 
recently a Hollywood picture producer. He had read my draft it 
manuscript, and being an old admirer of Harris’ as well as a generous 
contributor to the old rogue’s maintenance, I asked him to weed out 
any obvious Scullyisms in the script. This he did 

Now let’s have your witnesses, Mr. Brome. Don’t let them hide 


behind that cloak Shaw 


and you yuurs. 


of anonymity, had his say. Harris his, I mine, 


i Make these others come out, come out, wherever they are. 
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Broadway 


Mr. and Mrs. Harold G., with a 

irl born yesterday 
Sowark, Del., made a grandpop of 
Harold (Variety) Erichs. 

Singer Mary Small has opened a 
public relations office. 

Joey Bishop musing: “What 
would happen if he was born in 
the White House and moved to a 
log cabin?” 

Showman-broker J. Arthur War- 
ner and his wife, Aline, to Europe 
on a Jeisurely trip, abroad the Con- 
stitution. 

Harry D. Squires’ personal man- 
agement billing, “The Man Behind 
the Man,’ came through as a reg- 
istered trademark from the U. S. 
Patent Office. 


Harry Spiegel, ad-publicity chief 


for N. Y. and Brooklyn Paramount 


theatres, still in Mt. Sinai hospital | 


after four weeks for checkup. How- 
ever, he’s due to be discharged this 
week 


Century Club, composed of lady | 


theatregoers, having a make-money 
party Friday (18) at the Commo- 
dore Hotel for benefit of the En- 
glewood 'N.J.) Actors Fund Home. 


Alfred Luni, Lynn Fontanne, 
Victor Mature, Hermione Gin- 
gold, playwright Eugene lonesco 


and violinist Nathan Milstein in 
from Europe yesterday ‘Tues.) on 
the Queen Elizabeth. 

First grandson and second grand- 
child to be born within eight days, 
makes Arch Levy, N. Y. Music Hall 
b.o. treasurer, a grand-pappy for 
fourth time. Latest was born to 
his daughter, Mrs. Robert Roth, in 
the Bronx. 

Kitty Carlisle ‘Mrs. Moss .Hart) 
says the playwright “looks fit” but 
Wellesley Hospital (Toronto) medi- 
cos insisted he leave on a stretcher 
for the train which brought him 
back to his Manhattan home. He 
was stricken with a coronary four 


weeks ago while rehearsing 
“Camelot.” i 
Pianist Frank Glazer, protege 


and longtime friend of industrial- 
ist-showman Alfred A. Strelsin 
‘whose wife Dorothy Strelsin is a 
patron of the annual Shakespeare 
Festival in Central Park) is giving 
ene of his concert recitals at Town 
Hall tonight ‘(Wed.). 
raised in Milwaukee 

Vet publicist Edward L. Bernays 
appointed to Carnegie Hall board 
of trustees by Mayor Robert F. 
Wagner. He has figured in the 
establishment of the Lewisohn Sta- 
dium open air concerts 
through the Edward L, Bernays 
Foundation contributed to the free 
Shakespearean 


Central Park. 
Playwright Arthur Kober is 
“beaver’-less once again and 


doesn't look like of those ‘“want- 
ed” beatnik authors; it’s the third 
time he trimmed his hirsute adorn- 
ment, on a dare. This time the 
Great Shearing took place at Lee 
and Ira Gershwin’s BevHills manse 
when the Ivricist was demonstrat- 
ing a new electric razor. 

Louis R. Lurie en route from 


his native Frisce to Chi and Palm | 


Beach, latterly for a Fairbanks, 
Morse board meeting, and “will 
probably cut out Shubert Alley,” 
suys he, ‘because while I dis- 
carded my Mae West corset I’m 
now wearing a steel brace fore aft, 
as result of that bum back, and 
it just doesn't feel good!” 

John Shubert, 
Select Theatres Corp., elected to 
the board of trustees of Grand Cen- 
tral Hospital Hospital president 
Harry E. Gould is enlarging its 
board of trustees with addition of 
outstanding representatives of 
“commercial and industrial enter- 


prises located in Manhattan, the 
area served by our’ medical 
facilities.” 


The Walldorfkeller in the Wal- 
dorf-Astoria is a new German 
restaurant scheduled for Dec. 6 
premiere in the area that was for- 
merly the Men's Bar. Latter has 


(Tues.) inj 


Both were | 
| 


and | 


performances in} 


vicepresideni of | 


plained that he is not permitted to 
jaccept credit cards for checks on 


|'which there are liquor charges. 


Mailer, paroled in Magistrate's 
Court for a hearing on Nov, 27, 
;pleaded not guilty, denying that 
he used rude language. Mailer is 
involved in the committee of writ- 
ers and editors in drafting a plea 
ito Gov. Rockefeller to inquire into 
police operations in N. Y. City. 


Australia 
By Eric Gorrick 
(Film House, Sydney) 

The new Chevron-Hilton hotel 
at Kings Cross, Sydney, is setting 
big floor shows as a tourist gim- 
mick. 

“Psycho” (Par) continues to out- 
|gross “10 Commandments” (Par) 
jat Prince Edward, Sydney. 

Sir Frank Tait, m.d. of J. C. Wil- 


liamson Ltd., back at his Mel- 
bourne base after world talent 
'looksee. 


Greater Union Theatres on deal 
}with Columbia will spot “Anatomy 
lof a Murder” in 23 key suburban 
icinemas this month. 
| “My Fair Lady” ran up 700 per- 
formances at Her Majesty's, Mel- 
bourne, for J. C. Williamson Ltd. 
Show now goes on the road. 
Hoyts’ pic loop is_ spotting 
several Metro pix presently, Mean- 


jtime, this loop and United Artists , 


are still dickering over new con- 
tract terms. 

{ Mo Rothman, Columbia foreign 
‘exec, will spend one week hete 
‘late in November looking over lo- 
cal setup. Rothman will also visit 


'New Zealand before’ returning 
home. 

| Norman B. Rydge, chief of 
Greater Union Theatres, moves 
‘into a plush new Sydney home. 
\Rvdge is reported the wealthiest 
'man in Aussie show biz, quite 


lapart from his many commercial 
interests. 


Paris 
By Gene Moskowitz 
(66 Ave Breteuil, SUF 5920) 
Jean Cocteau _ writing , his 
memoirs which will only be pub- 
| lished after his death. 


Jessie Royce Landis in for a fea- 
tured role in “Do You Like} 
/ Brahms?” now rolling here. 
| Lionel Rogosin’s “On The 


Bowery” into the arty La Pagode 
here. 


/where he will star opposite Haya 
|Harareet in Frank Borzage’s pic, 
| “Atlantide.” 

Mel Ferrer to play opposite 
Sophia Loren in the French-Italian 
| “Madame Sans-Gene.” Christian- 
| Jaque directs. 

Because of film chores, Yves 
Montand does not expect to do a 
one-man singing show here before 
|Jate 1961 or ’62. 

Alfred Hitchcock's oldie, “The 
|}Lady Vanishes,” being revived in 
'a first-run house as his latest, 
\“Psycho” (Par) opens at a theatre 
nearby, 

| Jean Anouilh’s play “Becket” 
| may not be able to go on in Italy 
‘where it has come into censorship 
|troubles though in its last stages of 
| rehearsal. 

| John Berry, long Yank resident 
here, has written a novel, “We'll 
Meet Some Day,” about a Jewish 
eoncentration camp prisoner who 
gets vengeance on an SS guard 
years later. Berry hopes to turn it 
}into a pic. Will direct a French pic 
learly next year with Curt Jurgens, 
|The Price of Silence.” 








5 ® e J 
Japs’ Nichigeki 
=e Continued from page 69 


|Lake” number 
“Funky Jazz.” 








and one called 


Jean-Louis Trintignant to Rome | 


London 


(HYDe Park 4561/2/3) 





for role in “Kataki,” directed by 
Howard Hawks; Jose Quintero in 
to prep “Roman Spring of Mrs. 


| Ball of Year is to be held at the Stone”; Cornel Wilde to N.Y. after 


May Fair Hotel on New Year's Eve. 

Sam Jaffe and Terence Rattigan 
in trom the U. S. on the Queen 
Elizabeth. 

Shelley Winters due in to start 
her role in “Lolita,” 
Kubrick is to direct at Elstree. 

Melina Mercouri and Jules Das- 
|sin due in this week for the Lon- 
'don Pavilion launching of “Never 
On Sunday.” 


Swedish-American balladeer and | (319 N. 


folk-singer, William Clauson, makes 
his Royal Festival Hall debut next 
Sunday (20). 

Jack Carter opened a fourweek 
season at the Pigalle last Monday 
14). Also on the bill are the 
Barry Sisters plus Tanya & Biagi. 

Louis Scott and@ Jack Payne 
launched their new Persian Room 
at the Empress Club with a trio of 
parties, starting last Monday (14). 

German star Elke Sommer, cur- 


rently filming in “Don't Bother To, 


Knock,” signed on a long termer 
bv Associated British Elstree Stu- 
dios. 

Max Bygraves playing his first 


strictly straight screen role in Bry- | 


‘anston’s “Spare the Rod” which 
went into production at Shepper- 
ton last week. 

Irving Allen tossed a Dorchester 


reception for Jamie Uys, the South | 


African producer whose “Rip Van 
Wvk” was shown at the Common- 
wealth Film Week last week. 

Kathleen McAndrew joined Co- 
lumbia on a special publicity as- 
signment to coordinate campaign 
plans for European preem of 
“Pepe.” She was with Metro for 
1l years. 





Las Vegas 
By Forrest Duke 
(DUdley 44141) 
Desert Inn exec director Moe 
| Dalitz 
| local Variety Tent 39. 


| Dave Apollon, who heads his! 
group of strolling strings in lounge | 


at Wilbur 
Started his 
stint. 


Clark's 
fourth 


Desert Inn, 
year on the 


Sahara Casbar Theatre, has only 
eight weeks of open time between 


elected Chief Barker of 


which Stanley | 


Mary Kave Trio, now heading! 


| winding “Constantine the Great’; 
{Arthur Lubin and “Thief of Bagh- 

dad” unit due back from Tunis 
|soon; Haya Harareet in town to 
|star in Frank Borzage's “Atlantis”; 
jand G. M. Scotese to New York to 
|start shooting “America at Night’ 
| (Italearibe). 


| Philadelphia 
By Jerry Gaghan 
18th St., Locust 4-4848) 
Leopold Stokowski guests with 
the Philadelphia Orch here, Jan. 
| 6-7 and in Carnegie Hall, N.Y., Jan. 
10. 
| The Chancellor Room 
|hands. Bob Peleggi and 


Marty 


| Notice took over the room from Bob | 


| Mareucci. . 
| Caskie Stinnett, Holiday stager, 
set deal to have his satirical novel, 
\“Out of the Red,’ made into a 
Broadway musical. 


stage appearance here with his 
book show, “I’m with You” at 
Shubert in January. 

Arnold Orsatti renovating his 
| Upstairs Room and _ presenting 
naine acts coupled with 
line, the only nitery chorines in 
city. 

Reps from press, radio, tv and 
the industry attended a welcome 
back party for Irv Blumberg, who 
jrecently returned to the WB press 
staff. 

Artur Rubinstein and Sol Hurok 
will receive honorary degrees in 
|January from the city’s 
private music school —the Phila- 
delphia Musical Academy. 

wee Guber and Frank Ford, 
; Music Fair operators, formed a 
‘couple of stage production compa- 
| nies, called Carol and Sheldon, 
|names of Guber’s youngsters. 
| Mildred Martin, vet film critie 
| of Philadelphia Inquirer, resigning 
effective June 28 to live in England 
aud work on musical with husband 
|Herbert Dunkerley, British-born 
composer. 


| Tel Aviv 
| Laslo Vadnay, Hollywood script- 


| writer, here for a short visit ofter 
“It Happened in athens” (20th) 


now and 1962, and it’s being held | Shooting in Greece. 


| for dates in N.Y. and London 
George Rock Sextet such 


{| French chansonsier Mick Michey] 


a |concert in Habima Hall; first half 


smash in current Sahara Casbar|0f program comprising Spanish 


| gig it’s booked for another seven 


| framer there Jan. 10. Meanwhile. | 


dancers Eduardo & Navarra. 
First Mexican Film Festival in 


‘group does a reprise at Harrah’s| Israel at huge Tel Aviv cinema 


Reno in between. 


| Annelle Stevens, sister to Jean | Minister 


| Magowan of the Dunes publicity 


under patronage of Israel Foreign 
Mrs. Golda Meyer and 
| Mexican Ambassador Gorge Dae- 


department, signed to emote op- | ssle Segura. 


| posite in the Jimmy Stewart star- | 
now | 


j rer, “Two Rode Toge-her,”’ 
, on location in Texas. 


Mike Henry, son of Silver Slip- | Tuary. 


“West Side Story” may be per- 
formed here with present Broad- 
way cast next January and Feb- 
Israeli impresario Giora 


per top banana Hank Henry, at-;Godik has contract signed with 


tending school in Lubbock, 
is somewhat of a celeb in the Texas 


City because of his role in art 
film, “Not Tonight, Henry” with 
| Hank. 


| Rome 


By Robert F. Hawkins 
(Stampa Estera; 675906) 


} Rudolf Firkusny, Yank pianist, | 


set for series of concerts in Rome, 
Naples and Verona. 

Gene Ruggiero (Post Produc- 
; tions) will personally supervise all 
iediting of Joseph Levine's pro- 
| ductions for coming year. 

Anna Magnani, who may return 
jto Italian legit “‘sooner than you 
| think,” is reading scripts for a 1961 
;spring or summer pie to be made 


jin US 


| 


and| American producers of 


| Robert Aldrich cast John Mills | 


‘in his upcoming “Cross of Iron.” 


Conductor Tadaosa Ono will lead , Aldrich is here to direct Titanus’- 


a British orchestra for ‘Tokyo 


Levine opus, “Last Days of Sodom 


been supplanted by a Bulls & Bears | 1961.” The sets, props and cos- | and Gomorrah.” 


eatery ‘men only for lunch). Click 
of the German rathskeller in the 
Beverley Hilton, in BevHills, pre- 
Sumably keyed this new addition 
to the W-A. 

John Mullins, Denver tv station 
owner with western amusement 
park operations experience, is sit- 
ting in as a friendly consultant on 
Webb & Knapp’s future Freedom- 
land plans and, if things jell, he 
will become top boss of the Bronx 
amusement park, aided by Russ 
Levy, as No. 1 administrative as- 
sistant, 
Zeckendorf Hotels overall pub-ad 
veenee 

Novelist Norman Mailer was ar- 
rested over the weekend on com- 
plaint of Birdland manager who 
refused to accept a credit card for 
a $7.50 liquor bill. Manager ex- 


and George Bennett. the | 


'tumes will be shipped from Japan, | 
sturdier sets being built expressly 
for the tour. Gorlinsky, here to set | 
final arrangements, said that trans- 
|portation alone will set him back 
$70,000. 

icalls for a week of rehearsals in | 
|England and six months of per- 


| The 25-week guaranteed contract | Golden 


Sophia Loren dubbing herself 
into Italo version of 
Naples” (Par), having just finished 
shooting “Two Women” under di- 
rection of Vittorio DeSica. 

Mario Zampi has taken his “Five 
Hours” unit, including 
George Sanders, Ernie Kovacs and 
Cyd Charisse, to London for in- 


formances. The troupe has to re-|teriors on the Avers Production. 


iturn by June 10 for the Nichigeki’s | 


inext Summer Dance, and Gorlin- | his 


Alberto Sordi, who got raves for 
work in Dino DelLaurentfiis’ 


sky was therefore unable to ob- | just-released “Back Home.” booked 


tain options. | by 
During the absence of the tour- | “Two 


ing performers, the Nichigeki 
Theatre will be closed from Nov. 


producer for 
Colonels” 


two more 
and “Il 


pix, 
Prete 
Bello.” 


In-and-out-of-Rome: Roger Va- 


27 to the New Year holiday for a!dim and Annette Stroyberg in for 
month of remodeling. Other mem-| pact talks with Dino DeLaurentiis; 
bers of the NDT will provide the | Annie Girardot to Paris for Marcel 


talent for Nichigeki shows during 
the first half of 1961. 


i Paris; 


Achard’s “diet”; 
bisa 


Carlo 
Martinelli 


Ponti to 
to Kenya 


| 


musical. 
According to agreement, § afier 
Israel the troupe will appear in 
Turkey, Greece and possibly other 
European countries. 








changed 


Nat King Cole to make his first | 


chorus | 


oldest | 








Shows Abroad 
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She Stoops te Conquer 
but as outright farce. That may be 
justifiable, but farce requires 
; severe discipline, and in this case 
| the performance frequently verges 
on caricature, with various styles 
jthat sometimes fail to blend. 

Oliver Goldsmith's comedy 
comes over as a rollicking romp, 
| however, to the taste of an audi- 
ence that may be at least parily 
|drawn by curiosity to see rock ‘n’ 
roll singer Tommy Steele making 


jhis first stab at legit acting. The 


| vocalist star is an engaging Tony 


Lumpkin, but though his exuber- 


'ance carries hf!m through, he lacks 
;the range to make the role more 


“Bay of | 


than a cheery city slicker, instead 
of the country lout, 

Peggy Mount, formidable in size 
and attack, also brings pantomime 
technique to the part of 
Hardcastle, getting yocks, but oc- 
casionally throwing the play out 
of balance. There are excelleni 
performances, however, by Judi 
Dench as a pert, attractive Kate, 
John Humphrey and = Michael 
Meacham convincingly in period 
as the young men. 


Nicholas Meredith is delightful | 


as Hardcastle, 
plays 
dignity 
usual. 


though he 
the character with more 
and less irritation than 
Osbert Lancaster's decor 


even 


}and costumes are among the satis- 


factory features ef an offbeat but 
entertaining production. Rick. -« 


Mrs. | 


Hollywood 


Van Heflin in from Paris. 
Frank P. Rosenberg left for 
Rone. 
David Rose returned from Edine- 
burgh. 
| Robert Taylor underwent minor 
surgery. 
Walter Lantz back from sixweek 
| Far East trek. 
Howard Keel off te 
“Armored Command.” 
| Sam Howard and Jerry Colman 
‘formed new talent agency. 
Russ Jondreau appointed sales- 
promotion manager at KDAY 
Thomas W. Sarnoffs and 
, Sawyers on South Pacific trek. 
Julian Blaustein returned from 
“Four Horsemen” location in Paris. 
D. A. Doran back fiom special 


Munich for 


Hal 


assignment for Paramount in Eu- 
rope. 
' Jack Hawkins in from London 


for “Spinster” assignment at Met- 
ro 
Don Balsamo upped from ac- 


count exec to sales manager at 
KHJ-TV. 
Jayne Mansfield home _ from 


Greece location on “It Happened 
in Athens.” 

Jean Simmons and Richard 
'Brooks to Paris on cembined hon- 
eymoon-biz trip. 

Barbara Rush named Hollywood 
chairman for Tuberculosis Assn, 
Christmas Seal Drive. 

Mrs. Ed Sullivan and Mrs. Lew 
'Landers, respectively, set as vice 
‘chairmen of fund-raising activities 
on East and West Coast for Little 
Saints’ Ranch Building Fund cam- 
| paign. 





. 
Chicago 
(DElaware 7-4984) 

Herb Lyon notching sixth annt 
as the Tribune's gossiper. 

Lina Hammer, freelancing, tub 
thumped for comedienne Phy!lis 
Diiler’s now-winding Mr. Kelly's 
date. 

Harry Belafonte and his revue 
due at the Opera House week of 
Dec. 5, under impresario Harry 
Zelzer’s banner. 

Shelly Kasten, ex-partner in 
Cloister nitery here, tapped to 
operate the Playboy (mag) key 
club, contemplated for L.A. 

Vic Wilmot opened his own pub- 
licity shop and continues to handle 
Edgewater Beach Hotel (ineluding 
its Polynesian Village supperclub. 

“An Evening wich Burgess Mere- 
dith,” actor’s lectern-tourer, re- 
turns to city Nov. 22 for a Shaw 
Society one-nighter at the Happy 
Medium. 

Phil Ford & Mimi Hines top anni 
awards bash ef Chi Art Directors 
Club Monday (21) at Palmer 
House. Newscaster Alex Dreier 
emsees affair. 

Alan Ribback, Gate of Horn 
operator, hosting soiree tomorrow 
(Thurs.) for club’s longtime press- 
agent Barbara Siegel, who’s bound 
for residence in London, Eng. 
| Carol Channing, Jerry Lewis, 
| Vie Damone, Jeanne Diamond and 
Skitch Henderson lined up for Sat- 
urday night’s (19) Sun-Times Har- 
vest Moon Fest at the Stadium. 


Palm Springs 
By A. P. Scully 
(Tel.: FAirview 4-1828) 

Biz picking up finally. 

Crying towels all over town, biz 
so bad. 
| Ernie Glaser back in town, man- 
aging new Riviera. 
| Marguerite Chapman to Ft 
|Worth for “The Women.” 

Teddy Hart busy renovating a 
legit house in Hollywood. 
Belafonte’s Folk Singers did 
| Okay without him at Indio. 

| Darren McGavin being congratu- 
lated on his Riverboat show. 

| Hugh O'Brian checking on Whis- 
|pering Waters, he being part own- 
er. 

Harry Joe Brown in the village 
as much as in Hollywood these 
days. 

Alfred Hitchcock stashed his 
dogs at Desert Hot Springs hound 
ranch, 
| Raoul and Gustavo joined Clessa 
Williams and the Wally Harpist 
{Trio at Hilltop Room. 
| George Laine after city fathers 
for turning down use of Playhouse 
to Martin Beck for 45 days of legit. 

Ei Mirador, now billed as Ray 
Ryan’s, he having bought out part- 
|ners. Chuck Travis Quartet with 
Janie Saylor booked there. 

George Ringwald quit Riverside 
Enterprise to edit Palm Springs 
‘Life, Will Thorne moving over 
jtrem Indio -to take his -piace. 
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She Stoops to Conquer 
exaggerated as lier loutish son, 
Juliet Randall and Ted ~_ Griet- 

yse re believable as the sec- 
ae aeaibe couple and Albert Miss Christie's 
Quinton is a suitably pompous Mr. 
Hardcastle 





leven the non-suspect figur 
the possible murderer, This 


trived and after a while the 
























































_thor's record as a plot twister, 


es as 
could 


be great for suspense except that 
efforts to cast Sus- 
picion on all involved are too con- 


mech- 


ning anical maneuvering of the plot is 











seEneVE z ver 
gre Maauies adits no more annoying than interesting 
means a treat for average show- In addition, certain elements of 
goers Hobe. the story are confusing. In fact, 
— _-— the situation on which the yarn is 
‘ threaded isn’t convincing From 
Hedda Gabler what's divulged at the end of the 
ian a ie dicen translated irom Play, it seems that one murder 
the Norwegian by Michael Meyer. St d could have been avoided by a po- 
by Ross: costumes, Theoni V: Alsreies lice representative. The delayed 
Holmes, Mark Lenard, Lori March. Lester attempt of another murder is 
Ravilins, Frederick Roll Opened Nox-.% rigged plotting, since there's no 
$5.95 top ; indication the murderer has to es- 
ee ee Gusthinth Colammonn tablish the identity of the would- 
George Tesman Lester Rawlins. be victim. 
ire Thea Fivsted sade peak ba If that is an erroneous impres- 
Judsze Brack Frederick Rolf sion there’s no apparent reason for 
Eilert: Loes borg Mark Lenard 11, delay in the attempted murder, 
‘ reat | ‘ mnning 
Producer-director David Ross ee seg geet sn A rg 
has launched his projected cycle ied > idecadien of the individu i] 
of Ibsen plays with a nearly im- . abe _ = ait the clutches of 
peceable production of “Hedda oye i rl aill 
Gabler,” skilifully acted and neatly , I 
staged. That the evening eventual-! The over ill performance is un 
ly winds up as a cold puzzler must even. Angela Thornton Is 8 od 5s 
be the tault of Ibsen, since Michael a young wife, who Tuns a sue 
Mever’s new translation from the house with her husband. Joht 
Norweigian is about as clean and Wynne-Evans is diverting as an In- 
uncluttered as anyone could wish— | secure, flighty young guest al i 
that is, anvone who was ever spoon- Margaretta Warwick John Scanion 
fed on William Archer's musty 19th! and Barbara Stanton are okay as 
century version other roomers. Not registering too 
Ihe problem remains Hedda her- strongly, however, are John I ‘ving 
self. For just about two acts, she as the husband, Allen Joseph as 
is a well realized character, the an unexpected guest and Barry 
kind of biiter, frustrated and) Newman as a detective sergeant 
bored queen bee who may be found Paul orig en es Ti ing room set 
buzzing around almost any subur- js excellent. Adri Hall directed 
ban community today. Suddenly,! although “Me aceeslt up” has its 
however, Hedda goes wildly irra- flaws ‘t obviously has popular ap 
tional. The neurotic becomes a psy-| peal, as evidenced by its recor 1 
chotic and sympathy and compas-, London run. The Ambassadors, in- 
sion go trailing into the wings. By, ¢jdentally, is a 450-seater. The 
the time she retires to the next Maidman wh nd pire where the 
room to put a bullet to her breast gnow js berthed off-Broadway is a 
the impression is merely that ex- jg9-ceater poset ing its is 
pediency has triumphed, for how and set. requiren t the ’ 
else could the curtain be brought .,ould be a good bet for t stock 
down: and amatet irke J 
The difficulty seems to lie in the 
fact that in the opening scenes Ib- 
sen has drawn a vivid but small 
woman who is later required to with 
behave in a grand and tragic man-| FR Sgt 
ner. In the tithe role, Anne Mea-! x 
cham is tine, a handsome woman.) list 1 
of blue steel and a sharp sense of | YY 
irony. In fact. she almost succeeds | Moishe R 1 
in bridein: tie neur iecmarc tic Mas a “a ag 
gap in the script RVEPUNL so ose davcest Claude 
Whether making caustic com- Ps Bent . 
ments about her aunt’s new hat ~ car Pecks . 
or taking a pot shot at a potential If it were as easy to dt ; 
lover, the actress manages to sug- | #5 1 Is to sympathize, there would 
gest the sort of inner fury and be lot of good Rey ee ts, and 
crazy passion which TUbsen’s pro-| ™* reth Green mig uw Weil De O 
saic dialog never suggests. Says Of the ‘best. It takes mo tha 
Hedda at a crucial point, “How is 8904 Will to hold the attention o 
all this going to end?” She also, Paying audience, howe 
turns on her husband with, “I only “Behind the Wall” tells too muc 
did it for your sake, George.” This and demonstrates too little. Ver 
is tune-in-tomorrow talk little action occurs onstage. The 
Miss Meacham's performance, five children who make up the cas 
fine as it is, represents a genuine’ mostly talk about their liv in the 
triumph considering what must! Warsaw ghetto. A girl is kil led b 
have seemed insurmountable diffi- the Nazis, the final decision is 
culties. She was called on only two, made to allow the four remaining 
days’ notice, after Swedish-born children to escape before the final 
British star Mai Zeterling had col-; futile, heroic battle begins, but the 
lapsed from exhaustion, and not events occur offstage 
only got up in the part in time to Amnon Kabatchnik's directio 
fo on without a postponment, but! doesn't overcome this difficult 
is giving a fully-realized portrayal Although the staging is sensitive 
inby. enough to the nuances of the 
lit doesn’t allow for the physical 
The Seenines dow {limitations of the Jan Hus. Much 
Robert D. Feldstein, in assoc » with of the action occurs “lo on the 
atop Enterprise pre sent ati —— stage— with the children ‘ 
Christie. St n Hall: desiener, | Kneeling, or crouched down in on 
— irviny — : Seta dat A UT Se corner of the stage, and as the 
Evans : arwick. Barbara} are no platforms or levels, the 
hn Seanlon, Allen Joseph. | audience tends to have d 
vw. 5, "GO, ot the Maidman Pla net eens) ae & 
$490 top A ecing what's going o 
$4.50 week 7. P . 
The young actors enera 
5 Angela Thor professional, and as a, :% i 
Christ cgaT es ere a. attractiveness is in e propo 
Mrs. Bovte Margoretta tion to their size. But des S 
ee A eae ae anton’! several merits play is sta 
Mr. Paravici Alien Joseph | and unwieldy S 
Det. Sat. Trotter... Barry Newman iat a = iy ‘ 
ose S { ) 1 WO a, D 
British author wwright Aga- ran 
tha Christie, an expert whodunit ~ 
trickster has stacked the deck in . 
“The Mousetrap.” The play, which | C i { Ni t 
has been a landmark at the Am- | 0 ege “Ml ers 
No, Tans” Tyecaens Sage === Contnved trom mace 1 ss 
world’s largest runner last August. | lectual than his immediate fore- 


Despite its West End success, it! bear ana possibly more introspec- 
has never been duplicated for;tive. The summary of the date 
Broadway. That apparently has not |diggers is that he {fs a listener 
been an oversight, as indicated by!rather than a doer. The more. 


the basic weakness of this current | 
off-Broadway presentation. ‘forms of campus life. 

Miss Christie in this eight-char- The newer one-niter 
acter, one-set murder mystery, has tremely wide range 
ment. 


has 


overplayed her hand. Everybody is 
Suspect and because of the au- 


physical aspects are left for other 


an e@Xx- 


of entertain- 
Campus committees 
been sold anything from chamber ; 


have 


musie to individual singers, com-|i{t as an ANTA production. The 
plete operas, song groups, jazz out- | situation will probably be reversed 
fits and with dance bands in the} on Broadway, with billing listing It 
minority. The activity also ranges as an ANTA presentation of a 
from events with the official school | Whitehead-Stevens production. 
imprimatur to smaller soirees spon-| Oscar Olesen, 

sored by fraternities. for the Producers Theatre, 

One of the leading grossers on continue in that capacity 

the campus is of course, the Kings- ANTA takes over the production. 


will 


ton Trio with individuals such as Willard Swire, executive director | 
the new wave comics also at the of ANTA, will work with Olesen on 
top. The fees for a package have the venture when it hits Broadway. 
gone as high as $5,000. One of the ANTA has previously been in- 
more successful packages on the yolved in legit production, notably 
campus has been the Mort Sahl-j| with its ANTA Play series several 
Limeliters setup, which has scored years ago, of which Whitehead was 


with collegians off the managing director. 


well, 


heavily 
campus 

The appeal to college groups has 
become a criterion upon which a 
rt impresario will cast a pack- 


as 





Dramatists-League 


conce 


age. The collegian will just as lief | ——— Continued from page 69 aomoms 

go away from the ivied halls to at- a, 

tend a concert in which he is in- second meeting between the two 

terested. Thus, it has become the groups has not been set 

prevailing belief that some of the The toll tv payment to authors 

bigger packages, such as the Shel- ‘ 
Was among “certain firm policies 


ley Berman and Sahl concerts, * ° 
governing the leasing of material 


»l- 


4 






























































have made big indentations in ¢ 
lege grosses even when plaving the to that field reported by the Guild 
lars vuditoriums within €as5¥'in a.recent letter to its member- 
reach of collegiates ship. The policies were reached 
The agencies are especialls hap-  foliov nz a study of the situation 
py th the huge increase aeuaeee by a sub-committee, consisting of 
kind of revenue inasmuch as both) Russel C chairman, and Sid- 
the rules of the American Federa- ney Kings! and Richard Lewine 
tion of Musicians and the Ameri- Jy jnforminz the membership of 
can 1 of Variety Artists recoS- the policies, the Guild emphasized 
nize t special problems of book- the dearth of informayon on cer- 
ing many one-niters and permit) tajn aspects of the new medium 
co issions up to 20 instead Ot | eye} is the svstem to be used 
t 11) normal in most kinds of freq of broadcast and method 
OOKIN2 o£ audience payment 
This aspect of the business fs Beside 1@ payment setup. two 
pected to grow furthe rhe other points in the Guild lette 
as point out that many Of we, sroperties sho 
the new entertainment trends are. pe Ji sed fur sy fic and limit 
i at the colleges and there-| use only and sh under no ci 
the growth potential is still) cumst be used for more 
I} campus can support than a verv rest period” and 
uM forms of entertainment and (9 “At this exploratory stage 
it tl same time give its support) dramatists should agree to only a 
to events held in the larger spo rezio use of their propert 
The ick is, say the percente {Oo and ret » any provisions for re 
find a tormula or package that ap- use, syndication, or delayed broad- 
deals to the students, and then i ino gt graphic areas 
book it within their reach. An aspe of toll ty which the 
_- — Guild feels res considerable 
study is that when it's potential is 
ANTA fully realized can, under out 
present ta impose consider- 
Cont.nued from pase 1 joa hard authors. In sup 
; ; the Guild letter states, 
app 1 by the ANTA board, of om a Broadway produc- 
Robe Dowling is chair- play, and its subsequent 
n Stevens is treasurer of the is and film sale. may be 
; ; ver period of a great 
yrgan yn and Whitehead is its m: ve tv income will of 
; ent. The theatre, Se 7 | OCESSN for a single, and 
ng to an ANTA representa perhaps al ive performance 
s ¢ iderably greater mortgage jncome that ht well be taxed 
ilue covered by the exist in one calendar year.” 
yonded obligation. The first mort- meee re ; 
nm i on 
i > property is held by tt the Guila.] 
S ) 1 the second by Dow!l- ent pav ty 0 
; ymunced t 
All i yme from the t d of their 
yf fhe Conquering ited to « 
) ANTA Out of tl nat ind 1 
nization will pa vital, t 
i ists of the show an no i 
{ The show's deal for \ on rod 
is on a “four walls” basis ed.’ 
\ Dsid.ary rights to the prop- Noting that certain offers have 
ire owned by the Whitehead- | atready been received by dra 
ss ever pie “ nt but AN] Aye matists, the spatch warned (1) 
peas l reun stances, W1 tbe That the licensing of a play at 
é itled to share in subsidiary | this early stage may produce but a 
nues fraction of its ultimate royalty 
Although a registration state- | potential” age 2) 3ased cn the 
nt was filed by Producers 1 a- history of ommercial network 
everal months ago wi the ion i yperties licensed and 
Si rit & Exchange Commission ‘d in the pioneering days 
for a limited partnership offering | were then considered “second 
f $300,000 with ion fo and.” w crious impairment to 
O I) to fi the pro- their future marketability.” 
tion of » Co uering Hero 
1 le the present ) 
he independently cap . 5 naam 
Whitehead-Stevens Golden’ Deficit 
es : —a—ee Continued from page 69 
y t ead and Stevens are pat : REE, 
1 in Producers Theatre with 5!4.795 on the final fortnight {ts 
Dowling, president of City Invest-| Ne’ York run. During ae e 
Co., the realty firm which ov the n 2zement continued t eta 
heatres in New York. A report a 250 eekly pr mducers’ fee and 
nonths ago on City Inve $359 weekly office expense. The 
! 5 ties disclosed the com- tal it ay. ifter closing expenses, 
pany is also a producer of plavs | ¥@S $196,509. However, film  in- 
and f{ ; and that, at the time, its |co™e 2 $26,100 and tl e sale of the 
ntere included “The Conquer- | PUY ical property for $743 reduced 
ing Hero.” It hasn’t been disclosed | that amount to $199,666 
et Dowling’s participation in Thus, of the $126,000 investment 
Prod s Theatre is personal or! ‘includir Miller’s $20,000 ad- 
is a representative of Citv Invest- | vance), $1 0,334 had been recouped 
ing. in which he re . ortedly holds | for repayment to Miller. The stand- 
25 stock ownership ard legit practice is that money 
“The Conquering Hero” has |2¢Vvanced above the actual invest- 
been adapted by Laurence Gelbart Ment is repaid first, which means 
(book! and Moose Charlop and | Miller still has $9,666 coming to | 
Norman Gimbel (music and lyrics), him before any repayment can be 
from the 1944 Paramount film, | '™de to the backers. 
“Hail The Conquering Hero.” Tom| An interim audit, following the 
Poston will star in the production, |Show's closing in rehearsal and 
which is expected to cost about| prior to its reactivation, listed a 
$225,000-$250,000 to open out-of-|$54.451 deficit on the at-that-time 
town, The billing on the pre-Broad- | $100.000 investment, so the backer 
way tour wiil list the project as a | would have recouped $45,549 if 
Whitehead and Stevens presenta-|the venture had been abandoned | 


tion, with another line designating | then, 


general manager | int 
| ance recognition. 
when | 


——K ————————__=_==___ 


=e Continued from page 55 ae 


All they want, is more perform- 
BMI seems to 
offer this to these individuals at 
this time. 

The meeting as a whole was In- 
formative but redundant since it 


repeated to the membership all 
that had already been said via 
mail. As Adams put it, ‘we did 


not ask for the Consent Decree.” 
But as some of the members after 
the conclave put it, “neither did 
we.” 

But even so, the general feeling 
is that much has still to be ironed 
out before the organization can 
truly work in unison. While the 
ASCAP officials held the dais and 
spoke of “faith in ASCAP,” the un- 
dercurrent was felt by the dissi- 
dents that were still dissatisfied by 
the proceedings. Why they didn’t 
speak up at the meeting was an- 
swered at the post-meeting brunch 


by several members 

“The ones who we expected to 
do the talking didn’t show up.” was 
the common repls As to why the 
dissident members weren't in full 
stiength, no one knew. Excepting 
that possibly the early 3.) p.m. 
meeting call caught the working 


membership off-balance 


Wayne Shanklin, one of the 
ASCAPers who didn’t seem too 
happy with the explanations com- 
ing forth from the dais stepped 
forward with: “I want to know 
whether the ASCAP Awards were 
setup as a true intent to recognize 

erit or whether it is just a bone 


to keep the membership quiet.” 











Adams immediately took the 
mike and replied with, “It’s no 
bone. The awards were set up as 
a financial recognition for those 
members who because of their field 
are limited to performance fees.” 

Longest and probably the most 
dramatic as well as effective speech 
of the session was handed down 
by Jack Yellen, board member 
Who delivered substantially the 
Same remarks he made at the New 
York meeting uple of weeks 
veto) 

L.. Wolfe G Cou board 
member, also m de on the 
turnout by reitera..ng some f the 
emarks expressed earlier and add- 
ing that the Justice Dept., in spite 
of all previous talk, was not out to 
wreck ASCAP 

Sitting on the dais with Adams, 

yard members Jimmy Me- 

1, Ned Washington, Gilbert 

nd attorney Paul Millman: Bal- 
lots for new board of directors will 


be mailed to the membership Nov. 








i the final count taking 

sometime in December.  In- 

cumbents, including prexy Adams, 
are in the race. 





New Acts 


anew Continued from page 
the title of “The World of 
Suzie Wong.” 


68 = 


in role 









For the recoid, Miss Chan's 18 
minutes (cut from the 25 minutes 
she did on Opening night) com- 
prises half-a-dozen songs, among 
them, “An Occasional Man,” “I'll 
Walk In The Moonlight.” “In My 
Fashion” and Someone Like You.” 

\Viyro 
SARITA MONTIEL 
Sengs 
25 Mins. 
Tropicoro Ciub, San Juan, P.R. 

Sarita Montiel is just about the 
higgest singing actress in Latin 
| films, a rep based on solid success 
of “El Ultimo Cuple,” and London 
soundirack LP, but she announces 
that this is her first cabaret ap- 
pearance. She is a looker, with 
bronze hair, peaches and cream 
skin, pearl teeth and the rounded 
decolletage so generously dis- 


played on the LP cover. 
a white lace 


She wears 
mantilla and sparklers 


that look real, and walks like 
she’s balancing books on her head. 
{She has a voice that is a notch 


above Marlene Dietrich’s 
livery that’s sev 


and a de- 
eral notches below, 


and her songs, mostly from her 
flicks, are warm in the Latin man- 
| ner, but often in the old stvle, 


But penetrating the negative, or 
at least equivocal, factors comes a 
kind of demure charm that melts 
down both male and female cus- 
jtomers into little happy puddles.’ 
| Pitch is directed at locals, but her 
Spanish is slow and distinct and she 
| tries enough English to get her 
| patter—-mostly about her pix ("I 
~ t die at the end of the new one; 

get married”’)—across. She is 
ne a solid success here. and 
| looks like a winner for class State- 
Harm. 


| side clubs. 
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of Whaley & Sceoit 





$s partner, Harry Scott, they | 


|1 with an act called Pussy Foot & | her to resign in 1953. 

Cuthbert. They were a hit in —_——_ 

vaudeville as well as on a vadio| CLIFFORD R. BORCHARDT 
show, “Kentucky Minstrels.” Clifford R Borchardt, 51, 
| Whaley divorced, but later’ pioneer radio soloist, died Nov. 6 
reconciled with his English wife’ in Milwaukee. A baritone, he sang 
Emily. A who survit on WHAD, Milwaukee, ir 27 and 


was t 


son, ene 





U. S. citizenship and is now serving also was programmec the Mil 
with the U. S. Army. waukee J¢ als WTMJ in the 
- ame year 
AUSENDA DE GLIVEIRA Sur re Mt “ 
4 end de Oliveir 73. retired ni I Pe ‘ 
‘ pertor l a ] é 
( nt } ut s JI. EDWARD WHITE 
{ ( ' 1 Ol ‘ a. % W t 
‘ ot f v of ¢ ant € f t B 
t s, she t ped it I D i€ H 
List nd Oport ‘ es ¥ 1 Lake Zu " 
S e { \ ' Vide ! ne { t 
t ¢ n <¢ | N Be plovee ( 
Ss e O ecame a vé W ite Vo cdaugiite é 
lent me ber of the Portu and té er sury 
: nal Theatre in 1940. She —— 
¢ 1952 W. B. GEISSINGER 


— » W. B. “Doc” Geissings 


64, te 





IRENE KESSLER ran ad agency exec, died Novy. 7 

Irene Kessler, 52, nitery singer, a heart ailment in Hollywood. Tle 
died Nov. 6 in Cleveland. The De- | was prexy of his own ney ‘ 
tre born vocalist moved to Cleve- | serving for years with BBD&O id 
land in 1933 to become a club Foote, Cone & Beldin;: 

avorite there after appearances in He leaves his wife, son ste} 
Miami and Las Veg Her last daughter. 
singing date was at Cleveland's ——e 


} 
L€ 
Cc 


Lake Shore Country lub ! DAVE SEED 
August In private life she was Dave Seed. 72. veteran vaude 
Mrs. Sam Saks, a widow for three yj] e performer, died Nov 3 in 








sii . Bi He was a mein- 
Surviving are her daughter and pe; of the comedy vaude team 
her father known as Seed & Austin, which 
er Tee plaved all the major circuits 
JUAN MERCADO Wife, daughter and brother sur 
Juan Mercado, 48, for 20 years vive 
a deejay on Spanish-language awe 
shows in California’s Central Val- JOHN F. KENNEDY 
ley and owner of KGST-AM John F. Kennedy. former Kev- 


Fresno, died Nov. 4 in Fresno. A stone Kop. died in Hollywood Nov 
native of Mexico, he came to Visa- 6, day after the death ef pioneer 
lia with his parents when he waS Mack Sennett, his erstwhile 
a child. entered the radio fiele Wife and 
in Visaiia and subsequently moved 





boss 


sister sur e. 





to Fresno William Miner Raymond, 87, a 
Wife, daughter and two sons retired actor, died Nov. 6 in New 
survive York \ former student, he 
—— gave up law for the stage He 


JAMES A. BIONDO studied 


singing in tne U.S. and 
3 , 





James A. Biondo, 44, publicist | abroad, and made his debut at the 
with the 20th Century-Fox Inter- Gaiety Theatre in Londen After 
national Corporation, died Nov. 2; his return to the U.S.. Raymond 
in the Brooklyn Veterans Hospital.| appeared in musicomedies and 
4 graduate of the Yale Drama! plays with Fritzi Scheff, Jonn 
School he directed plays and Drew and Eva Le Gallienne among 
taught drama at the University of | others He also toured l é 
Oklahoma. He also had been asso- Charles Coburn Plavers the 
ciated at one time with ter New Theatre Compa 
Reade Fodd-AC and Colu : 

Pictures Ida M. Adams, 72. former a 

His wife, daughter, parents and tress ed No 4 No K 
tw'c brothers survive Conn after a ng 1 . Barly 

- in caree ne appeared i sey 
MILDRED ©. STANKE eral Alesield prec I During 

Mildred C Sianke 47 y | We iW I plaved it 
soloist with the Milwaukee S Phe Pink 1 

ony Orchestra, died rec Pi F i¢ € ‘ 
MI sor Wis \ native o Rock - 
rd, Ill. s studied cello in Ch: Carlos Becerra } ( 1 
cago nd te perto é t 
Lit Ors Z ns s t ( ( é 
Opera On t 1 i it t 
Ci Orchesti er ( \ 

\ C re he t " 
é er na brot ( 
PERCY B. CRAWFORD 

Rev, Dr. Percy B. Crawford, 57, _ Edgar Burke, ° f 
nationally kne evanes I 
ounde ) “Vo Pp tes ( 

Cnure ol e A d On OW 

Trenton, vu List ea D . S t ( ( > 
Crawtord founded WPCA-TV ‘UH . ”y S € ( 
channel 17 1 Philade t ? ters 

( estnut Hill where he tf Miu ( +> sais 

You on the March Mrs, Josephine Schust 83 

His wife, daughter and fe opened anc Oo] tea the is 
Sl e oadeon San | ( CO é 

q 190% t na e thquake Lleé¢ n 


LEXFORD RICHARDS ropcaialas nee _ scan Phree 
Richards 43 pla F P 











wright and actor, died No . ae 
‘ eer Arthur C. Kyle, 78 esident of 
New York, after a brief ililnes cy Bre ‘ 
a ( Sroad - I ( ¢ ot 
Du vy his career, he ade st ar % : : : 
. 5 3 i € N.Y ana st ‘ r 
eral legi nd tv appearances , ‘ . % 
5 ac asting Co.. of Potsd i” 
tween 49 and is the a . 4 ¢ ‘ant , 
} { vior ce ( 
of a legit comedy called De 
t ( VO ( 
produced on Bi 
52 ~ . . 
me . Joszo Correia de Oliveira, 79 
and a bro rs n 
vho authorec d ' 
seams ! ] a 
MRS. WALTER J. BROOKS On Lish< 1 r ill 
Mrs. Walter J. Brooks. 55. ex né 
tive secretary of the Albuquerg = = 
Little Theatre. died Nov. 4 in A Joseph H. Poznanski, 3 con- 
buquerque. She had served aS} ecertina speci ‘ onted 
executive secretary of the grou yup ciub date d re 
for the past 25 years, and hac I r MI é HH 
ted in direction of the annu wo brothers and a siste urvive 
June Mus Festival in Albuquet - 
quit Mother, of Gerd A ! dee 
liusband and brother st ‘ dio station CF] Or ( 
K ce nist f¢ t () i 
MAUDE P. KRETSINGLR ( zen, died Oct. 27 Cobourg 
Mrs. Maude P. Kretsinger, 69, | Ont. 
former editor and newscaster, died ae cetied 
Nov. 6 in Denison, Tex. Formerls Molly Lumley, actress, died Oct 
women's editor of the Denison ;}22 in London She was appearing 
Herald. she left the paper in th n “Waiting In the Wing at the 
early days of radio to conduct a} Duke of York’s Theatre, London 


chit-chat program on KRRV + 
She remained with the statio 





nl Albert Davidson, 64, orchestra 





my) went to England before World War | fur 18 years until ill health caused | leader, died Nov. 1 in Philadelphia. 


His wife, daughter and two broth- 

ers survive. 

Margarita Diaz, 75, 
died recentl in 


Her husband 


retired ac- 
Valencia, 


survives 


tre 


spain, 


Clarence J. Avery, 57, orchestri 
ead ( I st for ve Ss, alk 
( N. H., Ne ‘ 
Widow, of +t ( , 
‘ ti ' d 
: ‘ ' 
Vi her i { ‘ ‘ 
Be \ d 
7 
Brovher, 7 of od y | on, 
{ ( 4 N il 
Cali 
MARRIAGES 
: iivese to Vine t OH 
Vest } in Kein \i¢ ) Bride 
ie) t \ ime re a 
ber e Ke lor ocal 
i} 
( lyr Ke lf { Robin Pal- 
el I 1a OV Ihe i nu- 
a dv act 
Hal Dver to Michiue Robbins, 
London, Ne » Both are tv play- 
{ 
Sylvia Ross to Harry Rowson, 


recently 


vaude 


They 
comedy 


I a kpool 
are partners in a 
team 
Saundra Tom Gil- 
Nov 3. 
an actor 
to Gerald 
Nov 6. 
“Picture 


Edwards to 
Pijuana Mexico, 
he’s 
Carrington 

London, Eng 
film critic f 


Sol 


S an actress, 





ey 
Nathan 
Bride is 
Show” magazine 
Sally Eagle 


rlin, NH 


‘ 


to Roderick Ross, 


Re recently. He's a 





taffer at radio station WMOU, 
Berlin. 
irs. Lucille Ha to Ben A 
Price. Las Vegas ov. 11. Bride 
i vidow of film ¢ ‘dian Oliver 
ul ay 
Rosa Linda to Me Lane, Las 
egas Nov. 3. Bri a pianist; 
nes rm actor 
Clarissa Roberts to Joe Baker, 
London, Nov. 9. Bride is a former 
dance he’s part of the Baker & 
De las 
‘ iw Davis Jr., 
Ni 13 Hollvwood She's a film 
f ( the nightclub enter- 
I ar slackton te-Henry Leee 
Cl 0, No 12. Both are 
t uri! compaliy of 








; Llo on, 
I ) 1 Vic ier 
( I I é es 
d M I Howat in 
i n. Oct. 25 Fathe 
! other 
‘ { i ote 
De n 
i, “Spe ) lother 
ector I ( th- 
{ } \\ ( ive 
l ‘. 
t ( : ic ( 
d Frank S in, son, 
| or ( j Vlothe S aC 
iI ( fathe film 
atte 
Vin d M Bi laves Iwin 
( anta \lonica Cal., 
\ ( er is actres ney 
(at Thre 4 DIZ anace) 
i ad Mi wnthor Eisley, 
on, I Cal., Ne 4. Father's 
d Mh Josep Lapid, 
dat { eir f t. Ne . lel- 
hie j Rik orre- 
‘ e! ] | na i \ KK le il 
1 Rit rd Horne 
S t n Ne ork. Mother 
‘ tress | Stue 
i «Bre vay it 
. 
Eichmann 
Continued from pase 24 = 
( t | « i! t (it et by the 
| vernment 
; i dat \ ipe record- 
( { « 0D eC au L 
i inn l, f at 
( niuallv revoiutic ‘ e 
‘ ( i { tele on ré Var! n 
} ‘ i ric Systen ech 
it v reproduces film and tape 
i ilfaneously 
Capital Cities is owned by Smith, 
Lowell Thomas and others. Its prin- 
ip properties are WPRO-TV & 
AM. Providence, WTEN-TV_ and 
WROW, Albany, and -WTVD, Ra- 


leigh. 
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WHEN GRANADA MAKES A POINT 


To show what happens when a car crashes at 
high speeds (and to discourage drunken driv- 
ing) Granada dropped a car from a 50-foot- 
high crane. Slaughter on the Avenue was the 
name of the programme, and few who saw it 
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_.« GRANADA MAKES A POINT! 


will forget it. When television combines re- 
sponsible public service reporting with good 
showmanship, everybody benefits. 


GRANADA TV NETWO.. {, ENGLAND 
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